MAXIM VENGEROV <fo
VADIM REPIN
EVGENY KISSIN

AT THE OPENING OF
THE VIII INTERNATIONAL TCHAIKOVSKY
COMPETITION ON JUNE 11,1986
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CD1

Bonbdranr Amaaeit Mouaprt

1 Apaxuo Mu maxkop,K.261 . . .. ... ... 7.44
Kamuiab Cen-CaHc

2 XaBaHEe3,CoU.83 . . . . . i it e e e e e e e e e e e e e e e 8.35

Jvutpuii lllocrakoBuy
10 mpentoimit u3 cou. 34 (mepesoxkeHue OJis1 CKPUIIKY U GpopTenuaHo IMUTpus

LIpiranosa)

3 N22MAMUHOD « « v v v v e e e e e e e e e e e e e e e e e e e e e e e 0.45
4 N2ZOCUMUHOD - - v v v vttt et e e e e e e e e e e e e e e e 1.07
5 N212COMb-TME3 MUHOD « « v v v v e e e e et e ettt e e e e e e e e e 1.25
6 N213Da-IME3MAKOD « = « « ¢ ¢ o v v e e e et e e e e e e e e e 0.48
7 N2 17 JIS-6€MOID MAKOP. « « « ¢ v v v v v e et e e e e e e e e e e 1.50
8 N2I8GDAMUHOD. « o v v v e e e e e e e e e e e e e e e e e e e 0.43
9 N2 19 MU-0EMOJTD MAKOD -« « « « ¢ v v v vt e et e e e e e e e e e e 1.38
10 N2 21 CH-0EMOJTb MAKOP: - « « v« « v v v v e v e e e e e e e e e e e e e 0.40
11 N222COMBMUHOD - « o v v v e e e et e e e e e e e e e e e e e e e e 2.19
12N220 MO MUHOD. - -« v v v e e e e e e e e e e e e e e e e 0.44

Knopn, Ie6roccu
13 «IlocnenonydeHmsiii omosix pasHa», L. 86

(mepenioskeHue st CKpUIkU U poprennano Smm Xeitdena) . . . . . . . . 5.54
T'enpyux Bunbsreabm DpHCT
14 «ITocnedussn posa nemar, ation, N2 6 njist ckpunku coso (1864) . . . . . . .. 7.56
AnTonuo banuuHau
15 «Xoposod zHomo8», haHTaCTUUECKOE CKepIo, COu. 25. . . . . . . ... ... 5.20

O6iee Bpems: 47.37

Maxkcum BeHrepos, ckpunka
Vipuna BuHorpanosa, popmenuaro (1-13, 15)

CD2
IkeH Uszan

1 Conara gist ckpunku cono N2 3 pe muHop (bannaga), cod. 27/3. . . . . .. 5.19
Jpuecrt llloccon

2 IMoaMa, Cou.25 . . . . . . e e e e e 13.26
Mopuc PaBensb

3 «Lpleanka», parconus 0jist ckpunku u doprenmuaHo, M. 76. . . . . . . . .. 8.20

Horanunec bpamc
4 «Co3epuyaHue», cou. 105 N2 1

(mepenoskeHne st CKpUIkYU u poprenuano A Xeiidena) . . . . . . . . 2.15
ITa6no me Capacare
5 «Ivizarckue Haneso», ou. 20 . . . . . . . e e e e 6.52

Cepreii IIpokodnen
Conara g;151 popTrenmano N2 6 JIss maxop, cod. 82

6 I Allegromoderato. . . . . . . . . . . o it i e e 8.49
7 ILAllegretto. . . . . . o o it e e e e e e e 4.51
8 III. Tempo di valzer lentissimo . . . ... ... ... ... .......... 7.32
9 IV.VIVACE . . . o o e e e e e e e e e e e e e e e 6.35
Cepreii PaxMaHVMHOB

10 3TI0A-KapTHMHA JISTI MMHODP, COU. 39 N2 2. . . . . . . . ... ... ... .... 5.37
11 3TIoA-KapTHMHA JISI MMHOD, COU. 39N26. . . . . . . . . ... oottt 2.54
Anekcangp CKpsiouH

12 «Xpynkocmu»,cod. 5IN2 1. . . . . . . . o e 2.03
13 DTiog mo-;mme3 MMHOP, COU. 42 N2 5. . . . . . . . ... 3.15

O6ee Bpemsi: 77.57

Bagum PenuH, ckpunka (1-5)
Wpuna BuHorpagosa, popmenuaro (2-5)
Eprenunit Kucus, popmenuaro (6—13)



CDh1

Wolfgang Amadeus Mozart

1 AdagioinEmajor,K.261 . .. ... ... ... ... ... . . . ... . ... 7.44
Camille Saint-Saéns

2 Havanaise, Op.83. . . . . . i i i i e e e e e e e e e e e e e 8.35

Dmitri Shostakovich
Ten Preludes from Op. 34 (arranged for violin and piano by Dmitri Tsyganov)

3 No.2inAminor . . . ... . . ittt ittt et e e 0.45
4 No.6inBminor. . . .. ... ... .. ... .. e 1.07
5 No.12inGsharpminor . . . .. .. ... ..., 1.25
6 No.l13inFsharpmajor ... ... ... ... ... ... ... 0.48
7 No.17inAflatmajor. . . . . .. . . ... e 1.50
8 No.18inFminor. .. ... . ... ... ...t iinnneee.. 0.43
9 No.19inEflatmajor. . . . . ... ... ... 1.38
10 No.2linBflatmajor. . . . . . . .. .. ... i 0.40
11 N0.22inGmiNoT. . . . . ¢ v v vt e e e e e e e e e e e e e e e e e 2.19
12N0.20inCminor. . . . . . . . o ittt e e e e e e e e e e 0.44
Claude Debussy
13 Prélude a I’aprés-midi d’un faune, L. 86

(arranged for violin and piano by Jascha Heifetz) . . . .. ... ... ... 5.54
Heinrich Wilhelm Ernst
14 The Last Rose of Summer, polyphonic study No.6 (1864) . . . .. . ... .. 7.56

Antonio Bazzini
15 La ronde des lutins (The Dance of the Goblins), scherzo fantastique, Op. 25 . .5.20

Total time: 47.37

Maxim Vengerov, violin
Irina Vinogradova, piano (1-13, 15)

CD2
Eugéne Ysaye

1 Sonata for solo violin in D minor, Op. 27 No. 3 (Ballade) . . . . . ... .. 5.19
Ernest Chausson

2 Poeme,Op.25. . . . e e e e e 13.26
Maurice Ravel

3 Tzigane,rhapsodiede concert, M.76 . . . . . . ... ... ... ...... 8.20

Johannes Brahms
4 Contemplation, Op. 105 No. 1

(arranged for violin and piano by Jascha Heifetz) . . . .. ... ... ... 2.15
Pablo de Sarasate
5 Zigeunerweisen,Op.20 . . . . . . . ... 6.52

Sergei Prokofiev
Piano Sonata No. 6 in A major, Op. 82

6 I Allegromoderato. . . . . . . . . ... it e e 8.49
7 ILAllegretto. . . . . . o o v it e e e e e 4.51
8 III. Tempo di valzer lentissimo . . . ... ... ... ... .......... 7.32
9 IV.Vivace . . . . . . e e e e e 6.35
Sergei Rachmaninoff

10 Etude-Tableau in Aminor, Op.39N0.2 . . . . . .. ... ... 5.37
11 Etude-Tableau in Aminor, Op.39N0.6 . . . .. ... ... ... .... 2.54
Alexander Scriabin

12 Fragilité, Op. 51 No. 1. . . . . . . o i e e 2.03
13 Etude in C sharp minor,Op.42No.5. . . . . . . . ... ... ... ..., 3.15

Total time: 77.37

Vadim Repin, violin (1-5)
Irina Vinogradova, piano (2-5)
Evgeny Kissin, piano (6—13)



VIII MexxnyHapoAHbIi KOHKYpC uMeHu I1. M. YaiiKkoBCKOI'0, IPOXOAUBILINUMA
B Mockse jieTom 1986 rosa, 6bUT OHMM U3 IMOCTETHUX MEXTYHAPOAHBIX MY3bI-
KaJIbHBIX COCTSI3aHUM COBETCKOM 3IOXU. BecbMa CUJIbHBIN 110 COCTaBY ydacT-
HMKOB (cpenu HuUX ObLIM Bappu Jlyriac, CKpunuuHblii BUpTyo3 WMiabs Kasep,
Mapus I'yiernHa 1 He BbllIeAINit B GMHANTBHBIN TYp M3-3a TpaBMbl Ajekceii
Cy/nTaHOB), KOHKYPC T€M He MeHee BOIeJ B MCTOPUIO MY3bIKaJbHOM XU3HU
CTpaHbI He KOHLIePTOM JIaypeaToB, a8 KOHLIEPTOM OTKPBITUS.

Kak mpaBuio, MeponpusiTUSIM TaKOTO MaciiTaba, Kak OTKPBITHE MEKAY-
HapOJHOI'0 KOHKypcCa, MIpuiaBaiy IapagHO-pelpe3eHTaTUBHBIN XapakTep.
OduinanpbHasg 4acTb CMeEHSUIaCh TOPKECTBEHHBIM KOHLIEPTOM C ydyacTUeM
KPYITHEM X My3bIKAHTOB CTPAHbI (OOBIYHO C yUaCTUEM CUM(POHUYECKOTO Op-
kectpa). Ho 11 utong 1986 roma, mociae TOro Kak CMOJIKJIM MPUBETCTBEHHbIE
peun, Ha clieHy bosbiioro 3ama MoCKOBCKOM KOHCepPBAaTOPUM IT00OUEPeJHO BbI-
XOIVJIU TPOe MOLPOCTKOB, CTapIIeMy 13 KOTOPBIX He UCIIOHUIIOCH U MISATHA -
LaTu et — ckpumnauu Bagum PennH, Makcum BeHrepos (MM aKKOMIIaHMPOBA-
Jla KoHLlepTMelicTep VMipuHa BuHorpanosa) u nuauuct EBrennii Kucus.

«[IpekpacHo nOMHI0, KAK Mbl, ... MAIbUUWKU, PACMEPSHHO CMOSIU HA CYeHe,
cywanu annoducmenmst 8 c60ll aopec u oOueHs CMYWaaucs», — BCIOMMHAJ CITy-
cts rogel M. BedrepoB. OgHako 66/blast 4acTh MyOJMKM, TIOKUIAS 3a71 ITOCTIe
KOHIlepTa, 6bl1a YOeXKIeHa: caMmoe sIpKoe COObITIE KOHKYPCA Y¥#e COCTOSIIOCh,
JIYUYLINX KaHAUOATOB Ha IepBble IPpeMUY HATV HEBO3MOKHO!

OmylieHne CcBeplIAONIErocsl Ha [Ma3ax MY3bIKAJIbHOIO Yyaa MCIIbI-
Taau HE TOJIbKO «IIPOCThIe CMEPTHBbIE» U UCKYIIEHHbBIE JIIOOUTENN, KOTOPHIM
IOCYACT/IMBUIIOCH TIPUCYTCTBOBATh Ha KOHIepTe. YieHbl KOHKYPCHOTO KIOpU —
MAacTUTbIe MITPBHI, Tpodeccopa KPyMHeNmx yue6HbIX 3aBefeHuii COBETCKOTO
Coto3a u 3apy6esxkbsi, MOBUAABIINE HEMAIO MOJIOIBIX TAJTAHTOB, — GBI TTOPA-
SKeHbI He MeHbIe. 06 9TOM roBOpSIT BhickasbiBaHUs rops Oiictpaxa, [anuHb
Yepusi-Credanbcku, Januana [losnnaka u ux Kojuier.

Kaskgpiit 13 BBICTYIIABIIMX MMeJI K TOMY BpeMeHM CBOJ KOHLIEPTHBIN OIIbIT,
BBIXOZWJI HAa TTOJMOCTKM GOJTBIINUX (GMIAPMOHUYECKUX 3aJI0B, UTPAJT C OPKECTPAMMA.
Ho, noskasnyii, Hanbosiee yBepeHHO nepxkaicst Baguk PeruH. Kpernkuii, po3oBoiie-

KUt TapeHeK MeHee BCero MoXOAM/I Ha TUITMYHOTO «ByHAEpKuHAa». OnuH u3 nep-
BbIX YUEHMKOB JIETEHAAPHOTO ejarora, B To BpeMst mpodeccopa HoBocubupckoit
KOoHcepBaTopuu 3axapa BpoHa, oH yke 6bL1 061agaTenieM 3010Toi Menany Mex-
JIYHAapOJIHOTO KOHKypca ckpurnaueit umeHu I. Bensasckoro u K. JInnuHbCcKoro B JIto-
6muue (Tlonbira), ractponaupoBan B Tokuo, XenbcuHKM, BepiuHe u MioHxeHe, 3a-
1cajl Ha IJIaCTUHKY KOHLIepThI YaliiKOBCKOro ¥ XpeHHUKOBA.

Macurra6Hast mporpaMma, ¢ KOTOPOii BeICTYIuI Bagym PenuH, BKIouasia
yeTbIpe KPYITHBIX PAa3HOIIAHOBBIX ITpOMU3BeaeHNs. TpyaHO BbIAEIUTDH COUMHe-
HMe, KOTOPO€e YIalI0Ch apTUCTY «JIy4lle» OPYIUMX — KaKAas MCIIOTHUTENIbCKas
TPaKTOBKA PemnmMHa OT/IMYaIach ITyOOKONM MPOSYMAaHHOCTBIO IIEJIOTO U JleTa-
neii. BosaMoskHO, poMaHTHMYecKasi cB0O60a BhICKA3bIBAHMS B COHaTe-6ayIame
Wsamn, nupuuecku-TperneTHas KaHTuieHa n1osmbl llloccoHa Bce ke 0Ka3anuch
6/ske ckpumauy; BrpoueM, «Llpiranka» PaBenst u «LipiraHckue HameBbl» Ca-
pacarTe Takke MOAYYMIM UHAUBULYAIbHOE, lajleKoe OT ITOBEPXHOCTHOM BUP-
TYO3HOCTM TIpOUTeHMe; Ha uX (OHe OCOOEHHO BbIAE/SIACh MeByYass Meay-
Taluss 6paMcOBCKOTO «PasMbllnuieHusi». Helb3sl He OTMETUTh M OIIyIIeHMUe
eIMHCTBA, MOJIHOTO B3aMMOIIOHMMAaHMS B aHcamOJjie CKpuUraya M KOHIIEPT-
MelicTepa. «Mepame Ha ckpunke 0 Hezo — 3MO OwyujeHue cuacmosi, oujyujeHue
gocmopza meopuecmeal», — nmucan o PenuHe npencenartens OprkoMuTeTa KOH-
kypca umenu I1. V. HaiikoBckoro T. XpeHHUKOB.

«DeHOMEHATbHO», «(HaHTACTUUECKU», «HE3a6bIBAEMO»... Takme BOCKIM-
LIaHMS pasfaBaIUCh I10CIe BBICTYIIEHUSI CaMOr'o I0HOro U3 TpeX, 11-1eTHero
Maxkcuma BeHrepoBa — ellle 0ZHOr0 BocliuMTaHHMKa 3. bpoHa (K ToMy BpeMme-
HM Ha ero cuety Toxe 6buta IlepBas mpemusi KoHKypca B JIto6auHe). C st
jieT MaKCcuM BBICTYTIAI HA ITy6JIMKe, TOKOPSIS BCeX BIeCTSIE BUPTYO3HOCTHIO
Y OPUPOLHBIM apTUCTU3MOM. JTa CTOPOHA €r0 JapOBaHMs He MOIJIa OCTaBUTh
paBHOAYIIHON U mpodeccuoHanoB: U. OiicTpaXx OTMeTUN ero GJecTsiiee MC-
TOJTHEHVE KOHIEPTHBIX Bapualuii IpHcTa... TpyaHO 6bIIO He MOAIaThCst 06a-
SIHUIO BUPTYO3HOCTU B COUETAHUU C NETCKUM OOGJTMKOM MUCIIOJHUTENSI — Hela-
poM buHa/IbHBIN HOMep ero BbicTyIieHus («TaHel snbdoB» bauiuHm) BbI3Bal
HaCTOSIINI IIKBAJ allJIOAVCMEHTOB!



U Bce ke He TOIBKO (deepmyecKuM 61€CKOM 3aIIOMHWIOCH BBICTYILIE-
HMe 10HOTO BeHrepoBa. Iy6okoe BreYyaT/ieHMe OCTaBMJIO M CKPUITMYHOE Tie-
penoxenue «IlocienonyneHHoro otTnbixa ¢asHa» lebloccy, HeYacTo 3Byda-
Iee B Halleil cTpaHe; KPaCOUHbBIN «TOHYC» 3TOM MY3bIKM TpeOyeT 60raToro
M B TO ’Ke BpeMs UyTKOrO 3ByKa C ejle 3aMeTHBbIMM IlepeMeHaMy WITPUXOB.
OcTpasi HepBO3HOCTh B mpentogusx LlocTakoBuua, ChIFPaHHBIX CJIOBHO «Ha
OCTpMe HOXa», IpefBOCXUlasa OTHEHHO-ApaMaTUUeCKUil TeMIlepaMeHT, KO-
TOPBIN CO BpeMeHeM I10JTHOCTbIO PACKPBUICS B UT'Pe apTUCTA.

O EBrenmnu Kucune Bcepbes 3aroBopmin B 1984 romy — ero ucrnojiHeHue
IBYX KOHLepTOB lllonieHa B bonb1ioM 3ajie KOHCEpBATOPUM, U3JaHHOE Ha IIJIa-
CTUHKAaX, COealo y4yeHUKa 'HeCMHCKOM MY3bIKQJIbHO IIKOJIbI-AeCITUIETKYI
(xknacc A.TI. KanTop) 3HaMeHUTHIM Ha Becb CoBeTckuit Coro3. Xymoit u 6ien-
HBIV, C TYCTOI LIeBeaI0pPOoil TeMHbBIX BOJIOC, B TOT Beyep OH BBIMISLEN CAMbIM
MJIaJIIMM... IOKa He HayaJl UrparTh.

IlTectas coHarta [IpokodbeBa CTaBUT TpyAHeilIMe 3aJauy Mepes, UCIOI-
HUTEJIIMM CaMOTI'O BBICOKOI'O KJIacca — HelapoM, I10 IIPU3HAHUIO CaMOI'0 aBTO-
pa, ee UCTUMHHBIN MacTabd CMOT PacKPBITh TOABKO MoJonoi C. Puxrep. «Knac-
cuueckU CmpoiiHas 6 ceoem pasHosecuu, HeCMomps Ha éce ocmpole y2ibl» (Tak
XapaxkTepu3oBaJl ee reHMaJbHbIN MMMAHUCT), COHATa pacKpbiBaeTcsl y EBreHms
KucnuHa Bo Bceil CJIOXKHOCTM 06Pa3HO-CTWIEBOro, IpaMaTypruyeckoro, TeMo6-
pOBOTO MHOTOOOpasusi. THiaTenbHelIas OTAenKa AeTalieil — M TpaHUTHAas
TBEPAOCTH 1€JI0T0; UHAUBUAYAJIbHBIN OGIMK KasKAOM 4acCTU — U HEYKIOHHOE
HapacTaHMe K 3Byuallleif IoUTH «Ha rpezesne» GUHATbHON KoJle; MHTepIIpeTa-
uus KucuHa He MepkHeT Ha OHe CaMbIX M3BECTHBIX TPAKTOBOK COHATHI.

ITpu atom coHara [IpokodbeBa He 3aTMMIa SpyryMe HOMepa IPOrpaMMBl
aptucta. O6a JIsT-MUHOPHBIX 3TIO/Ia-KapTUHBI PAXMaHMHOBA TTPO3BYYAJIH B SIp-
KOM BOIUIOIIEHUM XYA0KEeCTBEHHOI 00pa3sHOCTU. MoryJast CTUXUS paxMaHU-
HOBCKOI1 My3bIKM KakK Oy[ITO OTpa3wiach 1 Ha MHTepripetanuyu CKpsioOnHa, BO3-
MOJKHO, CJIMIIIKOM CTPaCTHO, «I10-3€MHOMY» UCIIOJIHUII OH I103MY «XPYIIKOCTb»
Y 3HAMEHUTBII ITIOA U3 CoU. 42 (BIIpoueM, 6eCITOKOITHO-MSITEKHBII XapaKkTep
3TI0[Ia [TOITyCKaeT MOJOOGHYI0 TPAaKTOBKY; B HajbHeNIIeM OH CTaHET OJHUM

n3 TI06uMbIX «6McOoB» Kucuua). 3a naBa roma 14-jeTHuil My3bIKaHT MpoJie-
MOHCTPUPOBAJ MOPA3UTENbHBII TBOPUECKMIT POCT — My6IMKA YCIbIIIATIA UTPY
3pesioro MacTepa, ¢ OJTHOCThIO CHOPMUPOBABIIMMCS MTMAHUCTUUECKUM «IUIIA
HeOOIIVM BbIpaXkeHbeM», COBEPIIEHHOI TEXHUKO, TOUHBIM OITYIIIEHVEM KOM-
IMO3UTOPCKOTO CTUIIS.

[Tpowu rogbl U gecATUIeTHs. BuepalllHUX «BYHIOEPKUHIOB» KOAMU HO-
Bble MCIIBITAHUSI M HOBbIe TPUYMQBbI; CErofHS BCe Tpoe 3aHUMAIOT JIUAUPYIO-
Iye MecTa Cpefy My3bIKaHTOB-UCIIOJHUTENel cBoero rmokosieHus. Ho u ce-
roHs Ha (poHe HapacTawIlero «TeXHUUeCKOro Mporpecca» MHOTOUMCIE€HHBIX
JjlaypeaToB, COBMeCTHOe BbICTYyIUIeHNe Banuma PenmHa, Makcuma BeHreposa
n EBrenns Kucuna 1986 roga ocraeTrcs: BbIOAIOLMMMCS SIBI€HUEM OTeYeCTBEH-
HOIi KyJIbTYpPHI. SIBJIeHNEM, 0 KOTOPOM e[iBa Jiu 3a6YIyT ero YYaCTHUKU U CBU-
JleTenun.



MAKCHM BEHIEPOB

I'od Hazad s enepevie ycnviwian... 10-nemuezo Maxkcuma BeHeeposa, Komo-
polll NPou36esl Ha MeHs UCKIIUUMEIbHO sIPKOe éneuamieHue UCNONHEeHUeM 6mopo-
20 koHyepma XpeHHukosa u mpemoezo KoHyepma CeH-CaHca. OueHb nodkynaem
€20 CNOHMAHHAS IMOYUOHAILHOCMb 8 COUemaHuu ¢ NOOJIUHHOLU 8UPMY03HOCMBIO...
E20 ucnonHeHue npedensHo mpyoHsix eapuayutl I. SpHcma «[locnednss posa nema»
8 MaKom I0HOM 603pacme NPoCcmo nopax;caem.

Urops OticTpax

Koeda amu peb6sima — BeHzepog u Penut — uepanu Ha 110OIUHCKOM KOHKYPCe, y#ce
neped ¢uHanom 6sL10 CHO, UMO MO Nepevle NPeMull, NOMOMY UMO HOPU CMOSL UM
annoduposasno. Ho mo, umo s ycnslwan cetiuac, ocmasnsiem cosepuieHHo He3abvléae-
Moe sneuamineHue. IIpu nopasumensHoti supmyo3Hocmu Makcuma Beneeposa omau-
yarm yousumesnpHas Kpacoma 38yKa, apmucmu3sm U NPOHUKHOBEHHOCMb.

3eHoH bykeBckumit (Ilomnbia)



BAJIIM PETTMH

Badum PenuH, Komopozo s 3HA ¢ NAMUIemHezo 803pacma, yOuss yxe mozoa
udeanwvHoli uHMoHayueti, NPeKPACHbIM PUMMOM, KPACUBLIM, 83POCIbIM, 2UOKUM 38Y-
KOM U nopasumenvHsiM camoobnadaruem Ha cueHe. IIpowino desams sem, Ha Npo-
MSHEeHUU KOMOPbIX OH 6YK8AIBHO NOPAXCAN CIyuiamereti, Ha3bl8aA8LULX €20 «BYyHOep-
KUHOOM» — CJ1080M, N0OOX00UBWUM K HeMy Jutub omuacmu. KoHeuno, e2zo daposaHue
u macmepcmeo HeobbIkHOB8eHHbl. HO 8 mo e 8pemsi, OH 8cez0a 0cmasancs HOpMaio-
HBLM MAILUUKOM C 0UeHb 300P08bIM Ue08eueckUM U My3bIKAHMCKUM Hauanom. Ceti-
uac MOX3CHO cmeso ckasams, umo Badum Penun ewsiuen u3 demcmea nobedumenem,
Max Kaxk nepeo HaMu WHOWA — HACMOAWULI 60bULOT Macmep, uzpy KOmopozo onJiu-
uaim MyxnecmeeHHOCMb, NPEKPACHbIL BKYC, KPACUBLILI 8bIpA3UMENbHBIL 38YK U, KO-
HeuHo, NOPA3UMenvHas 6UPMYO3HOCMb.

Urops OticTpax

Takoz20, KAk Ha 3MoM KoHYepme, s He CAYWan u, dymar, He YCapluly HUK020a.
He3abvi8aemoe eneuameue. Ilpu ¢eromenanvHoil supmyosnocmu Badum Penun
nopacaem euje U Macuimabom, yeasHOCMyio U 3pesloCmbio.

3eHoH bykeBckuit (Ilonpia)



EBTEHUV KUCUH

Kucun, HasepHoe, camblli NopasumensHulil 10Hbll NUAHUCM, KOMOPO2o 1 Koz-
0a-nubo cnviuian. B ezo uepe — sonwedHan cuna. Heo6viKHOBEHHO APKAsl TUUHOCHb
My3bikanma. ITonHoe enadeHue cogepuieHHOl MexHUKoU, emy d0CmynHbsl COUUHEHUS
J060ti mpyoHocmu... E2o ucnonHeHue co8epuieHHo no My3bike, N0 OWYUleHUw cmu-
JI1 KOMho3umopa. 3abvieaelts 0 8o3pacme KucuHa, 0 mom, 4mo OH yueHUK WKOJIbl.
To, umo 2080pum e20 My3wiKa, HUKozda He 3adydemcs. Imo apuatiwiee sejeHue.

Hauuan ITonnak (CHIA)

... YousumenvHolii, (heHOMeHAIbHBILI MY3bIKAHM. Bce 8 e20 UCnosHeHUuU 80CXU-
waem: u 8UpMYo3HAsk MeXHUKA, N000OHAA (eliepsepky, U e2o 21y60KA MY3bIKAb-
Has 00yXomeopeHHOCMb. Mo, 6€3YC108HO, ABNEHUE.

l'anuna YepHsi-Credanbeka ([losbiia)

S cuumaro, umo 8 cmonw IHOM 803pacme 006pamucst 00 MAkKUX 8bICOM 8 My3blKe,
koux docmue JKenst Kucum, noumu He8o3moxcHo. KucuHa Heb3s Ha38ams 8yHOepKUH-
dom. Tosopsi 0 8yHOepKuUHOe, Mbl 8ce20a 6OUMCS, UMO U3 Hez0 Bbilidem 8 danbHeliuieMm.
B amom cmoiciie KucuH He 8yHOepKUHO, OH yxce — CO8ePUIEHCMB0. Y3HA8, KaKue npou3-
sedeHus OH uzpaem, s1 ONACAJICS, UMO IMA My3biKa emy cnoxcHd. Ho KucuH He monvko
NoHUMaem cepve3Hyio My3slKY, HO U OMKpbleaem ee 3aH080. Pedko cmonvko kpacomol
KOHUeHmpupyemcs y 00H020 UCnOHUmMeJis, 0d euje CmoJib I0HO20.
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The VIII International Tchaikovsky Competition held in Moscow in the summer
of 1986 was one of the last international music contests of the Soviet era. Very strong
in terms of participants (Barry Douglas of Northern Ireland, the violin virtuoso Ilya
Kaler, Maria Guleghina and Alexei Sultanov, who did not make it to the final round
due to injury, were among them), it nevertheless entered the history of the country’s
musical life not as a contest of prize-winners but as a contest of discoveries.

As a rule, the events as big as the openings of international competitions had
been ceremonial and representative. The official part had been normally followed by
a gala with the participation of the country’s biggest musicians (usually accompanied
by a symphony orchestra). But on 11 June 1986, after the welcoming speeches ceased,
three teenagers alternately appeared on the stage of the Grand Hall of the Moscow
Conservatory, the oldest of whom did not even reach the age of fifteen. Those were
violinists Vadim Repin and Maxim Vengerov (both accompanied by Irina Vinogrado-
va) and pianist Evgeny Kissin.

“I remember very well how we, the ... boys, were standing on the stage embarrassed,
listening to the applause and feeling very confused”, Maxim Vengerov recalled years lat-
er. However, as the audience were leaving the house after the concert, most of them
were convinced that they had seen the brightest event of the competition and any
better contenders for the top prizes were impossible to find.

Not only the “regular persons” and sophisticated music lovers, who were
fortunate enough to attend the concert, experienced the sensation of a musical
miracle happening before their eyes. The judges, those venerable masters and pro-
fessors of the best educational institutions of the Soviet Union and other coun-
tries, who had seen many young talents, were as much amazed. This is reflected in
the cited statements of Igor Oistrakh, Halina Czerny-Stefanska, Daniel Pollack and
their colleagues.

Each of the performers had a previous concert experience — they had seen the
stages of large philharmonic venues and played with orchestras. However, Vadim Re-
pin was perhaps the one who looked most confident of them all. The hearty, rosy-
cheeked boy least of all looked like typical wonder child. One of the first pupils of
Zakhar Bron, a legendary teacher, who at the time was a Professor of the Novosibirsk
Conservatory, he had received the Gold Medal at the K. Lipiniski and H. Wieniawski

International Competition for Young Violinists in Lublin, Poland, played in Tokyo,
Helsinki, Berlin and Munich, and recorded Tchaikovsky’s and Khrennikov’s concertos.

The extended programme presented by Vadim Repin included four large and
diverse pieces. It is difficult to say which of them the young artist played best — each
of Repin’s interpretations was deeply insightful in terms of both the whole and the
parts. Perhaps the romantic freedom of expression in Ysaye’s sonata and the lyrical
and quivering cantilena of Chausson’s Poéme were more congenial to the young vi-
olinist. However, Ravel’s Tzigane and Sarasate’s Zigeunerweisen were also rendered
in a personal fashion that was nothing like superficial virtuosity. The songful inter-
pretation of Brahms’s Meditation stood out against their background. The unity and
complete mutual understanding between the violinist and the accompanist should
be highlighted in particular. “For him, playing the violin is a feeling of happiness, a feel-
ing of creative delight!” wrote Tikhon Khrennikov, the chairman of the Tchaikovsky
Competition organizing committee, about Repin.

“Phenomenal”, “fantastic”, “unforgettable”... Exclamations of this kind were
heard after the performance of 11-year-old Maxim Vengerov, who was the young-
est of the three. Besides, he was another pupil of Zakhar Bron and by that time he
also had won the first prize of the Lublin competition. Maxim began to perform in
public at the age of five conquering everyone with his brilliant virtuosity and natu-
ral artistry. This side of his gift could not leave the professionals unmoved. So, Igor
Oistrakh noted his brilliant performance of Ernst’s concert variations. It was difficult
not to succumb to the charm of virtuosity combined with the performer’s childish
looks — no wonder the final number of his performance, Bazzini’s Dance of the Gob-
lins, caused a storm of applause.

And yet, the fabulous lustre of Vengerov’s performance is not the only thing that
makes it so memorable. His violin arrangement of Debussy’s Prélude a I'aprés-midi
d’un faune, a piece that had been rarely heard in this country, left an equally deep
impression. The colourful tone of this music requires rich and, at the same time,
sensitive sound with barely noticeable changes in the strokes. The acute nervous-
ness in Shostakovich’s preludes that he played as if walking "on the razor’s edge’,
anticipated the artist’s fiery-dramatic temperament that eventually revealed itself
after a while.



They started to speak about Evgeny Kissin in earnest in 1984. His recorded
performance of two Chopin concertos at the Grand Hall of the Conservatory made
the pupil of the ten-grades Gnessins Music School, where he studied under Anna
Kantor, famous all over the former Soviet Union. Skinny and pale, with a head of
thick dark hair, he was looked younger than the other boys that evening... until he
started to play.

Prokofiev’s Sixth Sonata poses a very difficult challenge even for high class
performers —not without a reason, the composer admitted that only the only pi-
anist who was able to showcase its true scale was the young Sviatoslav Richter.
“Classically orderly in balance despite all the sharp angles”, as the great pianist de-
scribed the sonata, Evgeny Kissin revealed it in all complexities of its figurative,
stylistic, dramatic and timbre diversity. A very careful finishing of the details with
granite solidity of the whole; an individual appearance of each movement with a
steady growth towards the final coda that sounds almost at the breaking point -
Kissin’s interpretation still does not fade in comparison with the best known ren-
ditions of the sonata.

At the same time, Prokofiev’s sonata did not eclipse the other numbers from
the artist’s programme. Both of Rachmaninoff’s A minor Etudes-Tableaux sounded
as a bright embodiment of artistic imagery. It seemed that the powerful element of
Rachmaninoff’s music affected the Scriabin interpretation. Kissin performed the
poem Fragilité and the famous Etude from Op. 42 with maybe too much passion,
in an “earthly” manner (however, the restless and rebellious nature of the etude
allows such an interpretation; later on, it became one of Kissin’s favourite encores).
In just two years, the 14-year-old musician incredibly grew as an artist — the audi-
ence heard a mature master, a fully-fledged pianist with his own distinctive man-
ner, perfect technique and a precise sense of a composer’s style.

Years and decades have passed. Yesterday’s child prodigies were to face new
trials and new triumphs. Today, all three of them are top performers among the musi-
cians of their generation. However, given the background of the increasing “techno-
logical progress” of numerous prize-winners, the joint performance of Vadim Repin,
Maxim Vengerov and Evgeny Kissin in 1986 remains an outstanding phenomenon of
domestic culture. A phenomenon that its participants and witnesses will hardly ever
forget.
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MAXIM VENGEROV

A year ago, I heard ... 10-year-old Maxim Vengerov for the first time. He made
an exceptionally vivid impression on me with his performance of Khrennikov’s Second
Concerto and Saint-Saéns’s Third Concerto. His spontaneous emotionality combined
with genuine virtuosity is very captivating... His performance of Ernst’s extremely dif-
ficult variations “The Last Rose of Summer” at such a young age is simply staggering.

Igor Oistrakh

When these boys, Vengerov and Repin, played at the Lublin competition, it was
clear even before the finals that those were the first prizes because the judges gave
them a standing ovation. But what I’'ve heard now leaves a completely unforgettable
impression. Given his amazing virtuosity, Maxim Vengerov is distinguished by amaz-
ing beauty of sound, artistry and insight.

Zenon Brzewski (Poland)



VADIM REPIN

Vadim Repin, whom I have known since he was five, surprised me even then with
his perfect intonation, excellent rhythm, beautiful, adult and flexible sound and amaz-
ing self-control on stage. Nine years have passed, and over that period he literally
amazed the listeners who called him a prodigy — a word that only partly suited him. Of
course, his gift and skills are extraordinary. But at the same time, he always was a nor-
mal boy, a whole-hearted person both as a human being and a musician. Now we can
safely say that Vadim Repin has come of age as a winner, because this young man is a
real big master, whose playing is distinguished by manliness, excellent taste, beautiful
expressive sound and, of course, amazing virtuosity.

Igor Oistrakh

I haven’t heard and I don’t think I will ever hear a concert like this again. It’s an
unforgettable impression. With all his phenomenal virtuosity, Vadim Repin also amaz-
es with his scale, integrity and maturity.

Zenon Brzewski (Poland)
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EVGENY KISSIN

Kissin is probably the most amazing young pianist I have ever heard. There’s
magic power in his playing. He is a musician with an unusually bright personality. Fully
possessing a perfect technique, he is able to play compositions of any complexity... His
performance is perfect musically, in terms of the sense of a composer’s style. You forget
about Kissin’s age, about the fact that he is just a school student. What his music says
will never be forgotten. He is the brightest phenomenon.

Daniel Pollack (USA)

... An awesome, phenomenal musician. Everything about his performance is ad-
mirable: his virtuosic technique is like fireworks, and his deep musical spirituality. He
is certainly a phenomenon.

Halina Czerny-Stefaniska (Poland)

I think it is almost impossible to reach the musical heights as Zhenya Kissin has.
Kissin cannot be called a child prodigy. Speaking about a child prodigy, we are always
afraid of what will come out of him in the future. In this sense, Kissin is not a child prod-
igy, he is already perfection. When I got to know what kind of works he played, I was
afraid that this music was difficult for him. But Kissin not only comprehends serious
music but also rediscovers it. So much beauty concentrated in one performer, and such
a young one, is a rare case.

Konstantin Ganev (Bulgaria)
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