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Cepreii PaxmaHMHOB

[Mpentonumu, cou. 32

1 Nel/JoMaskop. . .« oo v v .. 1.11
2 N2 2 cu-6eMosb MUHOP . . . . . 3.07
3 N23SMuMMakop. « .« « v o ... 2.27
4 N24 MUMMHOD. . . . ... ... 5.51
5 N25CombMaxkop. . . . ..... 3.18
6 N26damMuHOp. . . . . .. ... 1.24
7 Ne7damMakop. .. ....... 2.37
8 N28mamMuHOp . .. ....... 1.48
9 NeOJlamMaxkop . . . ....... 3.34
10 N210cyMuHOD . . . . . .. .. 6.17

O6iee BpeMs: 63.59

Apcennit TapaceBuu-Hukosnaes, hoprenaHo

3anuce 2023 roga
3Bykopexxuccep — Muxaun Criacckuit

11 Ne11Cumakop . . . oo oo ..
12 N2 12 conb-gue3 MUHOD. . . . .
13 N¢ 13 Pe-6eMo0Jb Maskop . . . .

I[Tbechi-panTaszun
Ui hopTenmaHo, cou. 3
14 1.0merust . .. ..........

15 2. TIpentopus no-mues MUHOP . . 4.

16 3. Menogust . . . . ... .....
17 4.TlomuimuHenb. . . . . . . . . .
18 5.CepeHaga. . . . ... .....

Sergei Rachmaninoff

13 Preludes, Op. 32

1 No.linCmajor ......... 1.11
2 No.2inBflatminor. . ... .. 3.07
3 No.3inEmajor ......... 2.27
4 No.4inEminor ......... 5.51
5 No.5inGmajor . ........ 3.18
6 No.6inFminor ......... 1.24
7 No.7inFmajor ......... 2.37
8 No.8inAminor ......... 1.48
9 No.9inAmajor ......... 3.34
10 No.10inBminor. . . ... ... 6.17

Total time: 63.59
Arseny Tarasevich-Nikolaev, piano

Recorded in 2023.
Sound engineer — Mikhail Spassky

ARSENY
TARASEVICH-
NIKOLAEV

11 No.1linBmajor. . . . ... ..
12 No. 12 in G sharp minor. . . . .
13 No.13in D flat major . . . . . .

Morceaux

de fantaisie, Op. 3

14 1.Elégie. . ... .........
15 2. Prélude in C sharp minor. . .
16 3. Mélodie. . . ... .......
17 4.Polichinelle . .........
18 5.Sérénade . . . .........
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Bonee cra ner coumHeHus Cepres PaxmaHuHOBaA BIOXHOBJISIIOT TOKJIOHHM-
KOB K/JIaCCUMYeCKoii My3bIKM. Kak, OTOIIs OT KIMUIlle O FeHUaTbHOCTYU, OOBSICHUTD
HeyTUXaloUuii MHTepeC UCIIONHUTeNel U cayliaTenell K Kakaoi HOBOI MHTep-
MpeTaluyu cCaMbIX MOMYJISIPHBIX couMHeHMi1 PaxmannHoBa B XXI Beke? UTo ABU-
SKeT CEerOfHSIIIHMUM MY3bIKAaHTOM TIPU CO3JAHUM OUepeqHON 3alMUCU KyJIbTOBBIX
dopTenmaHHbIX IMKI0B PaxmMaHuHoBa?

B 2023 romy co mHs poxxnmeHust Komrosutopa Ceprest PaxmMaHMHOBA MCITOMHS -
ercs 150 net. B uectsb 106m1es dupma «Memoausi» BbIITYCKaeT 3aich LK/IA Ipe-
moguii cod. 32 u «Ilbec-paHTasuii» cod. 3 B MCIIOJHEHUM IMAHUCTA ApCEHUS
TapaceBuua-HukonaeBa. Pegakius «Menoguu» moo6miasach C MOIOIbIM IMYAHM-
croM. Ho cHavaia HEeMHOTO pacCcKaXkeM O My3bIKe.

Omnyc 32, HanucaHHbI PaxmMaHnuHOBBIM B 1910 romy, COCTOUT U3 TPpUHALLATU
npenoauii. BMecte 6osee paHHMMM (OPTENMAHHBIMU IPETIOOUIMU (TO-Iye3
MuHOp n3 «[Ibec-daHTasnit», cod. 3,  AeCATb MPeTIanii, cod. 23) OHM 00Pa3yIOT
3aKOHYEHHbII KPYT U3 [BaAllaTU YeTbIpexX IbeC BO BCeX MasKOPHBIX M MMUHOP-
HbIX TOHAJTbHOCTSX. 31€Ch KOMIIO3UTOP, 6€3yC/IOBHO, ciemyeT 3a Baxom u Illome-
HOM — HO Yy)Xe COBepIlleHHO MHaye, B paMKaxX CBOero cTuisi u BpemeHn. Kcratu,
MIPYMEPHO B TO XK€ BpeMs, uTO M PaxMaHUHOB, [le6ioccyu CO3maeT ABe TeTpaau
1o 12 dopTenmaHHbIX MPETIOaNii. B «30/10TOI KaTagor» JaHHO TPaOUIIUKA BXO-
IsT Taoke 24 mpemoguu CKpsibuHa, cod. 11, 24 mpemtoguu u ¢yru lllocTakoBuYa,
a TaKoke OTAENbHBIN er0o VK U3 24 Mpeoanii, Hy 1, HakoHell, Ludus tonalis XviH-
memuta u3 12 mpenoauii, mocTmoaun u 12 Gyr.

Omnyc 32 u cam 1o cebe 06/1agaeT HEKOTOPOI CTeMeHbI0 BHYTPEHHE 3aBep-

IIeHHOCTU — 6J1a1"011aps[ TOHAJIbHBIM CBA34M, BBICTPO€HHBIM KOHTpPACTaM M MX

6anancy. Ho mpy 3TOM Kaskmast U3 MPEeTIONuil SABISeTCS CaMOCTOSITEIbHO Tbe-
COJt, ¥ TaKO MOAXOM, B OCHOBHOM U 3aKPeNWICS B MCIOJHUTEIbCKOI MpaKkTUKe.
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Bripouem, gaske caM PaxMaHMHOB HUKOTIA He UCITOIHSII IIMKJI TTOC/Ief0BaTeIbHO
LIeIMKOM.

«IIbechi-paHTa3um», COY. 3 — 3TO MEPBBII ONYOIMKOBAHHbBIN U CAMbIii PAHHUI
doprenmnanHblii MK PaxmannHoBa. OHM O6bUIM HamMcaHbl B 1892 rofny, Bckope
1ocjie OKOHYaHMUs1 PaxMaHMHOBBIM MOCKOBCKOJ KOHCEPBATOPUM U TOCBSIIEHbI
yuuTtento PaxmaHuHOBa MO KOMMIO3ULIMY AHTOHY ApeHCKOMY. B ITMKJT BXOOST MSATh
nbec: dnerus, [Ipemtogus, «Menogusi», «[lonuimnHenb» u CepeHana. Bce oHu —
XUThI IMAHUCTUUECKOTO periepryapa 1 BechMa BOCTpeOGOBaHbI Cpey CTYIeHTOB-
nuanucToB. Hy a [Ipenoaus no-gues MMHOP elle Npy KM3HM PaxMaHMHOBA CTajia
HaCTOJIbKO MOITYJISIPHOJ, YTO 3TO CTaJI0 Pa3apaskaTh CaMOT0 KOMITO3UTOpa.

Apcennii TapaceBuu-HukomaeB — OOVH M3 CaMbIX SIPKUX IMMAHUCTOB MOJIO-
Joro nokoneHus B Poccun. ApceHnii poauics B MockBe B My3bIKaJIbHOM CeMbe,
", KaKeTCSI, He ObIJI0O COMHEHMI B TOM, YTO BHYK MTMaHUCTKM TaThsiHbI HUKOIaeBOii
OyIeT MPOJOKATh CEMEITHYIO TPAOULIMIO M CTAHET MY3bIKAHTOM.

ApceHuii Haya/l YIUTHCSI MY3bIKE B YeTbIpPE TOAA U Yepes rof, yXKe BbICTyIal
Ha cieHe. B Bo3pacTe [eBSITU JIeT OH BIepPBbIe BBICTYIIUI C OPKECTPOM U UCIION-
uu Konnepr Y. C. Baxa [j1st KaBupa ¢ opkectpom dha MuHOP. [TMaHMUCT IOy
Haya/JibHOe MY3bIKaTbHOE 00pa3oBaHue B lIeHTpaJbHOI My3bIKATBHOI IIKOJIE
npu MockoBckoii KoHcepBaTopuu uMmenu 1. 1. YaiikoBCKOTO, a o3ke 1 B caMoit
KoHcepBaTtopum B kinacce Cepres JJopeHCKOro, MU3BECTHOTO COBETCKOr'O M POCCUIA-
CKOro MMaHNUCTa U Nefarora.

TapaceBuu-HuKomaes noayumui rnepsylo npemuio Ha V MexxnyHapogHOM KOH-
Kypce nmaHuctoB umeHu A.H. Ckps6uHa B Mockse B 2012 romy, korga eMy ObUIO
Bcero 19 siet. B mocienyomime ToIbl OH MPOAOIKA MTOOEKAATh Ha KPYITHEMIITNX
KOHKypcax, Takux Kak KnuBneHackuit MeXayHapOAHbII KOHKYpPC MUaHUCTOB

(CIIA, 2013), MexxpyHapOAHBI KOHKYPC NMaHUCTOB MMeHu J. I'pura (Hopserus,
2014), Cupneiicknii MexxayHapoOHbII KOHKYPC NMaHUCTOB (ABcTpanus, 2016)
U IPYTHUX.

[To3>ke MMaHUCT MOANMCAT KOHTPAKThI CO 3BYKO3aMMUChIBAIOIIMMM KOMITAHU -
ssvmu Universal Music Australia v Decca Classics. Cpenu 3amceit My3bIKaHTa JIMCK C
counHeHusiMu Jle6roccu 1 PaBenis Ha seiibne Acousence B TepMaHuM, U C PYCCKOIi
My3bIKoit XX Beka (PaxmanuHoB, CkpsiouH, MeTHep, [IpokodbeB, T. Hukonaesa)
Ha Decca Classics, TOTyYMBIINI BbICOKME OII€HKM KPUTUKOB KaK «CaMblii BbIa-
IoIIuiicst mebI0THBI anbboM 3a mociemHee BpeMsi». B 2017 rogy mmMaHUCT ITOJTY-
ymi1 MexayHapogHyto npemuio Akagemuu Kumkana (CueHa, MTannst) Kak ofvH
M3 CaMbIX MePCIeKTUBHBIX MOJIOAbIX MY3bIKAHTOB B MUpE.

CeromHsi ApceHMit BbICTyIIaeT B KPYIMHEeNIMX 3a1ax MOCKBBI U APYTUX rOpo-
nmax B Poccuu u 3a pybeskom. OH UTpaeT ¢ BeAyluymMu opkectpamu Poccun u Mmupa,
a B 2022 romy crtan jaypeatoM MexayHapogHOTO KOHKypca umeHu Cepres Pax-
manuHoBa. Ocenbio 2022 roga TapaceBuu-Hukonaes coirpan «IIbecbi-paHTasmm»
PaxmanuHoBa Ha posute Erard 1848 ropa, a B sHBape 2023 — mporpamMmMy TaHHOTO
penu3a Ha KOHIepTe B NMamsTh 0 cBoeM neparore C.JI. lopeHCKOM. Mbl ITOroBo-
puau ¢ ApceHyeM 06 3TUX UCTIOMTHEHUSIX, BIIEUATIEHUN OT 3aIIMCHU M eT0 OTHOIIIe-
HUU K 3HAMEeHUTbIM PaxMaHMHOBCKUM LIMK/IaM.



Yto YyBCTBYET MOJIOZO¥ UCIIO/ITHUTEJ/Ib, IPUKACasACh K My3bIKE€, CTO/IBKO pa3
CbII'paHHOﬁ A0 HEro mMiaTpaMmu (l)OpTeHMaHHOI'O MUCIIO/ITHUTEJIBCTBA U YbU
MHTEpHpeTaluumn IMOBJIUAIN HaA MY3bIKAHTCKOE BUAECHME CUJIbHEE BCero?

C1105KkHO KOTO-TO BbIIennThb. Tpy BaskHeInX MHTepripeTaTopa — JlyraHckuii, [opo-
BU1I, cam PaxmaHnHOB. He MOry cka3aTb, YTO HAXOKYCh IOJ, BIMSIHMEM KOHKPETHBIX
UCTIOTHUTEJTEN, XOTS ObUTO 6bI JIYKaBCTBOM TIOJIHOCTBHIO OTPUIIATh CTYXOBOJ OITBIT.
U Ts1keNno BbIGPATh KOTO-TO OFHOTO, XOTs 3ammcy JIyraHCKOTO, HalpuMmep, CIyIas
¢ paHHero feTtcTBa. KOHEUHO, BasKHYIO POJIb B TOTPY>KEHUM B TBOPUYECTBO PaxmaHm-
HOBA ChITPaIy ¥ UCTIOJTHeHMsT 6abymky, TaTbssHbI HuKoMaeBoit, u ypoku Cepres JIeo-
HUIOBMYA JJOpeHCKOro. OTO OfHA U3 MPUYMH, TIOYeMY IporpaMma 6bl1a BIOpaHa
IIJIS1 COJIbHOTO KOHIIEPTAa ero maMsT — Ipeltogun (XOTS 1 He Bce), KOHEUHO e, 3BY-
yaju Ha ypokax. Hacuer rjiacta yoke CyIiecTBYIOUIMX MHTepIIpeTanuit — K My3bIKe
PaxmMaHMHOBA, KaK U K JIIO00¥ IPyToit, Hy>KHO TTOJXOINUTD TaK, KaK 6yATO OHA ObLIa
HamucaHa Buepa, «C YMCTOro JUCTar. Bripouem, oHa Tak U 3BYUYNT.

B uncie nHTepniperaTropos Bel ynomsnynu PaxmannHoBa. Komnosurtop kak
aBTOP ¥ KOMIIO3UTOP KaK UCIIOJTHUTEb... B ueMm pasHuna?

PasHuiia CylieCTBeHHas 1, Kak H CTPaHHO, He BCerga CTOUT OIMMPAThCA Ha UCIIOI-
HEHNMe KOMIIO3UTOPOM CO6CTBEHHOI’ MY3bIKHA. CJIYI.HaTb, n3ydyaTb, YAUTBIBATD —
O65[3aTEHbHO, " BC€ Xe TaKoe MCIIOJIHEHME€ — 3TO TOXK€ MHTEPIIpeTalMsa YyXKe
HaMNMCcaHHO MY3bIKHA. Ho 3anmcu PaxMaHMHOBA MHOTO€E MHe MOICKa3ain.

Bb1 ucnonusin «Ilbecoi-panTasum», HanmcaHHble B 1892 romy, Ha posuie
Erard 1848 roga. DTo JOBOJIBHO HEOOBIYHO, Beab PaxMaHMHOB mucas aJjs
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6o/iee COBpEMEHHBIX MHCTPYMEHTOB, JaXe 0 sMmurpanuu. [oBmausia am
3TOT OIBIT HA 3alIUCh IIMKJIA, M KaKue y Bac ocTannuch BrieyaT/ieHUsI OT 3TOTO
3KcIepyMeHTa?

JTO JeiiCTBUTENBHO ObUI SKCIIEPUMEHT, BeIb Y MEHS HEeT MOATBEPKIEHMUIT TOMY,
YTO 3TU MbeChl BOOOILIEe MOIIM 3By4yaTh Ha Erard mpu kusHu PaxmaHMHOBA.
Ho u ompoBepkeHUiT TOXXe HET, 3T MHCTPYMEHTBHI HaBepHSIKa MPOIOJIKaIu
MUCIOb30BaThCs, B KOHIIE KOHIIOB, 1 3Ke Chirpasl PaxMaHMHOBA HA OGHOM U3 HUX —
B 2022 rony, a B koHIle XIX Beka BepOSTHOCTb YC/IBINIATb €ro My3bIKy Ha Erard
SIBHO ObLia BbIle. OTBIT 6L JIIOOOTIBITHBIN, MHCTPYMEHT 06J1ajaeT MpeKpacHbIM
CaJIOHHBIM 3BYKOM, U3YMUTEJIIbHO 3BYYUT B CpefiHel AuHaMuKe. He Mory ckasarb,
YTO 3TO Kak-TO OTPa3ujoCh Ha 3alucy, BeAb 3aMMUChIBal LUK S yXe Ha COBpe-
MEHHOM pOsijie, a KaKIbIii HOBBIV MHCTPYMEHT, KaK ¥ MCIIOTHEHWE, TPeOyeT CBO-
ero mopxopa. B menom 51 BCE ke MpeArounTar0 HOBeNIIMe MHCTPYMEHTBI C UX
BO3MOKHOCTSIMHA.

Pacckaxkute o nukinax. Buaure i Bl ommyc 32 apamaTyprudecku BBICTPO-
€HHBIM WJIM JK€ MBICIUTE KaXKIYI0 U3 IPeIIoaNii MOTHOCTBI0 CAMOCTOSITE/Tb-
HOIi? HTepecHbI 1 Baniy 1uuHbIe Bie4aT/IeHUSA O My3bIKe B LI€/IOM.

MHe KaskeTcsl, TPMHAAIIATD MPeTIonNil TPUAIIATh BTOPOTO OIyca yke 6bUIM 0C03-
HaHHO COYMHEHbI PaXMaHMHOBBIM KaK LMK/, XOTS OMHOBPEMEHHO C 3TUM IIbeChI
He 3aBUCUMBI APYT OT Apyra. Bce ke CBSI3b MOC/TIEMHEN TIPETIONUN C MIPETIoaneit
Io-mme3 MuHOP u3 «IIbec-aHTasuit» — BeCOMbIiT apryMeHT B I10JIb3Y JpaMaTryp-
'y, OObeIMHAIONIEN He TONBKO 3TU TPUHAIIIATh, HO U BCe Ipenoaunu PaxmMaHu-
HOBA. JTa MPeJTIoNKS IJisI MEHS CTaia CBUIETENIbCTBOM AYXOTIOAbEMHOCTY VKA,

MHe BOOOIIle OH KayKeTCs OUeHb JKM3HEYTBEePKIAI0NIMM, HECMOTPS Ha BCIO 60pbOY
BHYTPU. A BOT «IIbechbI-(paHTasnm» SIBHO COUMHSIIUCH ITPOCTO KakK cepus pasHO-
XapaKTepHbIX Nbec. Ho oHM 0co6eHHBbI CBOeIi MPO3pauyHOCThIO, Jaske HeKOTOPOIi
HaMBHOCTBIO ¥, KOHEUHO, TeaTPaIbHOCTbI0. BOOOIIe, TAM CUMJIBHO UYBCTBYETCSI CIIE]T
«Anexo». Hy u YaitkoBckuit, KOHEUHO,— «BpemeHa roma», «[IeTCKuit amboom»...

IlogenuTech BieyaTieHUSIMM O 3aIIMCH.

3Haere, g1 Bcerga 3aBUI0Bal XyLosKHMKaM. OHM MOTYT yBUZ,ETh 3aBeplleHne CBOei
paboThl — BOT OH, ITOUIETHMII Ma30K Ha KapTuHe. VICTIOMHUTEeIM IUIIEeHbI 3TOTO,
MbI BCerfila B IIpoliecce, KaXXablii HOBBII KOHIIEPT MOJIOH CIOPIIPU30B, HIOAHCOB,
HO M KaX[Iblii pa3 MOKHO JIy4llie, ¥ Thl HUKOIJIa HE MOXeIllb «[I0TPOTaTh» Pe3yiib-
TaT, 3TO 6€CKOHeYHAst MCTOPMSI. 3aMCh — 3TO KaK pa3 CIydail HEKOTOPOIA, XOTS ObI
MIPOMEXKYTOYHOM TOUKYM, BOSMOKHOCTh CAMOMY JIST ce0sI CYMMMPOBATb UTO-TO,
MEepeaMCTHYTh CTPAHUILY. ITO MPaBa OYEeHb I[EHHO.
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For more than a hundred years, Sergei Rachmaninoff’s works have been an
inspiration for lovers of classical music. Moving away from the genius cliché, how
can one explain the unceasing interest of the performers and listeners in every
new interpretation of Rachmaninoff’s most popular works in the 21st century?
What drives a musician of today to make yet another recording of Rachmaninoff’s
cult piano cycles?

The year 2023 marks the 150t anniversary of composer Sergei Rachmaninoff’s
birth. In honor of the anniversary, Melodiya releases the recording of the cycle of
Preludes, Op. 32, and Morceaux de fantaisie, Op. 3, by pianist Arseny Tarasevich-
Nikolaev. The Melodiya editors also spoke to the young pianist. But first, let’s talk
a little about the music.

Written in 1910, Opus 32 consists of thirteen preludes. Along with the earlier
piano preludes (C sharp minor from Morceaux de fantaisie, Op. 3, and ten preludes,
Op. 23) they form a complete circle of twenty-four pieces in all major and minor
keys. The composer definitely follows Bach and Chopin here, but in a completely
different way, within the framework of his style and time. Incidentally, at about
the same time, Debussy created two books each comprising twelve piano preludes.
The golden catalog of the tradition also includes Scriabin’s 24 Preludes, Op. 11,
Shostakovich’s 24 Preludes and Fugues, as well as the latter’s cycle of 24 Preludes,
and, finally, Hindemith’s Ludus tonalis of twelve preludes, a postlude, and twelve
fugues.

As it is, Opus 32 has a certain degree of internal completeness thanks to the
tonal connections, lined-up contrasts and their balance. But at the same time, each
of the preludes is an independent piece, and this approach has basically become
entrenched in performing practice. However, even Rachmaninoff himself never
performed the entire cycle in sequence.

Morceaux de fantaisie, Op. 3, is Rachmaninoff’s first published and earliest
piano cycle. It was written in 1892, shortly after Rachmaninoff graduated from
the Moscow Conservatory, and dedicated to Rachmaninoff’s composition teacher
Anton Arensky. The cycle includes five pieces: Elegie, Prelude, Melody, Polichinelle,
and Serenade. All of them are hits in the pianistic repertoire and in high demand
among piano students. As for the Prelude in C sharp minor, it was so popular in
Rachmaninoff’s lifetime that it started to annoy the composer himself.

Arseny Tarasevich-Nikolaev is one of the brightest pianists of the younger
generation in Russia. Arseny was born in Moscow into a musical family, and there
seemed to be no doubt that the grandson of the pianist Tatiana Nikolaeva would
continue the family tradition and become a musician.

Arseny began to study music at the age of four, and a year later he was already
performing on stage. At the age of nine, he made his first appearance with an
orchestra and performed J.S. Bach’s Clavier Concerto in F minor. The pianist
received his primary musical education at the Central Music School of the Moscow
Tchaikovsky Conservatory, and later at the Conservatory itself in the class of Sergei
Dorensky, a renowned Soviet and Russian pianist and teacher.

Tarasevich-Nikolaev received the first prize at the 5th International Scriabin Piano
Competition in Moscow in 2012 when he was only 19 years old. In subsequent years,
he continued to win major competitions such as the Cleveland International Piano
Competition (USA, 2013), the International Edvard Grieg Piano Competition (Norway,
2014), the Sydney International Piano Competition (Australia, 2016), and others.

The pianist subsequently signed recording contracts with Universal Music
Australia and Decca Classics. The musician’s discography includes albums with
works by Debussy and Ravel on the German label Acousence, and Russian music of



the 20" century (Rachmaninoff, Scriabin, Medtner, Prokofiev, Tatiana Nikolaeva)
on Decca Classics that received critical acclaim as “the most outstanding debut
album in recent time.” In 2017, the pianist won the international award of the
Chigiana Musical Academy in Siena, Italy, as one of the world’s most promising
young musicians.

Arseny has performed at some of the most prestigious venues of Moscow,
other cities in Russia, and abroad. He has played with some of the leading
orchestras of Russia and the world, and won a prize of the Rachmaninoff
International Competition in 2022. In the fall of 2022, Tarasevich-Nikolaev
played Rachmaninoff’s Morceaux de fantaisie on an 1848 Erard piano, and in
January 2023, he presented the program of this release at a recital in memory of his
teacher Sergei Dorensky. We have spoken to Arseny about those performances, his
impression of the recording sessions, and his attitude to the famous Rachmaninoff
cycles.

What does a young performer feel when he touches the music that has
been played so many times before by the masters of piano art, whose
interpretations influenced the musician’s vision most?

It’s difficult to highlight someone. The three most important interpreters are
Lugansky, Horowitz, and Rachmaninoff himself. I can’t say I'm influenced by
concrete performers, although it would be cunning to completely deny the auditory
experience. And it’s hard to pick out just one, but I've listened to Lugansky’s
recordings, for example, even since I was a little boy. Of course, the performances of
my grandmother, Tatiana Nikolaeva, and the lessons of Sergei Leonidovich Dorensky
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also played an important part in my comprehension of Rachmaninoff. This is one
of the reasons why the program was chosen for the memorial recital — of course
we played the preludes (but not all of them) in class. As for the stratum of already
existing interpretations, Rachmaninoff’s music, like any other, must be approached
as if it was written yesterday, from scratch. However, that’s how it sounds.

You mentioned Rachmaninoff among the interpreters. A composer as
a composer and a composer as a performer... What’s the difference?

The difference is significant and, oddly enough, you don’t always have to rely on
the composer’s performance of his own music. Listening, studying, taking into
account is a must, and yet such a performance is also an interpretation of already
written music. But Rachmaninoff’s recordings gave me a lot of hints.

You played Morceaux de fantaisie, written in 1892, on an 1848 Erard piano.
It’s quite unusual because Rachmaninoff wrote for newer instruments, even
before he left Russia. Did this experience influence the recording of the cycle,
and what are your impressions of this experiment?

It really was an experiment as I have no evidence that these pieces could be played
on an Erard in Rachmaninoff’s lifetime. But there is no disproof either as these
instruments were probably still used, after all, I played Rachmaninoff on one of
them in 2022, and at the end of the 19th century the probability of hearing his music
on an Erard was clearly higher. It was an interesting experience as the instrument
has a wonderful salon sound and is amazing in medium dynamics. I can’t say that
it somehow affected the recording because I recorded the cycle on a modern piano,

and each new instrument, just like a performance, requires an approach of its own. In
general, I still prefer the newest instruments because of their capabilities.

Speaking about the cycles, do you see Opus 32 as one dramatic structure or do
you think that each of the preludes is completely independent? And share your
personal impressions of the music in general.

It seems to me that the thirteen preludes of the thirty-second opus were consciously
composed by Rachmaninoff as a cycle, although, at the same time, the pieces are
independent of each other. Nevertheless, the connection of the final prelude with the
prelude in C sharp minor from Morceaux de fantaisie is a weighty argument in favor of
the concept that unites not only these thirteen, but all Rachmaninoff’s preludes. To
me, this prelude is a testament to the cycle’s uplifting spirit; in general, it appears very
life-affirming to me, despite all the struggle inside. As for Morceaux de fantaisie, they
were clearly composed just as a series of diverse pieces. But they are special for their
transparency, even some naivety, and, of course, theatricality. In general, they have
a strong trace of Aleko. And Tchaikovsky, of course — The Seasons, Children’s Album...

Will you share your impressions of the recording sessions?

You know, I've always envied painters. They can see the completion of their work —
here it is, the last stroke in the picture. Performers are deprived of it, we are always in
the process, and each new recital is full of surprises, nuances, and you can do better
every time, and you can never “touch” the result, it’s an endless story. Recording is just
a case of at least some intermediate point, an opportunity for oneself to summarize
something, to turn the page. It’s really very valuable.
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