


There’s hardly another Soviet conductor who would have a repertoire as enormous 
as that of Alexander Vassilievich Gauk. There wasn't literally a composer who he 
would go past during his career. 

An outstanding Soviet musician, Gauk was a splendid interpreter of Tchaikovsky. 
He had in-depth understanding and sense of the very essence of the great Russian com- 
poser’s music. 

Gauk’s repertoire included all symphonic as well as ballet opuses of Tchai- 
kovsky. At a certain stage, the conductor’s attention was drawn to Pyotr Ilyich’s 
widely known cycle The Seasons. Gauk not only orchestrated Tchaikovsky”s pieces 
but approached this work in a creative way. In his orchestra edition of the popular 
cycle, he managed to convey all the delights and originality of each piece. He was 
not only sparing with the most characteristic details but vividly emphasized what 
was principal and essential about the figurative gamut of the unfading music of The 
Seasons. And he did it extremely tactfully, so much Rea using what may seem 
simple and economical means. 

The Seasons might be called an encyclopedia of Russian estate life of the 19th cen- 
tury. This is a cycle where Tchaikovsky depicted boundless Russian spaces, everyday 
life in the country, pictures of St. Petersburg urban landscapes and scenes from musical 
family life of Russian people of the time. 

Evgeny Svetlanov 
From memoirs about Alexander Gauk in the book “Music Today,” 1976. 
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Serenade for Strings is one of Tchaikovsky’s most popular compositions. The 
genre of serenade, which was exclusively widely-spread in the 18th century, enjoyed a 
new wave of popularity among European composers a hundred years later. The likes of 
Dvorak, Brahms and Volkmann composed serenades. When working on his Serenade, 
Tchaikovsky was guided by examples from the 18th century (‘In the first movement, I 
paid the contribution of my generation to Mozart; this is a deliberate imitation of his 
manner, and I would be happy if they find I am not too far from the model,” he wrote) 

and the experience of his contemporaries, among which Hungarian composer Volkmann 
was particularly close to him. 

By the content and nature of musical images, Serenade for Strings is close to the 
composer’s symphonic suites. Tchaikovsky conceived the concept of Serenade after he 
completed his Suite No. 1. He started the work in August 1880, and in October the com- 
poser informed his publisher Peter Jurgenson in a letter, “/ wrote a serenade by accident.” 

In the introduction (Andante non troppo) and main section (Allegro moderato) of 
the first movement, we find some characteristic features of instrumental writing of the 
early 18th century and Mozart's era. In the second movement — Valse (Moderato, dolce 
e molto grazioso) — Tchaikovsky creates music of dazzling beauty and impeccable form. 
Traits of romance can be found in a songful melody of the third movement — Élégie. 

However, Tema russo of the finale based on a dance song Under the Apple Tree 
brings in a bright contrast in the classical style. It runs through the entire material of the 
concluding movement. 

Thus, the composing genius’s undisputable masterpiece, its modest scale notwith- 
standing, merged traditions of two centuries of Russian and European music. 



Bpa, JM MOXHO Ha3BaTb KOPO-JIM00 413 COBETCKHX JIMPpwWXKepoB, KOTOpbili 0011a1aJI 
ObI TAKHM Ke OrpoMHbIM perrepTyapom, Kak Aviekcanap Bacnapesnua Fayk. He 65110 
OyKBaJibHO HH OIHOFO KOMIIO3HTOPa, MAMO KOTOPoro Iponres ObI OH B CBOCÀ TBOPue- 
CKOM JICATEbHOCTH. 

Bbixamounmnica cosercknii My35IKaHT, A.B. TayKk 6BLI BeIMKOJeTHbIM HHTEpupeTa- 

Topom UTalikoBckoro. OH rIy6o0Ko NOHMMaJI H YyBCTBOBAJI CAMYHO CYIMHOCTb MY3bIKH 
BEJIMKOFO pyCCKOro KOMIO3HTOPA. 

Penepryap A. Tayka BKIOYaJ Bce CAMPoHMIECKHE, a TAKKe H 0aMerTHbIe OITYCbI 
UalikoBckoro. Ha KkakoM-To 9Tane BHAMaHMHe mupmwrepa MNpuBIeK IMpoKO H3BECT- 
Hbili poprenmazzbiti mu Ierpa Mupnua «Bpemena 20da». Tayk He mpoctTo oprectpo- 

Bari ipecbi HaiKoBcKoro, a ToNoneJi K 3TOd paoore TBOopueckH. EMy y1ayocb Mepe,iaTb 
B CBO€H OpKecTpoBoli pelaKIMH NONyJTPHOFO IMKJTa BCH MNpestecTb H HETOBTOPHMOCTE 
KaXJ0} MNbecbi. OH He TONMbKO 0epexHo coxpaHH Han0onee xapaKTepHble JeTaJIH, 
HO BbIIIYKJIO NÒN4EpKHyYJI NIaBHOe H CyIlecTBeHHOe B 00pa3Hoi ramMe HeyBa,1aeMoli 
My3bIKH «Bpemen 200a». TIpusem c1esaHo 3T0 B BBICHEH Mepe TAKTHIHO, C OTPOMHBIM 
BKYCOM, IIpOCTbIMH, Ha NepBbll B3IIA/I, IKOHOMHBIMH Cpe/icTBaMH. 

«BpemeHa 200a» MoxHo Ha3BaTb 3HIMKJornemmel pyeckol ycae0Hol xn3zHM XIX 

Beka. B atom unkue TalikoBckn 3anesaTer H 6ecKpaliHnue pyccKHe MpocTopbi, A 1epe- 
BEHCKHÙ ObIT, H KApTHHbI MeTepoypreKxHx ropocKHx Mel3zaKeli, a TAKKe CIEHKH H3 

ZOMALIHero MY3bIKaJIbHOro ObITA pyCcKHX JIHOXIel TOMO BPEMEHH. 

Eecenuùu Ceemnanog 
H13 eocnomunanut 06 A. l'avke e xuuee «My3bika cezodHna», 1976. 
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Cepenada dna cmpyHHozo opkecmpa TpuHalieKAT K YMCIY MNOMNyJAPHeMMMX 
nponzsegeHnli HarikoBckoro. )KXaHp cepeHaJbi, HCKIFOUNTESBHO pacripocTpaHeHHblli B 

XVIII croneTHA, BHOBb CTAJI NONYIAPEH Cpera KOMIO3HTOPOB EBporbI CTO JET CITYCTA. 

CepeHansi nncanma JBopxax, Bpame, PorpkMad. ComHas ceo «Cepenady», YaùKoB- 
CKHÙ onmpaJica KaK Ha 06pazubi XVIII Beka (cam oH mucar: «B nepeoù vacmu 4a 3anna- 

mu danb Moemy noxn0nenuro Moyapmy; 3mo HamepeHnoe nodpaxcanue ee0 manepe, u 

a Obll Obl cuacmaue, ecnu Obi HaWinu, mo a He ciuuiKoMm darek om 63A4M020 00pazya»), 
TAK H Ha OIIBIT CBOHX COBPEMEHHHKOB, H3 KOTOpbIX BEHFepcKHii KOMITO3HTOP PosbKkMaH 
GbII emy 0c060 0/1A30K. 

«Cepenada d11 cmpyHHoeo opkecmpa» To cCONepxaHHH”o H XApaKTepy MY3bIKaJIb- 
HbIX 06pa30B 0113Ka CAM@OHHYECKHM cHonHTaAM KoMro3znaTOpa. Mbrca 0 «Cepenade» 
BosHHKJa y YalikoBckoro nocae okoHuaHna IlepBoù cHntbi. Pa6oTaTb Hal npon3Be- 

ZAeHHem Hauasi B aprycTe 1880 roza, a B OKTAOpe B IACbME K CBO©MY Mpyry M3ATeJHO 
II.H. IOpreHcoHy komnozatop cooomma: «Heyaanno Hanucan cepenady». 

Bo BerynuieHma (Andante non troppo) a ocHoBHom pa3zzese (Allegro moderato) nep- 
BOÙ YACTH MbI HaXOJIMM XapaKTepHble YepTbI HHCTpyMeHTavibHoro nicbma Hayazia XVIII 

CTOMeTHSI H MolaproBckoùi anoxH. Bo Bropoù sacra — Valse (Moderato, dolce e molto 
grazioso) HaliKoBcKni co37IaeT MY3bIKY OCJIEITATESBHOÙ KpaCoTbI H 0€3yKOpu3HeHHOÙ 

dopmbl. Teprbi pomaHca MoxHo HaùTH B HaneBHol mesonma Tperbeli uacTua — Elegie. 
OxHako spkHi KOHTpacT B KIaccHuecKni crusis BHOCHT Tema Russo n3 ®uHara, 

OCHOBaHHas Ha niscoBori necHe «IIox 161oHbKkoù». OHa npoHHM3bIBaeT Becb MaTepHaJi 
3aKJIKOUMTEJbHOH YacTH. 

Tak B 6e3ycJoBHOM Me,eBpe reHMaJipHOro KOMIIO3HTOpa, IIYCTb H CKpOMHOM TIO 
MacuiTa6aM, CJIMJIMCb TpaltMImMH JIBYX CTOJETHÙ pyCcKoÙ H eBponelcKoi My3bIKH. 



P. Tchaikovsky 

The Seasons 
12 characteristic pieces, Op. 37a 
Instrumentation by A. Gauk 

I. CROFT Re. i. TT 5.18 
di TRE, RE SIOE > re 1 4 sE e TI SI da 
>. TIM E... SE 2.44 
4 SM n... I + E SA SO 3.10 
2 LETTIERA n 3.49 
6 eee n. Li nea a n 5.58 
Ve e Lo PRONTE TR 2.06 
80 BA eee 0... 0 dn n n SOI SISI 4.08 
PAM e. RARE 2.58 
10: 10 ee e 2 2. è + e è è è ee $ © #0 GIO 5.36 
Il: TIRED TE TOMI 0 11... ._. « «_, = «è + 3 è è SS BOS 2.46 
2 RZ, EE REI.) , ee a si» è 09 0 0 ST 4.51 

Serenade for String Orchestra in C major, Op. 48 
13 1:Pezzoia fornadi sonatima 10 Rap b1.19 
14. Ve 9 DIRI DI TRENO, DIARI 20 7 3.42 

19 RM VR ARES PSI PIO Pe 3010986. o 9.59 
lo 4. Finale (tema Raono). . -.-. li. iii RE 7.47 

Total time: 79.15 

The State Academic Symphony Orchestra 
Conductor Evgeny Svetlanov 

Recorded in 1975 (1-12), 1970 (13-16). 
Sound engineers: V. Antonenko (1-12), A. Grossman (13-16) 

Remastering — E. Barykina 
Editor — P. Kharitonova 

Design — A. Sheveleva 
Translation — N. Kuznetsov 
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HI. HaliKoBcKknHi 

Bpemena rona 

12 xapaxTepucTaUecKHnx nbec, cou. 37-bis 
MHcTpyMeHToBKa A. layka 

I MR ERI 5.18 

SE RR EEE O LL e RT da 0 

0 LR e RE 2.44 
LAOS RR RE 3.10 

SM I n I LAN 3.49 

i DR I, ORA 5.58 

E ia I IRONIA I IO TI ORE O 2.06 

E RI a ala 1 steli 4.08 

E Bi (004 RM AA IO II eg SER APRE 7 EL a O 2.58 

e oe (cérnina ect LITRI e PRE 5.36 

a Opi Fia polinesia A 2.46 

e op SR. ti Lia O 4.51 

CepeHa1a WS CTpyHHoro opKectpa, /Io Maxxop, cou. 48 

eso in forma di sonatina . ug PE e 11.19 
MM I 3.42 

e ie N48 | I O 9.59 
en le (Penna Russo) |. A e È RR REA 7.47 

O6mee Bpema 3Byd4aHna: 79.15 

Tocy1apcTBeHHbili axa1emadecKnÙi camponmaecKxnii oprectp CCCP 
Hapwxep EsreHni CBernaHoB 

3armacb: 1975 (1-12), 1970 (13-16) rr. 

3ByKopexnccepbi: B. AHToHeHKo (1-12), A. TpoccmaH (13-16) 

PemacrepuHr — E. bapbixnHa 

Penaxtop — II. XapuToHoBa 

n3aXH — A. IMeBernesa 

IIepeBoa — H. Ky3HenoB 




