


N. Rimsky-Korsakov (1844—1908)
MAY NIGHT
Opera in three acts
Libretto by the composer based on Nikolai Gogol's story

The idea of composing an opera based on Gogol's story May Night was prompted
by Rimsky-Korsakov’s wife Nadezhda Purgold. This is what the composer wrote
about it: “I loved Evenings on a Farm Near Dikanka from childhood, and I liked May
Night almost predominantly among all the stories of the cycle. When my wife was my
fiancée, she often talked me into writing an opera based on this story some day. We
read the story together on the day when I proposed to her. Since then the thought of
May Night never left me...”

While composing the opera, Rimsky-Korsakov was full of those cherished memo-
ries that tinged the opera with light springtime colours. As academician Boris Asafiev
determined, “May Night is an opera of large crystal sonority and delicate braiding of
rhythms, an opera of mellow melodic contrasts and pensive love lyricism.”

May Night, an immediate predecessor of The Snow Maiden, was composed in
1878 and premiered on 9 January, 1880, at the Mariinsky Theatre in St. Petersburg
and conducted by Eduard Népravnik. The content of Gogol’s story was transferred
to the time of Whitsuntide, or as it is also called Rusalka or Trinity Week. The music
of the opera is filled with tunes and intonations of Russian and Ukrainian folk song.

Along with the lyricism, fantasy takes a large place in May Night. None of
Rimsky-Korsakov’s fairy-tale operas did without it. None of his symphonic pieces
did without magical themes. As in most folk fairy-tales, the magical in these operas is
just a special poetic form with a deep popular substance hidden beneath — unquench-
able desire for the truth of life, faith in the triumph of good over evil, light over dark-
ness, beauty over ugliness. Essentially, this is what May Night like with its miraculous
scenes of nature at night, round-dances of the rusalki (drowned maidens), a wicked
stepmother and mysterious, tender and sad Pannochka. Her kind and loving heart

helped Levko, a Cossack in love, find his happiness and celebrate a merry wedding in
defiance of the old Mayor.

In May Night, things miraculous and fantastic interlace with things everyday and
realistic. There are popular play songs creating a poetic background to the act, comic
scenes of the Mayor, his shrewish Sister-in-Law, drunken Kalenik, Clerk and Dis-
tiller, and Gogol’s captivating, vital lyricism in which the love of Hanna and Levko
flourishes.

The lyrical nature of the opera is distinctly heard in the music of its overture,
as light and dreamy as springtime itself. The overture is followed with chorus and a
round-dance on the theme of an old Russian song “And We Sowed Millet.” Con-
nected with the time of springtime sowing and also with old popular festivities, it
places the listener into everyday life of the characters.

Act 1
Enters young Cossack Levko, a son of the village Mayor. “There he is stan-
ding quietly before the door of a hut surrounded with short cherry trees,” and after
awhile he starts to play and sing to the tune of a popular Ukrainian song “The Sun Is
Down” — “The sun is down, and evening’s near, come out, my heart, for a moment
at least.”

You are not sleeping, proud maid.
You must find it funny
Scoffing at me. So long!

The Cossack is about to leave as the door opens and “a girl in her seventeenth
spring, cloaked in twilight and looking back bashfully, steps over the threshold, “Wait!
No need to get angry!” Her recitative grows into a tender romantic duet (Oh, don’t
be scared, my beautiful may rose...”).



The night falls. Hanna asks Levko to tell her about the deserted old house that
shows black over the lake. Levko does not want to trouble the girl with a scary story
but yields to her persistent requests.

He tells that once upon a time a widower sotnik’ and his beautiful daugh-
ter Pannochka lived in that house. Then he married again, but his young wife
turned out to be a witch. She took a dislike to her stepdaughter and made the
sotnik turn her out of the house. In grief she drowned herself and became a ru-
salka. One night, while she and her maids grabbed the witch and pulled her into
the water, but she pretended to be a rusalka too. Since then Pannochka could
not tell who of her maids was the wicked stepmother.

Levko’s tale is interrupted with approaching voices. These are girls decorated
with flowers and wreaths return from the forest and sing a ringing Trinity Day song
celebrating the festival of spring blossom (“I’ll weave a wreath for the whole Trinity
week...”). In stumbles the drunken Kalenik. He tries to dance the hopak and de-
fames the Mayor with all his might. The girls chaff Kalenik who is not able to find
the way to his house. They send him away to the Mayor’s house, tricking him into
thinking that it is his own. As soon as the girls leave, an obese figure of the Mayor
appears in front of the door where the young Cossack and his beloved have just
talked. He came to pester Hanna again with his confessions of love (“Love me, love
me, nice girl...”). The musical description of the Mayor, sometimes pompous, slow
and dumb, sometimes comic and breathless, is derisive. Levko who watches the
whole scene decides to teach his father a lesson. He gives a sign to the village lads,
and they surround the Mayor shouting “Goodbye Hanna,” embracing and kissing
him. The Mayor hardly cuts and run. However, the disappointed Levko cannot rest
content. “Hey, mates! Do you want to amuse the Mayor as you can?” — “If it’s
the Mayor, let’s not pass the Clerk by too..” Having changed their clothes, a noisy
crowd of the lads moves to the house with the only light on at the end of the street
(recitative and a song about the Mayor).

I — Cossack lieutenant

Act2
Scene 1

Inside the Mayor’s hut. The host and the Sister-in-Law are having a cere-
monious conversation with the Distiller, their guest of honour (trio). Kalenik
bursts in. He mistook the Mayor's hut for his own. Without noticing anyone, he
goes to bed as if it was his home continuing to curse the Mayor. As soon as the
indignant host wants to show the uninvited guest the door, a stone thrown by
someone's hand breaks the window, and there comes that taunting song about
the Mayor (“Our Mayor is grey and one-eyed...”). Those are Levko and his
mates came to 'serenade’ the Mayor. The Mayor flies into a rage and rushes out
of the door to catch the trouble-maker and returns dragging Levko who put on a
black sheepskin coat inside out and mucked himself up in soot.

Suddenly the lights go out, and instead of his son the Mayor finds the Sister-
in-Law in his hands. The sly lads shoved her into the Mayor's hands while it was
dark (“It's me, it's me!” — “You can squeak like the devil not a woman, but you'll
never play trick on me!”) With these words, the Mayor pushes his Sister-in-Law
into a dark storeroom and locks the door.

The Clerk comes to the triumphant Mayor to tell him that the main
scoundrel has been caught and is locked in his house. “What has he got on,
Mr. Clerk?” Having heard of a black sheepskin coat worn inside out, the Mayor
tells the Clerk that the perpetrator is in his storeroom. To settle the argument,
they unlock the storeroom and much to the host's confusion out comes the fu-
rious Sister-in-Law. The Mayor, the Clerk and the Distiller set off to find the
scoundrels once and for all.

Scene 2
Outside the Clerk's hut, the Mayor, the Clerk and the Distiller look into the
key hole one after another. They are seized with fear because they see the Sister-
in-Law again. They decide to set the hut and the Satan in a woman’s dress on



fire. “My brothers, I’'m not a witch! It’s me,” yells the Sister-in-Law. The Clerk
is the first to think better of it, “If it... I mean the it sitting there, agrees to cross
itself, it’s a true sign, it’s not the devil.” Trembling with fear, they open the
door and to everyone’s horror out comes the Sister-in-Law. She tells them that
the lads seized her, put her inside through the window and nailed the blinds.
The village police arrive holding drunken Kalenik mistakenly as prisoner. The
Mayor orders them in wrath to catch the villain.

Act 3

The music depicting a night in May. By the pond side. The old deserted
house with locked windows. Levko enters. He is thinking of his beloved Hanna
(recitative and the song “Sleep My Beauty”). The Cossack begins to play the
bandura to drive off the drowse, “Oh. How bright the moon.” A window opens
in the house, and Pannochka, the drowned girl, shows her head and asks, “Sing
some more, Cossack.” While Levko is overcoming his astonishment, the rusalki
come out of the pond singing (“Let’s Entice the Young Man”) and dancing
their night round-dance with wreaths (“The Midnight Time”). Pannochka begs
Levko to find the stepmother-witch, “Darling Young Man, find me her, my
wicked stepmother... She’s here, here...” Levko swears to find her. A game be-
gins. “Who’ll be the raven?” but no one agrees to be the raven — no one wants to
take the nestlings from their mother. Only one rusalka volunteers. Levko recog-
nizes her, “There she is, she is the witch.” The rusalki jump on her and drag her
down into the water. In gratitude, Pannochka gives Levko a letter to show to his
father, and having wished him and his beloved happiness disappears.

The sun is up when Levko awakens and to his surprise finds a letter in his
hand. People shout outside. In rush the Mayor, the Clerk, the Distiller and the
police. They recognize the yesterday’s miscreant in Levko. The Mayor orders
the police to catch Levko and tie him down. But whatever can happen on a May
night on a farm near Dikanka. The Mayor has to change his mind. Levko shows

his father the letter in which the Commissar instructs the Mayor to allow his son
to marry Hanna. Levko and Hanna rejoice as nothing more stands on the way
of their happiness. The lads and girls sing the praises to the bride and groom.

Following the listeners’ numerous requests, Firma Melodiya re-releases the CD
set with the opera May Night by Nikolai Rimsky-Korsakov.

Vladimir Fedoseyev — artistic director and chief conductor of the Tchaikov-
sky Symphony Orchestra from 1974 (to 1993 — the USSR TV and Radio Sym-
phony Orchestra). With Fedoseyev, the Tchaikovsky Symphony Orchestra has
won international fame, becoming one of the world’s leading orchestras and a
symbol of the great Russian music culture.

The conductor’s vast repertoire has included compositions written in dif-
ferent ages, from old music to the legacy of these days. Vladimir Fedoseyev’s
recordings of symphonies by Tchaikovsky, Mahler, Taneyev and Brahms, ope-
ras by Rimsky-Korsakov and Dargomyzhsky have always been best-sellers.
Vladimir Fedoseyev has been awarded a Grand Prix Academie du Disque Fran-
cais, France, in 1976 for his CD with Rimsky-Korsakov’s May Night and a silver
prize of TV Asahi, Japan.

Vladimir Fedoseyev has been awarded a Russian order “For Service to Fa-
therland” of the 2nd degree, an Order of St. Vladimir, a Silver Cross of the Aust-
rian Republic, and an Order of “Honourable Cross” of the Ist degree for his
outstanding achievement in the culture of Austria, a Gold Medal of the Inter-
national Gustav Mahler Society, and an Order of Reverend Sergei Radonezhsky
of the 2nd degree.



H.A. Pumckmnii-Kopcakos (1844—1908)
MAVICKAA HOYb
Ormepa B Tpex NeNUCTBUSIX
JInbperTo aBTOpa 1o nmosectu H. Toromns

Wpneto HanucaHus onepbl Ha CIOXET nosecTu [orons «Maiickas Houb» noacka-
3an1a Pumckomy-KopcakoBy ero xxena H.H. Ilyproaba. Bort, uro nuier 06 3Tom
cam koMmIio3uTop: «f ¢ mercTBa cBoero odoxan «Bedyepa Ha xyTope», n «Maiickas
HOYb» HPABUJIACh MHE UyTh JIX HE IPEUMYIIECTBEHHO MIEPE BCEMU MTOBECTSIMU 3TO-
ro nukia. 2KeHa Mos, erie Oymydd MOeil HEBECTO, YacTO yroBapuBaia MEHs Ha-
MHcaTh KOTa-HUOYIb OTIepy Ha 9TOT CIoXXeT. MbI BMecTe C Heil YUTali 3Ty TIOBECTh
B JIeHb, KOT/a s cienan eit mpemioxeHue. C Tex op MbICTb 0 «Maiickoit Houn» He
TTOKHIaIa MEHSI...»

Counnsist onepy, Pumckuii-KopcakoB ObUT MOIOH 3TUMU JOPOTHIMU TSI HETO BOC-
TIOMUHAHWSIMA, OKPACUBIIVIMU OIEpy CBETJIBIM BeCEHHUM KosoputoM. [lo ompene-
JeHuto akagemuka b. AcadweBa, «Maiickasi HOUb» — orepa KpPYITHOW KpUCTATbHOMN
3BYYHOCTH U HEXHOTO TUICTEHUSI PUTMOB, OTepa MSTKUAX MEJIOMMIECKIX KOHTPACTOB U
MEUTATeIbHO-TTI000BHOU JIUPUKI».

HemnocpencrBennast npemimectBeHHuIa «CHETYpOUKI», orepa «Maiickas HOYb»
6bUTa Harvicana B 1878 romy (crieHmdeckast mpemMbepa orepsl coctosiiack 9 stBapst 1880
rona B MapuuHckoM teatpe B [letepOypre moa ynpasieHueM D. HanpaBhuka). Comnep-
JKaHWe TOTOJIEBCKOM TTOBECTH OTHECEHO B Hell KO BpeMEHU BECEHHUX «3€JIEHBIX CBSITOK»,
VI, YTO TO e caMoe, K PyCAITbHOI — TPOUILIKOI Hezese. Best My3bIka orepbl IpoHM3aHa
TIOTIEBKAMY W MHTOHAIIMSIMIA HAPOTHOM TIECHU — PYCCKOM M YKPAUHCKOIA.

Hapsiny ¢ nupukoii 6obiiioe Mecto B «Malickoit HOuM» OTBEIEHO (haHTaCTHKeE.
Be3 Hee He ooxomutest y Pumckoro-KopcakoBa HU 0ffHa U3 €T0 CKA30YHBIX OTIep, HU
omHO cMMGbOHMYECKOE TPOU3BENeHNe, MPOrpaMMOil KOTOPOTO SIBIISIETCSI CKa30u-
HocTh. Kak ¥ B OONBIIMHCTBE HAPOIHBIX CKA30K, YyIECHOE B 9TUX Ofepax — JIUIIb
ocobast moatnueckasi hopMa, 3a KOTOPOI CKPBIBAETCS M B KOTOPOU BhIpaXkaeT cebst

rJ1y0OKO HapoOJHOE COAEpXKaHUEe: HEYracCuMoe CTpeMJIEHUE K TpaBle XWU3HU, Bepa
B nobejty 100pa Haj 3JI0M, CBeTa HaJl ThbMOii, KpacoThl Haja 6e300pa3ueM. TakoBa, B
CYUIHOCTH, U onepa «Maiickast HOUb» C €€ BOJIIIEOHbIMU KapTUHAMU HOUYHOW MpU-
pOoibl, XOPOBOAAMU PYCAJIOK, 3JIO Mayexoi-BeIbMOM M TaMHCTBEHHOM, HEXHO-
rnevaabHol naHHOUKoM. Ee 100poe 1 HexHoe cep/ilie MOMOTJIO BI0OJIEHHOMY Kaza-
Ky JIeBKO U ero sicHoOKoii [aHHe 00pecTr CBOe CUaCThe U HAINlepeKOop CTapoMy MaHy
TosoBe cripaBUTB Becesylo CBaIbOY.

YynecHoe, haHTacTHUYECKOE TieperuieTaeTcsl B « MaicKoil Houn» ¢ ObITOBBIM U pe-
aTbHBIM. TYT U HAPOIHO-UTPOBBIE MECHU, CO3MAMOIINE TTOITUIECKUI (DOH ACHCTBUSI, U
KOMMYECKME CLICHBI TTaHa [0JIOBbI, €ro CBapjMBOM CBOSITYEHUIIBI, TTbsiHOro KajieHuka,
nucapsi, BAHOKYpa, ¥ TUIEHUTEIbHBI, TT0-TOT0JIEBCKY XM3HEHHBII JIMPY3M, B aTMOc(he-
e KOTOpOro paclBeTaeT JJro0oBb [aHHBI 1 JIeBKO.

JIupuueckuii XapakTep orepbl OTYETIMBO BbICTYIIAET yKe B My3bIKE YBEPTIOPHI, 11O~
BECEHHEMY CBETJION M MeuTaTeJIbHOM. 3a YBEPTIOPOH CJIEAYIOT XOp U XOPOBOIL Ha TEMY
M3BECTHOM CTAapMHHOI PYCCKOM MECHU «A MbI IIPOCO cesti». CBsSI3aHHBIM CO BpeMeHeM
BECEHHUX ITOCEBOB U OJJHOBPEMEHHO CO CTAPUHHBIMU HAPOIHBIMU TIPA3AHUUHBIMU 00-
psiiaMu, OH Cpa3y BBOIUT CJIyLlIaTelisi B ObITOBYIO OOCTAHOBKY JEMCTBUSI.

IlepBoe neiicTue
Ha cueHy Bbixoaut Mosionoit kaszak JIeBko, CbiH cebckoro [oyioBbl. «BoT oH
TUXO OCTAHOBWJICS TEPEe ABEPbIO XaThl, YCTABJEHHONW HEBBICOKMMM BUILIHEBBIMU
TIepeBbSIMU», M, HEMHOTO TTIOMOJTYABIIH, «3aUTPaJT ¥ 3arejl» Ha MOTUB TOIYJISIPHOMI
Majiopoccuiickoii necHu «CoHlLe HU3eHbKO» («COJTHBIILIKO HU3KO, BeUep yxK 01n3-
KO, BBIIIN, CEPIEYKO MOE, XOTb Ha MUT!).

«He criuib ThI, ropast AMBYMHA,
A M3/1eBaThCs HAI0 MHOM
TeGe, 3HaTh, Beceso! [Mporaii!..»
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Tak OblI 1 y1LIE]T Ka3aK, HO... IBEPb PACIaXHyJIach, U «EBYILIKA Ha MOpe CEMHAILATON
BECHbI, 00BUTAst CyMepKaMU, pOOKO OIJISIIbIBASICh», TIEPECTyImIa yepes nopor: «[lTocroit!
YK TbI M paccepauiics» PeuntaTtiB CMEHSIETCSI HEXXHBIM JIIOOOBHBIM JIy3ToM («O, He 00ii-
Cs1, KUJIMHOYKA KPacHasl...»).

Cryckaercst Houb. [aHHa nipocut JIeBKO pacckasarh eii 0 3a0pOlIEHHOM MaHCKOM
JIOME, YTO YEpHEET BTN 32 03epoM. JIEBKO He XOUET TPEBOXKUTH IEBYILIKY CTPALIHOMN
WCTOPUEH, HO YCTYTIAeT ee HACTOMYMBBIM MPOCKOAM.

J1aBHBIM-/IaBHO, PacCKa3bIBAaET OH, XKIWJI B 3TOM JIOME BIIOBELI COTHUK C KpacaBULE
JTOYKOI. ZKeHwusicst oH, HO MoJiozas 3keHa Oblia BebMoii. HeB3moouiia oHa CBOIO naaye-
PULLY U ClIeNIaJIa TaK, YTO COTHUK BbITHA 104b U3 JoMy. C ropsi Gpocuiiach OHa C BbICOKOTO
Oepera B BOIy 1 00epHYyJIach pycaikoid. OHaX/Ibl BMECTE C MMOAPYyraMu OHa yTailuia B
BOJIy CBOIO Mayexy, HO Ta TOXe NMPUKUHYJIACh PYCATKOiA. Tak 1 He 3HaeT MaHHOUKa, KOTO-
pasi U3 ee MoJIPYT — 3/1asi Mauexa-BeIbMa.

Paccka3 JIeBko HapylIaioT MpUOMKAIOIIMECS TOI0CA: 3TO BO3BPATUIIMCh U3 JIECy
pasyKpallleHHbIe LIBETaMW U BEHKAMM JEBYLUKHM, 3BOHKOI TPOMLIKOW TECHEW 4ecTBys
TMpa3IHUK BeceHHero LBeTeHust («O, 3aBbl0 BEHKM Ha BCE CBSITKU...»). BxoauT 3aryssis-
i KayeHuk. OTIuisichiBasi rornak, OH Ha YeM CBET IMOHOCUT cefibekoro [oroBy. JleByii-
KW TIONTPYHUBAIOT HaJl MbsSIHBIM KaleHWKOM, KOTOpbIii HUKAK HE MOXET HATH CBOei
xaTbl. Pajiv moTexu oHW HArpaBisioT ero B XaTy raHa [osnosbl. He ycrienu aeByniku pa-
30UTUCD, KaK Y IBEPEN XaThbl, 1€ TOJIbKO YTO MUJIOBAIUCH MOJIOAOM Ka3aK U €ro IUBYM-
Ha, BbIpacTaer TydHast ¢urypa naHa [ooBbl. OH Mpuilies, YToObl OIsITh J0Ky4YaTh [aHHe
CBOVIMM JIIOOOBHBIMU Tipu3HaHUsIMU («[Tomo0u, nomodu MeHsl, aeBuiia-ayial..»). My-
3bIKaJTbHas1 XapakTepucTika [0JI0BbI, TO BaXKHAS U MEUTUTENIbHO-TYTIAs, TO KOMUYECKU-
3aJIbIXaolasicsl, MCNoIHeHa HacMellku. Habmonatonmii Bcto 31y clieHy JIeBko pelaer
npoy4uTh otua. [1o 3HaKy, JaHHOMY UM rapyokam, Ha [o10By HabpackIBalOTCs U € KpU-
kamu «[Ipoinait, [aHHa» oGHUMarOT U 1eyIoT ero. [osioBa eaBa yHocut Horu. Ho pasno-
caJloBaHHbIii JIEBKO Ha 3TOM He ycriokanBaeTcsl. «Oit, xjioniipl!.. CoriacHbI Jiv Bbl ITOBE-
CeJIUTh X0opolleHbKO [o510By?» — «Kosb [0/10BY, Tak 1 rucapst He MUHEM....» W, iepeoieB-
LLIKMCh KTO BO UTO, BCS BaTara ¢ eCHSIMU 1 1LIyMOM JIBUHYJIaCh K XaTe, KOTOpasi B 3TO BPeMs
OJTHA TOJILKO U CBETUJIACh B KOHLIE YIULIbI (PEUMTATUB U MecHs 1po [0s10BYy).

Bropoe neiicreue
Kaptuna nepsas

ﬂ,eﬁCTBI/IC IIPOUCXOIUT B XaTe TonoBbl. X03IUH U €ro CBOAYCHUIIA YUHHO
OeceayIOT C TOYETHBIM TOCTEM — BUHOKYPOM (Tpuo). HeoxxuaaHHO B xaty C I1y-
MOM BBaJINBAC€TCA KaJIeHI/IK, C IIbAHBIX TJIa3 HpI/IHHBH.IPII‘?I Xarty TonmoBel 3a cBOIO
CO6CTB6HHyIO. He 3amecuas HHMKOI'O, OH pacriojiara€rcd CcrarTb, Kak y cebs JoMma,
1 IIpHU 3TOM BOBCIO ITIOHOCHUT FO]IOBy. Tonbko xoTen BOBMYH.ICHHI)IIZ XO34H1H BBI-
IIPOBOAUTH HE3BAHOTO I'OCTA, KaK KaMCHb, HyHIeHHBIﬁ Ybei-TO pyKoﬁ, BBIOWTT
CTEKJIO, a 1o OKHOM 3aurpajia My3bIKa, U IIOHECIACh IMECHA IIPO rOJIOBy («FO—
JIOBAa HalI C€Ea U KpI/IB...»). To JIeBko u ero TOBAapUIM-Ka3aKW IMPUIIIN 110 OKHO
Kk TonoBe crieTh eMy «HOYHYIO cepeHamy». B3beumieHHbIN, BoickakuBaeT [onoBa
Ha yJIuiy, 9TOOBI TTOIMATh 3aYMHIIMKa, 1 BO3BpamacTCd, Talla HapsAXKCHHOTO
B UEpHBI BHIBOPOUEHHBIN TYJyIl, MU3Ma3aHHOTO caxeil JleBko. BHe3zamHo cBe-
THUJIBHUK I10TraC U BMECTO ChIHa B pyKax TonmoBel OKa3anach CBOAYCHMIIA, KO-
TOPYIO JIOBKME MapyOKu MoACyHyIu B TeMHOTe [onoBe: «9To §, 9T0 a!» «XO0Thb
MUIIM CaMUM 4YepToM, a He 6aboit! MeHs He mpoenelb!» C 3TUMKU CIOBaMU
TonoBa BTOJIKHYJI CBOAYCHHUILY B TEMHBIN YyJIaH U 3a11€p HAKPCIIKO ABEPb.

K TopxectByomiemy [onoBe npuiiien nmucapb ¢ BECTbIO, YTO CaMBblil TJIaB-
HbIi BUHOBHUK IOMMaH U CHUIUT Yy HETO Imoa 3aMKOM. «A B ueM OI€T OH, ITaH
nucapb?» YCIbIIIAB PO YEPHbI BHIBOPOUYCHHBIN Tyym, [00Ba 3asABasSIET K-
cap1o, 4TO 3aUYMHILNUK CUIUT Y HEro B uyjnaHe. YToObl pa3peliuTh Crop, OT-
MUPAT YyJaH, U U3 HETO, K KOH(DY3y X0351MHa, BHIXOAUT pa3bspeHHast CBOS -
YeHHLa. FOJIOBa, Imrucapb U BUHOKYpP PCHIAIOT OTIIPAaBUTHLCA HA IMOUCKHU M pac-
IIpaBy € 3aUYMHIIUKaAMU.

Kaprtuna Bropas
Xara nucaps. FO]IOBa, nmcapb 1 BUHOKYD IMOOYEPEAHO CMOTPAT B 3aMOYHYIO
cKkBaxkuHy. MIx o0ys1 cyeBepHbIii CTpax: BHOBb OHU YBUAEIU cBosiueHUILy. OHU pe-
IIar0T HE ITOXKAJIETh z[06pa U CITAJIUTB XaTy BMECTE C CaTaHOM B XKEHCKOM O0JIMYbE.
«Yro BHI, 6paTLII)I, s HE BCHLME{! D10 f...» — BOIUT CBOJgYCHHUILIA. HCpBLIM CITOX-
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BaTbIBaeTcs nucapb: «EciM OHO... TO €cTh TO caMoe, YTO TaM CUJIUT, COIIACUTCS
MOJIOXUTbh KPECTHOE 3HAaMs, TO 3TO BEPHBII 3HAK, UTO He yepT». JIpoxka oT cTpaxa,
XaTy OTBOPSIOT, U, K BCEOOLLEMY yKacy, U3 Hee Bblie3aerT... cBostueHuual.. OHa pac-
CKa3bIBAET, YTO XJIOMILIbI CXBATWJIM €€ U Yepe3 OKHO OMYCTUJIM B KOMHATY, & CTaBHU
sakonotwid. IMosssiorest necsitckue. C BorusiMu «[loiimanu! Tloitmanu!» oHu
Tawat nessHoro Kasenuka. PaccBupenesuimii [osioBa OTnaeT npukas «u3jJ10BUTh
pa30oHUKa».
Tpetbe aeiicTBue

3BYYMT MY3blKa, BOCCO3Jalollasi KapTUHY Maiickoil Houu. beper mpyaa.
Crapblil maHcKuit 10M C 3arepTbiMu oKHamu. Crona npuxoaut Jiesko. Mbiciau
ero ooOpalleHbl K Jobumoit TaHHe (peuuTtaTuB U mnecHs «Criu, MOsl KpacaBu-
1a»). YToObl OTOTHATh COH, Ka3aK HauMHaeT Urpatb Ha 6aHaype: «Oii Thl, Me-
cdll, cBeTes Mecdl». OKHO B JoM€ OTBOPSIETCS, U B HEM IMOKa3bIBaeTCs rojioBa
MaHHOYKM-yTOTUIeHHULIBI: «[loii, moii eie, Ka3ak!» He ycren JleBKo mpuatu B
ce0s1 OT U3YMJIEHMSI, KaK Ha Oeper BBILLIU C TIEHUEM pycasiku («3aMaHUBaTh MO-
JIOALA»), U HavaJICsl UX HOYHOM JAeBUYMI XOPOBOJ C IuieTeHueM BeHKOB («Oii,
MOJIYyHOYHO# MOPoii...»). [TobpocaB BEHKU, pycasiKi 3aBOAST TaHLbl. [leyanbio
MPEUCIOJHEH MOJISILIMI rojloc MaHHOUKU: «MoJiofel, MWIblii, Haliiu MHE ee,
Mayexy 3J1yl10 MOIO... 3/1eCh OHAa, 3[€Ch...» JIEBKO KJISTHETCS] UCTIOJIHUTD MIPOCHOY
naHHouyku. HaunHaercs urpa. «Komy ObITh BODOHOM?», HO HUKTO HE corJjialia-
eTcs ObITh BOPOHOM: BCEM KaJIKO OTHMMATb MTEHIOB Y MaTepu. JIMIIb OHA BbI-
3pIBaeTcs. JIeBKo y3Hau ee: «Bor oHa, BOT oHa, BeapMal» Pycanku ¢ Bo3riacaMu
OpocaloTcs Ha Mauexy, yBJIeKaloT ee B BoJy. B GiiarogapHocTh nmaHHOUYKa AaeT
Ka3zaky 3alucKy JUIsl OTLA U, TTOXeJIaB cuacThsl C JIIDOMMOI, UcUe3aeT.

CoJtHIIe yX€ B30IILJIO, KOTJa MPOCHYBIIMICS Ka3aK C YAUBJIEHUEM OOHa-
pyXus B cBoeil pyke 3amnucky. Ciblinarcsd Kpuku. Boerator Tonosa, nucapsb,
BUHOKYD, necsitckue. OHM npu3HaloT B JIEBKO 3aUMHIIMKA BUEPALIHETO Mepe-
nosioxa. I[To npukasy loyoBsl JIEBKO XBaTaroT U cobuparoTcs yxe Bsa3ath. Ho...
Yero TOJIbKO He CJIy4yaeTcsl B MaiicKylo HOUb Ha XyTtope 0au3 JukaHbku. [TaHy

TonoBe MPUXOAUTCS OTMEHUTH pelieHue. JIEBKO mepenaer OTILy 3alUCKY, B KO-
TOPOil KOMHCCApOBOil PYKOM mpenmnuchiBaeTcs [0JloBe XEHUTh ChiHA Ha Ka-
3ayke [aHHe. PagoCTHO BCTPETWIMCH BIIOGIEHHBIE: Teeph HUYTO yXe He M0~
MeIllaeT UX cyacThio. [1apHU U JeBYIIKH CJIaBSIT ZOOPOTO MOJIOIA U KPACHYIO
TEeBUILY.

[To MHOrOYMCIEHHBIM TIpockOam ciymateneit «@upma Meonusi» nepeusna-
€T Ha KOMITaKT-IMCKaxX KOMILUIEKT ITACTUHOK ¢ 3amuchbio ornepbl H.A. Pumckoro-
KopcakoBa «Maiickast HOUb».

Baaguvup DenoceeB — xyn0XKeCTBEHHbIM PYKOBOIUTEb U [JIaBHBIA JUPYKED
TocynapcTBeHHOrO akaaeMUyeckoro bosbiioro cuMbOHMYECKOro OpKecTpa MMe-
Hu [1.1. Yaiikosckoro ¢ 1974 rona (10 1993 — Boubioii cumpoHyecKkuii opkecTp
IlenTpanbHoro TeneBuneHus u Beecoro3noro paauo). 3a rospl pabotsl ¢ B. ®Peno-
ceeBbiM BCO umeHu YallKoBCKOTO 3aBOeBaJl MEXIyHAPOAHYIO CJIaBy, CTaB OJHUM U3
BEIYLIMX OPKECTPOB MKUPA U CUMBOJIOM BEJIMKOM PYCCKON MY3bIKATbHOM KYJIBTYPbI.

OOLIMPHBIIA perepTyap ITUpHXKepa BKIIOYAET COYMHEHMUST Pa3HbIX BIMOX — OT
CTapMHHOM MY3BIKM JIO TBOPYECKOTO Hacjeaus HalMx aHel. 3anmucu Bragumupa
DenoceeBa ¢ cumbonusiMu YaiikoBckoro 1 Manepa, Taneesa u bpamca, onepamu
Pumckoro-Kopcakosa n JIaproMbiKCKOro HEM3MEHHO CTaHOBUJIMCH Oecrceluiepa-
mu. Biragumup Menocees yaocroeH npusa «30510toit Opdeit» OpaHily3cKoil Halnuo-
HaJIbHOW aKaJeMUU rpam3anucy (3a 3amich KOMITAKT-IMCKa ¢ ornepoil Pumckoro-
KopcakoBa «Maiickasi Houb»), CepeOpsiHOTO npu3a TeJIepaMOKOMITAHUM «Acaxu»
(AnoHwust).

Brnamumup @PenoceeB HarpaxaeH POCCUUCKMM OpACHOM «3a 3aciyru Iepen
OreuectBom» 11 crenenu, opaeHom Casitoro Biagumupa, CepeOpsiHbIM KpecToM
Asctpuiickoii pecriyduku u OpneHoM «ITouyetHoro Kpecra I crerienu» 3a 3aciyru B
00J1acT KyJIbTYpbl ABCTpUU, 30J10TOI Menasibio MesxyHapoaHoro obiiectsa [ycra-
Ba Masiepa, OpneHom nperiogooHoro Ceprust Panonexckoro 11 crenenu.
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N. Rimsky-Korsakov (1844—1908)

MAY NIGHT
CD1 CD2
1 Overture . .................... 7.56 1 11. Song about the Mayor, Scene and Trio. . 8.56
Act1 Scene 2
2 l.Round-dance “Millet” . . ......... 3.58 12.Finale. . . .................. 6.23
32,8008 . . 3.22 Act3
4 3 Duet.......... ... .. .. ..... 11.04 13. Scene of the Rusalki
S 4Tale.......... .. .. .. ....... 648 3 a) Ukrainian night and Levko’s songs 13.25
6 5. Recitative and Trinity Song . . . . .. ... 3.08 4 b) Chorusofthe Rusalki . . . ... ... 4.53
7  6.Scene “Hopak”. . .............. 6.00 5 ¢) Round-dance of the Rusalki . . . . . 7.40
8 TTro.......... ... .. .. .. ..... 7.16 6 d) Dances and Games of the Rusalki. . 6.03
9 8. Recitative and Song about the Mayor . . . 3.26 7 e)Duettino. . . .............. 3.19
8 fHSunrise. . . ....... ... . ..., 1.10
Act2 9 14.SceneandSongs . ............. 6.39
Scene 1 10 1S.Finale. . .......... ... ... ... 5.26
10 9.Tro. . . oo o 3.59 Total time: 63.58

11 10. Scene with Kalenik and the Distiller’s Tale 6.55

Total time: 64.01

Levko — K. Lisovsky, tenor

Hanna — L. Sapegina, mezzo-soprano
Kalenik — I. Budrin, baritone

Mayor — A. Krivchenya, bass
Sister-in-Law — A. Matyushina, contralto
Distiller — Yu. Elnikov, tenor

Clerk — G. Troitsky, bass

Pannochka — O. Pastushenko, soprano

1st rusalka — T. Antipova, mezzo-soprano
2nd rusalka — N. Derbina, mezzo-soprano
3rd rusalka — L. Rashkovets, mezzo-soprano

USSR TV and Radio choir and orchestra
Conductor — Vladimir Fedoseyev

Recorded in 1973.

Sound engineer — S. Pazukhin
Restoration — Yu. Bogdanov

Editor — T. Kazarnovskaya
Translated by N. Kuznetsov

Design — G. Zhukov

On the front cover is an artwork

by A. Kuindzhi, Night watch (1908)

H.A. Pumckuii- Kopcakos (1844—1908)

MAVICKAS HOYb
CD1 CD2
1 ¥Bepriopa .. ............ ..., 7.56 1 11. IMecus npo Tonosy, Cuena u Tpuo. . . .
Kapruna Bropas

[leiicTBue nepsoe 2 122@uMHAT . ...
2 1.XopoBom «IIpoco» . . . . ... .. ... .. 3.58 [leiicTBue TpeTbe
3 2TIecHS . . v oo 322 13. CueHa pycajiok
4 3 yaT .. 11.04 3 a) YKpauHcKasi Houb U riecHu JIlesko  13.25
5 4Pacckaz . ... 648 4 0) XOPPYCUTOK . .« « v v v v v e e .
6 5. PeynTtaTvB M TPOULIKAS TIECHST . . . . . . . 3.08 5 B) XOPOBOI PYCAIOK . . . . . . .. ...
7 6.CueHa«lomak». . .............. 6.00 6 r) TaHLBI ¥ UTPBI PYCATIOK . . . . . . . .
8 TTpMO . ..o oo 716 7 ) JYSTIMHO . . . v v v e e e e
9 8. PeuntatuB u necHs npo fonoBy . . . . . . 326 8 e) BocxonconmHua. . ... ... ... ..

[leiicTBue BTOpOE 9 14. CueHa ¥ pyCUIBHBIE TIECHU . . . . . . . .

Kapruna nepsas 10 15.®PuHAT . . ..ot oo
10 99TpMo . . .o oo 3.59 OG611ee BpeMst 3BydaHust: 63.58
11 10. Cuena Kanenvika u paccka3 Bunokypa. 6.55

Oo61uee Bpemst 3Bydanust: 64.01

JleBko — K. JIucoBckuii, TeHOp

lanHa — JI. CanernHa, MeIio-cornpaHo
Kanenuk — U. bynpun, 6aputon

TonoBa — A. Kpuuensi, 6ac

CaosiueHuiia — A. MaTioiHa, KOHTPaJIbTo
Bunokyp — 0. EnbHuKOB, TEHOP

[Mucaps — I. Tpoutikuii, 6ac

[ManHouka — O. [NacTyiieHKO, conpaHo

1-s1 pycanka — T. AHTUTIOBa, MEIIIO-COTIPAHO
2-s1 pycanka — H. [lep6uHa, Me1110-cornpaHo
3-s pycanka — JI. PamikoBselr, MeL10-COTIPAHO

Xop u opkectp LleHTpabHOTO TeJIeBUACHUS
u BeecotosHoro panuo
Hupwxep — Bragumup ®enoceen

3anuck 1973 1.

3Bykopexkuccep — C. [Tazyxux
PecraBpanus — 0. BornaHos

Penakrop — T. KazapHoBckast

Jwuzaiin — I 2Kykos

Ha o6noxke — A. Kynnmxku, Hounoe (1908)



MEL CD 10 01840




