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PekBueM ana TeHopa, conpaHo, AMCKaHTa, XOpa U OpKecTpa

T.Requiem—Kyrie . . . .. 6.49
2.DIBSIMAB . . o oo 422
3. Rextremendae . . . ... ... 123
GRecordare . . ... ... 3.00
5.0ngemisco—Lacrimosa . . . .. ... 6.46
6.0fertorium . . . 512
T HOSaNNa . . . . . 423
B PledesU . ... 356
O LUX@BtEMA . . . . . 047
10.Liberame .. ... 6.35

06uiee Bpemn: 43.18

Cepret Jlapu, TeHop (1, 2, 5-7, 10)
[parmHa AnaHaeudioTe, conpaHo (1, 2, 4-8, 10)
AnToHuioc Kecaga, auckanT (1-4, 8-10)

[0CyOapCTBEHHBINM aKadeMu4ecKii xop J1ateum
XyOoreCcTBeHHbIN pyKoBoauTenb — ManTe Lienmtic
CvMdoHMYecKuiA opKecTp JIMTOBCKOM (rnapMoHWK
Dupnrkep — 1003ac [JomapKac

3anvce ¢ KoHuepTa Il MeskoyHaponHoro My3bikanbHoro Gectusana B bombluom 3ane
JleHmHrpaacKom ¢unapmoHnm 1 niona 1988 ropa
3ByKopemccep — leprapg Lec

ANDREW LLOYD WEBBER

Requiem for tenor, soprano, descant, chorus and orchestra

T.Requiem—Kyrie . . . ... 6.49
2.DIBSIMAR . . . o o 422
J.Rextremendae . . .. .. ... 123
hRecordare . . .. ... 3.00
5.ngemisco—Lacrimosa . . . . . ... 6.46
6.0ffertorium . . . 512
T HOSANNG . . . . 423
B PileJesU . ... 356
G LUXaBterna . . . . . . 0.47
10.Liberame .. ... 6.35

Total time: 43.18

Sergei Larin, tenor (1, 2,57, 10)
Grazina Apanavicidte, soprano (1, 2, 4-8, 10)
Antonijus Kesada, descant (1-4, 8-10)

The Latvian State Academic Choir

Artistic director — Imants Cepitis

The Lithuanian National Symphony Orchestra
Conductor — Juozas Domarkas

Recorded live at the 3rd International Musical Festival at the Grand Hall of the Leningrad Philharmonic
Society on June 1, 1988.
Sound engineer — Gerhardt Tses
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«MHe bbl10 0KOMO decAmU, U MHe HYJCHO bbio U2pame
Ha (opmenuaHo 8 WKOMbHOM KoHuepme. A moeda cman
neped aceli WKosol U cKasast: “VI38uHUMeE, NiaHsl NOMEHA/ILICS.
A X04y Cblepamb HeMHO20 NeceH, Komaopble A CaM Hanucas»

(13 MHTEpBbIO benopycckoMy nopTany «bonbLuoi»)

Buorpaduio 3Hapto Jlnonpg Yab6epa CnoHO OTHECTM K KaTeropuu WCTOPUIA O TAMe-
NIOM MOWCKe HWU3HEHHOro npu3BaHuA. yTb byayllei cynep3se3asl K My3biKe nponeran
M0-MOL,APTOBCKM eCTECTBEHHO — MabyMK BbIPOC B My3bIKaNIbHOM CeMbe U bbin OKpy-
¥KEH My3bIKOW C paHHMX neT. OTel JHOPI0 — OpraHWCT 1 KOMMO3UTOP, MaTb — CKpUMayKa
1 NNAHUCTKA, a MnadLwmi bpar, [xynuaH Jinong Yabbep — cerogHA npodeccuoHanbHbIN
BMOOHYENMCT U Nefaror. B Tpy roga 3Hapio yrke 0cBamBan CKpUNKY, B LecTb — dopTe-
MraHo, BaNTOpHY M UCKYCCTBO KOMMO3ULMK, B AeBATL Hanucan «ClouTy AnA UrpyLUeYHoro
TeaTpan, a B [eCATb, CYAA N0 LMTaTe BbILLE, YHKe ACHO MPeACTaBA, YTO B My3blKajlbHOM UC-
KyccTBe eMy bnvke Bcero. LLIKonbHbIe rofibl — eUHCTBEHHOE BPEMA B HU3HW 3HAPIO, KO-
Aa 6bl cepbe3HbI PUCK OTKIOHUTLCA OT 3aAaHHOr0 Kypca. B 1956 rogy Manbymka npuHAm
B BecTMMHCTEpCKYIO LUKONY, FOe OH BCepbe3 YBEKCA UCTOpWel 1 apxuTeKTypoi. B 1965 rogy
Nnoig Y366ep cTan KoponeBCKMM CTUNEHAMATOM LUKOfbI M Ha4an Kype UCTOPUM B MPECTUHK-
HoM Konnedrke MaraaneHsl B OkchopackoM yHuBepcuTeTe. OHaKo cnycTA ceMecTp obyye-
HWA NPOM30LLNA 3HaKOBaA BCTPeYa, KoTopaa Npobyavna OaBHWA MHTEPEC K My3blKarbHOMY
Teatpy. 3Hapto Hanmcan Tum Paitc, ero byayLwimin 38e3HbIM COaBTOP, @ TOrAa No3T, yBNeYeH-
HbI POK-My3bIKOW. Monofble fioan BCTPETUAMCE W 3adyManu CBOWM NepBblIv MIO3VKN «Jakue,
KaK Mbl». [1nA paboTbl Hafl aMOULMO3HBIM MPOEKTOM 3HPI0 bepeT akadeMUYecKMI 0TMyCK —
B Okcdopa oH bonblue He BepHeTcA. Mio3wkn Toraa He bbin nocTaBneH (310 Npovsonget
TonbKo B 2005 roay), HO TBOPYECKMI AY3T OKA3ancA HACTOMbKO YOaYHbIM, YTO CTan CTapToM

ANDREW LLOYD WEBBER

REQUIEM

MHOr0/1IeTHEr0 COTPYAHMYECTBA M O[JHOBPEMEHHO HayanoM TeaTpanbHOM Kapbepsl 3HAPIO
Jnoing Yab6epa. Bropoit npoekT Yabbepa—Paiica — Mio3ukn «Mocug u e2o ydusumestoHoll
pasHoysemHeIl niawy CHOB», CO3OaHHLIM ANA LUKONBLHOTO XOpa, Bbi 3an1caH v BbINyLLEH
Ha MJacTWHKE M MO3XKe 3aMeveH npoflcepamn. Monofable aBTopbl 3aKAYMIN NEPBbIN
NpodeccroHanbHbIN KOHTPaKT, M BCKOpEe TaHAEeM HacTWra MpoBasn cfaBa. YeTBepTan co-
BMeCTHanA paboTa Paiica u Jinoing Yab6epa, pok-onepa «/ucyc Xpucmoc — cynep3se30as,
CTpemMuTeNbHO 06pena Heobbl4alHyI0 NONYNAPHOCTb M OCTAETCA XMTOM M0 Cei AeHb. J1nong
Y366epy Ha MOMEHT BbinycKa 6b1n0 22 rofja, My3blKy K POK-0Mepe OH C034an rofoM paHee.
B 21 rog — ronoBOKpYHUTENBHbIN YCMEX U CTAapT MUPOBOW Kapbepbl.

K MoMeHTy npembepbl «PexBreMar JTnoiig Yabbep noMnMo nepBoit poK-orepsl e co3nan
BOMbLLMHCTBO CBOMX CaMblIX MOMYNAPHBIX COUMHEHWUA — «Howek», «3umy», «38e30Hbill 3KC-
npeccy, senmncA Ha nesuue Cape bpaiTMaH, C KOTOPOM BO3HWK BTOPOM A0OCPOYHbIV TBOP-
YeCKMI TaHOEM, M MOAY4YMN NPeCcTUHKHYI0 npemuio Tony Awards. Miosuknel Jlnong Yabbepa
v Ha bpoasee, NeCHW CTaHOBMAMCh XMTaMK, @ GamMUAMA KOMMO3UTOpa MPOYHO accoum-
“poBanach C LWoy-6usHecoM. U, xota B 1978 rogy bbinm BbINyLLEHb! «Bapuayuu», COMMHEH-
Hble Ha crop AnA bpaTa KOMMNO3MTOpa M [JarKe 3aHABLUME BTOPOE MECTO B BPUTAHCKWMX YapTax,
TBOp4eCTBO JInonaa Yabbepa bbino CBA3aHO MMEHHO C My3bIKanbHbIM TeaTpoM. K Hanucanuio
«Cepbe3HoM» My3blki JHAPI0 A0 co3fdaHus «PexBreMa» He obpalancs. Ho BMAHMe eBpo-
MNENCKOM aKafleMUYECKOM My3blKM Ha KOPOMA MIO3VK/IOB CNOMHO NpeyMeHbLUMTb. W 3aeck
peyb [arKe He TOMbKO 0 CNYLIATENIbCKOM OrbITE, HO TaKHe 1 0 HannumMm NpodeccMoHanbHoro
0bpa3oBaHmA — nocsie yxofa 13 Okcdopaa Jinonn Yabbep npocnyLian Kypcsl OPKECTPOBKM,
KOMMO3MLMW ¥ OVPUHKMPOBaHMA, B TOM Yuncsie B KOPONeBCKOM My3blKanbHOM Konneare. Tem
He MeHee 1aeA HanvcaHWA peKBreMa bbina aMbULIMO3HON 3aaqeit 1 BbIHALLMBaach aBTo-
poM AoBonbHO fonro. B 1978 rogy koMno3uTtopy Bnepsble NPeasioKMaM HanmncaTb PEKBUEM
B NaMATb 0 *KepTBax KoHAMKTa B CeBepHoit MpnaHamn. OgHaKo coumHeHve bbino co3naHo
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Mo IMYHBLIM MoTMBaM — B 1982 roay ymep oTel 3HApIo, NaMATM KOTOPOro B UTOre v Hbif Mo-
cBALLeH «PekBuem». CaM Jlnoing Y366ep B umcie BHYTPEHHMX NPeANOCHINOoK /1A CO30aHNA
PEKBMEMa YNIOMUHAET TaKwe CTaThio B «Hbio-MopK TaliMC» 0 KaMOOIHMIACKOM ManbymKe,
nepez KOTOPbIM CTOAN BbIbOp Mexay COBCTBEHHOM CMepTbio 1 yBUINCTBOM cecTpsl v rnbenb
B CeBepHow VipnaHamw wypHanucTa, bpaBLuero y KOMNo3uTopa MHTEPBbIO.

KoHcepBaTvBHOE aKafemuieckoe 06pa3oBaHue C 00A3aTENbHBIM NOCELLEHWMEM LiEPKOBHBIX
CNY*K6, M3yYeHWe NaTbIHW U OMbIT KOMMO3UTOPa B CO3AaHUM BOKaNbHOM My3bIKM B MacCoBbIX
CBETCKMX HaHpax Aasn HeOHMIaHHbIM Bay-30deKT. PeKBUEM NONYUMNICA MACLLITABHBIM M AarKe
TAMENBIM M0 COCTaBY M NPV 3TOM APKMM 10 3BY4aHWIO W JIETKMM A1A BOCMPUATHA. 13 3Toro He
CreayeT [enathb BbIBOAbl O MOBEPXHOCTHOCTM MM «MOMCOBOCTU» MaTepuana, Xxota TuM Paiic
VMPOHM3MPOBAN MO MOBOAY «CEPLE3HOCTU» COUYMHEHUS, MPeApeKasn eMy LUYMHBIA U OTHIOMb «He
Cepbe3HbIN» KOMMEPYECKHIA ycrex. Ho MoMK1MO KOMMepYecKoro yerexa «PerBieM» TaKe CTan
OCHOBOW [1/1A1 HECKOJIbKMX 6aneToB 1 6bIn BOCTPE6HOBaH Ha MerdyHapOHOW akaaeMUYecKom
CLIeHe, a r1aBHOe, 0TMeYeH Harpazaoi «[P3MMI» KaK fyyLlias COBPEMEHHaRA KacCUiecKas KoM-
nosuuma B 1986 roay, TaK YTo 0 «HECEPLE3HOCTU» COUMHEHMUS eCTb MOBOJ MOAMCKYTUPOBAT.

Kak yre 6bino ckasaHo, «PexBreM» BecbMa BnevaTnAeT MacLlLTabHOCTbio COCTaBa M BblbopoM
TembpoB. [pynna fepeBAHHbIX [yX0BbIX CO BCEMM BO3MOMHbBIMW Pa3HOBWOHOCTAMM V1 POACTBEH-
HBIMW MHCTPYMeHTaMy — OT Tpex BKaoB ¢neiT [o roboA A'amyp 1 ABYX CAKCOPOHOB W 0BLLIMP-
HaA rpynna Meam COYeTaloTCA C HEerMoHOM CTPYHHOM rpynnoi — B NapTUType OTCYTCTBYIOT
CKpWNKK. Pa3max NpucyTCTBYET 1 B pa3Ho06pa3HoM rpynne yaapHbIX — C 406aBEHHON K TOMy
e YAapHOM ycTaHoBKoM. A elle B «PexBreMe» 3Byyat opraH, Yenecta, apda, poanb 1 CUHTe-
3aTop. BokanbHas YacTb NapTUTYpb TOMKE NOHOMNBITHE — NOMMMO CTaHAAPTHOMO CMELLAHHOM0
Xopa B «PexBneMe» TPpW COJIbHblE BOKaJIbHbIE NAPTUK, N BCE OTAAHbl BbICOKMM TEM6paM —
COMMPYIOT COMPaHO, AMCKAHT U TeHop. CTPyKTypa Meccbl TOME He BMOSIHE KaHOHW4YHa —

Agnus Dei 3amMeHeH Ha Pie Jesu. 310 pelLLieHve MOeT OTChINaTh K pekauemy [abpuana Qope, B
KoTopoM Pie Jesu Take npucyTcTByeT, npeasapsan Agnus Dei. Y pexuemos Jlnoig Yabbepa
1 ®ope MHOro 06LLero. VIcKNoYeHWe CKpUMNOK 13 rpynMbl CTPYHHBIX 4acTo CBA3LIBAIOT C BN-
AHMEM nepBoi pedakumn ope, roe Towe conMpyeT aucKaHT. (OAHOM M3 NPUYMH CO3AaHUA
pekBvema Qope mMorna bbiTh notepA 0boux poamTeneit — peksueM Jlnoing Yabbepa cosgaH
B NaMATb 06 oTLE.) MPOCNYLIMBAETCA U CTUAIMCTUYECKOE BAMAHME My3blkv Dope Ha CoOUYMHEHNE
Jnoin Yab6epa. Takre B CBA3M C ABHBIM WM NOACMYHBIM BAVAHMEM Ha «PeKBMEM» YacTo
ynomuHaioT Kapna Opda, [dxakoMo MyyumHun n nare Onvebe MeccraHa. [lobasuM etle «Bo-
EeHHbIN pexBneM» benrkammHa bpuTTeHa, npemMbepy KoToporo B BecTMUHCTEpCKOM abbatcTae
3HOpto NOCETWA NOAPOCTKOM. TaKoe KONMYECTBO CTUAIMCTUUECKUX OMMarel MOMKHO MHTEpMpe-
TMPOBATb KaK B MOJb3Y «CEPbE3HOCTM» KOMMO3UTOPCKUX HAMEPEHWH, Tak U B Ka4yecTse CBU-
[eTenbCTBa «BTOPUYHOCTW» — J1nong Yabbepa He pa3 06BMHANM B NnaruaTe Ha NpOTAKEHUN
Kapbepbl. 3TV NPeTEH3WM He OTMEHAIOT GaKTa TLLATeIbHOM KOMMO3UTOPCKOM paboTkl C MaTe-
pYanoM 1 M306peTaTeNbHOro MCMOMb30BaHWA TPAOULIMOHHbIX A/1A NAaTUHCKOM Mecchl CpeacTB
BbIPA3WTe/bHOCTU B COMETaHWM C [PaiBOM POK-My3blki. bapouHble putopuyeckme durypsl
1 NONMQOHMYECKME PparMeHTbl COCeCTBYIOT B «PeKBMEME» C TaHLEBaSlbHbIMU PUTMaMK
1 TembpoBbIMK 3QdeKrTamMu, NapTUTYpa, HECMOTPA Ha MUraHTCKUIA Pa3HOMACTHBIA COCTaB,
0CTaeTCA NPO3paYHOM 1A CAYLIATENA W HACkILLeHa UCTUHHOM TeaTpaibHOCTbI0. Ha npoTaxe-
HWW 3BYYaHWA CKNaablBATCA y3HaBaeMble TEMaTUYECKUE M TeMBPOBbIE KOMMJEKCHI, CObMpa-
loLLIME IKNEKTUHHOE — 3aT0 HECKYYHOE — Liefioe. MOMKHO CKOMBKO YrofHo 06BWHATL J1noia
Y366epa B 3aMMCTBOBAHMAX, NPAMOTE NMPUEMOB W CO3[aHNM COBCTBEHHBIX KIMLLE, HO OAHO
0CTaeTcA HeM3MeHHbIM — «PeKBMEM» MMEET OTKIIMK Y CaMOM LUIMPOKOM NY6MKKM, 3aBOParu-
BaA V1 yOePHMBaA BHMaHWE BNOTb 40 NOCIeOHEero 0QMHOKOM0 COMO AMCKaHTa.

lpeMbepa 3aBepLueHHoro «PexBreMa» coctoanacs 24 despana 1985 roga B Lepkswm CBATOMO
®ombl B Hbto-Vopke nog ynpasnennem JlopmHa Maasena. Conmctamu BeicTynuam [nacmao
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Homunro, Capa bpaittmaH u Mon Main3s-KunrcToH. YacTs Pie Jesu B ucnonHenwn bpaintMan
1 Maiinza-KuHrcToHa cTana Npu3HaHHLIM XMTOM U NpeTepriesia MHOMECTBO MHTepMpeTaLmni
v apaHKMpoBOK. CaM «PeKBrEM» UCMONHANCA perKe, YTO 06YCI0BEHO ero JOpPOroCTOALMM
cocTaBoM. Ho cnpoc Ha NNacTuHKy C 3anncbio KoHLepTa B Hbio-VlopKe obecneunn n3secT-
HOCTb COYMHEHMA BO BCEM MUIpE.

B 1988 rogy «Peksuem» «gobpanca» go CCCP. Mpembepa npoLuna B JleHWHrpaacKon ¢unap-
MOHUM Ha |l MexgyHapogHOM My3biKanbHOM GecTuBane «Myseika 3a 2ymaHU3M, 30 MUp U
apyancby Mexcdy Hapodamu». DecTBanb NPUHAN OrPOMHOE KONMYECTBO MMEHWTBIX FOCTeNn —
B UX umcne 6bin 1 3Hapio Jinong Yabbep. Mporpamma dectmBana BneyatnAet. Onyckl Knac-
CUKOB €BPOMENCKOM M 0TEYEeCTBEHHOM My3blKi XX BEKA UCMONHANMCH BMECTe C pa3Hoobpas-
HEMLLUen NanMTpOoi COYMHEHWA aBTOPOB CO BCEX YrO/IKOB CBeTa. Ha npoTArKeHumn dectmeana
MOXKHO 6bIn0 nocnyluate, K npumepy, OMutpua LocTakosnya, [OoHa AgaMmca, Jlymosu
HoHo 1 My3bIKy AMOHCKMX, BEETHAMCKUX, 3(MOMNCKMX KOMMO3UTOPOB. MIcnosHUTEeNbCKMIA Co-
cTaB decTmBanA Towe 0TIM4ancA pasHoobpasveM M KadectsoM. CyadA Mo COXpaHMBLUMMCA
XPOHUKaM 1 apxvBaM ¢punapMoHum, atMocdepa bbina 4efcTBUTENBHO BOOAYLLEBAAIOLLEN.

MpencTaBneHHan «Menoanei» 3anmcs «PeKBrMeMa» — NoBOA NOYYBCTBOBAThL OTrOMIOCKM 3T0-
0 BAOXHOBJIAIOLLEr0 cobbITUA. Kak 1 Miobylo KOHLEPTHYIO 3anuch, ee HeMb3A Ha3BaTb besy-
MPEYHOM, HO AyX M ApaiiB GecTMBaNbLHOM NpeMbepbl 0Ha NepedaeT cnosHa. «Pexsuem» IHapio
Nnonp Yabbepa B ucnonHenumn conuctos Cepres JlapuHa (teHop), [paruHbl AnaHaBuuioTe
(conpaHo) n AHToHMIoca Kecapa (mmckaHT), TocymapcTBEHHOr0 aKafeMWYecKoro Xxopa
Nateuickon CCP (xynoxecTBeHHbIM pykoBoamTens MMaHT Lienntnc) n CuMdornyeckoro
oprecTpa [ocyaapcTBeHHom ¢unapmonum Jintosckon CCP nog ynpasnenunem H0o3aca [lo-
MapKaca 3aC/yeHHO 3aH1MaeT MecTo B 0TEHEeCTBEHHOM AMCKOrpadum.

Mspu YemuHasa

‘lwas about ten and | had to play the piano in a school concert.
Iwas standing in front of the whole school and said: I'm sorry, I've
changed myplans. Iwant toplay some songs that | wrote myself.”

(from the interview to the Belarusian Bolshoi portal)

The biography of Andrew Lloyd Webber is difficult to categorize as a story about the difficult
search for a mission in life. The path of the future superstar to music ran naturally in a
Mozartian way — the boy grew up in a musical family and was surrounded by music from
an early age. Andrew’s father was an organist and composer, his mother was a violinist
and pianist, and his younger brother, Julian Lloyd Webber, is now a professional cellist and
educator. Andrew started to learn the violin at the age of three, the piano, French horn, and
composition at six, wrote The Toy Theater Suite at nine, and, judging by the quote above,
clearly understood what was dear to him in the musical art at ten. The school years were
the only time in Andrew’s life when he faced a serious risk of deviating from the intended
course. In 1956, the boy was admitted to Westminster School, where he showed a serious
interest in history and architecture. In 1965, Lloyd Webber became a Queen’s Scholar of the
schaol and began a history course at the prestigious Magdalen College, Oxford. However,
a semester later, a landmark meeting took place that aroused a long-standing interest in
musical theater. Andrew received a note from Tim Rice, his future celebrity collaborator and
then a young rock lyricist. The young men met and conceived their first musical The Likes
of Us. Andrew took a sabbatical to work on the ambitious project — he would not return to
Oxford. The musical was not staged then (it happened as late as in 2005), but the artistic
duet turned out to be so successful that it was just the beginning of their long-standing
partnership and, at the same time, the dawn of Andrew Lloyd Webber's theatrical career.
The musical Joseph and the Amazing Technicolor Dreamcoat, the second project of Lloyd
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Webber and Rice created for a school choir, was recorded, released, and later noticed
by producers. The young authors signed their first professional contract, and soon the
tandem was overtaken by world fame. The rock opera Jesus Christ Superstar, the third
musical of Lloyd Webber and Rice, rapidly gained extraordinary popularity and remains a
hit to this day. Lloyd Webber was twenty-two years old when the rock opera he wrote a
year earlier was premiered. A tremendous success and the opening of a world career for
a twenty-one-year-old man.

By the time of the premiere of Requiem, Lloyd Webber, in addition to the first rock opera,
had already created the majority of his most popular works, including Cats, Evita, and
Starlight Express, married singer Sarah Brightman, with whom he had another long-term
artistic partnership, and received the prestigious Tony Award. Lloyd Webber's musicals
were Broadway's biggest blockbusters, his songs were chart toppers, and the composer’s
name was strongly associated with show business. Even though the 1978 album Variations
was composed in a bet for his brother and reached Number 2 on the UK album charts,
Lloyd Webber's works were still associated with nothing but musical theater. Lloyd Webber
never turned to “serious” music before Requiem. However, the influence of European
academic music on the king of musicals is difficult to underestimate. We are speaking not
only about our listening experience, but also about the composer’s professional education.
So, after leaving Oxford, Lloyd Webber took courses in orchestration, composition, and
conducting, including his study at the Royal College of Music. Nevertheless, the idea of
writing a requiem was an ambitious task, and the composer nurtured it for quite a long
time. In 1978, he was asked to write a requiem mass in memory of the victims of the
conflict in Northern Ireland. However, Requiem was eventually written for the composer’s
father, William Lloyd Webber, who died in 1982. Among the incentives to write Requiem, the
composer also mentioned an article in The New York Times about a Cambodian boy who

faced a choice between his own death and the murder of his sister, as well as the death
of a journalist in Northern Ireland who had interviewed the composer. The conservative
academic education with obligatory attendance at church services, the study of Latin, and
the composer’s experience in writing vocal music in mass secular genres produced the
unexpected wow effect. Requiem turned out to be a large-scale piece, massive in terms
of line-up, vivid in terms of sound, and, at the same time, listener-friendly. It does not
mean that one should draw conclusions about the superficiality or some kind of poppy
nature of the material, although Tim Rice was ironic about the “seriousness” of the work,
predicting a resounding and by no means “serious” commercial success. In addition to
the commercial success, Requiem also became the basis for several ballets and was in
demand on the international academic stage, and most importantly, won the 1986 Grammy
Award for Best Classical Contemporary Composition. So, there is reason to discuss the
‘non-seriousness” of the work.

As already mentioned, the line-up and choice of timbres in Requiem are quite impressive.
Its woodwinds comprise all possible varieties and related instruments — from three types
of flutes to the oboe d'amore and two saxophones. The extensive brass section is combined
with an incomplete string one — the score has no violins. The percussion is represented
by a diverse section — a drum kit is also there. Requiem also features the organ, celesta,
harp, piano, and synthesizer. The vocal part of the score is also curious — in addition to the
standard mixed choir, Requiem includes three solo vocal parts, all given to high timbres —
soprano, treble, and tenor.

The structure of the mass is not quite canonical as well. So, the Agnus Dei is replaced by
the Pie Jesu, which may refer to Gabriel Fauré’s Requiem, which also has the Pie Jesu
before the Agnus Dei. Both requiems have much in common. The absence of violins in

>
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the string section is often associated with the influence of the first Fauré edition, where
the treble also solos. One of the reasons for writing the Fauré Requiem could be the loss
of both parents — Lloyd Webber's Requiem was written in memory of his father. The
stylistic influence of Fauré's music on Lloyd Webber’s work is also apparent. Also, Carl
Orff, Giacomo Puccini, and even Olivier Messiaen are often mentioned in connection with
the overt or latent influence on the Lloyd Webber Requiem. Let us add Benjamin Britten's
War Requiem, the premiere of which at Westminster Abbey Lloyd Webber attended when
he was a teenager.

Such a number of stylistic homages can be interpreted both in favor of the “seriousness”
of the composer’s intentions and as evidence of “unoriginality” — Lloyd Webber has been
repeatedly accused of plagiarism throughout his career. These claims do not negate the
fact of the composer's careful work with the material and the inventive use of expressive
means that are traditional for a Latin mass and combined with the rock vibe. The baroque
rhetorical figures and polyphonic fragments coexist in Requiem with dance rhythms and
timbre effects. Despite the gigantic variegated line-up, the score remains transparent to
the listener and is saturated with true theatricality. Throughout the sound, recognizable
thematic and timbre complexes are formed, collecting an eclectic — not at all boring —
whole. One may endlessly accuse Lloyd Webber of borrowing, straightforward techniques,
and creating his own clichés, but one thing remains unchanged — Requiem resonates with
the wide audience, captivating and holding attention right up to the last lonely treble solo.

The first performance of the completed Requiem took place in St. Thomas Church, New
York, on February 24, 1985, and was conducted by Lorin Maazel. The soloists were Placido
Domingo, Sarah Brightman, and Paul Miles-Kingston. The Pie Jesu part performed by
Brightman and Miles-Kingston became a recognized hit and has undergone many

interpretations and arrangements. Requiem itself has been performed less frequently due
to its massive line-up. However, the demand for the LP with the New York performance
ensured that the work became known all over the world.

Requiem reached the USSR in 1988. The premiere took place at the Leningrad Philharmanic
Society at the 3rd International Music Festival “Music for Humanism, for Peace and
Friendship between Nations.” The festival featured a huge number of eminent guests,
including Andrew Lloyd Webber. The program of the festival was impressive. Opuses of
20th century European and Russian music classics were performed along with diverse
works by composers from all over the world — from Dmitri Shostakovich, John Adams,
and Luigi Nono to music of Japanese, Vietnamese, and Ethiopian composers. The featured
performers also impressed in terms of diversity and quality. Judging by the Philharmonic
Saciety's chronicles and archives, the atmosphere was truly inspiring.

The Melodiya recording of Requiem is a chance to feel the echoes of that inspiring event.
Like any live recording, it cannot be called impeccable, but it conveys the spirit and
vibe of the festival premiere in full. The Andrew Lloyd Webber Requiem, performed
by soloists Sergei Larin (tenor), GraZina Apanaviciaté (soprano), and Antonijus Kesada
(treble), the Latvian State Academic Choir (artistic director Imants Cepitis), and the
Symphony Orchestra of the State Philharmonic Society of the Lithuanian SSR (the
Lithuanian National Symphony Orchestra) conducted by Juozas Domarkas, deservedly
occupies its place in the national discography.

Mary Cheminava
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