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CBAJIbbbI 1 IIOXOPOHDI

Knop, Je61occu (1862-1918)

CoHara Jj151 CKpUIIKM U (popTenmaHo

1 LAllegrovivo . . . . . . . o o e e e e e e
2 L. Intermede: fantasqueetléger . ... ... ...........
3 IIL.Finale:trésanimé. . . . . ... ... ... ... ........

Mopwuc PaBenb (1875-1937)

CoHara 4151 CKpUIIKM U BUOJIOHYeun, M. 73

LAllegro. . . . . . . o o e e e
5 ILTresvif . . . . . . . e
6 IIlLLent . . . . .. . . . .. @ e e
7 IV.Vif,avecentrain. . . . . ... ... .. ... . .. . ...

N

Ce3zap ®pank (1822-1890)

CoHara 1j1s1 CKPUITKK U opTenmaHo JIs maskop

8 I.Allegrettobenmoderato. . . . ... ... ............
9 II. Allegro
10 III. Recitativo-Fantasia. Ben moderato — Molto lento. . . . . . .
11 IV.Allegretto pOCOMOSSO . . « « v v v v v v v it e e e e e e

Oobiee Bpems: 60.46
Hannwmn KoraH, ckpurika
Mapus 3aiiueBa, BUOIOHYesb (4-7)

Apcennit TapaceBuu-Hukomnaes, poprenuano (1-3, 8-11)

3ByKkopexuccep — Muxaun Cnacckuii

WEDDINGS AND FUNERALS

Claude Debussy (1862-1918)
Violin Sonata

1 LAllegrovivo . . . . . . . o i i e e 4.53
2 L. Intermede: fantasqueetléger . .. ... ... ......... 3.56
3 Ill.Finale:tréesanimé. . . . . . ... .. ... ... ... .... 4.20

Maurice Ravel (1875-1937)
Sonata for Violin and Cello, M. 73
4 LAllegro. . . . . . o e e e e 5.11

5 ILTresvif . . .. . e 3.32
6 IILLent . . ... .. . . i i e 6.17
7 IV.Vif,avecentrain. . . . . .. . .. .. .. .. .. ... ... 5.42
César Franck (1822-1890)

Violin Sonata in A Major

8 I.Allegrettobenmoderato. . . . ... ............... 6.12
9 ILAIlegro . . . . . . . . e e e 7.56
10 III. Recitativo-Fantasia. Ben moderato — Molto lento. . . . . . . 6.42
11 IV.Allegretto pocOmOSSO . . . . v v v v v v v it e e e e 6.00

Total time: 60.46
Daniel Kogan, violin
Maria Zaitseva, cello (4-7)

Arseny Tarasevich-Nikolaev, piano (1-3, 8-11)

Sound engineer — Mikhail Spassky



HAWTU CEBS B MY3BIKE

«CBaabObI U TIOXOPOHBI». Jlebioccu, PaBenb u ®paHK — TpU COHATHI, TPU
koMImo3utopa. M1 Tpu mysbikaHTa: JaHumia KoraH, ckpumnau U Xymaoske-
CTBEHHBIII PYKOBOAUTENb TBOPUECKOTO oObenuHeHus «[IpuTsokeHMe»,
MIpPUIVIaCUJI CBOMX [OaBHMUX Ipy3eil — mnmaHucra ApceHus TapaceBuua-
HukonaeBa 1 BUOMIOHYEIMCTKY Mapuio 3aifiileBy — 4TOOBI 3alMCaTh 3TOT
aap00M (GpaHITy3CKOI (C JIETKMM IIPUBKYCOM O€IbIMIACKO) MY3bIKH.

[Iporpamma «CBame6 1M IOXOPOH» CIOXKWMIACh 6YATO cama COBOii.
ITo cnoBam [lanmmia KoraHa, oH yKe JaBHO TOTPY3UJICS B CBOW «(ppaH-
1Iy3cKuii mepuoay». CoHaThl Aj1s1 CKpUIKK U GopTrenmano Kioma e6ioccn,
IJ1S1 CKpUITKM M BUosioHuenu Mopuca PaBens u st CKpUNKu 1 GopTrenu-
a”o Cesapa ®paHKa — eCTeCTBEHHO€e MPOJO/DKEHME U BbIpasKeHME ITOTO
yBJIeUEHUSI.

O ToMm, Kak cO37aBajiCsl aabObOM, KaKyl KM3Hb IPOKMBAIU MHCTPY-
MEHTBI IO/, MMa/IbI]aM¥ UCIIOTHUTEJIEN U TIPO YTO BCE 3TO OBLIO, pacCKasbl-
BAIOT CAMM MY3bIKaHTBbI.

CJIOBOJIABUPOBAHME B HOYHOM B3K

AKcroMa 0 pokIeHUM MPeKPacHOTO B MyKaX B 3TOT pa3 cpaboTasia JUIIb
OTYaCTU: TPEKpacCHOe pPOXKIAJOCh B COBMECTHOM TIOMCKe. PemeTmiust
3a peneTulyei, pasroBOp 3a pasrOBOPOM — TaK BBICBETJISIIICS VICKOMBIi
00pa3s, 3ByyaHue, OTHOIIEHNeE.

CpaBHMBAs OITBIT 3aMMCK B aHCaMbie ¢ paboToil Hal COMbHBIM aab00-
MOM Ha «Menogun», Apcenuit TapaceBuu-HukonaeB oTMeyvaer: «...37€Cb

60sbIlle HeM3BECTHBIX B YPaBHEHUM — BO BpeMsI KaXKIOro AyOss ouaior
MOXET IIONTU B HOBOM HampasjieHuu. Mol ¢ JJaHUMIIOM ITOCTOSIHHO APYT
Opyra IMoA3apsKaiv M MPOBOLUMPOBAAM B Jy4llleM CMBICJIE STOTO (JIOBA.
Ho ecTb 1 060pOTHAsi CTOpOHA BOMPOCA — MMHMMYM BIIBOE BBIIIE IIAHC
HECOBEPIIEHCTB M TOTPeIIHOCTeN, TT0O3TOMY HYKeH elle 6oyiee TOYHBIN
CJIYXOBO KOHTPOJIb».

Iyt Mapum 3aiiiieBoii ancaMb6:b ¢ Tanumuiom KoraHom — Bcerpga cBo-
€ro pojia BBI30B: «...MHOT'0€e OH MBIC/IUT U Je/IaeT COBepPIIeHHO MHaye, ¥ 3TO
IeCTBUTENIBHO HeKast urpa. YaacTcs M MHe yOeauTh ero B CBOeM BH[Ie-
HUU, TOJYYUTCS JIN TIOACTPOUTHCS UM B KOHIIE KOHIIOB S MPOCTO ChITParo
CBO€ — HO Tak, YTOOBI 1IeJI0e OT 3TOr0 He MmocTpanaio? B mpolecce Takux
perneTuiinii OTIMYHO Pa3sBUBAIOTCSI HABBIKU MTE€PErOBOPOB, YTOBOPOB, CJIO-
BOJIABUPOBAHUSA U TEPIIEHUS !»

Korma peus uieT 06 M3BECTHBIX TPOU3BEIEHMUSX, B YIIIU TaK M IIPOCUTCS
CcpaBHeHMe ¢ 6ojiee paHHMMM 3anucaMu. Ho Oy MCIIOMHUTENST OHU —
JIUIIb CUCTEMA KOOPAMHAT, B KOTOPOJ MOXXHO MPOK/IAAbIBATH COOCTBEH-
HbIN ITyTh, — @ MOKHO ¥ BOBCe OT Hee 0TKa3aThCsl.

«§] crapatloch He CayIIaTh 3alluCU MPOMU3BENEHMI, KOTOpble UTrpato,—
npusHaetcs Janumna Koran.— B coHate [le6Groccu s KaTeropuvecku
He OoNupajCcs Ha paHHMe MHTepIpeTalui: y MeHs C Heil CBOSI OUeHb JaB-
HSISI ICTOPUSL, TIOCTOSTHHAS TpaHcdopMaliusi. A BOT coHaTy PaBesist Mbl CJTy-
1IaJiM MHOTO — BCe-TaKM 3TO He Takas M3BecTHas My3bika. Omupaniuch
Ha TBopuecTBO PaBess B 1ieJioM, Ha MMp ero 3ByKoB. Ho maske Tak — Bce
PaBHO MCKaJu CBOE».

«MBbI CTyIIaay MHOTO pa3sHbIX 3aIyCeil ¥ TOJIbKO MHOTIA Opaiu U3 HUX
YTO-TO 0COO0 ITOHpaBMBIeecs,— IIOATBepkaAaeT Mapus 3aiiieBa,—



B OCHOBHOM 3Ke 3aIlMChIBAIM caMu ceOsi, TepecTylInBaIu, CIOPUIU
¥ MEHSUIM, CHOBA 3allMChIBAJXM — M TaK IO Kpyry. JJaHg moackasajl MHe
HEeCKOJIbKO OUeHb 3/IeTAHTHBIX pellleHMi1; KaskeTCs, 1 eMy TOKe MOIKMHYIIa
IMapouKy».

[Toskamyit, TOMCK TOTO CAaMOT0 MJIeaIbHOTO TeMbpa, ITPUxXa, BOCIIPUSI-
THst GOPMbI U ellle MUJIJIMOHA KPYITHBIX ¥ BayKHBIX BOITPOCOB MOSKET MTPO-
IO/KaThcsl 6eckoHeuHO. Ho Bce ke paHO MIM TTO3[THO HAaCTyIaeT MOMEHT,
KOTZa HY>)KHO OCTaHOBUTLCS U 3alevaTieTh TO, YTO eCThb 3[eCh U ceifyac.
Kaxkmplii HaliieHHbIM 3BYK IMPOHMK B TUIIMHY a6COTIOTHO ITYCTOTO TOJY-
HOYHOTO0 3aj1a — bosnb1oro 3a1a MocKOBCKO KOHCepBaTOpUu. ENMHCTBEH-
HBbIM CJTyLIIaTeIeM Torga 66Ut 3ByKOopeskuccep Muxann Criacckuit — 4To0bl
Terepb KaxKAblil sKearoluii CMOT CTaTh YaCTbI0 HOUHBIX OTKPOBEHUIA.

MEJKIY TPA®UKON U IUPKOM

YTto ke MOXKHO YCIBbIIIATh B 3TOM anbbome? CKpUIIKY U (dopTenuaHo,
CKPUIIKY ¥ BUOJIOHUEb — UX B3auMogeiicTBue u MeTamopdosbl. OmHO
BpeMs U JIbIXxaHMe Ha JBOMX, OOMH 3aMbICel, O0IIMe YyBCTBA U yCTpeMJIe-
HUSI — CJIOBOM, KaMepHbI aHcaM6sb. KaxkmomMy MHCTPYMEHTY OTBeeHa
ocobast pojib, HO 060 BCeX IO MOPSIIKY.

CKpumka — MOPOBOOHMK IO BCeM TpeM coHaTamM. OObemuHSSIChH
TO C POSIJIEM, TO C BUOJIOHYENBIO, TIET/ISISI MEXKAY KOMITO3UTOPCKUMU MMOKO-
JIEHUSIMM, OHAa TIOET TOJIOCAMM CaMbIX pasHBIX CTWIel GpaHITy3CKOi
MY3bIKU.

«B coHate [le610ccy CKPUITKA — MHCTPYMEHT aKBapeIbHbIN, — Pa3MbIIII-
nset Januma KoraH, — Bce Kpacky OY€Hb MSITKME, MaTOBbIE, TOJTyTOHOBBIE.

34ecb OueHb IIJIaBHbIe II€epPeXOAbl M MHOTO TOHKOJM HIOQHCUPOBKMU.
Bo ®panHke 3T0 607€e MOHYMEHTaJbHbIII MHCTPYMEHT C MAacIITaOHOI
BBIpa3UTE/NbHOM NaJIuUTpoii. Ero coHaTa ckopee CKBO3Has, TaM HeET Bpe-
MeHM pa3MeHMBATbCS Ha MeJIKMe JeTai — HO 3TO ITpoM3BeieHe IITyOoKo
poMaHTMueckoe. A BOT PaBesib mombupaeTcsi o4eHb G/IM3KO K aBaHTap/I-
HOMY MUCIIOJIb30BAHUI0 MHCTPYMEHTA: Y HEr0 MHOTO CTy4dallMX 3BYKOB,
VMUTAIMII yOapHBIX — IIPMUYEM He HampsIMylo, a MMEeHHO TeMOpasbHO.
XoTh B COHATe U eCTh JIMPU3M, OHA rOopa3ao 6osiee MMPKOBAsS 1 HATIOTHEH-
Has abderTamm».

Posinib — NpUBBIYHBIN CHYTHUK CKPUIIKY B KAMEPHOW MYy3bIKe, HO B 3TOM
agpboMe OH OyAeT JAUITb 06paMJISITh MOMYUMBIINICS UMK, [TapTust dhop-
TENMMaHO TepeMeNiaeTcs Has3al BO BpeMEHM: CIepBa TOBOPUT SI3bIKOM
Heb6ioccu, a 3aTem obpariaetcs K OpaHKy.

«Conara ®paHka, Ha MOJi, KOHEUHO, MpodaedOpMUPOBAHHBIN B3IJISI,
B MEepBYIO ouepenb GoprenmaHHasl, — yTBepKmaeT ApceHnit TapaceBuu-
HukonaeB,— HacTOIbKO e, HACKOIbKO coHarta [lebioccu, OueBUAHO,
ckpunuuHas. Y ®paHka dhopTrennaHHasi mapTys oJHa U3 cCaMbIX pa3BepHY-
TBIX, CJIOKHEMIINMX 1 60raThIX KpackaMy. TyT BCSI pOCKOIIb ero GaKTyphl:
OT TOHYANIINX HIOAHCOB JI0 OpraHHO¥ MoIu. J[[e61occu ke BbI3bIBAET BCIO
SKM3Hb MOJ BOCTOPT TE€M, UTO TOUYHBIMM U MTOIYAC OYeHb CKDOMHBIMMU Cpe[i-
CTBaMM DPUCYeT spuaiiiiye o6pasbl. ETo Ha3bIBAlOT MMIIPECCUOHUCTOM,
HO, C MO€J1 TOUKM 3peHMsl, B COHAaTe CKOpee YMeCTHO CpaBHeHMe C TOHKOM
rpaduKkoit».

A BOT BMOIIOHYEJb MOSIBJISIETCSI €IMHOXKAbI. 3aHSIB POJIb BTOPOTO COJM-
CTa, OHa OYATO CTPEMUTCSI CJIUTHCS CO CKPUITKOIA, CO34ATh eIMHOE «CTPYH-
HOe» 3BYKOBOE€ IIPOCTPAaHCTBO.



«S crapanach J06aBUTh B cebs “GpaHIly3cKOCTH” — meauTcs Mapus
3aiiiieBa,— M300peTaTeIbHOCTHU, ITOTYTOHOB, CKPUIIMYHONM MpO3pay-
HOCTHU. 3[IeCh UTPAIOT TOJbKO Ba CTPYHHBIX MHCTPYMEHTA, 3TO OTKPBI-
BaeT COBEPIIeHHO MHbIe, yeM ¢ popTemnnaHo, TpeboBaHNUSI K MHTOHALIUMA
¥ KaueCcTBY 3BYKa: BMOJIOHYETb ¥ CKPUIIKA JOJDKHBI 3ByYaTh BMECTe, KaK
OIVH MHCTPYMEHT C HIIMPOKMM AMaIia30HOM, dTaKasl BUOJMIIKA, CKPU-
TOHYeb (MMOJyYMBIIeecs MOaAUYepKHYTh). PaBesb Hammcan ¢paHTacTuie-
CKYI0 Belllb. PeIko Iojyyaelnb HaCTOJIbKO M3OIIPEHHOE YI0BOJIbCTBHIE,
CMeIllaHHOe C BecejbIM YKacoM, B Ipoliecce pas36bopa; Ipu 3TOM TEKCT
oueHb TpeboBaTeleH K MCIIOJHUTEII0 — HYKHO 3By4yaTh 6e3 Harmps-
SKeHUSI ¥ ObITh MOOMJIBHBIM, CIIOCOOHBIM MOMEHTAJbHO pearmpoBaTh
Ha CKpuIiada».

Tpu mapTuM pa3HbIX COHAT CIVIETAIOTCS B €AMHBIN MK — U TaK POXK-
IaeTcst My3bIKa.

PA3TAJIATH 3ATAJIKY

Tak o ueMm ke «CBagbObI M MOXOPOHBI»? HazBaHMe anbb0oMa OTCHIIAET
K cynbbe camux mpousBeneHuit. Conata dpaHka — MogapoK Ha CBagbOy
6ebTUICKOro cKpurava JkeHa Vizam (OAMH M3 JIYUIIMX 38 BCIO UCTOPUIO
cBaZeOHBIX MTOAAPKOB, 10 MHeHMIO ApceHust TapaceBuua-Hukomaea).
Yro ke KacaeTcs TOXOPOH — 371eCh peub cKopee O 3aBeniaHusx. CoHaTa
Ileb1occu — YacTh HEOKOHYEHHOTO IIMKJIA, TPEThS U MOC/IeIHSST U3 3a0y-
MaHHbBIX IIeCTU — CBOET0 POJAa My3bIKaJbHOE 3aBellaHue KOMIIO3UTOPa.
B cBOI0 ouepenn, mepBasi YaCTh COHATHI PaBesis Bolljia B aIbOOM MaMsTH
He6roccu (Hapsimy ¢ My3bikoit Urops CrpaBuHcKoro, bemsr Baproka,

Manyansa ne @anbu U IPYyrux), a Camo Npou3BeneHne MOoCBAILeHO YIle -
IIeMy COOTeYeCTBeHHMKY. Tak MmporpaMma ajbboMa BbICTPaMBaeTCs
B 3TaKoe «IIpolllaHMe — BOCIIOMMHAHMe — pajoCTb XU3HU». Ho UuTO
CTOMT 3@ 3TUMM CJIOBaAMMU?

O uem 6bLTO MocienHee mpousBeneHue Kmoma [eb6ioccu? Ilouemy
B coHaTe Mopwuca PaBeyisi Mbl ITIOUTM He CJIBIIIIMM CKOpOM, a BOT B CBa-
ne6Hom monmapke ®paHka 6yATO CIUIIKOM MHOTO MCIIBITAHUI HA MyTU
K cyacTbio? U Bellb 5TO JIMILIb [1IePBbIN IIJIACT, HA KOTOPBI HaCJIauBaeTCs
BTOPOW — UCIIOTHUTENbCKMI. Kak caMy UCIIOMTHUTENU IOHUMAIOT U IIPO-
SKMBAIOT 3TU TPU MaJIEHbKME XU3HU — U UTO HOBOTO IIPUBHOCST B COUU-
HeHMs? Ha BCe 3TM BOIIPOCHI OTBETHI NPUAETCS MCKATh CAMOMY.

My3bIKaHThl HEOXOTHO OIMCBIBAIOT MY3BIKYy «1oBamu. [lepumerun
YbUX-TO CyZe0, CJIETIKM C UYYBCTB MJIM UX CO3epliaHe — CO3JaHHOe KOMIIO-
3UTOpPaMy He MOAAAeTCsT pacindpoBKe 10 KOHIIA, HO OTKPBITO K HATIOM-
HEHUIO HOBBIMU CMBICJIAMU. DTO HE MPOCTO JIMUHOE — COKPOBEHHOE.

«KaskgpIit Mot amb60M BO MHOTOM 6uorpadnueH. B pasHbie mepuobl
SKM3HM CO MHOJ UJeT pa3Has My3bIKa — OHa CBSI3aHA C TeM, UTO S TIPO-
>KMBAI0 B MOMEHT 3allMCU WIM He3a0JITo 0 3TOro. Tak 4yTo mpousBeae-
HUS S BBIOMPAK COBCEM He aieaTOPUYHO», — 3araJilouHO MOJbITOXMBAET
Hanuwmn KoraH.

HaBepHoe, 6€3 3TMUX TaiiH MbI Obl He JIIOOMIM MY3bIKY TaK CUJIbHO.
CunMThIBaTh M3HAYATbHBIE TTOCHIIBI KOMITIO3UTOPOB, COOMPATH IO KPYITN-
11aM TTOPTPEThI UCIIOJHUTEIEN VIV HAMOJHUTD «CBagbObI 1 TTOXOPOHBI»
CBOeJ UCTOPME — OCTAaeTCs Ha BOJIIO CyIIaTess.

Bepounuka Kanucmpamosa



Ckpunau Januua Koran (p. 1993) — mnpencraBuTenb MpOCAaBIeHHOM
CKpunuuHom auHactuu (BHYK Jleonmupa KoraHa u Enusasetn! ['miensc).
HauaB oOyueHme urpe Ha CKpumke c 6 jieT y Mapuubsl KecenbmaH, OH
OKOHUMJ lleHTpa/ibHYI0 MYy3bIKaJbHYIO IIKOTY M MOCKOBCKYI0 KOHCEpBa-
topuio uMenu I1.1. YaitkoBckoro mo kiaaccy rnmpodeccopa Maiiu I'mesapo-
BOI1, TakKe 3aHMMaJICcs1 y bopuca benkuua u Upunsl CBeTnoBoi. CeromHs,
SIBJISISICH TIperofaBaTesnieM Kadeapbl KaMepHOro aHcambiasi MOCKOBCKOIA
KOHCepBaTOpUM, MPOAOJIKAET COBEPLUIEHCTBOBATh MAaCTEPCTBO IOJ, PYKO-
BozicTBOM Jpnyapna Bynbdcona B XKenese (IlIBeiiiiapus).

Ceow mnepByw Harpany Hanumn Koran nonyumn B 2016 romy —
IUIUIOM Ha MeXayHapogHOM KOHKypce umeHu K. JIMOMHBCKOTO
B Topynu (Ilosbiia), 3a KOTOPBIM ITOCIEL0Ba] IUIUIOM KOHKYpCa MMEeHU
A.N. dmnonbckoro B Mockse (2017) 1 VI npemust MeXayHapOgHOTO KOH-
Kypca umenu M. JIonr u K. Tu6o B ITapuxke (2018). B 2023 romy ckpurau
3aBoeBas III mpemuio u 6poH30ByI0 Menaab Ha XVII MexmyHapomgHOM
KOHKypce nMmeHu I1. M. YaiikoBCKOroO.

Aptucr ractponupyet no Poccuu u Mupy, BBICTYIIasi Ha CaAMBbIX ITPECTUXK-
HbIX KOHIIEPTHBIX U eCTUBATbHBIX ClleHax: B Bosbiom 3ame MOCKOBCKOIA
KOHCcepBaTtopuu, CBeTIaHOBCKOM 3ajie Jloma My3biky, KoHLlepTHOM 3aiie
umennu I1. 1. YaitkoBckoro, Akagemmuueckoii Kamese CaHkT-IleTep6ypra,
B KapHeru-xonne u Mepkus-xosie B Hoio-Mopke, B 3ane Kopro u Jome
Pagno B Ilapmke, 3ane Ilyapenst B Hancu, 3ane ®maxe B Bproccene,
Xurtaun-xoe B CeHZae; ydyacTByeT B KOHIepTax AKageMUUYeCKOTO
cuMmboHMYeckoro opkectpa MockoBckoit dwmiapmonuu, BCO umeHn
I1.". YaiikoBckoro, TACO umenn E.®. CBeTnaHoBa, Poccuiickoro Halmo-
HaJIBHOTO opkecTpa, CMMGOHNYECKOTO OopKecTpa MapMMHCKOTO TearTpa,

Januun Kozaw / Daniel Kogan




KamepHoro ancam6sst «Conmctbl MockBbl», 'CO Pecrry6nuky TaTapcTas,
OCTOHCKOTO HAaIMOHAJIBHOTO CMM(OHMYECKOTo opkecTpa, KoponeBckoro
KaMepHOTO opKecTpa Ba/tonuu; corpyaauuaet ¢ Banepuem l'eprueBbim,
Anexkcanapom Pynuubim, @ununmom YrskeBckuM, Jltoka [lebaprom, JIyka-
com T'enromacom, bopucom benkuHbiM, boprcom AHOPMAHOBBIM U APY-
MMM M3BECTHBIMM MY3bIKaHTaMM; MPUHMMAaET ydyacTue B (eCcTUBAIsIX
SAYOWE B Taunaune, Summit Music Festival B8 CILIA, Music Niagara Festival
B Kanane, pectusane Paguo ®panc, pectuBane My3bikaabHOM akaaeMumn
Kumxu B Cuene (Mtanusi); 6bUT y4aCTHMKOM aKaJleMUM COMCTOB pecTu-
Basis B Bep6be 1 My3bikanbHOI akageMun B Buinape (IlBeiiapust).

B penepryape Janumiaa Korana oco60oe MecTo 3aHMMAaeT My3bIKa KOM-
no3utopoB XX-XXI cronmeruii: Ivépas Jiuretn, Jiyuano bepuo, l'annusl

VerBonbekoii, Codun T'ybaiimynuHoit, Mopra Buamana, Marnyca JInuz-
6epra. BriepBbie B Poccuy OH MCIOMHMUII COHATY JJIST CKPUIIKYU cojio N2 7
JkeHa M3an.

Ile610THBIN OuCK cKpurava Ha dupme «Menogusi» (Ppani ILlybepr,
KapomnsllInmanoBckuii, ApHons lllén6epr) Beimens 2021 rony; B 2023 romy
ObII BBIITYIIEH aJIbOOM C MY3bIKO (paHIy3CKMX KOMIIO3UTOPOB.

Buononuenucrka Mapus 3arineBa poauiack B Mockse B 2001 rogy. O6y-
yanachk B [eTckoli mysbikanbHOM mkone nMmeHu K.H. MrymHoBa (kmacc
Onuu JlakmuHoi), MOCKOBCKOV CpefHei ChenuanbHON MY3bIKaabHON
mkosie uMmeHn 'HecuHbIX (Kiacc Urops 3umMuHA), B HACTOSIEEe BpeMSI —
cryaeHTka MockoBckoii KoHcepBatopuu umenu I1. Y. YalikoBckoro (kiacc
nmonenra Osnera byraesa). [IpyHuMarna yuactue B macTtep-knaccax KOcryca
I'pumma, Anekcangpa 3aropuHckoro, Ombl KapmccoHa, AnekcaHapa

Mapus 3aiiyesa / Maria Zaitseva




KusizeBa, Maptu Poycu, Anekcangpa Pynuna, ®@paHca XeabMepCOHa,
Hennca IllamoBanoBa. Ob6namatesns rpaHTa Mapa MOCKBBI, CTUIIEHIMAT
¢ponma Mcrucnasa PocTponoBuua.

Vke B 14-metHeM Bo3pacTte Mapus 3ajilieBa CTaja IoOGemauTeIbHUIIen
IX MexxnyHapogHOro FOHOILIECKOr0 KOHKypca umeHu II.M. YalikoBCKOTO.
Cpenoyt Opyrux 3070ThIX HArpajg MOJIOAOV BUOJIOHUENUCTKU — | mpemus
50-ro MexkmyHapogHOrO KOHKYypcCa IOHBIX MCHOMHUTeNelt «KoHIepTuHO
[lpara» (2016), Tpan-npu XI MexxgyHapogHOrO KOHKypca «30JIOThbIE
tajaHThl» (OpeHobypr, 2019), mepBbie peMun V MekIyHapOIHOIO KOHKYpCa
BuonoHuenuctoB uMmenu C. Kaymesunikoro (Caparos, 2021) u IV Bcepoc-
CUIACKOTO My3bIKaJIbHOTO KOHKypca B Yde (2022). B 2020 romy Mapwust 3ait-
ueBa 3aBoeBana II mpemuio VII MexnyHapOoOZHOTO BUOJIOHYEIbHOTO
KOHKypca umeHu A. Sluurpo B 3arpe6e (XopBatusi), B 2023 romy — cepe6psi-
Hy10 Mepanb XVII MexnyHapogHoro KoHkypca umenu I1. 1. YaiikoBckoro.

Mapwus 3aiinieBa BbicTynajsa B bonbiiom 3ame MOCKOBCKOV KOHCEpPBA-
Topuun, Mockosckom MexxnyHapogHom [lome My3biky, KoH1lepTHOM 3aiie
umenu I1. U. YaiikoBckoro, bonbiom 3ane CaHkT-IleTepOyprckoit dhuiap-
MOHMM; ee eBpOMeliCcKue racTpoiv BKIUYA/IM KOHIepThl B Humepnangax,
Ucnanumn, Jintee, ®panunun, Xopsatun, Yexuu, llIBeiiiapun 1 ICTOHUN.

[Inanuct Apcenuii TapaceBud-HuKomaeB — BHYK BbIAOIIeics mua-
HUCTKU U nieflarora TaTesiHbI HuKomaeBoii, poauiics B Mockse B 1993 romy.
Ero repBoe cojibHOE BBICTYIIJIEHME COCTOSIJIOCh B BO3pacTe 5 jieT B BpsiH-
CKe, TaM XKe B 9 JIeT OH BBICTYIMJI C OPKECTPOM, UCIIOJHMUB KOHIepT baxa.
Eme 6ymyun yueHMKOM LIeHTpasbHOV My3bIKaIbHOI IKOJIBI (Kacc 3acy-
’KeHHOro aptucra Poccun, mpodeccopa Anekcanapa MHIOSIHIIA), IOHBI

Apcenuti Tapacesuu-Hukonaes /
Arseny Tarasevich-Nikolaev




MMMAHNUCT CTaJT TO0eaMTeNIEeM TIITY MEXKIYHAPOIHbIX IOHOIIECKUX KOHKYP-
coB. C2021 roga Apcenmii TapaceBuu-HukomaeB npemnogaeT B MOCKOB-
CKOJi KOHCepBaTOpMM (aCCUCTEHT B Kjacce mpodeccopa AjekcaHApa
MH0sH11a).

B 2011 rony Apcenuii moctynuia B MOCKOBCKYIO KOHCEPBAaTOPUIO UMEHU
I1.1. YaitkoBckoro B kiacc Hapomuoro aprtucra PCOCP, mpodeccopa
Ceprest [lopeHCKOro, y KOTOpPOIrO TIIO3Ke 3aKOHYMJI aCCUCTEHTYpY-
CTaKUpPOBKY. CTYyI€HTOM IIepBOTO Kypca OH 3aBoeBai I ipemuio V Mexnay-
HapOIHOTro KOHKypca nmuanucToB uMmenn A.H. CkpsiorHa B MockBe. 3aTeM
ObLTM cepebpsiHbIe MeJaay Ha MeXKIyHAPOIHbBIX COCTSI3aHUSIX MMAHUCTOB
B Knusnenpge (CIIA, 2013), umenu 3. I'pura B beprene (Hopserusi, 2014)
nBCupHee (ABcTpanus, 2016).B 2017 rony Apcennii Tapacesuu-Hukonaes
6bL1 yoocToeH nmpemun Akagemun Kumgskana (Cuena, Utanus); B 2022 rogy
cTan obnamatenemM cepebpssHO Memany [ MeXXOyHapoOmHOTO KOHKypca
KOMIIO3UTOPOB, MUAHUCTOB M OupmkepoB uMmeHu C.B. PaxmanmHOBa
B Mockse.

[IMaHUCT BBICTYNAeT B KOHIEPTHBIX 3a7ax MOCKBBI U OPYIUX TOpO-
oo Poccuu, racTponupyeT Ha BCeX MSATM KOHTMHEHTax. Ero KOHLiepThl
npoxogunu B KoHueprHom 3ane umenu I1.M. YaiikoBckoro u bosbuiom
3ajie KoHcepBaTopuu B MockBe, KoHilepTHOM 3ame MapuUMHCKOTO Tea-
Tpa u Bonbioro 3ana ¢punapmonun B CaukT-IleTepbypre, boabiiom 3ase
CunHeiickoii onepsl, Poiisiin-dectuBan-xosie B JIongoHe, Kapueru-xomie
B Hpi0-IMopke, CeBepenc-xomne B Knupnenpe, Bynka Kajikan B Tokuo. OH
yJacTByeT B KoHIlepTax CuMbOHMYECKOro opkectpa MapumHCKOTO Tea-
Tpa, 3acay>KeHHOTO KOJIeKTMBa Pecrybnmky Akagemmueckoro cumdo-
HuJeckoro opkecrpa CaHkr-Iletepbyprckoit dmrapmonnm, TACO Poccun

umennu E.®d. CpernanHoBa, HauymoHanbHOTO (UIAapMOHMYECKOTO OpPKe-
crpa Poccun, I'CO Pecrrybnuku TaTapcTtaH, YpaabCKoro AKageMuueckoro
dbunapMmoHmyeckoro opkecTpa, JIOHIOHCKOTO GUIapMOHUYECKOTO OpKe-
crpa, KnuBnenackoro opkecrpa, Cumdbonmueckoro opkecrpa CumHes,
BepreHckoro dbuinapMmoHnyeckoro opkectpa, Opkectpa TocKaHbI; COTPY/I -
HU4YaeT ¢ aupmkepamu Banepuem I'eprueBbim, AnekcanapoMm CiiaaKoB-
ckuM, Banepuem IlonsHckum, @uaunmom YmkeBCcKuM, AUMMUTPUCOM
bormuncom, Pomxkepom Hoppuurronom, Kenom-ssuzom Masypowm,
Xaitme MaptuHom, Po6eptrom TpeBunbo, [Ixkeccukoit Kortuc, Credhanom
3aHIOepAMHIOM U MHOTMMM Apyrumu. Apcenmii TapaceBuu-Hukomnaes
pEeryJIsIpHO BBICTYIIA€T C KaMepHbIMM IMporpaMmmamMu Bmecte ¢ Hwuku-
Toii Bopucorne6ckum, laiikom KasassHom, Janumiaom Koranom, Bopu-
coMm AHApuaHOBBIM, Hapekom AxHasapsiHOM, AjeKcaHIpoM Pammom,
EBrennem IleTpoBbiM, Muxamuiom Be3HOCOBBIM; OCOOGEHHO IIJIOLOTBOPHA
ero aHcambseBas [esITeJIbHOCTh B (opTemmaHHOM ayasTe C AJjieKceeM
MebHMUKOBBIM.

CBoJi TmepBblii OUCK ¢ mpousBemeHusimu Kioma IDe6ioccu u Mopuca
PaBens Apcennii TapaceBuu-Hukonaes 3amnucan B 2015 rogy Ha dupme
Acousence B l'epmanun. B 2018 romy cocTosiicst penu3s ero aabboma Ha Decca
Classics ¢ pycckoii my3bikoii XX Beka (Cepreii PaxmaHMHOB, AnekcaHap
CkpsibuH, Hukonait MetHep, Cepreit [Ipokodnes, TaTbsiHa Hukonaesa),
0 CJIOBaM KpUTUKA XXypHana Gramophone, «camolii evidaroujuiics de6Grom-
Hblll anvbom 3a nocnedHee epems». B 2023 romy dupma «Meogusi» BbIITy-
CTWJIa OUCK TIMAHUCTA, TMOCBSIIEeHHbI 150-/eTHi0 co IHS POXIEHUS
Cepres PaxmMaHMHOBA, BbICOKO OTMEUYEHHBI MY3bIKaJIbHOI ITPECCOIA.



TO FIND YOURSELF IN MUSIC

Weddings and Funerals. Debussy, Ravel, and Franck — three sonatas, three
composers. And three musicians: Daniel Kogan, a violinist and artistic
director of the creative association Attraction, invited his long-time
friends, pianist Arseny Tarasevich-Nikolaev and cellist Maria Zaitseva, to
record this album of French (with a slight flavor of Belgian) music.

The program of Weddings and Funerals took shape as if on its own.
According to Daniel Kogan, he has been immersed in his “French period”
for a long time. The sonatas for violin and piano by Claude Debussy, for
violin and cello by Maurice Ravel, and for violin and piano by César Franck
are a natural extension and expression of this fascination.

The musicians themselves tell us how the album came about, what life
the instruments lived under the fingers of the performers, and what it was
all about.

VERBAL MANEUVERS IN THE GRAND HALL AT NIGHT

The axiom about the birth of the beautiful in agony worked only partially
this time: the beautiful was born in a joint search. Rehearsal after
rehearsal, conversation after conversation — that’s how the image, sound,
and attitude we were looking for emerged.

Comparing the experience of recording in an ensemble with working
on a solo album at Melodiya, Arseny Tarasevich-Nikolaev notes: “... there
are more unknowns in the equation here — the dialogue can go in a new
direction during each take. Daniel and I were constantly recharging

and provoking each other in the best sense of the word. But there’s also
a downside — there’s at least twice the chance of imperfections and
mistakes, so you need even more precise auditory control.”

For Maria Zaitseva, an ensemble with Daniel Kogan is always
a challenge: “... he thinks and does many things completely differently,
and this is really a kind of game. Will I be able to convince him of my
vision, will I be able to adapt, or will I end up just playing my part — but
in a way that keeps the whole intact? The process of such rehearsals is
an excellent opportunity to develop your skills of negotiation, persuasion,
word control, and patience.”

When it comes to famous works, the ear begs for comparison with
earlier recordings. But for a performer, they are just a coordinate system
in which you can go your own way or leave it altogether.

“I try not to listen to recordings of the works I play,” admits Daniel
Kogan. “In the Debussy sonata, I refused to rely on early interpretations —
I could tell a very long story about it and the constant transformation. As
for the Ravel sonata, we listened a lot — after all, this music is not that
famous. We relied on Ravel’s music as a whole, on the world of his sounds.
But even so, we were looking for our own.”

“We listened to a lot of different recordings and only sometimes
borrowed something that we really liked,” Maria Zaitseva confirms.
“Mostly, we recorded ourselves, listened again, argued and made changes,
and recorded again, going around in circles. Danya gave me some very
elegant solutions; I think I gave him a couple, too.”

Perhaps the search for that ideal timbre, stroke, sense of form, and
a million other big and important things can go on endlessly. But sooner



or later, there comes a time when you have to stop and capture what is here
and now. Every sound found penetrated the silence of an absolutely empty
venue at midnight — the Grand Hall of the Moscow Conservatory. The only
listener was the sound engineer Mikhail Spassky — so now everyone could
become part of the night’s revelations.

BETWEEN GRAPHICS AND CIRCUS

What can you hear on this album? Violin and piano, violin and cello — their
interaction and metamorphosis. One time and one breath for two, one
idea, common feelings and aspirations — in a word, a chamber ensemble.
Each instrument has a special role, but let’s talk about them all one by one.

The violin is the guide through all three sonatas. Together with the
piano, then the cello, it meanders between the generations of composers,
singing with the voices of the most diverse styles of French music.

“In the Debussy sonata, the violin is a watercolor instrument,” Daniel
Kogan reflects. “All the colors are very soft, matte, halftone. There are very
smooth transitions and a lot of subtle nuances. With Franck, it’s a more
monumental instrument with a large expressive palette. His sonata is
more cross-cutting, there’s no time to waste on small details — but it’s
a deeply romantic work. As for Ravel, it comes very close to the avant-
garde use of the instrument: he has a lot of tapping sounds, imitations of
percussion, although not directly, but timbrally. Although the sonata is
lyrical, it’s much more circus-like and full of effects.”

The piano is a familiar companion to the violin in chamber music, but
it will only frame the resulting cycle on this album. The piano part moves

back in time, first speaking in Debussy’s language and then turning to
Franck.

“In my professionally deformed opinion, the Franck sonata is primarily
a piano sonata,” states Arseny Tarasevich-Nikolaev, “as much as the
Debussy sonata is obviously a violin sonata. Franck’s piano part is one of the
most developed, complex and rich in color. All the luxury of his texture is
there, from the subtlest nuances to the organ power. Debussy, on the other
hand, aroused my admiration all my life because he paints the most vivid
images with precise and sometimes very modest means. He has been called
an impressionist, but in my view the sonata is more apt to be compared to
a delicate graphic work.”

As for the cello, it appears only once. Having assumed the role of second
soloist, it seems to strive to merge with the violin, to create a single “string”
sound space.

“I tried to give myself a bit of ‘Frenchness,’” says Maria Zaitseva,
“inventiveness, semitones, the transparency of the violin. There are only
two stringed instruments here, and the demands on intonation and sound
quality are completely different from those of the piano: the cello and
violin should sound together as one instrument with a wide range, a kind
of viocello or cellolin (underline as appropriate). Ravel wrote a fantastic
piece. Rarely does one get such a sophisticated pleasure, mixed with
hilarious horror, in the process of analysis; at the same time, the text is
very demanding of the performer — one must sound without tension and
be mobile and able to react instantly to the violinist.”

Three parts of different sonatas are woven into a single cycle — and this
is how music is born.

’»



TO SOLVE A RIDDLE

So what is Weddings and Funerals about? The title of the album refers to
the fate of the works themselves. The Franck sonata was a wedding present
for the Belgian violinist Eugéne Ysaye (one of the best wedding presents in
history, according to Arseny Tarasevich-Nikolaev). As for funerals, it’s more
about wills. The Debussy sonata is part of an unfinished cycle, the third and
last of six planned ones — a kind of musical testament of the composer. In
turn, the first movement of the Ravel sonata was on the album in memory
of Debussy (along with music by Igor Stravinsky, Béla Barték, Manuel de
Falla, and others), and the work itself was dedicated to his late compatriot.
So the album’s program is built into a kind of “farewell — remembrance —
joy of life.” But what is behind these words?

What was Claude Debussy’s last work about? Why is there almost no
sadness in the Maurice Ravel sonata? Does Franck’s wedding gift imply
too many trials on the road to happiness? And this is only the first level,
on which the second — the performance level — is layered. How do the
performers themselves understand and live these three little lives — and
what new things do they bring to the compositions? You have to find the
answers to all these questions for yourself.

Musicians are reluctant to describe music in words. The vicissitudes of
someone’s fate, replicas of feelings, or their reflections — what composers
create can’t be fully deciphered, but is open to being filled with new
meanings. It’s not only personal, it’s intimate.

“Each of my albums is largely biographical. Different music accompanies
me in different periods of my life — it’s connected with what I’'m going

through at the time of recording or shortly before. So I do not choose works
aleatorically at all,” Daniel Kogan sums up enigmatically.

Without these secrets, we probably wouldn’t love music as much as we
do. Listeners are only free to read the composers’ original messages, piece
together the portraits of the performers, or fill Weddings and Funerals with
their own stories.

Veronika Kalistratova

Violinist Daniel Kogan (born in 1993) is a representative of a famous violin
dynasty. He is the grandson of Leonid Kogan and Elizaveta Gilels. He began
his violin studies at the age of six with Marina Keselman, graduated from
the Central Music School and completed his studies at the Tchaikovsky
Conservatory in Moscow with Professor Maya Glezarova, where he also
studied with Boris Belkin and Irina Svetlova. Today, as a teacher at the
Chamber Ensemble Department of the Moscow Conservatory, he continues
to hone his skills under the tutelage of Eduard Wulfson in Geneva,
Switzerland.

Daniel Kogan received his first prize in 2016. It was a diploma at the
Karol Lipinski International Competition in Torun, Poland, followed by
a diploma at the Abram Yampolsky Competition in Moscow (2017) and the
sixth prize at the Long-Thibault International Competition in Paris (2018).
In 2023, the violinist won the third prize and the bronze medal at the 17th
International Tchaikovsky Competition.

The artist has toured Russia and the world, performing on the most
prestigious concert and festival stages, including the Grand Hall of



the Moscow Conservatory, the Svetlanov Hall of the House of Music,
the Tchaikovsky Concert Hall, the Academic Capella of St. Petersburg,
Carnegie Hall and Merkin Hall in New York, the Salle Cortot and
Maison de la Radio in Paris, the Salle Poirel in Nancy, the Salle Flagey
in Brussels, and the Hitachi Systems Hall in Sendai. He has performed
with the Academic Symphony Orchestra of the Moscow Philharmonic
Society, the Tchaikovsky Grand Symphony Orchestra, the Svetlanov State
Academic Symphony Orchestra, the Russian National Orchestra, the
Mariinsky Theater Symphony Orchestra, the Soloists of Moscow Chamber
Ensemble, the State Symphony Orchestra of the Republic of Tatarstan,
the Estonian National Symphony Orchestra, and the Royal Chamber
Orchestra of Wallonia. He has worked with Valery Gergiev, Alexander
Rudin, Philipp Chizhevsky, Lucas Debargue, Lukas Geniusas, Boris Belkin,
Boris Andrianov, and other renowned musicians. He has participated in
the SAYOWE Festival in Thailand, the Summit Music Festival in the USA,
the Music Niagara Festival in Canada, the Radio France Festival, and
the Festival of the Accademia Musicale Chigiana in Siena, Italy. He was
a member of the academy of soloists of the Verbier Festival and the Villars
Music Academy in Switzerland.

Daniel Kogan’s repertoire includes music by composers of the 20th and
21st centuries, including Gyorgy Ligeti, Luciano Berio, Galina Ustvolskaya,
Sofia Gubaidulina, Jorg Widmann, and Magnus Lindberg. He performed
Eugene Ysaye’s Sonata for solo violin No. 7 for the first time in Russia.

The violinist’s debut CD on Melodiya (Karol Szymanowski, Franz
Schubert, Arnold Schoenberg) was released in 2021. An album of music by
French composers followed in 2023.

Cellist Maria Zaitseva was born in 2001 in Moscow. She studied at the
Konstantin Igumnov Children’s Music School (class of Yulia Lakina) and
at the Gnessins Moscow Secondary Specialized Music School (class of
Igor Zimin). Currently, she is a student of the Tchaikovsky Conservatory
in Moscow (class of Associate Professor Oleg Bugayev). She has
participated in master classes of Justus Grimm, Alexander Zagorinsky,
Ola Karlsson, Alexander Knyazev, Martti Rousi, Alexander Rudin, Frans
Helmerson, and Denis Shapovalov. She is the recipient of a grant from
the Mayor of Moscow and a scholarship from the Mstislav Rostropovich
Foundation.

At the age of fourteen, Maria Zaitseva won the 9th International
Tchaikovsky Youth Competition. Among the young cellist’s other gold
awards are the first prize at the 50th Concertino Prague Competition
for Young Musicians (2016), the Grand Prix at the 11th Golden Talents
International Competition (Orenburg, 2019), and the first prizes at the 5th
International Sviatoslav Knushevitsky Cello Competition (Saratov, 2021)
and the 4th All-Russian Music Competition (Ufa, 2022). Maria Zaitseva
won the second prize at the 7th Antonio Janigro International Cello
Competition in Zagreb, Croatia, in 2020 and the silver medal at the 17th
International Tchaikovsky Competition in 2023.

Maria Zaitseva has performed in the Grand Hall of the Moscow
Conservatory, the Moscow International House of Music, the Tchaikovsky
Concert Hall, and the Grand Hall of the St. Petersburg Philharmonic
Society. Her European tours have included recitals in the Netherlands,
Spain, Lithuania, France, Croatia, the Czech Republic, Switzerland, and
Estonia.



Pianist Arseny Tarasevich-Nikolaev, the grandson of the outstanding
pianist and teacher Tatiana Nikolaeva, was born in Moscow in 1993. His
first solo performance took place at the age of five in Bryansk, where he
also played a Bach concerto with the orchestra at the age of nine. While
still a student at the Central Music School (class of Professor Alexander
Mndoyants, Honored Artist of Russia), the young pianist won five
international youth competitions. Arseny Tarasevich-Nikolaev has been
teaching at the Moscow Conservatory since 2021 as an assistant in the
class of Professor Alexander Mndoyants.

In 2011, Arseny entered the Moscow Tchaikovsky Conservatory in
the class of Professor Sergei Dorensky, People’s Artist of the RSFSR,
with whom he later completed an assistantship course. As a first-year
student, he won the first prize at the 5th International Scriabin Piano
Competition in Moscow. Then came silver medals at the Cleveland
International Piano Competition (USA, 2013), the International Edvard
Grieg Piano Competition in Bergen, Norway (2014), and the Sydney
International Piano Competition in Australia (2016). In 2017, Arseny
Tarasevich-Nikolaev was awarded the Prize of the Accademia Musicale
Chigiana in Siena, Italy. In 2022, he won the silver medal at the 1st Sergei
Rachmaninoff International Competition for Composers, Pianists, and
Conductors in Moscow.

The pianist performs in concert halls in Moscow and other Russian
cities and has toured all five continents. His recitals have taken place in
the Tchaikovsky Concert Hall and the Grand Hall of the Conservatory in
Moscow, the Mariinsky Concert Hall and the Grand Hall of the Philharmonic
Society in St. Petersburg, the Sydney Opera House Concert Hall, the

Royal Festival Hall in London, Carnegie Hall in New York, Severance
Hall in Cleveland, and Bunka Kaikan in Tokyo. He has performed with
the Mariinsky Theater Symphony Orchestra, the Academic Symphony
Orchestra of the St. Petersburg Philharmonic Society, the Svetlanov State
Academic Symphony Orchestra of Russia, the National Philharmonic
Orchestra of Russia, the State Symphony Orchestra of the Republic of
Tatarstan, the Ural Academic Philharmonic Orchestra, the London
Philharmonic Orchestra, the Cleveland Orchestra, the Sydney Symphony
Orchestra, the Bergen Philharmonic Orchestra, and the Orchestra of
Tuscany.

He has collaborated with conductors, such as Valery Gergiev, Alexander
Sladkovsky, Valery Polyansky, Philipp Chizhevsky, Dimitris Botinis,
Roger Norrington, Ken David Mazur, Jaime Martin, Robert Trevino,
Jessica Cottis, Stefan Sanderling, and many others. Arseny Tarasevich-
Nikolaev regularly performs chamber music with Nikita Borisoglebsky,
Gaik Kazazian, Daniel Kogan, Boris Andrianov, Narek Hakhnazaryan,
Alexander Ramm, Evgeny Petrov, and Mikhail Beznosov. His ensemble
work in a piano duo with Alexei Melnikov is particularly fruitful.

In 2015, Arseny Tarasevich-Nikolaev recorded his first CD with works
by Claude Debussy and Maurice Ravel for Acousence in Germany. In 2018,
his album with Russian music of the 20th century (Sergei Rachmaninoff,
Alexander Scriabin, Nikolai Medtner, Sergei Prokofiev, Tatiana Nikolaeva)
was released on Decca Classics. In the words of a Gramophone critic, it
was “as outstanding a recent debut recording as I can recall.” In 2023,
Melodiya released the pianist’s highly acclaimed CD dedicated to the
150th anniversary of Sergei Rachmaninoff’s birth.
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