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AHTOH bATAIOB
WCTOPUA «b0b30BU»

3J1a My3blka HanucaHa B 1994 rogy.
Mpepe yeM Bbl bygeTe ciyllaTh 3anuUCh, A XOTeN bbl KOE-YTO paccKasarb.

A Hanucan «bo63obu» ana aHcambna [Mutpua Mokposckoro. Bctpeya ¢ 3TUM reHnanbHbIM
Ye/I0BEKOM — BaXKHEMLUEE M HU C YEM He CpaBHUMOE CObbITUE B MOEMN U3HWU. Mbl
no3HakoMunuchb B KoHue 1992 ropa. OH 6bin cTaplue MeHA Ha 22 rofa, Ho TaK Moy4unnoch,
YTO Mbl CTaIN HAaCTOALLMMM [IPY3bAMM.

Bnaropapsa eMy A oTKpbIN AnA ceba MUP HapoOAHOM NECHW, U OH YKa3an MHe UMEHHO
Ty ABEPb B 3TOT MUP, 4Yepe3 KOTopylo A BOLIEN TyAa abCcoNTHO ecTecTBEHHLIM ANnA cebA
06pa3oM — a MHaye bbl A, BeCbMa BEPOATHO, MPOCTO He CMOT HAWUTW, FAe BX0A. A NOHAN, yTo,
BO-NepBbIX, 3TV NECHW COBPeMeHHee, YeM NiobanA coBpeMeHHanA My3blka. Bo-BTopbix, — 310
ewé 6onee paavKanbHbI «<MUHUMaNMU3M», YeM TaK Ha3blBaeMbI MUHUMaNU3M. B-TpeTbux,
(1 370 caMoe rmaBHOe) — TaM BCE HacToALlee, HeBblAyMaHHoe. 3T0 My3blKa, KoTopas
BO3HMKAET He W3 TOW UK MHOW TEXHWUKM KOMNO3WULMK, HE U3 YMO3PUTENIbHBIX KOHLeNLMM
Y He U3 cucTeMbl PUNOCOPCKMX KOOPAMHAT, @ KaK NPOABNIEHME U3HW B FapMOHUM C 3eMNEN
v HeboMm. TaM HeT cTpaxa cMepTy, NOTOMY YTO AepeBEHCKME I0AM, MPOMKMUBAA YCIOBHbIE BEXU
CBOEro 3eMHOro npebbiBaHWA, Ha CaMOM [efie }KMBYT B TOM U3MePeHUU, rae 4N1A CMepTH
HeT MecTa. 370 C/IbILLHO B KaXA0M HoTe. B KOMMNO3WUTOPCKO My3biKe 3TO TOXKe BCTpeYaeTcH,
HO Cua 1 NpaBfa HapOOHOM My3bIKU NPOCTO He MOMKET NPOABUTLCA HUA B KAKOM ApYroM
«(popMate» TBOpYeCTBa.

Ho camoe nHTepecHoe, 4o [TOKPOBCKUI 3aHANCA HAPOAHBIMU NECHAMM W CO3[an CBOM
nereHAapHbIN aHcamb/b COBEpLUEHHO HeoMAaHHo. Boobue ero nHTepecoBana aBaHrapaHas
My3blKa. A oHa B CCCP 6bina 3anpeLueHa. M ogHaxabl OH noexan B GonbKIOpHYI0 SKCNeanLMIo
W yCrbILLan HacToALMe fepeBeHcKue necHu. M 3To 6bio Kak «3BpuKar. B Te BpeMeHa 3T
NecHN HUrae He 3ByYany — TONbKO B UX €CTECTBEHHON Cpefe, To ecTb B fiepeBHAX. Bcé
T0, YTO NPENOJHOCUNOCH B UCMOTHEHWM FOCYAAPCTBEHHbIX KONEKTUBOB KaK «(ONbKIop»,
6b110 NPMYECAHHBIM U KaCTPUPOBAHHBIM, U He UMENO HUKAKOro OTHOLUIEHMA K NOLJIMHHON
Tpaanummn. Hayumtsca y iepeBeHCKMX Nlofel NeTb MMEHHO TaK, KaK NoIoT OHK, U BIATK
C 3TUM Ha CcLieHy — 3T0 bbiN BbI30B My3blKanbHOMY 0duLK03Yy. Beab HUKTO Ha caMoM fiene
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AnTOH bataros n [MuTpuii NMoKkpoBCKuit Ha decTuBane «AnbTepHaTiax. BoTo U3 IMYHOrO apxvBa AHTOHa batarosa
Anton Batagov and Dmitri Pokrovsky at Alternativa festival. Inage from Anton Batagov's personal archive

He C/bILUaj TaKoM My3bIKKM, TaKoM MaHepbl NeHWs U Urpbl. OHa 3By4Yana eLlé «<HoBee», YeM
«aBaHrapf». A apaia 1 cBobofbl B Heil Aarke bofbLue, YeM B poke. MMeHHo cBoboaa B CCCP
1 6bina 3anpeLleHa B NiobbIX popMax, HO B JaHHOM Cilyyae nonpobyiTe 3anpeTuTb: Bbl YTO,
XOTUTE 3anpeTUTb PYCCKME HapOaHble NeCHN?

370 6bIN HOKayT.

BoobLue MokpoBckuit bbin BonnoLeHneM cBobofbl. OH bbin YenoBEKOM, KOTOPLIA HUKOTAA
He e3QuN No pefibcaM NpaBui U LWabIOHOB U HUKOAA He NOAUMHANCH YKa3aHUAM «CBEPXY».
Ero aHcaMbnib cTan He NPOCTO «CynepycneLUHbIM KoNeKTMBOMy. VX BLICTYNNeHWA nepeaaBanu
NI0LAM 3apag UCTUHHOW CBOBOAbI M BHYTPEHHEN CUSTbI.

HacTanu ropbayéBckue BpeMeHa, M aHcaMbnb Ha4an racTponnpoBaTb Ha 3anage.
W, camo coboit, — ceHcauma u TpuyMd. Ho He bynem 3abbiBaTh, 4TO K HAPOAHBLIM NECHAM
lMOKpOBCKMI NpULLIEN Yepe3 COBPEMEHHYI0 My3bIKy. [103TOMy HEYAMBUTESIbHO, YTO Cpa3y
BO3HMKJIO COTPYOHUYECTBO C TaKMMU apTUcTaMu, Kak llon Yuntep u Mutep MR6puen,
a TaKKe C HEKOTOpbIMU BeayLLMMU KOMNO3MTOpaMu-aBaHrapauctamu. B Havane 90-x
aHcaMbnb MNoKpoBCcKoro 3anucan yHUKanbHbIM anbbom: «CBagebry» CTpaBuUHCKOrO, rae
MeBLbI NOKOT BOKasbHbLIE NApPTUK, @ NAPTUM YETLIPEX POANEN U YAAPHBIX UIpaloT YeTbipe
MIDI-posinsa Yamaha Disklavier n camnnepHbin Mogynb Emulator, 1 Bcé ato ynpasnsetca
KoMnbloTepoM Macintosh. MoKpoBckuit 06oxkan Bclo 3Ty TexHUKY. Ha atoM anbbome
panoM co «CBagebKoi» — necHu, KoTtopble cTany AnA CTPaBUHCKOMO «CTPOUTENBHBIM
MaTepuanoM». AnbboM Bobien B AMepuKe Ha pekopa-nenbne Nonesuch. Pasymeetcs,
370 6bIN KONOCCANbHbINA YCMeX.

1 BoT, Korga Mbl ¢ [IMUTPMEM NO3HAKOMWUIMCh, OH Aan MHE NOCAyLWaTh 3Ty 3anuch
¥ ckasan: «HanuwmTe ana Hac Bewwb». Y npusHanca, Yto NnaHMpyeT NpaKTUYECKMW NepecTaTb
neTb HapOAHblE NMECHW M 3aHATLCA HOBOW My3bIKOW. M xoTen 6bl, YT06bI KOMMNO3UTOPLI
nucanu 4fiA ero aHcambA Takylo My3blKy, KoTopas 6bina 6bl ocHoBaHa Ha donbKnope,
HO He TaK, KaK 3T0 bbIf10 B COBETCKME BPEMEHa, a Npofonana bbl nogxon CTpaBUHCKOrO.
A ewé oH gomkeH 6b1n B 1996 rogy HauaTb UMTaTh Kypc UCTOPUM PYCCKOMO aBaHrapaa
B [lapTMyTCKOM Konnepse.
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Al Hanucan BeLb AnA aHcaMbna HOKPOBCHOFO. OH NnocMoTpeNn HoTbl M CKa3an: «Hy BOT, 3T0 ) : Amutpuit lokpoBckuii Ha GectuBane

- «AﬂbTepHaTl/IBa». ®oT0 M3 inyHoro apxuBa
ByneT Halw cnefylowwmin xuT». U Havan forosapueatbcea ¢ Nonesuch. Aiolia Eatarasa, Dritrt PakBRkG

Ho 3ToMy He cyeHo 6bi1o Npon3oiTH. «b063061» UCMONHWAVW TONBKO 0AWH pas: B Mockee - ' y at Alternativa festival. Image from Anton
: ! 3 . Batagov’s personal archive

Ha pecTuBane «AnbTepHatuea» B 1995 rogy. lonoca — KMBLEM, a BCe UHCTPYMEHTLI —
CIMMN/IepHaA INEKTPOHMKA.

29 vioHAa 1996 roga MNoKPOBCKMIA NPULLEN KO MHe B FOCTM M yMep OT pa3pbiBa aopThbl.

Emy crano nnoxo no gopore ot MeTpo. OH ene powwén. Al Bbi3ean ckopyto. OHa exana CrMLKoM
Aonro.

Emy 6bin10 52 rofa.

Ancam6nb [oKpoBCKOro NPOdOTHKMA CYLLECTBOBATL 6€3 Hero, Ho pasgenuicA Ha fiBa
aHcambns.

CHauana s gyMarn, 4To BCE-TaKkn MOXHO ByfeT 3anucaTb Moo Bellb. Ho noToM noHaAn, yto
Henb3$. To ecTb, KOHEYHO, BCE B KAKOM-TO CMbICIe BO3MOMKHO, HO, NPY BCEM MOEM YBarKeHUM
KO BCEM Y4acTHMKaM, f He cMor bbl 3To cienatb 6e3 [Mutpus.

HoTbl nexanu Ha noske, a A ®aan MOMeHTa, KOra CNoXKMTCA Ta KOHGMrypauma, Kotopas
No3BO/UT 3anucaTb U M3[aTh 3Ty My3bIKy. M oHa cnoxkumnack yepes 30 ner.

WcnonHutenn — noTpAcalowmii BokanbHbI aHcambnb N’Caged, ¢ KoTopbiM A 3a
nocnegHue 10 neT ocyLLecTBUA HECKOMBKO MPOEKTOB, U He MeHee NOTPACaloLLMe My3bIKaHTbI-
WHCTPYMEHTANUCTbl — TOMe Mo py3bA U copaTHuku: AcAa CopwHesa, Onbra [1éMuHa,
KoHctahtnH Edumos, Omutpuii LLymunos. HuKakmx BMpTYanbHbIX MHCTPYMEHTOB, BCE
¥MBbEM. Hy a A, KaK HeTpyAHO [orafaTbCA, Urpalo Ha PoANe, @ TaKHKe Ha KacTpIonAX 1 Opyrux
MnonesHbIX B X03AKCTBE NpeaMeTax. 3a BO3MOMKHOCTb BCE 3T0 OCYLLECTBUTL — chacnbo pupme
«MenoaumAx», C KOTOPOW MeHA CBA3LIBAIOT MHOrME rofbl COTPYAHMYECTBA U abCONKTHOMO
TBOPYECKOr0 B3aMMOMOHUMaHMA.

A Tenepb — 0 My3biKe.
310 50-MUHyTHaA Belb. OHa He AenuTcA Ha vacTy.
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AHToH bataros Ha decTuBane «AnbTepHatuBax. OoTo U3 NIM4HOIO apx1Ba AHToHa bataroBa
Anton Batagov at Alternativa festival. Inage from Anton Batagov's personal archive

CobcTBEHHO, 0 My3bIKE-TO paccKasblBaTb HEYErO, @ BOT 0 TEKCTe — HeobxoauMo.

TeKcT — 3HaMeHuToe CTUXOTBOpeHUe Bennmupa XnebHuKoBa, HanucaHHoe B 1908 ropy.

XnebHMKOB — [aKe He TO YTO MoV CaMbli NII6UMBIN No3T. EcTb NtobuMble NoaThl, a ecTb
Xne6HWKoB. A NoYyBCTBOBAN 3T0 A0BONLHO paHo, B 20 ¢ HebonbLIKMM feT. U yeM cTapLue
f CTAHOBJIIOCb, TEM CUNbHEE BMEYaTIAET MEHA MacLuTab 1 my6buHa ero redua. Korga s Bbibpan
ero CTUXOTBOPEHME, YTOBbI HanucaTb 3Ty My3blKy, MHe 6bi10 28. 370 NpoM30LLNO KaK-To caMo
coboit, 6e3 pasaymuit. U yre 3HaUMTENBHO NO3MKE, Koraa bynaMcKoe MAPOMNOHUMaHMe CTano
ANA MEHA 0CHOBOM BCEW MOEW KM3HU, 40 MeHA [OLLO0, 4YTo XNebHUKOB, M306peTan «CTpaHHbIe»
CnoBa / cnoru v BnieTas Ux B PYCCKUIA A3bIK, GaKTUYECKM Aenan To, YTo AaBHO CYLLECTBOBANO
B MHOYWUCTCKOW U ByLAMNACKOI TPAOULMAX: 3TO HE UTO MHOE, KaK MaHTpbl. MaHTpa — 310 TaKow
Habop 3BYKOB U C/I0TM0OB, KOTOPbIY HEBO3MOXHO NEPEBECTM HU Ha KaKoW A3bIK, HO MacTepa,
yMeloLLme BUAETb W 3HaTb TO, YTO HeJOCTYMHO HaM, 06bIYHBIM NI0AM, NEPEAaloT HaM 3T0 3HaHUe
MMEHHO B TaKoW gopMe. TaKue MM HUBYT M NPAKTUKYIOT B hapBaTepe TpaguLIMmM v nosyyaiT
npAMYlo Nepegavy oT cBoero yunTena. Bcé, uto Tpebyet paclumdpoBKM, 0HM 06BACHAKT
B TOYHOCTM TaK, Kak UM caMuM 06ACHUN 3T0 yumTenb. Ho nHorga (o4eHb M 04eHb peaKo)
3T0 [1eNaloT Te, KTO KUBET B COBEPLUEHHO UHOM KOHTEKCTE. VX HUKTO 3TOMY HE Y4uIT M HUYEro
UM He NepefaBan. 3HaHWe 0 TOM, KaK YCTPOEH MUp, 3TV NIoAM NPOCTO HeCYT B cebe, NPUYEM
MMEHHO B Tex 06pa3ax 1 GopMynm1poBKax, KOTOPbIE CYLLECTBYIOT B APEBHMX TpaamuLmMAX. 310
MPOMCXOANT «HEU3BECTHBIM HayKe CNocoboM». B nocnegHue OecATUNETUA B MUPE NOABUIOCH
OrPOMHOE KOIMYECTBO LLAp/aTaHoB, NceBao-rypy. KTo yrogHo MoxKeT CKOMNUAMPOBATL YTO
yrofHo 13 fobbix 06LLEeAOCTYNHBLIX UCTOYHUKOB U NPUTBOPUTLCA «YumuTenem». Ho B Hauane
XX BEKa HWYero 3Toro He 6bi10. Xne6HUKOB — AeNCTBUTENIbHO YHUKaMEeH. He TofbKo KaKk
reHWanbHbI No3T, HO M KaK HOCUTENb abCOMIOTHOMO 3HaHMA 0 MUpe. Ero crnoBa MoMHO CpaBHUTDL
C TEKCTaMM, HaNMCaHHBIMU COTHU U ThICAYM NeT Hasad. OH HUrge He Mor ux npounTath. [ame
ecnu bl M MoT, MX HEBO3MOMKHO NMOHATHL 6e3 pazbAcHeHW. OH NPOCTO B3AN 1 HaNKCan 370 CaM.

B 3TOM CcTUXOTBOPEHMM — BCEro NATb CTPOYEK NAioc ewwé Ase. M B HUX — BCA KapTuHa
MWpa, NPUHLMIN MUPOYCTPOMCTBA, CPOPMYNMPOBAHHBINA TaK, KaK 3T0 06bACHAET byaaucKan
dunocodus.

HUWKTO M HUYTO He CyLLeCTBYET KaK Lienoe, Kak CaMoCToATeNIbHAA CYLLHOCTb.
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Ancambnb N'Caged. ®oto: Bnagumup Apoukuii
N'Caged ensemble. Photo by Vladimir Yarotsky

Mwp 1 Bce cyLiecTBa B 3TOM MMpe — CETb B3aUM0O3aBUCUMbIX NPOABIEHU.

OHM cKnapfplBaloTCA B Y30p, KOTOPbIA BOCMPUHUMAETCA KaK peanbHoCTb. Mbl caMym —
TaKow e y30p. OH KaweTcA peasnbHbIM, MOTOMY YTO B HEM YTO-TO YeMY-TO COOTBETCTBYET,
YTO-TO Ha YTO-TO MOXOMKE, U AAME MOMKHO YTO-TO ONMUCATb KAKUMU-TO 0BLIYHBIMU CIOBAMM.
Ho Ha camMoM Jiene Mbl KMBEM He B 3TUX KOOPAMHATAX, OrPaHUYEHHBIX MPOTAKEHHOCTbIO 0TPE3Ka
MEXKY POMAEHMEM U CMEPTLIO, @ BHE BPEMEHU, BHE YCNIOBHOCTEN, HAa3BaHMWI, OrpaHUYEHNN.

Mbl mBEM TaM Bcerda. M TaM Mbl cBOHOAHBI.

B06306m nenmco rybel,

Basomu nenuch B30pbl,

Mn3so nenmck 6poBw,

Jn333ii nencA 06nuK,

[31-r31-r3so nenachb Lenb.

TaK Ha X0/CTe KaKUX-TO COOTBETCTBUIA
BHe npotaxeHna xuno Jlnuo.
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Acs CopuuHesa. Qoto: Anppeit YyntoMoB / [larunesckuii dectusanb Onbra [1émuna. ®oto: [laHun [010BKMH
Asya Sorshneva. Photo by Andrey Chuntomov / Diaghilev festival Olga Demina. Photo by Danil Golovkin




Konstantin Efimov. Photo by Anna Bobrik Dmitri Shumilov. Photo by Vladimir Lavrishchev

KoHctaHTuH EdmmoB. QoTo: AHHa Bobpuk // Omutpuin Wymunos. ®oto: Bnagumup Jlaepuiles
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ANTON BATAGOV
THE BOBEOBI STORY

This music was written in 1994.
Now I'd like to tell you something before you listen to this recording.

| wrote Bobeobi (pronounced as Bo-beh-6h-bee) for The Dmitri Pokrovsky Ensemble.
Meeting this unique person was one of the most important events of my life. We met in late
1992. He was 22 years older than me, but it so happened that we became friends.

Thanks to him, | discovered the world of folk songs, and he showed me exactly the door
to that world through which | entered it in a completely natural way — otherwise | would
very likely have simply not been able to find where the entrance was. | realized that, first
of all, these songs were more contemporary than any contemporary music. Secondly,
this was a “minimalism” even more radical than so-called minimalism. Thirdly (and this is
the most important thing), everything there was real, not made up. This is the kind of music
that emerges neither from compositional techniques nor from speculative concepts and
systems of philosophical coordinates, but as a manifestation of life in harmony with Earth
and Heavens. There is no fear of death in these songs, because village people who seem
to be living through the conventional milestones of their earthly existence actually live in
a dimension where there is no place for death. This can be heard in every note. Sometimes
this can also be experienced in music written by composers, but the power and truth of folk
music simply cannot manifest itself in any other “format” of art.

The most interesting fact is that Pokrovsky became deeply interested in folk songs and
created his legendary ensemble quite unexpectedly. In general, he was interested in avant-
garde music. In the USSR, it was forbidden. One day he went on a folklore expedition and
heard original village songs. And it was like a eureka moment. In those days, these songs
were not heard anywhere — only in their natural environment, that is, in villages. Everything
that was presented as “folklore” performed by official folk music ensembles was combed
and neutered, and had nothing to do with genuine tradition. To learn from the village people
to sing exactly as they do and to go on stage with it was a brave and unexpected attack on
the Soviet official culture. No one had actually heard this type of music and this manner of
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singing and playing. It sounded even more unconventional than the “avant-garde”. These
songs had even more energy and freedom than rock music. It was freedom that was banned
in any form in the USSR, but in this case, try to ban it: do you want to ban Russian folk songs?

It was a knockout.

Pokrovsky was the embodiment of freedom. He was a person who never rode the tracks
of rules and templates and never obeyed instructions from “above”. His ensemble became
not just a “super-successful collective”. Their performances gave people a charge of true
freedom and inner strength.

The Gorbachev era came, and the ensemble began to tour the West. Of course, it was
a sensation and a triumph. But let’s not forget that Pokrovsky came to folk songs through
contemporary music. So it was not surprising that the ensemble immediately engaged in
collaborations with such artists as Paul Winter and Peter Gabriel, as well as some leading
avant-garde composers.

In the early 90's, the Pokrovsky Ensemble recorded a unique album: Stravinsky's
Les Noces. The singers performed vocal parts, and the parts of four pianos and percussion
were played by four Yamaha Disklavier MIDI pianos and an Emulator sampling module, all
controlled by a Macintosh computer. Pokrovsky loved all this technology. On this album,

Les Noces is surrounded with songs that became Stravinsky’s “building material”. The album
was released in the U.S. on Nonesuch record label. Of course, it was a great success.

When Dmitri and | met, he played this recording for me and said: “Write a composition
for us”. And he confessed that he was planning to practically stop singing folk songs and
switch to contemporary music. And he would like composers to write music for his ensemble
that would be based on folklore not the way it was in Soviet times, but would continue
Stravinsky’s approach. Also, he was scheduled to begin teaching a course on the history of
Russian avant-garde at Dartmouth College in 1996.

| wrote a piece for the Pokrovsky Ensemble. He examined the score and said: “Well, this
will be our next hit”. And he started to discuss this project with Nonesuch.

But it was not destined to happen. Bobeobi was performed only once: in Moscow at
the Alternativa festival in 1995. Live voices were accompanied by sampling electronics playing
all the instrumental parts.

On June 29, 1996, Dmitri came to visit me and died of a ruptured aorta.

He felt sick on the way from the subway station. He could barely walk. I called an ambulance.
It took too long.

He was 52 years old.

The Pokrovsky Ensemble continued to exist without him, but split into two ensembles.

At first | thought it would still be possible to record my piece. But then | realized | couldn't.
| mean, of course, everything is possible in some sense, but, with all my respect for all
the musicians, | would not be able to do it without Dmitri.

The score was lying on the shelf, and | was waiting for the moment when the configuration
that would allow me to record and release this music would take shape. And it happened
30 years later. The performers are the unique vocal ensemble N'Caged, with whom | have
collaborated on several projects over the last 10 years, and no less unique musicians-
instrumentalists — also my friends and collaborators: Asya Sorshneva, Olga Demina,
Konstantin Efimov, Dmitri Shumilov. No virtual instruments, everything’s live. As it is easy to
guess, | play the piano, as well as pots and some other cookware objects. For the opportunity
to bring all this to life — thanks to Melodiya record label with which I've had many years of
creative cooperation and absolute mutual understanding.

And now about the music.

It's @ 50-minute one-movement composition.

Actually, there is nothing to say about the music, but about the text — it is necessary.

The text is a famous poem by Velimir Khlebnikov written in 1908.

Khlebnikov is much more than my favorite poet. There are favorite poets, and then there is
Khlebnikov. | felt this pretty early, in my early twenties. And the older | get, the more the scale and
depth of his genius impresses me. When | chose his poem to write this music, | was 28. It happened
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somehow by itself, without a second thought. And much later, when the Buddhist worldview Bo-beh-dh-bee sang the lips,

became the basis of my entire life, | realized that when Khlebnikov was inventing “strange” words/ Veh-eh-dh-mee sang the glances,
syllables and weaving them into the Russian language, he was actually doing what had long Pee-eh-éh-oh sang the eyebrows,

existed in the Hindu and Buddhist traditions: they were nothing but mantras. A mantra is a set of Lee-eh-éh-ay sang the look,

sounds and syllables that cannot be translated into any language. Masters who are able to see and Gzee-gzee-gzéh-oh sang the chain.

know what is inaccessible to us, ordinary people, transmit this knowledge to us in this form. Such Thus on a canvas of some correlations
people usually live and practice in the fairway of their traditions and receive direct transmission Beyond all dimensions there lived the Face.

from their gurus. They explain everything that requires explanation exactly as their guru explained
it to them. But sometimes (very, very rarely) it can be done by someone who lives in a completely
different context. No one has taught them this knowledge, and no guru-to-disciple transmission
has been received. These people simply carry the knowledge of how the world works within
themselves. This knowledge is shaped in exactly the same images and formulations that exist in
ancient traditions. This happens “in a way unknown to science”. In recent decades, a huge number
of charlatans and pseudo-gurus have appeared in the world. Anyone can compile anything from
any publicly available sources and pretend to be a “guru”. But at the beginning of the twentieth
century there was none of that. Khlebnikov is truly unique. Not only as a poetry genius, but also
as a bearer of absolute knowledge about the world. His words can be compared to texts written
hundreds and thousands of years ago. He could not read them anywhere. Even if he could, they
cannot be understood without explanation. He just wrote it himself.

There are only five lines in this poem, plus two more. In them is the whole picture of
the world, the principle of functioning formulated exactly as Buddhist philosophy explains it.

No one and nothing exists as an independent entity.

The world and all beings are a network of interdependent manifestations. They form
a pattern that is perceived as reality. We ourselves are the same pattern. It seems to be
real because something corresponds to something, something resembles something, and we
can even describe something with some ordinary words. But in reality we live not in these
coordinates limited by the length of the interval between birth and death, but outside of time,
conventions, names, limitations.

We live there always. And there we are free.
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