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OMWUTPUI LLOCTAKOBUY
Jecame pyccxux HapodHeix necen
JNA CONUCTOB W XOpa B CONpOBOMKAeHMM doprenuano, obpabotka [1. lllocrakosuya

1 TpAHYN BHE3AMHO IPOM HA MOCKBOID. . . .« o o oot e 2.40
2 3aT0PaMU, 3aJ0MIAMU. . . o e e 1.42
3 V3-33716Ca, MECAKOMAM MMEYEI . . . . o vt e e et e e e e e 2.17
4 HOUA TEMHBL YU TPOBHBL .« « o o v et et et e 3.34
D KYKYLEUKA RYKYET . o o o 437
6 TIHMHA. . . o bbb
T BRBHMK, MO EMBHUK . . o o 1.41
8 KaKyObaTIOWKMB3EMEHOM CAMIY . - -« o v v v e e et e e e e e e e e 6.11
9 TOBOPMAAAAPYTY MATIOMY . . . o o oo e 427
10 YT03AMECHN . . o o o 3.02

Jee pycckue napodneie necHu
ANA cMelLLaHHoro xopa 6e3 conpoBoaenus, coy. 104

TT BEHYMBETPEL. © . v v vt e e e e e e e e e e 432
12 Kak MeHAMMAY-MNaOELUEHBKY . . . . . o ottt et e e e e e e e e e 123
13 CmxorBopenue «My3bika» (Auna AxmaroBa [l. [l WoctakoBuyy). . . . ... .. ... ... .. 1.05
Cionta u3 onepbl «Kamepura H3maiinosa», cou. 114 a

T4 lgencmsure, KapTuHa 1. . . . . 1.56
15 [OEMCTBUE, KAPTUHA 2 . . . . . o e e e e e e e e e e e e e e 213
16 || DEACTBME, KaPTUHA A, . . . o o o 9.08
17 NI OeRCTBME, KaPTUHA 6 . . . o o o e e e e 1.40
18 Nl mencTBME, KaPTUHA 7 . . . o o e 2.17

«Aumugopmanucmuyeckuii paéx»

ANA veTbipex 6acos, ytewa, xopa 1 dpoprenuao (1948) (cnosa [l. LocrakoBuua)

19 OTMBOATEMBCTBA . &« v v v e e e e e e e e e e e e e e e e e e 6.02
20 «Hy KaK, MOBAPULYY, HOYHEM, YMOJIU?Y . . . . . o oo 19.04

06uiee Bpema: 84.27
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Wropb Xymonei, gopmenuaro (1-10, 20)

Yrel, — Muxann Kosakos (13, 19, 20)
BenayLumin — 10puin BuiuHaros, bac (20)

W. C. EovnmubiH — EBrenmin Yenmkos, bac (20)
A. A. [1BoKuH — AHaTonmin 06pasLioB, bac (20)
[.T. Tpokut — Bopwc Yenmkos, bac (20)

KamepHbii xop Munmctepctsa kynbTypsl CCCP (1-12, 20)
[oCynapCTBEHHbIV CUMBOHYECKIA OprecTp MuHicTepeTBa KynbTypsl CCCP (14-18)
Hvpukep — Banepui MNonAHcKnin

3anuch ¢ KoHLepTa 13 bonbLuoro 3ana MocKoBcKoM KoHcepBaTopum 13 Maa 1989 .
3ByKopermccep — Viropb BenpumHues o*
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DMITRI SHOSTAKOVICH

Ten Russian folk songs, arrangements for soloists, choir and piano

1 Suddenly there was a crash of thunder over Moscow. . . . ..................... 2.40
2 Beyond the hills, beyond thevalleys . . .. ... ... ... .. . 1.42
3 From behind the forest of lancesand swords . .. ... ... ... ... . L 2.17
4 Nightsaredark, cloudsaremenacing. . . ... ... . 334
5 ThecuckooiSCrying . . ... oo 437
6 Splinter. . .. ... bbb
7 Myfirgrove . ... 1.41
8 Inmyfather'sgreengarden. ... ... ... ... ... .. 6.11
9 lsadtomydearfriend. ... ....... ... .. ... . ... .. 427
10 Whatkindofsongs. .. ... .. .. 3.02
Two Russian folk songs, arrangements for choir a cappella, Op. 104

11 Thewindswereblowing. . ... ... . ... . . ... . . 432
12 WhenIwasyoung . . .. ... 1.23
13 “Music,” the poem of Anna Akhmatova to Dmitri Shostakovich . . . . ... ... ... ... ... 1.05
Suite from the opera Katerina Izmailova, Op. 114 a

T4 Actl, Scene T .o oo 1.56
15 Actl,SceneZ . ..o 2.13
16 Actll,Scened . . .o 9.08
17 Actlll,Scene . . .. o 1.40
18 Actlll, Scene . . .. o 2.17

Antiformalist Rayok for four basses, narrator, choir and piano (1948)

(text by Dmitri Shostakovich)

19 Fromthepublisher. . ... ... . 6.02
20 Well comrades, shallwebegin? . . . .. ... ... .. ... .. . .. ... ..., 19.04

Total time: 84.27

Igor Khudoley, piano (1-10, 20)

Narator — Mikhail Kozakov (13, 19, 20)
Chairman — Yuri Vishnyakov, bass (20)

I S. Yedinitsyn — Evgeny Chepikov, bass (20)
A. A. Dvoikin — Boris Chepikov, bass (20)

D. T. Troikin — Anatoly Obraztsov, bass (20)

The USSR Ministry of Culture Chamber Chair (1-12, 20)
The USSR Ministry of Culture Symphony Orchestra (14-18)
Conductor — Valery Polyansky

Recorded live at the Grand Hall of the Moscow Conservatory on May 13, 1989.
Sound engineer — Igor Veprintsev
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B noMolb U3y4aloLWUM

1. Kakylo My3biKy nuwWwyT HapoAHbIe KOMNO3UTOPbI?

2. Kakyio My3bIKy NUILYT aHTUHAPOAHbIE KOMNO3UTOPDI?

13 Man 1989 ropa B bonbLuom 3ane MoCKOBCKOM KOHCEPBATOPUM COCTOANCA KOHLIEPT, NOCBALLEHHBIN
Omutpuio WocTtakosuay. Torga Bnepssle 8 CCCP nybanyHo npo3syyan «AHTUGOPMANUCTUHECKUI
paéKk» — TalHOe COYMHEHME KOMMO3UTOPA, HU pa3y He UCMOJHEHHOE MpK ero *u3Hu. B npeMbepe
y4acTBoBanu [ocyaapCTBEHHLIN KaMepHbI xop MuHucTepcTBa KynbTypbl CCCP nog ynpasnexnem
Banepua MonaHckoro, nesusl 0puin BuwHaAkos, EBreqnin Yenmkos, bopuc Yenukos, Anatonuin 06-
pa3uos, nuanucT Uropb Xygonen v ytey Mmuxamn Ko3akos.

Ecnu 6bl LLlocTakoBUY NMpUCYTCTBOBAN Ha KOHLLEPTE, OH HaBepHAKA Obl OLEHWN MPOrpaMMy KOH-
LepTa, BMoJHe B IyXe Camoro KoMMno3uTopa MAMKCTPUPYIOLLYI0 caTUpUYecKoe NpoTMBONOCTaB-
NIEHNE «HapOAHOM» U «aHTUHAPOAHOM» My3blkM B MOPeTTO «Palika». B nepsoM oTaeneHum 3sy-
Yanwu xopoBble 06paboTKM PYCCKMX HAPOAHbLIX NECeH, BO BTOPOM — CloMTa W3 onepsl «KaTepuHa
M3MaitnoBa» 1, COBCTBEHHO, CaM «AHTUHOPMANUCTUYECKUI paéKx. byKBanbHO — «HapoaHasn»,
«@HTMHapOoHaA» UK «hOpPManMUCTUYeCKan», N0 BEPCUM COBETCKUX YAHOBHUKOB, My3bIKa 0[JHOT0
1 TOrO e aBTopa B 0[IHOM NPOrpaMMme, a HanocneoK — ero e My3blKanbHaA caTnpa, BbiCMen-
BaloLlan oGpuULManbHYI0 PUTOPUKY CONOCTaBNEHWA 3TUX ABYX «HanpaBeHWit». (Takke BO BTOPOM
oTheneHnn B mucnonHeHnn Muxamna KosakoBa npo3By4ano cTuxotBopedne AHHbI AxMaToBoM
«My3bika», nocsaweHHoe Imutpumio Loctakosuyy).

JlecaTb 06paboTOK pycCKUX HAPOAHbBIX NECeH 1A CONMCTOB ¥ CMELLIHHOI 0 XOpa C COMNpPOBOMK-
neHveM dopTenuaHo beinu cosfaHbl B Mockee B 1951 rogy. KoMnosuTtop ucnonb3oBan Hanessl
Y TEKCTbI U3 M3BECTHbIX COOPHMKOB HAPOAHBIX MECEH, @ CaM LMK/ COCTOMT U3 [IBYX pa3fenoB —
MYMCKMX CTPOEBbLIX COMAATCKMX MECEH W MEHCKMX JIMPUYECKMX, CBAEOHbIX U XOPOBOAHbIX.
B 1957 rogy 6binv co3naHbl 06paboTKu elle ABYX PYCCKMX HApOLHbIX NeceH — «BeHynu BeTpbi»
KyibbieBcKom 06nacTu n «Kak MeHAa Mnagy» HoBropoacKkoi obnacty.

A

06a umMKna 06paboToK HapoAHbIX NeceH bbiaM HanucaHsl LLocTakouyem B 50-e rogbl — cnycTa
HECKOSIbKO NIeT NMOC/1e CaMOro MPOMKOr0 U CKaH4anbHoro 06BMHeHWA B «GopManuames B 1948 roay,
YBOMIbHEHMA KOMMO3KTOPa M3 JleHWHrpafCcKov U MOCKOBCKOM KOHCEPBATOPUI M BCECOKO3HOM TpaB-
. B 1949 ropy yie 6bina coumHeHa «ecHb 0 lecax» — HeCT NoKa3aTelbHoro NoKaAHMA, Heobxo-
OVMbI B Te BpEMeHa ANA NpoaoKeHnA npodeccuoHanbHon aeAatensHocTy; B 1950 rogy kaHTaTa
bbina HarpaaeHa CtanuHcKon npeMueit. M xoTA Hanbonee 3Ha4MMBIM COUMHEHMEM B 3TOT NepUoa
CTanu BCe-Takm 24 npenioguun v dyru ona goptenmaro, B 1951 rogy KoMnosuTop ye bnarononyy-
HO BCTaJjl HAa UCTWHHBIA NYTb HAPOAHOCTHM (C TOUKM 3PEHWA BRIOCTUTENEN KYNLTYPHOrO NPaBomno-
pAfKa) — Yepe3 COYMHEHME MY3bIKM BOKANbHOW U MECEHHON, CO3AaB Ba XOpoBbIX LMKAa ([ecAts
PYCCKMX HApOAHBIX MeceH 1 [lecATb MO3M Ha CnoBa PeBOMIOLMOHHBIX M03TOB) M YeThipe NecHW Ha
CN0Ba KyNbTOBOI0 COBETCKOr0 No3Ta-neceHHyKa E. A. [lonmatoBckoro.

«Jlegn Mak6et MueHcKoro yesga» Ha nmbpetTo AnekcaHapa [peiica u camoro LLlocTakoBuya
no noBecTv HykonanA JleckoBa — nepBbIf B TBOPYECKOW Brorpadum KoMno3uTopa ciyyai LeHsy-
pbl NogobHoro MactwTaba (40 3TOro KOMMO3UTOPa KPUTMKOBAM 3a onepy «Hoc» W Jare CHANK ee
C penepTyapa). B peflakLUMOHHOM (XOTA, KaK BbIACHWIOCH MO3MKeE, Y CTaTbU BCE e Oblfl KOHKPETHbIN
aBTOp) CTaTbe raseTsl «[paBaa» nog HasBaHmeM «CyMbyp BMeCTo My3blki» TBOpYeCTBO LLlocTakoBu-
4a bbI10 Ha3BaHO «HOPMANIUCTCKUMY» U He OTBEYAIOLLMM OMUIAHUAM COBETCKMX «HApPOAHbIX Macc».
CraTbA BbILLNA B KOHLE AHBapA 1936 roaa. Mocne 3Toro noABKUIack cepya NyHAMKaLMIA, KPUTUKYIOLLNX
apyrvie coumHenus LLocTakoBuYa, a TakMKe cocToANOCh MHOroHeBHoe cobpanue Colo3a COBETCKUX
Komno3uTopoB. CaM LLiocTakoBMY Ha cobpaHWAX He NPUCYTCTBOBAS, HO COXPaHUIUChL CBUAETENLCTBA
ero 6nmsKoro apyra, Mcaaka [aBblgoBuya MMukMaHa: «/imak, He mosieKo IeHUH2padcKas, Ho U Bee-
COI03HAA KaMNaHUA no pasobnadyeHuro LLlocmakosuya Kak asmopa Jledu Maxkbem” npowna ycneuw-
Ho, 6e3 cyuKa, be3 3a00puHKU. My3biKaneHas oblecmaeHHocmb briecmAule 8bi0epcaia 3K3aMeH Ha
beckpamosieHoCmb U NoKopHocmb. OHa OMpexsace 0m CBoUX 832719008 U ybexcoerul, npu3Has 2a-
3eMHYI0 CMAMbI0, UHCNUPUPOBaHHY CmasuHbiM, HenpepekaemMoll ucmutHod, npuobpemuwieli 3Ha4eHue
doaMama. Ima no30pHaa cmameA GOWII 8 KOHCEPBAMOPCKUE Kypcel N0 Uucmopuu My3eiku. [ledazoeu
YuUMUPOBA/IU ee, UCMOIKOBLIBA/IU, GHA/IU3UPOBAIU, CYeBEPHO NPEKTOHAACL neped ee Mydpocmeio. OHa
He bblia N00BIACMHA BPeMeHUy.
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Huike BCTynuTeNbHLINM GparMeHT cTaTbu B «[lpasae» 1936 ropa:

«...Hekomopesle meampesl KaK HOBUHKY, KaK docmudxceHue npenodHocAam Hogol, geipocwell Kyib-
mypHo cosemckoli nybauke onepy LLlocmakosuya Jledu Makbem MuyercKozo ye3oa”. ...Cnywamens
C nepaoll Jce MUHymMbl oWapawugaem 8 onepe Hapoyumo HecmpolHeili cymbypHBIl NOMOK 38YKOB.
06pbIBKU Me100uU, 3a4GMKU My3bIKA/ILHOU GPa3sl MOHYM, BbIPLIBAIOMCHA, CHOBA UCYe3am 8 2po-

xome, cKpexceme u gusee. Criedums 3a 3mol ‘My3biKol” mpyoHO, 3aNOMHUMb ee HeBO3MONICHO...
Ha cueHe neHue 3aMeHeHO KpUKOM. EC/iu KOMNO3Umopy C/y4aemcs nonacme Ha dopodicky npocmoli
U noHAMHoL Mesiodul, Mo OH HEMEOSIeHHO, C/IOBHO Ucny2aswiuce makoll bedsl, bpocaemcs 8 debpu
MY3bIKQ/IbHO20 CyMbYpa, Mecamu NPespaLLalLe20ca 8 KaKopoHuK. BuipasumesnsHocme, Komopyio
mpebyem ciywamess, 3aMeHeHa beleHsiM pUMMOM.

YBbl, fare abCypHOe coepKaHme CTaTby, yHKe B Hayasne onmncaHnA nayLLee Bpaspes ¢ My3blKow
ONepbl, KPUTUKOB HUYYTb He CMYTWUO0. A «HENOABNACTHOCTb BPEMEHW» CTaTbA NPOAEMOHCTPU-
poBana npu nonbiTKax Bo3poxaeHna onepsl B 1955 roay. Bropyio pegakumio onepel no HOBbIM
Ha3BaHWeM «KaTepuHa 3mMannoBa» ToMe 3anpeTunu.

K obeum pepakumamM onepbl LLlocTakoBm4 co3pan opKecTpoBble clouThl. Ha KoHuepTe 13 Mas
1989 ropa B bonbliom 3ane KoHcepBaTopuu 3Bydvana clomta u3 onepbl «KatepuHa M3maiinosa»
(cou. 114 a). Kak u B clonTe u3 «Jlean MakbeT», OCHOBOM UMKNA CTanu aHTpaKThl onepsl. Eule
B ¢espane 1936 roga TuxoH XpeHHWKOB rOBOPMN, YTO 3Ta My3blKa BbI3BaNa y Hero «mnosHy
HenpuA3Hby». OTMeTuM, yTo B 1948 rogy no nnuHomy pacnopsxeHuio Nocnda Ctanmua TuxoH
XpeHHMKOB CTan reHepanbHbiM cekpetapeM Colo3a CoBETCKMX KOMNO3UTOPOB. B ToM e 1948-m
BbILL/O MOCTaHoBNEHWe 06 onepe «Benukasa opysba» BaHo Mypagenu, B KotopoM [llonutbio-
po LIK BKI (6) 06BMHMMO coBeTckmx KoMmnosutopos LLlocTakoBnya, MpokodbeBa, XayaTtypaHa,
LebanwHa, Monosa, MAckoBcKoro U Mypagenu B «hopMannames», «aHTUHAPOAHOCTU», TYNUKO-
BOCTM WX TBOPYECTBA MO aHasormm ¢ My3blkoi EBponel 1 AMepuKkK, «oTobparkaloLLei Mapasm
bypryasHoi KynbTypbl». Torga e LocTakoBWY Havan nucatb — «B CTOM» — CBOW «AHTUdOP-
MaNUCTUYECKMI PaEK».

3. MloyeMy HapopHble KOMNO3NUTOPBI NULIYT peaNnuCTUYECKYI0 MY3bIKY?
4. MoyeMy aHTMHapOAHbIE KOMNO3UTOPbI NUIWYT GOPMANUCTUYECKYID MY3bIKY?

5. B yeM 3aknio4aercA 3afa4ya HapoaHbIX KOMNO3UTOpOB?

«AHTUDOpManUCTUHECKMIA paéK» 11717 YeTbipex 6acoB, uTela, xopa 1 dopTenunaHo cosfasancs Lo-
cTakoBmyeM ¢ 1948 no 1968 rog. Mpu *M3HM KOMNO3UTOPA OH He ObIN M3AaH UK UCTIONHEH — NNLLb
MoKasaH HEeCKOJIbKMM BNM3KMM [1py3bAM. [lepBoe CLeHUYeckoe ucnonHeHne «Paiika» coctosnoch
B BawwmHrTore TonbKo B 1989 rogy (nog ynpaeneHveM McTtucnasa PocTponoBuya), 3aTeM COUMHEHME
6bis10 McronHeHo Yrke B Mockse. MNepBas npeMbepa B CCCP (13 Man 1989 ropa), kak 1 B BawmHrTone,
He BKJTlo4ana GpuHanbHylo YacTb, NpeMbepa «Palika» LenukoM coctoanack 25 ceHTabpa 1989 roga.

HaHp My3blKanbHoOM YacTh «Palika» onpegenanT Kak MUHK-0Mepy UK KaHTaTy. MoHO 660 Obl
Ha3BaTb COYMHEHME MY3blKaNbHOM NONUTUYECKOM CAaTMPOI, HO MY3bIKOM WU TMOPETTO CofepHKaHume
«Paiika» He orpaHuM4MBaeTCA. PYKOMMCb OTKPLIBAETCA TEKCTOBLIM BCTYMEHWMEM C 3ar0j0BKOM
«B noMolLLb 0byyatoLLMMCA», @ 3aKaHYMBAETCA CNMCKOM BONPOCOB MO M3y4eHHOMY B NpoLiecce YTe-
HMA W NPOCNYLIMBAHMA MaTepuany. 3T0 NpAMan NapoamMa Ha COBETCKME nponaraHamcTcKme bpo-
LLIopbI, NPMOYMaHHaA, KaK 1 BeCb HEMY3blKarlbHbIA MaTepuan «Paika», BKNo4an nMbpeTTo, caMmuM
ocTakoBuyeM. Mcnonb3yA COBPEMEHHBIN OTEYECTBEHHbLIN KPUTUYECKUIA A3bIK, «Paék» MOMHO
CMEeSI0 Ha3BaTb MEXAUCLMNINHAPHBIM COYMHEHWEM, Bellb EC/IM A3BUTENBHOE BCTYNNEHWE «OT U3-
[aTeNbCTBAx» Y¥Ke B MepBbIX MCMOHEHWAX YNTANOCh CO CLEHbI, pa3aen ¢ GUHabHbIMM BONPOCaMM
CKOpee mpeanonaraet CyLecTBOBaHWE B TEKCTOBOM U, B KaKOM-TO CMbIC/E, UMMEPCUMBHOM dop-
MaTe. BnpoueM, Bonpockl HACTONBKO HApO4MTO abCypAaHbl, YTO Aaxe B 3TOM TeKcTe (0TAaBanA AaHb
KNaccukaM «(popManmaman), no3BoamM cebe nepuoanYeckn oCcTaBnATL Ux 6e3 oTBeTa.

Mpeae 4eM nepenTn K TMOPeTTo U My3biKe «Paiika», 0bpaTMMCA K MPecioByTOMY NOCTaHOBIe-
Huio MonuTbiopo, YTobBI NPOACHUTL TepMUHONOruD. UTak, «hopmanuam» no Bepcum LK BKIT (6)
3T0 «<...> U3BPALYEHUS, GHMUOEMOKPAMUYECKUe MeHOEHYUU 8 My3biKe, Yyicoble COBemCKOMY Ha-
pOdy U e20 Xyd0XcecmBeeHHbIM BKYCaM. XapaKmepHsIMU NPU3HAKaMU makxoll My3elKU ABAIMCA
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0MPUYAHUE OCHOBHbIX NPUHYUNOB K/ACCUYECKOU MY3bIKU, NPON08edb aMOHAILHOCMU, JUCCOHAHCa
U QUC2apMOHUU, ABNAIUJUXCA AKOBbI BbipaXceHueM ‘npoepecca” u “Hosamopcmaa” 8 pa3sumuu My-

36IKA/ILHOU (OPMBI, OMKA3 OM MAKUX BANCHEUWUX OCHOB MY3bIKA/IbHO20 NPOU3GEOeHUH, KaKoU AG-
JIAemcA Mesiodus, yanieqeHue cymbypHLIMU, HEBPONAMUYECKUMU COYeMaHUAMU, NPespawjauiuMu
MY3bIKy 8 KOKOYOHUIO, 8 XA0MUYECKoe Ha2pOMOXCOeHUe 36YK0B».

Kak Mbl BUAMM, onpeaeneHne «popmanmamMa» B AaHHOM AOKYMEHTE, C OOHOW CTOPOHBI, He CO-
OTHOCUTCA C CYLIECTBOBABLUMMM 3anafgHbIMKU MHTEPMPETALMAMM 3TOr0 TEPMMHA (CBA3AHHLIMM
C MOHATMEM HOPMBI U CTPYKTYPHI), C APYTroM — M306MNYET OLIEHOYHBIMU CYHOEHUAMM, HY W, Ha-
KOHeL|, BK/0YaeT B CebA NonMTnYeckmin acnekt. CobcTBEHHO, NocneAHee CNoHa UANKCTPUpYeT-
CA YNOPHbIM NPUPaBHMBAHNEM «@HTUHAPOAHOr0» K «hOPManmCTUYECKOMY» Ha MPOTAMKEHWN BCe-
r0 NocTaHoBNEeHMA. [py 3TOM YeTKOro NpefcTaBNeHnA 0 «hopManm3Me» Mbl HE MONYYMM, Oaxe
KPOMOT/IMBO U3Y4MB My3blKY BCEX NMEPEYMCIIEHHBIX BbILLE ONanbHbIX KOMMO3MUTOPOB, MOTOMY YTO...
MPOCTO He HaaeM B Hel BCEX €ro NPU3HAKOB.

MonpobyeM BbIACHUTL, 4TO MMEETCA B BUAY NOJ «HapOAHOW My3blkoy. Tak Kak «HapodHOe» UCKYC-
CTBO YNOMMHAETCA B OCHOBHOM B MWKY «(hopMann3my», nonaeM ot npoTuBHOro. CymMmupya npeTeH-
31K K Mypagenu v ocTanbHbIM «hopManmcTaMy, NMofyYaeM: «<...> 00HOCIMOPOHHeE YariedeHue Croxc-
HbIMU (OpMaMU UHCMPYMEHMAbHOU cuM@OHUYecKol becrmeKecmosoll My3bIKU U npeHebpexcumesnbHoe
OMHOWeHUe K MAKUM My3bIKG/TbHBIM JCaHPAM, KK ONEPa, XOPOBAA My3bIKQ, NONY/IAPHAA My3bIKa 0/1A
Hebo/bLIUX 0PKeCMPOs, 0181 HAPOOHLIX UHCMPYMEHMOB, BOKaTbHbIX aHcambiiel u m. 0.», «ympayusanm-
CA OCHOBLI BOKA/ILHOU Ky/IbMypol U 0pamMamypauyecKo20 Macmepemaa U KoMNo3umops! pasyqusamcs
nucame 07 Hapoda», «Hem HU 00HOU 3aNOMUHaWeUcA Menoouu Uu apuuy. Takwe B MOCTaHOBNEHUM
NPUCYTCTBOBA/IN 0OBUHEHWA B HEYBAXKEHWM K PYCCKOM My3bIKaNbHON TPAAMULIMM, HEMENOLNYHOCTH,
HeM3ALLecTBe, OTCYTCTBUM CBA3M C TBOPYECTBOM HapogoB CCCP, B 0c0bEHHOCTW NECEHHBIM, U OT-
CYTCTBUM «peanucTuyHocTUy. [paBaa, onpefennTb, YTO e TaKoe «peanncTUYHOCTb» B My3blKe
13 AOKYMEHTa B NMpUHLMMNE HEBO3MOXHO, BCMOMUHAA e 06BUHeHnA B agpec LLlocTakoBuya 3a
M3BbITOYHBIN «HaTypanuam» B onepe «Jlean MakbeT», nerko 3anyTaTbCA OKOHYATENbHO.

B «Paiike» LLlocTakoBu4 BO3BOAWT abCypAa 3TOM PUTOPMKM 10 BO3MOXHOI0 npeena, 3a0iHo 0T-
BeYan Ha TPETUIN U YeTBEPTHI BONPOCH B KoHLUe onyca. KoMno3uTop He TonbKo BblibMpaeT BO-
KasbHbIN ¥aHp, 6IM3KMIA ONepHOMY, HO U CKPYNYNe3Ho UMTUPYET KNMULUMPOBAHHbIE «HAPOAHbIE»
MOTMBbI. [TepcoHam, Napoaupyiolme BbICOKONOCTABAEHHbIX BeplUMTeNei cyaed CoBeTCKoro
MCKYCCTBA, PacneBaloT Te3WChl 0 MPaBW/IbHOM U HEMPaBWIIbHOW MY3bIKe Ha MOTUBbI JII06UMO
rpy3uHckom necHu CtanmHa «Cynuko», «KamapuHCKom» MMWHKK M «HaCTOALLEN Ne3rnHKm». Ean-
HUUbIH, [1BOAKWH 1 TPOMKMH UMeIOT KaK peanbHble npoToTunbl (CTanuH, K aaHos, LLenunnos), Tak
W cnyaT cobupatenbHbIMKU 06pa3aMm y4acTHUKOB 0606LLEHHOr0 0GULMaNbHOMO cobpaHua no
BOMpOCaM KynbTypbl. Mx cnaboe oTnnume apyr oT Apyra MoA4epKHYTO BbibopoM TeMbpoB: BCe
CONUCTLI — 6ackl, NapTUM MOXKET UCMONHATL AarKe OAMH YeN0BEK. A XOp, TPaAULMOHHO HECYLLMIA
pofib TOAMbI, B 6YKBaNbHOM CMbICTIE — MOANEBasbl PEXMMa.

Bce 370 feicTBO NpMnpaBneHo eaKnM ONUCAHUEM UCTOPUM 0BHAPYHEHWA NAaPTUTYPbI B TEKCTO-
BOM BCTYNNEHUW, e KaHOMAaT n3AWwHbIX Hayk M. M. OnocTeinosa (npototnn — Maeen MBaHoBWY
AnocTonoB — AnMpUIKEp BOEHHbLIX OPKeCTPOB, ¢ 1948 roga — paboTHMK [MaBHOMO NONMTMYECKOMO
ynpasneuna CoeTckoin Apmuu, a ¢ 1949 — pabotHuk annapata UK BKI (6)) napaet B AwWmK
C HeumcToTamu; noBTopAtLLenca menogmen Tywa N° 2 ViBaHoBa-PaaKeBmya 1 My3blKanbHOM LW-
TaTov neceHkn TnxoHa XpeHHMKOBA C «IOBOPALLMM» TEKCTOM B OPUrMHANE: «Mbl BaM PACCKANCEM,
KaK Mbl 30Cesiu, KaK Mbl 00HAXCOL! CeIU Ha Mesiu... C 3M020 Mecma, KaK 2080pUMCH, BBEPX He N00-
HAMbCA, BHU3 HE CNYCMUMbGCA.

B TeKcTax apuin-BbICTYNEHUIA MEPCOHAMNKeN U BCTYNNEHUM HAaNPAMYI0 MW MHOCKa3aTesbHO Npo-
LMTVPOBaHbI BbICKa3biBaHWA U [Jarke 0r0BOPKM pearbHbIX MpoToTHNOB. Tak, oroBopka Lenunosa
C HEMpaBMAbHO NpoM3HeceHHoM pamunmen Pumckoro-KopcakoBa ABaxAabl 0cMedAHa B «Paiike».
OgHaKo, cnepyA MeTOAMYKe MO HaMMCaHWID «HApOAHOM» My3blky, LocTakoBuy obpaluaetcs
K «BENIMKOW PYCCKOM TpaguumMu» He TONMbKO Yepe3 NpuaMy MpoHuu. B cBoeM Bbibope co3paThb
«AHTUOPMANMUCTUYECKMIA PaEK» KOMMO3UTOP ABHO BAOXHOBAANCA APYrov COLMANbHO-NOANTU-
YyecKoWn catmpon — «Pankom» Mycoprckoro.
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«"Paék” MycopacKo20 803HUK 8 MOMEHM ocmpeliliezo NpomuBoCMOAHUS 08yX HANPAB/IEHUL 8 My3bi-

KaneHol ncusHu Poccuu cepedursl XIX sexa: “Hosol pyccroll wKonsl”, Hebonblwol 2pynnel paduKab-
HO HACMPOEHHbIX MOIOOLIX MAIAHMOB U KOHCePBAMUBHO-AKAeMUYECKO20 /I02EpPA, NO/b30BaBLLIE-
20c#, b6/1020CK/I0HHOCMbI0 U NOKPOBUMESI6CMBOM BbICWUX NPUABOPHLIX KPY208. ... ‘Paér” — 00uH u3
NepasIX 8 PyccKol My3biKe 0nbimoa napoduliHo20 YuMUPOBAHUA 0719 CO30GHUA CamMUpPsl COYUAbHOU
HanpassieHHocmu. ...B mpaduyusax nonynApHo2o HapodHo2o ‘meampa KapmuHoK™ Mycopeckul no-
cmpoun ‘Paék” KaK cepuro KapuKamypHLIX NOPMPemos C8oUxX udeliHbiX NPOMUBHUKOG, a 80 Bcmy-
nJieHUU 8bIBesT caMo20 cebA 8 Posiu 3a3bI8arib-paelHuKa» (MaHalwmp AKy60B).

6. lomKHbl NN AHTUHapoAHble KOMNO3MTOPbI NpeKpaTUThL CBOE bonee yeM coMHUTENbHOE 3KCI'IepVIMeHTVIpDBaHM6?

Brepsble Ha rocynapcTBeHHOM ypoBHe My3biky LLlocTakoBuya ocyamnnm 8 1936 rogy, nocne npo-
cMoTpa onepsbl «Jleagn Makbet» CTanuMHbIM 1 ero bamKanimMm oKpyreHneM. Ctatba «Cymbyp
BMECTO My3blKM» bbina onybsMKoBaHa 3a NonTopa rofa o Havana bonblworo Teppopa B rnae-
HOW COBETCKOM NponaraHaucTcKoi rasete «[pasaa». CTpax apecta, cMepTv 1 cTpax 3a 67IM3KMx
W KOJIMIer HEBO3MOMHO ObIN0 BEIPA3UThb [arKe B NUCHMaX.

OwvHanbHaA cueHa «Palikax, He Npo3ByYaBLLanA B NepBbIX ABYX NPeMbepax, NoCBALLeHa penpeccu-
AM 1 JoHOCaM. B 1MbpeTTo HanpAMYI0 FOBOPWTCA 0 arepAX YCUEHHOT 0 PEXMMa, 0 TOM, YTO Bpa-
roB HapoAa crefyeT «BbIKOPYEBbLIBATb» U CaXKaTb, KaK «BEIMKUIA BOXM/Ob HAC BCEX y4uny». TeKcT
HaNoXeH Ha My3bIKy Kynnetos CeprnoneTTsl U3 «KopHeBMILCKUX KONoKonoB» Pobepa MnaHkeTa.
KomeaniHOM 3Ty CLIeHY Ha3BaTb YHe CNO0MKHO — KOHTPAacT 0MepeTo4HON NeCeHKN C Npu3biBaMu
K FOHEHWAM 3BYYUT MYTKO, HYTKO BbIFMALUT U PaAOCTHO BTOPALLMIA 1M Xxop. A Bedb npucTynan
K coumHenmio «Paiikay, LLlocTakoBMY He MOT He 3HaTb, 4T0 3TOT onyc He3 onyca MorKeT ByKBaNbHO
CTOWTb MY U3HW.

7. Tpebyem nu Mbl 0T My3bIKM KpacoTbl U U3ALecTBa?

8. YeM aBnaeTcA My3biKa He MeNIOAHUYHAA, He ICTETUYHAA, He FapMOHMYHAA, He U3AWHaA?

I BCe e, NoBONbITHBIA GEHOMEH COBETCKOM LIEH3Ypbl — LLIENETU/IbHOE W Heflenoe co3fjaHue Bu-
AVMMOCTM «3KCMEPTHOCTM» M AKOObI KPUTMKM XY[OMECTBEHHOO MaTepuarna, BolAaloLlen Ha aene
abCoNIOTHBIM AMNETaHTM3M (BCMOMHMM elle pa3 PuMcKoro-KopcakoBa).

B03M0HO, HO TOYHO He B Clyyae C rnaBHoi repounHeit MoctaHoBnenma Monutoiopo LK BKIM (6) ot
10 deBpana 1948 ronpa — onepoit Mypagenu «Benvkas apybax. Kak v B uctopum ¢ «Jleam Mak-
6eT» LLlocTakoBMYa, HOBOW OMasIbHOM KaMnaHWW NPeALLIeCTBOBANO NOCeLLeHWe NoCTaHoBKM Mocu-
dom CTanuHbiM. [Janblue NpoucxoamT NiobonbITHanA BeLLb — MepBble BapUaHTLI MOCTAHOBAEHWA 06
onepe 6bIIM NOYTW NOSHOCTLIO NepefenaHbl. B NpeTeHsuAx K onepe «no ropAa4mnM ciefam» peyb
LUna NPeMMyLLIECTBEHHO 06 UCTOPUYECKUX HECOOTBETCTBUAX U HEBEPHOW MHTEPNPETALIMM, B MEHb-
LUeW CTeneHn — 0 My3blKe BHE CBA3M C CIOXKeTOM. B 1ToroBoii Bepcumn nocTaHoBneHus ob onepe
aKLIEHT NOYTM MOMHOCTbIO ObIN CMeLLeH Ha My3biKY. [IpaBaa, «XyAOHeCTBEHHbIE» 0OBUHEHWA MEeSN
C caMoi1 My3blkoi Mano obLuero. HepoBonbcTBo onepoit CTanmHa Moro cTath yao6HbLIM NOBOAOM
ANA N30LLIPEHHOM KaApOBOI 3a4MCTKU. KOMMO3MTOPLI, 06BUHEHHBIE B CTaTbe, MOCBALLEHHO onepe
Mypapnenu, 3aH1Manm Kntoyesble NocThl B nperkHem OprkomuTeTe Colo3a COBETCKMX KOMMO3UTOPOB.

9. Yro TaKoe My3blkanbHas 6opMalMHa U My3biKanbHas gywery6ra?

10. KaKoiit ponkHa 6bITb Ne3rMHKa B KaBKa3CKNX onepax?

Ho Koe-4To 0cTaeTcA HeM3MEeHHBIM — «HACTOALLAA Nle3rMHKa» U MaHUNynALumMM 06pa3om Bpara.
Noed o ToM, YTO Ne3rnHKa B KaBKa3CKMX Onepax A0MHHa BbiTb «M3BECTHOMN, 06bIYHOM M NonynAp-
HoW», B3ATa LLlocTakoBuyeM 13 peun HpoaHoBa, a B «Palike» MPOHWMYHO HanoXeHa Ha Meoawnio,
VMUTUPYIOLLYIO Ty CaMyl0 «HaCTOALLYI0 KaBKa3CKYIO Ne3rnHKy». Cemyac CNoMmHO BbIACHUTL, rae
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KOHKpeTHO LLlocTakoBwmy ycnbiLlan 3TOT HaneB 1 CTaBWA N 3a[iady NPOBEPWTL €0 NPOUCXOKLEHNEe
(ckopee Bcero, HeT). B 1940-e 3Ty Menoauio akTMBHO BbIMYCKanM Ha NNacTWHKax nof Ha3BaHuem
«KabapanHKka», B 0CHOBHOM, B MCMOMIHEHWM [1yX0BbIX OPKeCTpoB. B 1964 rogy My3bika byneT ncnonb-
30BaHa B CoBETCKOM punbMe «0Tell conaatan, rae B 0AHOM U3 CLIEH OHa 3BYUMT B posin 0606LLEHHON
FPy3unHCKOM Menoamn. 1o BCer BEPOATHOCTU, 3TO «JIEKYPU» — FPY3UHCKMUI TaHel, S1e3rMHCKOro
NPOUCXOXAEHNA. Tak MAW MHaYe, NpMBbIYKA 0006LLaTh BCI0 KaBKA3CKYI KYLTYpY NPOAOMHKanachk.
Take LLlocTakoBWY NpMBOAMT BbICKa3biBaHWE W3 BbICTYNeHWA HOaHoBa, rAe TOT CpaBHMBAET My3bl-
KY COBPEMEHHbBIX KOMMO3WTOPOB C HOPMALLIMHOM W Ha3biBaeT ee «My3blKasbHOW AyLLerybkom» («ay-
LerybKoi» B NpoCcTOpeybe Ha3biBanu MobMNbHbIE Fa30Bble KaMepbl, KOTOPble MPUMEHANA FUTIEPOB-
cKaA [epMaHuA 418 MacCOBBIX YHUUTOMEHWUI JIIO[EN, B TOM YKCTIE HA OKKYMMPOBAHHbIX TEPPUTOPUAX).
MopobHaA noAMeHa MOHATWIA, MaHUNYNALMA YyLOBULLHBIMW 06LLEHAPOAHBIMW TPAaBMaMW, KOHEYHO,
He n3obpeTeHne H{AaHoBa, HO B Ka4ecTBe NpyiemMa nponaraHabl 3PGeKTUBHA MO Ce AeHb.

11. lonKHbl NK Mbl 6bITb KaK KNaccuKu?
12. [lonkHO NN y Hac 6bITb BCE KaK Y KNacCcHKoB?
13. CnokHbliA NN OpraHn3M y Haiwero YenoBeka?

B nepeBeneHHol «My3blkanbHOW akafeMuei» apxMBHOW cTaTbe ypHana «Le Monde de la
musique» 1989 roga, npuypoyeHHon K rogy LoctakoBuya Bo ®paHumu, UMTMpyeTca MaTepuan
MaTpuka LLepcHoBnya, B KOTOPOM OH Ha3biBaeT LLlocTakoBMYa «My3blkaHTOM npepaebioccuct-
CKoM 3noxu». [lanee cnefyet pefakUMoHHan noMeTKa JleoHnaa MpaboBcKoro, rae oH NoACHAET,
4TO, N0 BCEW BUAMMOCTU, UMENOCh B BUAY HacnenoBaHue LLlocTakoBryem beTxoBeHCKo npoLec-
cyanbHo-apaMaTtiyeckoi Gopmbl. LLlocTakoBKUY BbIN TaKUM e NocnefoBaTe/leM eBPONencKoro
KNaCcCcULM3Ma, KaK M KNacCUKW PYCCKOM HALMOHaMbHOW LWKOMbI U 3a4acTylo Kyaa bnnke K HUM
B BbIOMPAEMbIX HaHpax U popMax B3aMMOAENCTBUA C My3blKalbHbIM MAaTePUasNoM, YeM KO MHO-
rMM 3anagHbiM KonneraM. CerogHa LLlocTakoBWYa Ha3bIBaKOT KNaCCUMKOM BO BCEM MUpE.

B T0M e cTaTbe NOAHMMAETCA BOMPOC O «HACWBLCTBEHHOM BHeApeHMn» 3cTeTuku LLlocTakosu-
4a B coumManucTnyeckux ctpaHax BocTouHoi EBponbl. Peub naet He 06 onansHoM LLocTakosuye,
a 0 LlocTakoBuye-KnaccuKe, 0CbiNaHHOM MOYECTAMM, NOCTaMu M NPeMUAMU — abblo3MBHAA «Ka-
yenbHaAy» rocyfapcTBeHHaA NonnTUKa ofapvna LLoctakosnya ABYMA, Ha CTOPOHHWIA B3rNALA, Npo-
TMBOpPeYalLMMK Opyr Apyry vaeHTuuHocTAMKU. PagmaumorHoe BanAHue acteTukum LLloctakoBuya
MHOrVe KOMMO3MTOPbI He PeQIEKCMPYIOT 1 MO Cei AeHb, TaK, BO3MOMKHO, MPUUMHA 3TOT0, B TOM YMC-
ne, B He0BLIKHOBEHHO COXPaHWBLLECA B NOA0OHbIX YCIOBUAX LENOCTHOCTYU TBOPHECKOW INYHOCTU?

14. Hy:kHbI 1M HaM cMMGOHMM, NO3MbI, KBAPTETbI, COHATBI, CUTI, pyru?

besycnosHo. Ho BpeMA oT BpeMeHu TpebyeTtca U « AHTUGOPMANINCTUYECKMIA PAEK .

(MpaBunbHO? MpUHATO.)
Mspu YemuHasa
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As an Aid to Students

1. What kind of music do pro-people composers write?
2. What kind of music do anti-people composers write?

On May 13, 1989, the concert dedicated to Dmitri Shostakovich took place at the Grand Hall of the
Moscow Conservatory. It was when Antiformalist Paradise (aka Rayok), the composer’s secret work that
was never performed during his lifetime, was publicly performed for the first time in the USSR. The State
Chamber Choir of the USSR Ministry of Culture conducted by Valery Polyansky, singers Yuri Vishnyakav,
Evgeny Chepikov, Boris Chepikov, and Anatoly Obraztsov, pianist Igor Khudoley, and narrator Mikhail
Kozakov took part in the premiere.

If Shostakovich had been present at the concert, he would certainly have appreciated its program,
which, in the spirit of the composer himself, illustrated the satirical opposition of “pro-people” and “anti-
people” music in the libretto of Rayok. Choral adaptations of Russian folk songs constituted the first
part of the concert, and the suite from the opera Katerina lzmailova and Antiformalist Paradise itself
were performed in the second. According to Soviet officials’ definitions, the same program featured the
composer's “pro-people,” “anti-peaple” or “formalistic” music, and crowning it all, his musical satire that
ridiculed the official rhetoric that opposed those two “directions.” (The second part also featured Mikhail
Kozakov reciting Anna Akhmatova's poem “Music” dedicated to Dmitri Shostakovich).

Ten arrangements of Russian folk songs for soloists and mixed choir with piano accompaniment
were made in 1951 in Moscow. The composer used tunes and texts from well-known collections of
folk songs. The cycle consists of two sections — men’s marching soldier songs and women'’s lyrical,
wedding, and round dance ones. In 1957, the composer made adaptations of two more Russian folk
songs — “Venuli vetry” ("The winds were blowing") from the Kuibyshev region and “Kak menya mladu”
("When | was young") from the Novgorod region.

Shostakavich wrote both cycles of arrangements of folk songs in the 1950s, a few years after the
biggest and most scandalous accusation of “formalism” in 1948, the dismissal from the Leningrad
and Moscow conservatories, as well as all-Union persecution. In 1949, he composed The Song of the
Forests, a gesture of demonstrative repentance that was necessary in those days to continue one’s
professional activities; in 1950, the cantata was awarded the Stalin Prize. Although 24 Preludes and
Fugues for piano was the most significant work of that period, the composer successfully set himself
on the right path of people-friendliness (from the point of view of the guardians of the cultural legal
order) in 1951 by composing vocal pieces and music for songs in the form of two choral cycles (Ten
Russian Folk Songs and Ten Poems to Words by Revolutionary Poets) and Four Songs to Words by
Evgeny Dolmatovsky, a cult Soviet lyricist.

Lady Macheth of the Mtsensk District, set to the libretto jointly written by Alexander Preys and
Shostakovich and based on Nikolai Leskov's story, was the first case of censorship of that magnitude
in the composer’'s career (the composer had been criticized for his opera The Nose that was
subsequently removed from the repertoire). The editorial titled “Muddle Instead of Music” appeared
in the Pravda newspaper (as it was later found out, the article was actually written by a certain
author) and referred to Shostakovich's work as “formalist” and deviating from the expectations of
the Soviet “popular masses.” The editorial was published at the end of January 1936. A series of
publications followed, all criticizing other works by Shostakovich, and the USSR Union of Composers
held a multi-day meeting for the same purpose. Shostakovich did not attend the sessions, but we
have the testimany of Isaac Glikman, one of the composer's friends: “So, the campaign for denouncing
Shostakovich as the author of Lady Macbeth has been successful not only in Leningrad, but also on the
all-Union scale, without a hitch. The musical community passed the test of recklessness and humility
to brilliant results. They renounced their views and beliefs, recognizing the newspaper article inspired
by Stalin as an indisputable truth that acquired the meaning of a dogma. This shameful article has
entered the conservatory courses on the history of music. Teachers quoted, interpreted, and analyzed it
superstitiously bowing before its wisdom. It was timeless.”
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Below is the introductory fragment from the 1936 Pravda editorial:

“.. Some theaters present Shostakovich's opera Lady Macbeth of the Mtsensk District as a novelty, as
an achievement to the new, culturally grown Soviet public. ... From the very first minute the listener is
dumbfounded by the opera’s deliberately discordant chaotic stream of sounds. Scraps of a melody, the
sprouts of a musical phrase sink, break out and again disappear in a rumble, rattle, and screech. It's
difficult to follow this ‘music,’ it's impossible to memorize it... Onstage, singing is replaced by screaming.

If the composer happens to get on the track of a simple and understandable melody, he immediately,
as If frightened of such a disaster, rushes into the jungle of musical muddle that sometimes turns into a
cacophony. The expressiveness demanded by the listener is replaced by a frantic rhythm.”

Alas, the critics were not at all bothered by the absurd content of the article that ran counter to the
opera’s music from the very start. The article demonstrated its “timelessness” when they tried to revive
the opera in 1955. The second edition under the new name Katerina zmailova was also banned.

Shostakovich created orchestral suites for both editions of the opera. At the concert on May 13, 1989,
the suite from Katerina Izmailova (Op. 114a) was performed at the Grand Hall of the Conservatory.
As was the case with the suite from Lady Macbeth, the opera’s intermissions became the basis
of the cycle. Back in February 1936, Tikhon Khrennikov said that the music “repelled” him. Note
that in 1948, by personal order of Joseph Stalin, Tikhon Khrennikov became the general secretary
of the Union of Composers of the USSR. In the same 1948, the resolution on the opera The Great
Friendship by Vano Muradeli was issued, in which the Politburo of the Central Committee of the
All-Union Communist Party of Bolsheviks accused the Soviet composers Shostakovich, Prokofiev,
Khachaturian, Shebalin, Popov, Myaskovsky, and Muradeli of “formalism” and “anti-people”
attitude — just like the music of Europe and America, that “displays the insanity of bourgeois
culture,” their works were utterly futile. At the same time, Shostakovich began to write — without
publication prospects — his Antiformalist Paradise.

10

3. Why do pro-people composers write realistic music?
4. Why do anti-people composers write formalistic music?
5. What is the task of pro-people composers?

Antiformalist Paradise was written between 1948 and 1968 for four basses, narrator, choir, and
piano. It was neither published nor performed during the composer’s lifetime — he showed it to just
a few near friends. The first stage performance of Rayok took place in Washington, D.C., as late as
in 1989 (conducted by Mstislav Rostropovich), and then the work was performed in Moscow. The
first premiere in the USSR on May 13, 1989 and the Washington one did not include the final part.
Rayok was premiered in its entirety on September 25, 1989.

The genre of the musical part of Rayok is defined as a mini-opera or cantata. One could name
it @ musical political satire, but the content of Rayok is not limited to music and libretto. The
manuscript opens with a text introduction with the heading “As an Aid to Students” and ends with
a list of questions on the material learned in the process of reading and listening. This is a direct
parody of Soviet propaganda pamphlets that was invented, like all the non-musical material of
Rayok, including the libretto, by Shostakovich himself. Using the contemporary domestic critical
language, Rayok can be safely called an interdisciplinary work — while the caustic introduction
“from the publisher” was read from the stage in the first performances, the section with the final
questions rather suggests existence in a textual and, in a sense, immersive format. However, the
questions are so deliberately absurd that even here (paying tribute to the classics of “formalism”)
we allow ourselves to periodically leave them unanswered.

Before moving on to the libretto and music of Rayok, let us turn to the notorious Politburo resolution
to clarify the terminology. So, according to the Central Committee of the CPSU(b), “formalism” is
“[..] perversions, anti-democratic tendencies in music alien to the Soviet people and their artistic
tastes. The characteristic features of such music are the denial of the basic principles of classical
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music, the preaching of atonality, dissonance, and disharmony, which are an alleged expression
of ‘progress’ and ‘innovation’ in the development of a musical form, the rejection of important
foundations of @ musical work such as melody, the passion for chaotic, neuropathic combinations
that turn music into a cacophony, into a chaotic heap of sounds.”

As far as we can see, the definition of “formalism” in this document, on the one hand, does not
correspond to the existing Western interpretations of the term (associated with the concept of
form and structure). On the other hand, it is replete with value judgments and, finally, incorporates
a political aspect. Actually, the latter is fully illustrated by the stubborn equating of “anti-people”
with “formalist” throughout the entire resolution. At the same time, we will not get a clear idea of
“formalism,” even after we would have painstakingly studied the works of all the above disgraced
composers, because ... we simply will not find all its signs there.

Let us try to figure out what “pro-people music” means. Since “pro-people” art is mentioned mainly
in defiance of “formalism,” let us interpret by contradiction. Summing up the claims against Muradeli
and the rest of the “formalists,” we get: ‘[..] one-sided passion for the complex forms of instrumental
symphonic textless music and a dismissive attitude towards musical genres such as opera, choral music,
popular music for small orchestras, folk instruments, vocal ensembles, etc.,” “the foundations of vocal
culture and stagecraft are lost to the point where the composers forget how to write for the people,”
“not a single memorable melody or aria.” The resolution also included accusations of disrespect for
the Russian musical tradition, lack of melody, lack of elegance, lack of connection with the arts of the
peoples of the USSR, especially the art of song, and the absence of “literalism.” However, it is basically
impossible to determine what the document means by “literalism” in music. If we recall the accusations
against Shostakovich for excessive “naturalism” in Lady Macbeth, it is easy to get completely confused.

In Rayok, Shostakovich raises the absurdity of this rhetoric to the possible limit, at the same time
answering questions three and four at the end of the opus. The composer not only chooses the
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vocal genre, which is close to opera, but also scrupulously quotes the clichéd “pro-people” motifs.
Parodying the high-ranking arbiters of the fate of Soviet art, the characters sing theses about right
and wrong music to the tunes of Stalin's favorite Georgian song “Suliko,” Glinka's Kamarinskaya,
and the “true lezginka.” Yedinitsyn, Dvoikin, and Troikin have real prototypes — Stalin, Zhdanov,
Shepilov — and also represent a collective image of the participants in a generalized official
meeting on cultural issues. Their slight difference from each other is emphasized by the choice of
timbres: all the soloists are basses, and their parts can be performed by one person. Traditionally
portraying the crowd, the choir singers are literally the regime’s yes-people.

All this is seasoned with a caustic story in the text intro of how the score was discovered, with
a description of the fall of the Candidate of Graceful Sciences P. |. Opostylov into a drawer with
excrement (the prototype here is Pavel lvanovich Apostolov, a conductor of military orchestras, from
1948, an employee of the Chief Political Directorate of the Soviet Army, and from 1949, an employee
of the apparatus of the Central Committee of the All-Union Communist Party of Bolsheviks), the
repeating melody of Ivanov-Radkevich's Flourish No. 2, and a musical quotation from a song by
Tikhon Khrennikov with the original lyrics that spoke for themselves: “We will tell you how we took,
how we once took the bottom ... they say there's no way up and there’s no way down from this place.”

In the texts of the characters’ aria speeches and the intro, the statements and even the slips of the
tongue of the actual prototypes are quoted directly or allegorically. So, Shepilov's stress on the
wrong syllable when he says Rimsky-Korsakov's last name was twice ridiculed in Rayok. However,
following the guidance on writing “pro-people” music, Shostakovich turns to the “great Russian
tradition” not only through the prism of irony. Choosing to create his Antiformalist Paradise, the
composer was clearly inspired by another socio-political satire, Mussorgsky's Rayok.

“Mussorgsky's Rayok arose at the time of the most acute confrontation between two directions in
the musical life of Russia in the middle of the 19th century: the New Russian School, a small group

MEAOAUSI



of radical young talents, and the conservative academic camp that enjoyed the favor and patronage
of the highest court quarters. ... Rayok is one of the first experiments in Russian music of parodic
quoting to create a socially oriented satire. ... Following the tradition of the popular folk ‘picture
theater,” Mussorgsky built his Rayok as a series of caricature portraits of his ideological opponents,
and gave himself the part of the rayoshnik — a barker — in the Introduction.” (Manashir Yakubov)

6. Should the anti-people composers stop their more than dubious experimentation?

Shostakovich's music was condemned at the state level for the first time in 1936, after Stalin and his
inner circle saw the opera Lady Macbeth. The article “Muddle Instead of Music” was published in the
major Soviet propaganda newspaper Pravda a year and a half before the Great Terror began. The fear of
being arrested and killed, the fear for relatives and colleagues could not be expressed even in letters.

Omitted from the first two premieres, the final scene of Rayok is dedicated to repressions and
denunciations. The libretto speaks directly about the high-security camps, about the enemies of
the people who must be “uprooted” and imprisoned as “the great leader taught us all.” The text
is superimposed on the music of Serpolette’'s couplets from Raobert Planquette's Les cloches de
Corneville. 1t is hardly a comic scene as the contrast between the operetta song and the calls
for persecution appears creepy, so does the joyful echo of the choir. When Shostakovich started
composing Rayok, he could not but know that this opus sans opus could literally cost him his life.

7. Do we demand beauty and grace from music?
8. What is music that is not melodic, not aesthetic, not harmonious, not graceful?

And yet, an interesting phenomenon of Soviet censorship — the scrupulous and absurd pretense of

expertise and supposed criticism of artistic material, which in fact betrays absolute amateurism
(let us once again recall Rimsky-Korsakov).
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Perhaps, but it is certainly not the case of the main character of the Resolution of the Politburo of
the Central Committee of the All-Union Communist Party of Bolsheviks of February 10, 1948, which is
Muradeli's opera The Great Friendship. As it previously happened with Shostakovich's Lady Macbeth, the
new campaign of disgrace was preceded by Joseph Stalin’s visit to the theater. And this is what happens
next —the first draft of the resolution on the opera was almost completely revised. The complaints about
the opera drafted hot on the heels were mainly about historical inconsistencies and misinterpretations,
and to a lesser extent about the music that was not related to the plot. The final version of the resolution
on the opera was almost completely focused on the music. However, the “artistic” accusations had little
in common with the music itself. Stalin's dissatisfaction with the opera could be a convenient excuse
for a sophisticated purge of staff. The composers, accused in the article on Muradeli’s opera, were key
officials in the former Organizing Committee of the USSR Union of Composers.

9. What is a musical drill and a musical gas chamber?

10. What should be the lezginka like in Caucasian operas?

But something remains unchanged — the “true lezginka” and manipulation of the foe's image. The
idea that the lezginka in Caucasian operas should be “famous, regular, and popular” was taken
by Shostakaovich from Zhdanov's speech and ironically superimposed on the tune imitating the
“true Caucasian lezginka" in Rayok. We really do not know where exactly Shostakovich heard this
tune and whether he really wanted to find out where it came from — most likely he did not. Mainly
performed by brass bands, this tune was now and then released under the name “Kabardinka” in
the 1940s. In 1964, the music was used in the Soviet film Father of a Soldier where it sounds like a
generalized Georgian melody in one of the scenes. Most likely it is the lekuri, a Georgian dance of
Lezgin origin. One way or another, the habit of generalizing the entire Caucasian culture continued.
Shostakovich also cites a statement from Zhdanov's speech where he compares the music of
contemporary composers with a dentist’s drill and calls it a “musical gas chamber” (gas chambers
were used by the German Nazis for mass destruction of people, also in the occupied territories).

MEAOAUSI


https://en.wikipedia.org/wiki/Robert_Planquette
https://en.wikipedia.org/wiki/Les_cloches_de_Corneville
https://en.wikipedia.org/wiki/Les_cloches_de_Corneville

Of course it was not Zhdanov who invented such a substitution of concepts to manipulate monstrous
nationwide traumas, but as a propaganda technique it remains effective to this day.

11. Should we be like the classics?
12. Should we do everything like the classics did?
13. Is our human being’s organism complex?

The archived article, dedicated to Shostakovich’s year in France, that appeared in Le monde de la
musique magazine in 1989 and then was translated by the Music Academy journal, quotes Patrick
Czersnovicz's material where he calls Shostakovich a “musician of the pre-Debussy era.” It is
followed by Leonid Grabovsky's editorial note explaining that Shostakovich apparently inherited
Beethoven's procedural-dramatic form. Shostakovich was a follower of European classicism as
much as the classics of the Russian national school, and, in terms of the chosen genres and
forms of interaction with musical material, was often much closer to them than to many Western
composers. Today, Shostakovich is referred to as a classic all over the world.

The same article raises the question of the “forced adoption” of Shostakovich's aesthetics in the
socialist countries of Eastern Europe. We are talking about Shostakovich the classic, the one
showered with honoars, posts, and prizes, not about the disgraced Shostakovich — the abusive
“swing" state policy endowed Shostakovich with two, as it may seem, contradictory identities. Many
composers still do not reflect on the radiation impact of Shostakovich's aesthetics. So, the reason for
this might be the artistic personality’s integrity that endured and survived against all odds.

14. Do we need symphonies, poems, quartets, sonatas, suites, fugues?
Undoubtedly. But from time to time we also need Antiformalist Paradise.

(Correct? Accepted.)

Mary Cheminava
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MunucrepcTBa KynbTypst CCCP

lFocygapcTBeHHbI KamepHbIA XOop

1 rNaBHbIn gUpVXep

Xy[0XKEeCTBEHHBI PyKOBOAUTENb

Banepu# MonsaHckuin

Mocksa 1989

parmMeHTsl 3 ocopTos

B 6ykneTte ucnonb3oBaHb!
®. Moin «Caprichos» (1793—1798)

Mpoekt ocopMneHun B. Axkonosa

DopMANUCTUHECKME U3BPALLEHNA SPKO
NPOABNSAIOTCA U B BOCMUTAHNM KOMNO3U-
TOPCKO# MONOAEXM B KOHCEPBATOPUAX,
B nepsylo o4epeab Mockosckoi. 310
HEeMNb3s He NOCTaBUTbL B CBA3b C TEM, 4TO
HEKOTOpbIE yNOMsiHyTble B peweHun LIK
BKIM(6) komMno3uTopsl — npeactasutent
thopmanucryeckoro Hanpassiexus (Lo-
crakoBuy, WebanuH, MackoBekuit) —
SIBNSIOTCA NPOheccopamn KoHcepsarto-
puu, a llie6anuH, KPOME TOTO, U €e AUpeK-
TOPOM.

W3 pgoknaga

T. H. Xpexnnkosa

Ha 06cyxaeHnm
locrarosnenns LUK BKI1(6)
MOCKOBCKHMH KOMIO3HTOPaMH
W My3bIKOBEAaMY

1948 r.

Peub AHapest AnekcanapoBuya XXaaHo-
Ba rNy6oK0 MEHs B3BOJIHOBANA, He TONb-
KO B3BON1HOBaNA, HO u noTpacna. Passe
MOXHO ceivac npubasuThb K €€ coaepxa-

B otHoweHuu 1. LocTakoBuua,MHe Ay-
MaEeTCs, YTO CaMOe JIyyLUee, YTO OH MOT
6bl CAenaTb,— 370 PE3KO U3MEHUTb CBOE

Huio XoTs 6bl 0AHO €NoBO! AHApenr Anek-
CaHAPOBWY SIPKO, NPaBAMBO, rNy6oko
Packpbis OpraHu: W BHYTP
COfiepXaHue BCEro My3biKanbHOro npo-
yecca, 0xapaKTepu3oBan Te He3noposblie
ABNEHUS, KOTOPbIE TOPMO3AT pa3suThe
COBETCKOM My3biKafIbHOW KyNbTyphl, U Ha-
METWN NYTH ee AanbHeiluero pacusera.

Mbl, YRPaUHUbI, CHACTAMBBI, 4TO HaXO0-
AMMCS! B pRAAX NOMKOB, HEYKNOHHO UAy-
LMX K CHSAIOLLMM BEPLIMHAM KOMMYHU3Ma,
B PS/iax HAPOA0B, BEJIOMbIX HALIMM BENW-
KM BOXAEM, HALNM APYTOM Y yuuTenem,
OTLOM POAHBIM, BEINKUM 1 NIOOUMBIM
CranuHbiM.

W3 BbicTynnexus

A. 4. bacc-/lebeannya

Ha coBeLyatnm AesTenesn
coseTckoi My3biki B UK BKT1(6)
1948 1.

p BCTaThb No6 K NapTuu.
KoHeuHo, hopManu3m He yiaer 3aBTpa xe
0T Hac, OH Gy/AeT 3aWnLaTLCs, NPOHUKATL
B0 BCe wenu. Ham Hago 310 y4ecTsb.
Celyac Ha4YHyT NbITaTLCA NPOABUraTL
CBOM CO4UHEHUS CNabble KOMMO3NTO-
Pbi,— 370 TOXE HEMUHYEMO.

Mb! JOMKHBI NKCATb NOHATHYHO MY3bIKY,
NPOHUKHYTYIO HAPOAHOM NECHER, YYHTLCS
Y KNaccuKos. W Mbl A0/MKHB! NUCATH
BA\OXHOBEHHYIO My3biKY.

W3 BeiCTYNAEHHA

B. I". 3axaposa

Ha COOPaHHN KOMIO3HTOPOB
H My3bikoBegos r. Mockssi

1948 r.

OcobexHo nnoxo 06¢TouT Aeno B obna-
CTH CUMPOHU4ECKOrO M ONEPHOro TBOpYE-
cT8a. Peub uAET 0 KOMNO3UTOPax, NpU-
[AepXuBaIOWUXCA HOPMANUCTUYECKOTD,
aHTMHAPOAHOro Hanpaenexus. 310 Ha-
npaBneHue Hawno csoe HauGonee NoHoe
BbIp B npou TaKux KOM-
no3utopos, Kax 7. [l. lWocrakosuy,

C. MNpoxodses, A. XauarypsH, B. llleba-
nun, T. NMonos, H. MackoBckuii U apyrue,
B TBOP4ECTBE KOTOPbIX 0COGEHHO Harnsa-
HO NPEACTaBNeHb! HOPMANIMCTHYECKME W3-
BPALLEHWS, aHTUAEMOKPATHYECKHE TeH-
JIeHUMH B My3bIKe, YYXAbie COBETCKOMY
Hapopay W ero BKycaM. XapakTepHbIMn
NPHU3HAKAMM TaKOi# My3biKu SBASIETCS
OTPHLAHKE OCHOBHbIX NPUHLIMNOB KNACCH-
YECKO My3biKW, NPONOBEAb aTOHANbLHO-
CTH, AUCCOHAHCA U AUCTAPMOHMH,
SBNAIOLMXCH AKOObI BbIpaKEHHEM
«NPOrpecca» W HOBAaTOPCTBA B PA3BUTHH
MY3bIKanbHOA OPMBI, 0TKA3 OT TaKuX
BXHEMALMX OCHOB My3bIKanbHOr0 NPOM3-
BE/IEHUS, KaKOW SIBNAETCH MeNoaus,
yBneyeHue cymbypHbiMH, HeBponaTHye-
CKHUMM COYETAHUAMM, NPEBPALLAIOLIMMN
My3biKy B KaKO(OHHIO, B XaOTH4ECKOe
HarpoMOX/eHNe 38YKOB.

W3 nocrarosnenns LK BKI(6)
or 10 gespans 1948 roga

LlocTakoBuy
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Cnywarens ¢ Nepeow Xe MUHYTbI OLa-
pawuBaeT B ONepe HapoYMTO HECTPOMHLINA,
CyMOYpHBIA NOTOK 3BYKOB. 06PbIBKY Me-
JIOANWM, 334aTKN My3blKaNibHO (hpasbl TO-
HYT, BbIPbIBAOTCS, CHOBA UCHE3AHT
B rpoXo0Te, CKpexeTe u Bu3re. CneawTs 3a
3TOW «My3bIKOW» TPYAHO, 3aNOMHHUTL ee
HEBO3MOXHO.

Tak B Te4eHue nouTH BCen onepbl. Ha
CLeHe NMeHne 3aMeHeHo KpukoM. Ecnun
KOMMO3UTOPY CNy4aeTcs nonacTb Ha ao-
POXKY NPOCTO# W NOHATHOW MENOAUM, TO
OH HEMEAJIEHHO, CNOBHO UCNYraBLUWUCh Ta-
koW 6eabl, Gpocaercs B aebpu My3blkanb-
HOro Cymbypa, MecTamu npespaLlaroLLero-
€f1 B KaKOOHUK. BbipazutenbHoOCTb, KO-
TOpoW Tpebyet cnywaresnb, 3aMeHeHa be-
WeHbIM PUTMOM. My3blKanbHbiA Wym AoN-
XEH BbIPa3nTb CTPaCTb.

OnacHoCTb TaKoro HanpaBfieHUs 8 CO-
BETCKO My3blKe SiCHa. JleBaukoe ypoa-
CTBO B OMEPE PaCTET U3 TOTO Xe MCTOHHM-
Ka, 4TO W NeBaLKOe YPOACTBO B XMBONK-
CH, N033uu, neparoruke, B Hayke. Menko-
6ypXya3Hoe «HOBAaTOPCTBO» BEAET
K OTPbiBY OT NOANMHHOTO UCKYCCTBA, OT
NOANMHHOW HayKw, OT NOANUHHON NuTepa-

Typbl.

AsTopy «Jlean Mak6er MueHckoro yesaa»
NPULLAOCH 3aUMCTBOBATb Y [Ka3a ero
HEPBO3HYI0, CYAOPOXHYIO, NPUNAACYHYD
My3bIKY, 4T06bI NPUAATL «CTPACTb» CBOUM
reposm.

W Bce 3to rpy6o, npuMnTUBHO, ByNbrap-
HO. My3bika KPSIKaeT, yXaeT, NbIXTUT, 3a-
[bIXaeTcs, YT06bI KaK MOXHO HaTypans-
Hee U306pasnTb NKBOBHbIE CLEHBI.

W «n1060Bb» pa3masaHa B0 Bceit onepe
B CaMOil ByNbrapHou (opme.

U3 crarbun

«Cymbyp BMECTO My3bIKi»

006 onepe [. Wocrakosuya

«/lean Makber MueHckoro yesna»
rasera «[lpasga»

1936 r.
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¢ (hOPManUCTUHECKUM HANPABNEHUEM B My3biKe

Cnosa u My3blKa HEW3BECTHbIX aBTOpPOB *

* Kak coobujaeT

Otgen MysbikanbHow BesonacHocTi,

aBTOPblI Pa3biCKMUBAKOTCA.

O. M. B. 3aBepsieT, 4TO OHW GyAyT pasbiCKaHbl

(v3patenbcTao)

S He UMeto B BUAY BHOCUTb ANCCOHAHC
WIN «aHTOHANIbHOCTb» B 3Ty OLIEHKY, X0TS
«aHTOHANbHOCTU> HbiHe B Moge. (CMex,
OXWBNIEHWE a 3ane).

[pyroe HanpaBneH1e BbIPAXAeT YyXK-
Dbl COBETCKOMY MCKYCCTBY (hOpPMasnam,
0TKa3 noA (naroM MHUMOTO HOBAaTOPCTBA
OT KNaccuueckoro HacneacTea, 0Tkas ot
HapOAHOCTY My3blK, OT CYXXEHUS Hapo-
Ay B yrogy 06cnyxusaHus cyry6o uxau-
BUYanNCTUHECKUX NEPeXUBaHUIA HE60Nb-
WOV rpynnbl U36PaHHbIX 3CTETOB.

370 HanpasneHue OCyLECTBASET 3aMeHy
€CTECTBEHHOM, KPacuBOW, 4eNI0BEYECKOI
My3blKU My3biKOW (hanbLLMBO#, ByNbrap-
HOM, 334aCTyH0 NPOCTO NATONOTUYECKON.
Mpu 3T0M 0COGEHHOCTLH BTOPOTO Hanpas-
NIeHVs AIBNISIETCS TO, 4TO OHO M3beraer
(DPOHTANbHBIX aTaK, NPeANoYUTas CKpbl-
BaTb CBOI0 PEBU3MOHUCTCKYH AEATENb-
HOCTb N0/, MacKow KobbI cornacus ¢ oc-
HOBHbIMM NONOXEHUSMU COUMANUCTUYE-
CKOro peanusma. Takoro poa «KOHTpa-
6aHaHbie» METOAb!, KOHEYHO, He HOBbI.
MpumepoB pesu3uoHU3Ma Nog narom
AKOGb! COrNAcus C OCHOBHBIMY NONOXeE-
HUAMU DEBU3YEMOTO Y4EHUS B UCTOPUN
MOXHO HalTv Hemano. Tem 6onee Heobxo-
VMO pa30bnaunTh NOANMHHYIO CYLIHOCTL
3TOr0 pyroro HanpaBneHust U Bpea, Ha-
HOCUMBIA UM Pa3BUTUIO COBETCKOM My-
3bIKK.

Hapo ckasatb npsiMo, YTO Lenbiit paa
NPON3BEAEHMI COBPEMEHHbIX KOMMO3NTO-
POB HACTONbLKO MEPeHACHILEH HaTypani-
CTU4ECKUMM 3BYKAMHU, YTO HANOMMUHAET,
NPOCTUTE 33 HEU3AWHOE BbIPAXEHUE, HE
T0 60PMALLMHY, HE TO My3blKanbHyto ay-
weryoky. MpocTo cun HUKaKux HeT, obpa-
TUTE Bbl Ha 310 BHUMaHue! (Cmex, anno-
BVCMEHTbI.)

...Bce 310, BMecTe B3ATO, rPO3UT IMKBU-
[laumedn My3biki, TaK Xe, Kak Kyouam

¥ hyTYpU3M B XUBONUCH NPEACTABNRIOT
13 Ce0S He YTO MHOE, KaK YCTaHOBKY Ha
pa3spyiwenue xusonucu. Mysbika, Hapouu-
TO UrHOPMPYHOLAS HOPMATbHbIE YEN0Be-
YECKME 3MOLMM, TPaBMUPYHOLLAS NCUXUKY
¥ HEPBHYI0 CUCTEMY 4YEN0BEKA, HE MOXET
6bITh NONYNSIPHON, HE MOXET CNYXUTh
obLuectsy.

U3 BeicTynnenns A. A. XgaHosa
Ha coBelyanuy fesTenen
COBETCKOW My3biku B LIK BKT1(6)
1948 r.

OewncTeyowue nuya:

bac
bac
6ac
6ac

CMEeLaHHbIn Xop

Begywun

W. C. EQuHnLbIH

A. A. 1IBOWKMH
A. T. Tponkuu

My3biKansHble festeny u gesTenbHULb!
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-0BONKO-TPONKUHCKON 3CTETUKE.

Bonpocbl o eguHuue

|. Kakyto My3blKy NuwyT HapoAHblE KOMNO3UTOPLI?
Kakyio My3biKy NUWYT aHTUHAPOAHbIE KOMNO3WUTOPbI?
AHbIE KOMMNO3UTOPbI NULWYT PEanvCTUHECKylo My3biky?
bl€ KOMMO3UTOPbI MULWYT (hOPMANUCTUHECKYIO My3biKy?
HYEM 3aKnYaeTcsl 3afjadva HapoAHbIX KOMMO3NTOPOB?
0e 60ree YeM COMHUTENLHOE SKCMEepPUMEHTUPOBaHWe?
Tpebyem nn Mbl OT My3blkW KPacoTbl U U3secTsa?
Hasi, He 3CTETUYHAs, He rapMOHMYHAs, HE M3sLiHas?
3blKasibHast 6opmaluMHa U My3blkanbHasi aywery6ka?

VIl

Vill. Yem siBnsieTcs My3bika He menogud

lll. Mo4vemy Hapo,

IV. MoyeMy aHTWHapoOAH
V.B

VL. [lonXHbl Ny @HTUHAPOAHbIE KOMMO3NTOPLI NPEKPaTUTL CB

ObiTb NE3rMHKA B KaBKA3CKMX onepax?
XI. fomXHbl N Mbl BbITb Kak KNaccuku?

XIl. flonxHO NM y Hac GbiTb BCE Kak y KNaccukos?
. CnoxHbi N OpraHuam y Hawero Yenoseka?

aKon AormxHa
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IX. Yto Takoe my:
X. K

py6edwwmni huUnonoruieckuit Hatypa-
NU3M W IKCNPECCUOHUCTCKY 6ONE3HEHHAS -
npeyBenMieHHOCTb C 0C060/ SPKOCTLH
nposiBUNMCH B ABYX onepax LLocrakosu-
4a — «Hoc» u «Jlean Mak6er». OHu cBy-
[eTeNbCTBOBANM O TOM, KaK BHUMATeNbHO
¥ 0T3bIBYUBO U3y4an LUlocTakoBKY ypoa-
nuBble 06pa3ubl HoBewwweit 6ypxyasHo-
AeKafieHTCKON onepsb!.

T. H. XpexxukoB

U3 Aoknagaa Ha coesne
CoBeTCKUX KOMIO3NTOPOB
1948 r.
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