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IloctmozepHu3M 1980-x B COBeTCKOM My3bIKe: 1 BHOBb <HOBAA IIpocTotTa» 

IloHaTMe «HOBas IIpOCTOTa» B My3bIKe MOET ObITb UCTOMKOBAHO T0-pa3HOMy. 

Kak ABJIeEHMe IIIOXU, KAK MeTaopa Mepexoya KOMMO3MTOpa B IIpOCTpaHCTBO HOBOTO, 

«OUNLCHHOFO» A3bIKa, KAK 9PeKT BPEMEHM VU MECTa, MPOABJICHHbIM B TBOPUeCTBe 

rpyllibl aBropos. B XX Beke He OJMH KOMMIO3MTOp (B. Baprok, K. LmmManoscKkui, 

otTuacTu C. IIpoxodbes) mpoxoyu vepe3 MeTaMOpo3bl U MOMCKM A3bIKa, UTOObI 

B 11030HeEM TBOPUeCTBe BEPHYTbCH K Ooslee MIPOCTbIM, MeOMMUeCKU ACHbIM cper- 
CTBaM BbIpa3suTeIbHOCTH. 

B liporpaMMe 9TOTO ZMCKa CilylaTeib HaUDeT OMHO U3 MpoABIeHUM TOM HOBO 

IIPOCTOTbI, KOTOpoe A TIOHMMalo KaK 9eKT BPeEMeHU UM MeCTa, KAK OJHY U3 MaCcOK 

IIpeCIOBYTOFO MOCTMOZepHM3Ma, KaK peaKIUM10 Ha TOCIOCTBO payMKasIbHOrO aBaH- 

rapyja, CTaBLUeTO MEM“HCTPUMOM akaJeMuUyeCKOU My3bIKU BTOPOM MOJOBUHbI XX BeKa. 

Onycbi Banepua Ap3syManHosa, Jleonuga JecaTHUuKoBa u Biaagumupa Pa6oBa Bo3- 

Bpallj[aioT Hac B IIPOCTPaHCTBO IMOLMMOHAJIBHBIX, MMPCKUX OOpa3zoB, CeMbIO MeJIOZMN, 

TapMOHUM VU pUuTMa. KOpHU My3bIKaJIbHOU ICTETUKU STUX ABTOPOB, KaK MHe K@KeTCA, 

TeCHO TepelieTeHbI, C YeM VU CBA3AHA UDeA OObEAMHEHUA UX My3bIKM B OZHY Mpo- 

rpammy. Ux 6vorpadun mouTu He MepeceKasINcb, 3a UCKIIIOUCHMEM TOTO, UTO BCe OHU 

B pa3HOe BpeMA YUMJINChb U MIpenoyzaBasu B CaHKT-IleTep6ypre. 

Banepunu Ap3yMaHOB, MHOFO JieT Ha3aq, MOKMHYBIIMM Poccuiw, Bo PpaHiun 

yunusica y OnuBbe Meccuana. BipoueM, yciIblllaTb ero BJIMAHMe B UYHbIX MUHM- 

aTiopax U3 COOpHMKa «27 sle2zkux nvec» (1985) He ynacTca! IIbecbI IpeqHa3HayeHbl 

JIA UCIIOMHEHUA YUeHUKAaMU 5-8 KIaCCOB MY3bIKaJIbHbIX WKON. CounHeHve U30- 

6usyeT CAMBOJINKOM STIOXU: Ha3BAHMA Mbec, COBETCKMe MeCHU, J pyxKe106Has Mapo- 
MA Ha 3CTpayy, XapakTepHble OOpa3bl KAHOMY3bIKU. IDMUIPAHTCKaA HOCTAMbrusd 

110 COBETCKOU KyIbType, BbIPaxKeHHAA YMCTO My3bIKaIbHbIMM CpeACTBAaMM — XOTSA, 

TMlopou, HeuTO ropa3y0 Sompiee. 
Ink «Om3eyku meampa» coctaByieH JlIeoHugomM JecaATHUKOBbIM U3 My3bIKU K 

CMeKTaKJIAM KYKOJIbHOFO TeaTpa, KOTOpy!o OH TmMcasl B 1980-e rogbl. Ero npukiay- 

HOU, «HeCepbe3HbIM» XapaKTep CKPbIBaeT OUCBUTHbIM Mpu Oomee BHUMATeJIbHOM 

paccMOTpeHuu ToYvepK OombUIOrO MacTepa, TOHKO MU UCKyYCHO MpeobpaxKarolsero 

6aHambHoe. OgHaxgbl JlecaTHUKOB CaM OXxapaKTepM30Ball YePTbI CTMIA CBOeN 

MY3bIKU (XOTA, KOHEYHO, C FONeU CAMOMPOHMN), CBeAA Ux JO TpexX MaKCMM: «3MaHCu- 
TlallMaA KOHCOHAHCa», «TIpeobpaxkeHue OaHaIbHOrO», «MAHUMAaJIN3M C YeJIOBeEYeCKUM 
JIMLOM». JtyMato, 3TU OlIpeseNeHUA CTOMT 9KCTPalOJIMpOBaTb U Ha My3bIKy J Pyrux 
aBTOPOB ITOFO AMCKa. 

My3pika BraaumMupa Ps6o0Ba KpaiiHe pa3sHooopa3uHa. loBops 0 He B HACTOAINeEM 

KOHTeKCTe, 4 Obl, MpEKTe BCero, OTTAIKUBAJICA OT IWeTeBPaIbHOCTU MepBOMCTOU- 
HUKa, C KOTOPbIM aBTOp paboTaeT. PycckNve HapOHble MecHU, CTaBMIMe DJIA MHO- 

TMX aHaXpOHM3MOM B TIpolecce UHAYCTPUaIN3alUNu, OKUBAIOT U OOHAPyKUBAIOT 
ceOA KaK BbIZaIOWMMCA My3bIKaJIbHO-MOSTMUYeCKUU MaTepuasl, TepeOCMbIGIeHHbIi 

YU IIpeTBOpeHHbIM B HOBbIX (OpMax. MHOrorpaHHbIU, pasHOPOAHbIU, HO TIpu 3TOM 

TIPeAeIbHO 9KUBOU AZbIK ITOU My3bIKU TAPMOHMUYHO COYeTAeTCA C KyIVIeTHO-BapNuia- 

IMMOHHOU Mopmon. 
JTykac Tenrmwac 

Jlykac Tentoulac MpvvatieKuT K U4MCIy TBOPYeCKUX UHOMBUDyabHocTen, 

JIA KOTOPbIX My3bIKa ABJIAETCA COCO6OM MO3HaHUA MUpa MU CpeCTBOM BbIpaxke- 

HUA CBOerO OTHOMWeHUA K HeMy. BHUMATeJIbHO BCIYIIMBAACh B TpayqUlUUu pyccKon 

MU 3alatHOU My3bIKaIbHOM KyIbTypbl, OH MpOKabIBaeT CBOM COOCTBeHHbIM IyTb 

Kak IIpeCTaBMTeb HOBOLO MOKOJICHUA My3bIKaHTOB XXI Beka. 

OH poguacs B 1990 rony B CeMbe My3bIKaHTOB UM B MIATb eT Ke Hauall UrpaTb 

Ha doptemuano. B 2004 rozy Jlykac 3aKoHuus JIMII npu yanunnuue um. ®. Wlonena 

(knacc A.H. BemomMecTHoBa) UM CcTal CTMMeHDZMaTOM braroTBOpMTelbHOrO ousa 

MctTucnaBa Pocrponosuya. 

Jletom 2013 roga OH OKOHUMT MocKoBcKy0 rocyapcTBeHHy!0 KOHCepBaTOpMto 

uM. II.M. Uatkoscxoro (Klacc mpodeccopa B.B. lopHoctaeBon) uv mposowKuN Ob6y4ye- 

HMe B ACCUCTeEHType-CTaKUpoBKe. byLyy BOCIIMTAaHHUKOM TOpHocTaeBOU, YYeCHULbI 

VU MposowKaTelA TpanVunun wiKobI TeHpuxa Henvraysa, Jlykac ABIAeTCA eTO «My3bI- 

KaJIbHbIM BHYKOM». 

IIpodeccuvouHasibHad 0KU3Hb WMAHUCTa Hauvasacb C FeTCTBa — peryAPHble KOH- 

I[@pTHbIe BbICTYMICHUA, yuacTMVe B MecTUBAIIAX U M@KZYHAPOHbIX KOHKypcax. 



B rouble roypl JIykKac 6bII HEOMHOKpaTHO yoOcToeH Harpay IIpasutrenpcrsBa Mockspl 

(rpaHT «fOnvle Oaposanua XXI eexa», DeepanbHasa crumeHaMsA «<FOnole OaposanHus»). 

B 2008 roy JlyKac cram 3010TbIM MegamucTom VII Monogexubrx JlenbduicKux urp 

Poccmuu. K HacTOsALeMy MOMeHTY ero KOHKypcHasd UCTOPUA HaCuMTHIBaeT 12 BbICOKUX 

Harpag. IlocneqHue u Hau6oulee 3HAUMTeIbHbIe M3 HUX — | mpemua MexgayHaposHoro 

KOHKypca MMeHu JDKuHbI Baxayep B CIA (2010), II] mpemua MexxayHapogHoro KOH- 

Kypca uM. Opezepuxka Ionena B Bapmase (2011), Hemeukasa doprenuaHHas lmpe- 

must Deutscher Pianistenpreis 2012 Bo DpanKdypte vu II] mpemusa XV MexxayHapogzHoro 
KOHKypca uM. I1.U. YaiKoscxoro (2015). 

PenepTyap apTucTa BecbMa pa3HOOOpa3eH VM C KAKbIM TOOM CTPeMUTebHO 

pacummpsetca. OcoObii uHTepec BbI3bIBAIOT 3HAUMTENbHbIe MOHOrpa@uu, KOTO- 

pbl€ MOXKHO yCJIbIlaTb B CTO KOHIJEpTHbIX MporpaMMax: 24 3TIOZa U TPM COHATHI 

@. WWonena, 1ATb KOHepToB JI. BaH BetTxoBeua, Ludus Tonalis I. Xuugemuta, 24 

nipemoaun C. Paxmannuuosa. BbicTymieHua JlyKaca IpOxogZAT Ha KpyMHeMuIUx MUpO- 

BbIX CljeHax. 3a MOcIeaHMe TOAbI OH asl MHOLO COJIbHbIX, CAMPOHMUeECKUX MU KaMep- 

HbIX KOHI€PTOB, BbICTYIIMB C BbITaIOWMMUCA My3bIKaHTAMU COBPEMeHHOCTN, cpeqnu 

KOTOpbIx [ugoH Kpemep, lOpun TemupxkaHos, Banepuu Teprues, Caymioc Conzel- 

Kuc, JMutTrpun CuTKopeykunu, AHapenw Bopewko, Mapvo BpyHenno, Muuta Maicxui 
Uv MHOrMe Apyrue. 

B 2011 rogy JIykac npuHan yuacTve B MocTaHoBKe 6aseta Jleonugza JlecaTHu- 

KOBa «YmpaueHHole wi3uu» (bobwoKw TeaTp), B NapTUType KOTOpOrO BeyulaA 

pOulb OTBEeHa CoMMpyloulemy PoptemmMano. B sHBape 2014 roa cepua ciekTakien, 

B KOTOpbIX JIyKac TakKe Urpasl COMbHy!O MapTM1O, C OObUIMM yclexoM Mpousa 
B [lapwoxcKonu omepe T'apHbe. 

C 2013 roga Jlykac sABuIseTCA yuaCTHUKOM TIporpamMbl Mocxkosckon dusap- 

MOHUNM «36e3001 XXI Beka», IpeBpaTUBIevcaA B DexepalbHbIM mpoeKkT Munucrep- 

CTBa KyJIbTypbI PoccuvicKonw Menepaluu, B paMKaX KOTOPOrO MOMOTbIe My3bIKaHTbI 

racTpOMpy!oT MO BceM cTpaHe. B cesoHe 2014/2015 cocrosmucb nebroTbI JIlyKaca 

B JIOHOHCKOM Burmop-xouie u B AyauTopun Jlyspa B Ilapwxe. 

3a TocweqHuNe YeTbIpe rogza 3amucu Tenrollaca c Mpou3sBeneHuamn Ionena u 

PaxMaHUHOBa BbILMIM Ha JewvOnax NIFC, Art Classic 1 DUX. JBowHOu Duck c mpous3- 

BeyeHuamyu Ionena Bbinycrun Uncrutyt ©. Wonena B Ilompute (Narodowy Instytut 

Fryderyka Chopina). B 2013 rogy MockoBcKasd KOHCepBaTOpUMsA BbIMyCTMIa DMCK 

c 24 mpemoguamu PaxMaHUHosBa, 3alMUCaHHbIMU B BOIbIIOM 3a/Ie BO BPeEMSA KOH- 

yepTa, MOCBAUJEHHOTO 1OOMe!O KOMMO3UTOPA). ITA 3alIMcb Oba COBCeEM HeaBHO 

mepeu3yaHa B Hugepnangax Ha dupme Piano Classics, rye roOM paHbille BbIILeN 

JIMCK C COHaTaMuU beTxoBeHa UU Bpamca. 

JlyKac TeHtollac — OJMH U3 CaMbIX OJaPeCHHbIX POCCMUCKUX MY3bIKaHTOB CBO- 

ero MokKoIeHusa. Ero 10 MpaBy MOXKHO Ha3BaTb MpesACTaBUTeeM «30/0TOTO POHTa» 

MOJOZ@KHOU OTeEYUeCTBEHHOU KYJIbTYpbI, MODE pKUBAaIOWIMM MpecTMwxK pyccKou dop- 

TeMMaHHON IKOJIbI BO BCeEM MUpe. 

Eneua Xapakud3an 

JIyKac Tenwwac 6bipaacaem ocobyw 62azodapHocmb JIeonudy Jlecamuukoey, Bavie- 

puto Ap3ymanoey u Bnadumupy Padoey 3a ux BeuKOenNHyW My3blKy, Enene XApakKud3AH 
3a 3JHMy3Ud3M 6 OpeaHUuzauUuU U nodzomoéeKe npoekma, Bepe TopHocmaesoti 3a 

My3bIKGJ1bHOe U JIUUHOCMHOe BOCNUMAHue U Ceoeli CeMbe 3A NOIIepHky. 



Postmodernism in Soviet Music of the 1980s: “New Simplicity” 

The notion of a “new simplicity” in music may be understood in several different 
ways — as the phenomenon of an epoch, as a metaphor for the shift by composers to a new 
“cleaner” idiom, or as the effect of a certain time and place as manifested in the works 
of a group of composers. During the 20 century many composers (Bartok, Szymanowski, 
and to some extent Prokofiev) underwent a transformation and searched for a style that 
would bring a simpler and more melodically straightforward means of expression to their 

later works. 
On this disc listeners will encounter one aspect of this new simplicity that I see as an 

effect of time and place, as one of the guises of a much-hyped post-modernism, and as a 
reaction to the domination of a radical avant-garde in mainstream academic music dur- 
ing the second half of the 20" century. 

These pieces by Valery Arzumanov, Leonid Desyatnikov, and Vladimir Ryabov take 
us back to a realm of emotional, worldly imagery with a balanced blend of melody, har- 
mony, and rhythm. I find that the roots of the musical aesthetic of these composers are 
intimately bound together, and that provides the theme for combining their music in a 
single programme. The only biographic connection between them is that they all studied 
and taught in Saint Petersburg at different times. 

Valery Arzumanov left Russia many years ago to study in France with Olivier Messi- 
aen. However, that influence is not to be heard in the exquisite miniatures from 27 Easy 
Pieces (1985). These pieces are suited to the capabilities of music school students from 
the fifth to eighth grades. The composition bears all the earmarks of its era: the names 
of the pieces, Soviet songs, good-natured parodies of popular music, and manoeuv- 
res derived from film scores. There is also an emigrant’s nostalgia for Soviet culture 
expressed through purely musical means — however, at certain times, something much 
more than that appears. 

Leonid Desyatnikov made his Theatre Echoes cycle from music that he had composed 
in the 1980s for puppet theatre shows. Its functional and “frivolous” nature on closer 
inspection reveals the hand of a master who delicately and ingeniously transforms banal 
material. At one point Desyatnikov himself laid out the essentials of his musical style 
(although with a certain degree of self-deprecation) in three phrases: “emancipation 

of consonance,” “transformation of the banal,” and “minimalism with a human face.” 
I think that this description can be applied to the other composers on this disc. 

Vladimir Ryabov’s music is extremely varied. To describe it here I would begin 
by noting that he uses masterpieces as his source material. When they are reconsidered 
and brought back in new forms, Russian folk songs that were regarded by many as out- 
moded by industrialization come to life and are revealed as fine musical and poetic 
material in themselves. This utterly alive multi-faceted and multi-sourced music works 
beautifully in a theme-and-variations form. 

Lukas Geniusas 
Translated by William Wescott and Ekaterina Kurdyukova 

Born in Moscow in 1990, Lukas GeniuSas started piano studies at the age of five in the 
preparatory department of the Chopin Music College in Moscow and went on to graduate 
with top honours in 2008. 

He was born into a family of musicians, a fact which played a major role in Lukas’ 

musical education, particularly through the mentoring of his grandmother, Vera Gorno- 
staeva, a prominent teacher and professor at the Moscow Conservatory. This early devel- 
opment helped Lukas to win the Gina Bachauer Piano Competition in Utah and the Silver 
medal at the Chopin International Piano Competition in 2010. Two years later he received 
the German Piano Award in Frankfurt am Main. His recent victory, and one of the most 
important, is the Silver Medal at the XV Tchaikovsky Competition in Moscow in 2015. 

Lukas has already appeared with numerous orchestras including the Hamburg 
Symphony, Duisburg Symphony, BBC Scottish Symphony, St. Petersburg Philharmonic, 
Kremerata Baltica, Katowice Radio Symphony Orchestra, Warsaw Philharmonic and 
the Trondheim Symphony under the batons of conductors such as Valery Gergiev, Yuri 
Temirkanov, Andrey Boreyko, Saulius Sondeckis, Dmitry Sitkovetsky, Antoni Wit, Rafael 
Payare, Roman Kofman, and Dmitry Liss to name a few. 

His international career has taken Lukas to prestigious venues and festivals throughout 
the world including the Rheingau, Ruhr and Lockenhaus Music Festivals, the Auditorium 
du Louvre and Wigmore Hall, as well as to prominent bookings in Russia and South America. 



In the 2014/2015 season he made return appearances at the Salle Gaveau in Paris, 

Sala Verdi in Milan, the Teatro Carlo Felice in Genoa, La Roque d’Anthéron International 

Piano Festival, and the International Piano Series in Fribourg along with début recitals 
at the Piano aux Jacobins Festival in Toulouse and at the South Bank Centre International 

Piano Series. 

Highlights of his future appearances include performances with Mikhail Pletnev and 
the Russian National Orchestra at the Chopin and his Europe International Festival in War- 
saw and with Tugan Sokhiev and the NHK Symphony Orchestra at Tokyo’s Suntory Hall. 

Lukas’ musical interests are quite extensive. He explores a wide range of music - 
from the Baroque right up to works by contemporary composers. His repertoire runs from 

Beethoven’s piano concerti to Hindemith’s Ludus Tonalis cycle. He also has a keen inter- 
est in the Russian repertoire with emphasis on Tchaikovsky, Prokofiev and Rachmaninoff. 

Lukas loves to play chamber music. He is an extremely inquisitive performer who 
enjoys working on new pieces by modern composers as well as reviving rarely performed 
repertoire. 

At the age of 15, he was awarded a Young Talents federal grant from the Russian Fede- 
ration and two years later received the Gifted Youth of the 21% Century grant. Lukas has 
since garnered much praise and many awards in recognition of his talent. 

Elena Kharakidzyan 

Lukas Geniusas would like to express his gratitude to Leonid Desyatnikov, Valery Arzu- 

manov, and Vladimir Ryabov for their excellent music; and also to thank Elena Kharakidzyan 
for her enthusiasm in seeing this project to its conclusion, Vera Gornostaeva for his musical 
and personal upbringing, and his family for their support. 



Banepnun Ap3syMaHOoB 

VU30paHHble MbeCbI M3 WMKIa «27 e2KUX NbEC 

Oa cpopmenuano», cou. 74 (1985 r.) 

1 B3acpeTnoe 6bymyuree.......... 1.39 

2 T[lo3a6biTt-mo3a6pomleH........ 1.53 
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12 TlogoxKau HeEMHOTO, 
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Jleonug JlecaTHUKOB 

«Om3eyku meampa» (1985 r.) 
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Baangumup PadoB 
Vi30paHHble pyccKve MecHu B OOpaborTKe AIA 
doptemuano, cou. 73, 74 (1989-1990 rr.) 
22 «Byps mope pa30vimaem» (KaHT) . . .2.12 
23 «OOHO36YYHO 2pemMUM KOJIOKOJIbUUK» 
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24 «CyaeHoe mope — ceawexHolli Batixan» 

PRT nips s 5 eter eee 6s 251 
25 «Bdonb no IIumepcxoti»........ 1.05 
26 «IIOMHW, A ewe MomO0dyuKol Ooia» . 1.34 
27 «Mex kpymbix Oepexkoe». ...... 3.18 
28 «Had noamu 0a Had uucmoimu» . . . 1.37 
29 «Ceemum mecau» 

(pyccKas PanComyay: . .. al ee: 6.08 

50; «Beveprii S008. a sk a ee 3.16 

StL, VR Pe i ware ee 5.44 
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JIykac Tenromlac, @opmenuano 

3amncb 2015 r. 
3BYKOPexKUCCcep 3alIMcn, CBeaqeHVNe 
VU MOHTaK — Mapua Co6onesa 

Penaxtop -— II. JoOppumkuna 
Uu3ann — A. Kum 

orto — VU. IlonapuHaa 

Valery Arzumanov 
Selected pieces from the cycle 27 Light Pieces 

for Piano, Op. 74 (1985) 
lL... Toa Brigter Putte ole. he Be 1,39 
2  Forgottenand Abandoned ...... 1.53 
S. Bee ees 6 eS eee ee 1,13 

oe REN 4 6A ACA AO 0.47 
> see ke ele oe a 1.43 
6  Dedicationto Leshchenko ...... 1.30 

| Dedicationto Mahler......... 1.30 

® Before the Exam... .2..: ...8 J Ee 
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=i Dedication to Butsko ......... 0.40 

12 Wait a Little, You Will Have 
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Re re LAS WRN. yes ow ew es 1.40 

Leonid Desyatnikov 
Echoes of Theatre (1985) 
me 1, Overture. Masks. . 2.5... ..08 2.10 

16 2.From the Life of Kashchei..... 2.10 

ns. VAUEIOVING.. V3. i ie a Roee eee 1 

oe..4, Jamais.., (Elegy). 6c. 4 «2 ae 3.40 
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Vladimir Ryabov 
Selected Russian songs arranged for piano, 
Opp. 73 and 74 (1989-1990) 
22 The Storm Disturbs the Sea (canticle) 2.12 

23 The Lonely Coach-Bell Rings 
Monotonously (romance) ....... aT 

24 Glorious Sea — Sacred Baikal (hymn) . 2.51 
20° Down Pitershaya Gireet:. 2 oboe sss 1.05 
26 I Remember I Was So Young...... 1.34 

27 Between the Steep Banks ....... 3.18 

ae. Above tie Ooen Fields. <i: 00. + 237 
29 The Crescent Moon Is Shining . 

(Russia TapsOdy) .......... 6.08 
BU PE TEOS 6o ela ee Se ee 3.16 
31 Ey, ukhnem! 

(Song of the Volga Boatmen). .... 5.44 

Total time: 69.23 

Lukas GeniuSas, piano 

Recorded in 2015. 
Sound recording, mixing and editing — Maria 
Soboleva 

Translation — N. Kuznetsov 
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