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FOLK SONGS OF VOLGA TATARS
Anthology of folk music. Spirit of folk

“Once our forefathers took long, long songs from the boundless steppes,
and from the banks of meandering rivers they brought fast and joyful tunes.
Having washed them in the waters of the Caspian and Black Seas, having
refreshed them with the winds of the Urals and Caucasus, they left them
by will not just to us. They left them to the whole of Russia. Our forefathers’
melodies having no end. Our grandmothers’ tunes coming from the very hearts
of theirs...” said Tatar writer Gayaz Iskhaki about his native music.

The song lore of the Volga Tatars is a unique blend of singing traditions
of the ancient Orient and artistic techniques of the European music culture.
The custom of solo singing with rich sound ornamentation is an evidence
of deep Asian roots. A singer leads the melody decorating every syllable
with fanciful and fine sound patterns. The art of melismatics, or decoration
of tune, has been respected and valued by singers and lovers of genuine Tatar
song alike. The art of ornamentation reached in the genre of ozyn kyuye,
or drawling song (The Ouyel River, In the Fields, Old Dark Forest). Drawling
song has become a distinctive ‘symbol’ of the Tatar music art owing to its deep
lyricism and a high degree of originality and national uniqueness.

Ozyn kyuye is considered to be most difficult for singing, exclusively
performed in one voice and demands high vocal skills and artistic taste from
the singer.

The signs of Europe as an enlightened and rational influence revealed
in structural logic and architectonics of lyrical and comic songs so loved
by the Tatars. When in the 19th century the Tatar towns and then villages
discovered the garmon (button accordion), it turned out that it was perfectly
in tune with the form and pitch of the Tatar village melodies (avyl kyoy)
and urban lyrical songs. The garmon came to stay, and now it’s a must whenever

Tatars sing. At present, particularly on stage, the bayan (another variety
of button accordion) is more frequent as it’s an instrument possessing a large
range of performing capacities. The melodies of Tatar songs performed with
the garmon and bayan with their virtuosic improvisation and endless energy
and temperament won hearts. However, the keyboard and wind instruments
have not supplanted older timbres of such folk instruments as kubyz (a kind
of jew’s harp) and kuray (end-blown flute). The kuray sounds are able to decorate
a lyrical song in a tender and light manner, while the kubyz is an excellent
instrument to support the rhythm of jolly and comic short tunes (kyska kyuye).

What makes the Volga Tatars’ music so original are a pentatonic scale adds
to as it is the case with Chinese, Japanese or Mongolian music, abundant
decoration with syllabic chant as it is the case in Arabic, Persian and Indian
songs, and an organ sound of the accompanying bayans.

What do the folk songs tell about? About something that is dear and intimate,
about something the soul is filled in the times of sorrow and joy. The beauty
of the native land is a beloved subject — thick forests and berry glades, crystal
ringing of numerous springs, stars shining brightly in a dark blue sky, warble
of the nightingales (Through a Dark Forest, A Very Cold Spring Stars
in the Skies). Perhaps there was a time when each aul created its own songs
devoted to the native land. That’s why tunes with the names of Tatar villages
are so frequent — Karachtau Village Tune, Yonsa Village Tune, etc. Many of the songs
are simply titled A Village Tune.

Love lyrics have found a wide representation in the folk music.
An unbelievable number of Tatar songs were named after beloved ones —
Alfiya, Saniya, Beautiful Zeynab, Firdaus and, indeed, Galiyabanu. The texts
of the love songs are distinguished with a great deal of poetic comparisons,
colourful epithets and good wishes to the loved one.

Short tunes kyska kyuye, an incarnation of popular merriment, take
a special place in the Tatar music folklore. However, it isn't a devil-may-care



kind of merriment but delicate and graceful, full of humour and joke
characteristic for the Muslim town residents (Apipa, Yes, Of Course, Stone
Bramble). The melodies of the short tunes were a basis for a tremendous number
of dance and instrumental variations, primarily, for the garmon and bayan.

The discs of The Anthology of Folk Music feature Tatar songs of various
genres performed by well-known and loved singers — People’s Artists Ilkham
Shakirov, Gabdulla Rakhimkulov, Alfiya Afzalova and Gulsum Suleymanova.
The voices of Rafael Ilyassov, Flera Suleymanova, Masgut Imashev and other
popular artists interpret the folk song classics.

Besides, The Anthology includes recordings of instrumental versions of folk
songs played on the garmon, kubyz and kuray.

HAPOAHDIE ITECHU BOAJKCKIX TATAP
AHTOAOTYSI HAPOAHOIT MY3BIKM. AyIlla HapoAQ

«Hamm AeAbl BBIHECAM KOTAQ-TO 13 OECKpalHMX CTeleil AOATMe-AOATHE
HameBbl. A C 0eperoB W3BMAMCTBIX DPeK IIPMHECAM OHU MEAOAUM OBICTpbIe
n Becéable. OMbIB Ux B Bopax Kacrumsa u YépHoro Mops, OCBEXUB BeTpamu
VYpaaa u KaBkasa, oHM 3aBeljaAu MX He TOAbKO HaM. OHM 3aBelllaAu MX Bcel
Poccun. Meaoaun Aep0B, He MMeloliye KoHua. Hamesbl 6abyiuek, 3Byuvaigue
M3 CaMOIO MX CepPALiA...» — TaK FOBOPMA O DPOAHOIN MY3bIKe TaTapCKMIl MMCATEAD
Tass Vcxaxu.

ITeceHHOe TBOPYECTBO BOAXKCKMX TaTap MPEACTaBAAET COOOM YHUKAABHbIN
CrAaB  MEBYECKMX  TPaAULMiI  ApeBHero  BocToka ¥ XyAOXKeCTBEHHBIX
NPUEMOB  €BPOIIENICKOM  MY3bIKAaAbBHOM KYABTYpbl. O TrAyOOKMX —asMaTCKux
KODHSIX CBUAETEABCTBYeT OObIYall COABHOIO MeHUs C OoraTeifleil 3BYKOBOI
OPHAaMEHTMKOI. VICIIOAHUTEAb BEAET MEAOAMIO, MPUXOTAMBO YKpallas KaXKAbIA
CAOT TeCHM MEeAKMMMU 3BYKOBBIMM Yy30paMu. JVICKyCCTBO MeAM3MAaTUMKM —
yKpallleH!s] HalleBa — MOYMTAAOCh U LIEHMAOCH KaK IeBLIAMM, TaK U AOOUTEASIMU
MOCAYIIATh HACTOSALYI0 TaTapcKylo IecHio. CBoeil BepIIMHBI MCKYCCTBO
OPHAMEHTUKM AOCTUTAO B >KaHpE «O3bIH Kel» — TIPOTSKHOM IeCHU («Yea»,
«Coxpoaaappd», «Vcke kapa ypmau»). TIpOTsDKHasi IeCHsI CTaaa CBO€OOpasHBIM
«CHMBOAOM» TAaTapCKOrO MY3bIKAABHOTO MCKYCCTBa, ©OAaropapsti rAybokoit
AVIDUYHOCTH " 60ABIION CcTeneHun CaMOOBITHOCTH, HAaLIOHAABHOM
HermoBTOPUMOCTH. «O3bIH  K6l» CUYMTAOTCA HauboAee TPYAHBIMU  AAA
VCIIOAHEHUS], TIOIOTCA MCKAIOYMTEABHO OAHOTOAOCHO U TPeOylT OOABILIOTO
BOKAaAbBHOTO MaCTEPCTBA M XYAOXKECTBEHHOTO BKYyCa OT IeBLia.

Ipusnaku EBpombl — TPOCBELIEHHOV M PALMOHAABHOM — IPOSIBUANCDH
B CTPYKTYDHOII ~AOTMKE ¥ apXUTEKTOHMYHOCTM W3BAIOOAEHHBIX —TaTapaMu
AVIDMYECKMX M IIYTOYHBIX KyrnaeToB. A korpa B XIX Bexe, cHauara B TaTapcKue
ropoaa, a 3aTeM UM B CeAd, INPOHMKAA FAapMOHb, OKa3aAOCh, YTO €€ HACTPOIKa



VMAEAABHO COBIapaeT ¢ (OPMOM M AAAOBBIM CTPOEM TATapCKUX AEPEBEHCKUX
HaleBOB («aBbIA KOI») M TOPOACKMX AMPUYECKMX I[leceH. lapMoHMKa crasa
[TOCTOSIHHBIM U O0SI3aTEABHBIM MHCTPYMEHTOM, COIPOBOXKAQIOLIMM TaTapCKMX
MeBLOB. B Haure BpeMmsi, 0COOEHHO Ha ClieHe, 4allle 3BYYUT OasH — MHCTPYMEHT,
obAapaoIMiI  OOABLIMM ~ AMAIlAa30HOM  MCIIOAHUTEABCKMX  BO3MO’KHOCTEIL.
MeAoAMM TAaTapCKUX IECEH B MCIIOAHEHUM TAPMOHMKM M 0asiHa — C BUPTYO3HOI
VIMIIPOBM3aLMIOHHOCTBIO, C OECKOHEYHOVl SHEPreTUKOM U TEMIIEPDAMEHTOM —
3aBoeBaAM 0CO0yI0 AI000Bb. HO KAABMIIHO-AYXOBblE MHCTPYMEHTBI He BBITECHUAU
coboit  6oree ApeBHME TEeMOpbI HAapDOAHBIX MY3bIKAABHBIX ~MHCTPYMEHTOB:
KyObI3a (BapraH) m Kkypast (mpoaoabHast ¢aeitta). Ecam 3Byk Kypasi crmocoben
HEXHO U AETKO YKPaCUTb AMPUYECKYIO MECHIO, TO KyObI3 IPEKPACHO MOAAEP>KUBAET
PUTM BECEABIX M LIIYTOYHBIX KOPOTKMX HAMEBOB («KbICKA KOIT»).

CBoeobpasme MysblKe BOAXCKMX TaTap IpPUAAIOT IIEHTaTOHMKA —
MATUCTYIIEHHAS! TaMMa, KaK B KUTAVCKOM, SIMOHCKOJ MAM MOHTOABCKOV MY3bIKE,
00MABHOE YKpallleHie CAOTOBBIM paclleBOM — Kak B apabCKoil, IEePCUACKOI
Y MHAUVICKOJ1 TIECHE, U OPTaHHOE 3ByYaHMe aKKOMITAHUPYIOIUX OasTHOB.

O 4em moBecTByeT HapoaHas mecHsi? O TOM, 4TO AOPOro u OAM3KO, O TOM,
4eM MOAHMTCSI Aylla B MMHYTBI TIPYCTM UM BeceAbs.. VI3Ar0OAeHHass Tema —
KpacoTa PpOAHOIO Kpas: T[yCTble AeCa U STOAHbIE MOASIHBI, XPYCTAAbHbII
3BOH MHOTOYVMCAEHHBIX DOAHUMKOB, SICHble 3BE€3AbI B CHHEM Hebe U TpeAu
coroBbst («Kapa ypman», «CaakblH umimma», «haBaaapa itoapbiz»). Koraa-to,
HAaBEPHOE, KKADBII ayA CO3AABAA CBOIO IIECHIO, IOCBSILIEHHYIO POAHON 3€MAE.
[TosToMy TaK 4YacTO BCTPEYAIOTCSl HAMEeBbl C HA3BaHMSMMU TATaPCKUX CEA:
«Kapauray aBblA Kee», «OHCo aBbIA Kee». MHOrMe IECHU MMEHYIOTCS IPOCTO
«ABBIA Kee» (AepeBEeHCKMII HAlleB).

A00BHAasT AMpHMKa IIPEACTABAE€HA B HapOAHOM TBOpYECTBE BeCbMa
mypoko. HeBeposiTHO MHOrO  TaTapcKUX IIeCeH, HAa3BaHHBIX VMeHAMMU
BOBAIOOAEHHDBIX:  «dAbusa», «Canusi», «AA 3orHabem», «DUPAIBECKII»
M, KoHeyHO ke, «laamssbany». TekCTbl AIOOOBHBIX II€CEH OTAMYAIOTCA

60raTCTBOM IOSTMYECKMX CPaBHEHMIl, M300MAYIOT KPaCOYHBIMM SHMUTETAMU
Y AOOPBIMI TTOXKEAGHMSIMYU B aAPEC AI0OMIMOTO YeAOBEKa.

Ocobyl0  00AaCTb ~ TATAPCKOIO  MY3bIKAABHOTO  (OABKAOpA  3aHMMAIOT
«KbICKAa KOl1» (KOPOTKMe HalleBbl) — >KaHpP, BOINAOILAIIIMI HAPOAHOE BeCeAbe.
Ho Beceape He pasyparoe, a, CKoOpee, WM3SIIHOE U AEAMKATHOE, HAallOAHEHHOE
IOMOPOM M IIYTKOi, OYePYEHHOe PaMKaMM KYABTYPbl TOPOACKMX J>KUTEAe —
MyCyAbMaH («dmume», «ite ImyA», «bBepaeraH»). MeAaoauM KOPOTKMX HAIE€BOB
MOCAYKMAU OCHOBOJ AAS OTPOMHOTO KOAMYECTBA MASCOBBIX MHCTPYMEHTAAbHbIX
BapMaluil — IPE>XAe BCEro Ha rapMOHMKe 1 OastHe.

Ha AmMckax «AHTOAOIMM HApOAHONM MY3BIKM» TPEACTaBAEHBI TaTapCKue
MeCH! Pa3AMYHBIX >KAHPOB B MCIIOAHEHMM M3BECTHBIX M AIOOMMBIX IEBLIOB —
HapoaHbIX apTucToB Vabxama IllaxupoBa u Tabpyaapl PaxumxyaoBa, AAbduu
AdszanoBoit u I'yabcym CyaeitmanoBort. OOpasibl HapOAHOIECEHHOM KAACCUKM
3By4aT roaocamu Padasas VabscoBa, Paepsr CyaeitmaHoBoit, Macryra Vmaruepa
U APYTUIX TIOITYASIPHBIX MCTIOAHUTEACI.

Kpome TOro, B aHTOAOIMIO BKAIOYEHBI 3aIMCH MHCTPYMEHTAABHBIX BapMaHTOB
HapOAHBIX TIeCeH B 3By4aHUM FapMOHMKY, KyObI3a 1 Kypasl.



FOLK SONGS OF VOLGA TATARS
Anthology of folk music. Spirit of folk

Disc 1

1  Sahralarda (In the Fields), E. Suleymanova . ... ......... ... i 2.51
2 Ramay (Ramay, a young man’s name), R. Abdullin (vocal), G. Valiyev (bayan). . . ... ................. 341
3 Unsya avyl kyuye (Unsa Village Tune), R. Ilyasov (vocal), I. Sharipov, K. Safin (bayans). . . ... ........... 4.23
4 Oummoogoolsoom (Ummugulsum, a girl's name), G. Suleymanova (vocal), M. Akhmadeyev (bayan). . . . . . . 233
5  Tuganil (Native Land), I. Shakirov (vocal), S. Garifullin, R. Kuramshin (bayans) . . ... ................ 4.13
6 Olly yulnyn tuzany (Big Road Dust), R. Ilyasov (vocal), . Sharipov, K. Safin (bayans) . ................ 447
7 Belyazeghim, yuzyaghim (Bracelet, Ring), G. Gafiatullina (vocal), N. Vildanov, E. Iskhakov (bayans) . . . .. ... 240
8  Sagat chylbyry (Watch Chain), G. Suleymanova (vocal), R. Ibragimova (bayan) . . . .. ................ 3.01
9  Berlegyan (Stone Bramble), A. Afzalova (vocal), F. Gilmutdinov, R. Sibgatullin (bayans) . . . .. ........... 112
10  Sarman (Sarman, a river’s name), I. Shakirov (vocal), S. Garifullin, R. Kuramshin (bayans). . . . ... ........ 3.54
11  Salkyn chishmya (A Very Cold Spring), G. Valiyev (garmon) . . . . . . ...ttt . 3.09
12 Havalarda yuldooz (Stars in the Skies), E. Tuishev (garmon) . . .. ...... ... ... ... . ... 2.53
13 Apeepa (Apipa, a girl's name), Z. Akhmetova (kubyz), K. Bakirov (kuray) . . . ...................... 217
14  Galiyabanoo (Galiyabanu, a girl's name), G. Suleymanova (vocal), R. Safiullin (bayan) . . ... ............ 313
15  Ouyel (The Ouyel River), P. Ilyasov (vocal), N. Vildanov (bayan) . . . ......... .. ... ... ... ........ 3.50
16  Alfiya (Alfiya, a girl's name), R. Vagapov (vocal), G. Valiyev (bayan) . . . . ........... ... ... ........ 148
17 Minzyalya (Menzelinsk, a town’s name), G. Gafiatullina (vocal), N. Vildanov, F. Iskhakov (bayans). . . . ... ... 3.01
18  Saniya (Saniya, a girl's name), G. Suleymanova (vocal), M. Akhmadeyev (bayan). . .. ................. 229
19 Jany-yem baghyrem (Darling Sweetheart), G. Rakhimkulov (vocal), S. Garifulin, D. Khafizov (bayans) . . .. .. 147
20 Kara ourman asha (Through a Dark Forest), M. Imashev (vocal), M. Makarov, K. Nigmyatzyanov (bayans). . . .4.36
21  Fazyl chishmyase (Fazyla Spring), G. Gafiatullina (vocal), N. Vildanov, F. Iskhakov (bayans). . . . ... ....... 1.33
22 Zanger Kulmek (A Blue Dress), G. Rakhimkulov (vocal), S. Garifulin, D. Khafizov (bayans). . . . ... ....... 3.29
23 Avyl kyuye (Village Tune), G. Gafiatullina (vocal), N. Vildanov, E. Iskhakov (bayans) . ................. 3.34

Total time: 71.05

Disc 2

1 Issle ghyul (Fragrant Flower), G. Gafiatullina (vocal), N. Vildanov, F. Iskhakov (bayans). . . .. ............ 3.50
2 Achma tarazanne (Don't Open Your Window), M. Imashev (vocal), M. Makarov, K. Nigmyatzyanov (bayans). . 1.40
3 Ghullyar ussya (Flower Are Growing), G. Suleymanova (vocal), G. Ibragimova (bayan) . . ... ........... 223
4 Avylkyuye (Village Tune), N. Gabidullin (vocal), E. Zhamaletdinov (bayan). . . . .. .................. 2.52
5  Zyanghyar tyuymya (Blue Buttons), G. Gafiatullina (vocal), N. Vildanov (bayan) . ................... 2.54
6 Sajida (Sajida, a girl's name), M. Imashev (vocal), M. Makarov, K. Nigmyatzyanov (bayans) . . . .. ......... 3.20
7 Ey,janyem, soolarda (Oh, Sweetheart), A. Afzalova (vocal), F. Gilmutdinov, R. Sibgatullin (bayans). . . . .. ... 131
8  Kyalyaoo Gaysha (Kalay Gaysha, a girl's name), G. Valiyev (garmon) . . . ... ........ ... .......... 235
9  Sibelya chachak (Flowers Are Falling), F. Tushev (garmon) . . .. . ........ ... .. ... ... .. .. .... 3.14
10 Haman istya (I Always Remember), F. Suleymanova (vocal), M. Makarov (bayan). . .. ................ 3.09
11  Firdaveskyay (Firdaus, a girl's name), R. Vagapov (vocal), G. Valiyev (bayan) . .. .................... 2.00
12 Bolyn (Meadow), P. Ilyasov (vocal), I. Sharipov, K. Safin (bayans) . . ............ ... ... .. ...... 4.42
13 Ozatoo (Seeing Off), R. Abdullin (vocal), G. Valiyev (bayan) . . .. .......... .. ... .. ... .o, 3.36
14  Kaz kanaty (Goose Wings), F. Kudasheva (vocal), B. Gaysin (bayan) . . .......................... 3.55
15  Alsoo (Rosy), R. Vagapov (vocal), F. Sadykov (bayan) . . . .. ... ... .. .. 3.02
16  Shakhta (The Mine), M. Imashev (vocal), M. Makarov, K. Nigmyatzyanov (bayans). . . ... ............. 3.19
17  Syunmyass dart (Unquenchable Feeling), P. Ilyasov (vocal), L. Sharipov, K. Safin (bayans) . . .. ........... 2.35
18 Soolarda (On the River), G. Gafiatullina (vocal), N. Vildanov (bayan). . . . .. ...................... 136
19 Atkyayemnen ooyenda (In My Father’s House), E. Suleymanova (vocal), M. Makarov (bayan) . . . .. ....... 220
20 Isjkyakche jiry (Rower’s Song), M. Imashev (vocal), M. Makarov, K. Nigmyatzyanov (bayans) . . ... ....... 354
21  Iske kara oorman (Old Dark Forest), Z. Akhtyamova (vocal), N. Vildanov (bayan) . ... ............... 4.14
22 Karachtau avyl kyuye (Karachtau Village Tune), T. Yakupov (vocal), N. Vildanov (bayan) . . . .. .......... 353
23 Al Zaynabem (Beautiful Zeynab), G. Gafiatullina (vocal), N. Vildanov, F. Iskhakov (bayans). . . . .. ........ 3.56

Total time: 70.44

Recorded in 1960-1981.
Project director: E. Rastegaeva
Editor: R. Valiyllina
Remastering: N. Radugina
Design: I. Kryukov

Translated by N. Kuznetsov



HAPOAHBDIE ITECHI BOAJKCKVX TATAP

AHTOAOTYS HAPOAHOV MY3bIKH. Ayllia HAPOAA

Amck 1

1 Coxpamapad (B moasix), . CYAEMMAHOBA. . « . . . v v oottt e ettt ettt e ettt e 2.51
2 Pamaii (Pamait, umst rorowm), P A6ayaaus (erve), I. BaaeB (6astH) . ... ... ooo v 341
3 OHca aBbL1 Kee (Hanes aepeBnn YHca), P. Viabsicos (rieHue), V. Llapunos, X. Cadun (GastHer). . . .. .. .. ... 4.23
4 OmmerenceM (YMMyryAbcym, nmsi AeBywikn), I. CyaeitmanoBa (rieHye), M. AxmaaeeB (6astH) . . . . ... ... .. 2.33
5 Tyrau nn (PopHoit kpain), V1. laxupos (nexne), C. Tapudyaan, P. Kypamiums (6astisr). . . ..ooovv v e on 413
6 Oubl 0aHbIH Ty3aHbI (TTbiAb 60AbLION AOpOrN), P. VAbsicos (nenue), V. Ilapumnos, X. CaduH (6astb) . . . . . . 4.47
7  Benazerem, ite3orem (Bpacaeruk, nepcrenéuex), I. Tapuaryasuna (netue), H. Buabparos, ®. Vicxakos (6astHsr) 2.40
8  Corarb ubLI0bIpsI (Llenouka ot yacos), I. Cyaenmatosa (nienue), P. Vi6parnmosa (6astH) . . . . . oo v oo e 3.01
9  Bepueran (Koctsuka), A. Adsanrosa (nenve), O. [mabmytanHos, P. Cubraryaaus (6asHpr) . . . ... . ... ... 112
10 Capman (Capman, HazBaHue pexn), V1. lllakupos (nenne), C. Tapudyaans, P. Kypamums (6astisr) . . . . .. . . . 354
11 Cankpi yniMd (CryaEHbI POAHNK), . BaAMEB (TapMOHMKA) . . . o oot v vt ettt 3.09
12 hasanappa itoipi3 (38é3ab1 B Hebecax), @. TyMIIeB (TAPMOHMKR) « « . . . v oo v v e vo e e et e e 2.53
13 dmund (Ammma, uMsi AeByKu), 3. Axmetosa (Ky6bi3), X. BakupoB (Kypam). . . . ..ot 217
14 Tamusbany (TaansiGany, ums aesyuikn), I. Cyaenmarosa (nenue), P. Caduyaans (GastH) . . . ..o o v et 313
15 Yeu (Yua, Hassanve pexn), P. Viabsicos (nierue), H. BUABAQHOB (GastH) . . . . o o oo oot 3.50
16 dupmst (Aabdust, umst Aeyiuku), P. Baranos (nenve), I. BaareB (6astH) . . . . .. .o cvvi i 148
17 Mun3ane (MeHseAMHCK, HasBaHMe ropoAa), I. Tagmaryaanna (nexue), H. Buabparos, @. Vicxakos (6asiHe) . . . 3.01
18  Caums (Canusi, mst AeBywixu), I. CyaeitvaroBa (nenne), M. AxmapeeB (6astt) . ... ... ... 2.29
19 XKanblem-Garbpem (Muaouka-ayeuka), I. Paxumkyaos (netve), C. Fapudyann, A. Xadusos (GastHbr) . . . . . . 147
20 Kapa ypman ama (CkBosb Apemyunit aec), M. Vimaines (netue), M. Makapos, X. Hurmsrssauos (6ashpi) . . . .4.36
21  daspur ymnmace (Popnvk Pasbiaa), I. Tapuaryaauna (nenve), H. Buabaaros, @. Vicxakos (6astHsl) . . . . . . . 133
22 3ourap kyamaK (Toay6oe naatbe), I. Paximkyaos (neuve), C. Tapudyann, A. Xadusos (6asHer) . . . . ... ... 3.29
23 AsbL1 Kee (Aepesenckuit HareB), I. Ta¢maryasnHa (nenue), H. Buabpanos, @. Vicxakos (6astHer). . . . .. .. . . 3.34

Ob6ee Bpems: 71.05

Amnck 2

1 Hcne ren (Ayumcreiit isetok), I. Tagmaryasnta (nexue), H. Buabparos, @. Vicxakos (6astHbr) . . . . . ... ... 3.50
2 Auma Topazanue (He orkpeiBait okoka), M. Vimaues (rexne), M. Makapos, X. HurmsirasHoB (6astsbr) . . . . . 140
3 Temmap ycd (Pactyr usetsr), I. Cyaeitmarosa (netve), P. Vibparumosa (6astt) . . .. . .o oo v v e o 2.23
4 Asbur kee (AepeBenckuit Hanes), H. TabuayaanH (nenue), @. )KamaaeTAMHOB (6astH) . . . ... oo v oo n 2.52
5 3aHrap Teivd (Toay6bie ryrosuupl), I. Tadguaryaanna (netue), H. Buabpauos, (6asH). . ... ... ... . 2.54
6 Caxupo (Capxmaa, uMs peByuiku), M. Vimaues (nexne), M. Makapos, X. HurmarasaHos (6astHer) . . . . . . . . . 3.20
7 Oii, kaHbleM, cynapia (O, Aymenbka), A. Adsarosa (nenue), @. [nabmytanHoB, P. CubraryaanH (Gasisbi) . . . 1.31
8  Konoy aitid (Vimsi AeByikn), I BaAMEB (TAPMOHMKQ) . . . . o oo v v oot e ii e it e eas 2.35
9 CuGend 44K (Omaparor uBeThI), D. TyleB (FapMOHMKA). . . . o oo vt vttt e 3.14
10 haman ucrd (TTomHio Bcerpa), ®. Cyaeitmanosa (reHue), M. MakapoB (6astH) . . . . .. ... ovv v e oo .. 3.09
11  ®uppaseckait (Pupaayc, umsi AeByiuku), P. Baranos (nenve), I. BaaveB (6asit) . . . . ... .o oovn .. 2.00
12 BoabH (Ayr), P. Viabsicos (nenue), V. Ilapunos, X. CapuH (GastHbI) . . . . oo oo v vii e 442
13 Osary (ITpoBoapr), P. AGayaaut (nietvie), I. BaameB (GastH) . . . ... ..o 3.36
14  Ka3 kanarsi (Tycumble kppiabs), @. Kyaauresa (neuve), B. Tasicuu (6ast) . .. ... oo 3.55
15  Ancy (Pymsnas), P. Baranos (nenve), @. CapbIKOB (BaSH) . . . . oo oot e e oottt e 3.02
16 Ilaxra (Ilaxra), M. Vimaues (netue), M. MaxapoB, X. HUTMSAT3SHOB (6aSHBI) . . . . ..o oo e e e . 3.19
17 Cynmac mapt (Heyracumoe uyBctBo), P. Viabsicos (nenne), V. Llapunos, X. Caduu (GastHbl) . ... ..o ... .. 2.35
18 Cynappa (Ha peke), I. Tapmaryasuna (nenve), H. Buabparos (6asth). . .. .. ..o 136
19  JrkIemHeH 6eHd (B aoome Garroku moero), @. CyaeiimaHosa (nenve), M. Makapos (6astH) . . ... ....... 2.20
20 Mmkakye kbipbI ([Techs rpebua), M. Vimaiues (nenue), M. Makapo, X. HurmsirasiHoB (GasHbl). . . . . . . . . . 3.54
21 Mcke kapa ypman (Crapbiit Apemyunit aec), 3. Axrsamosa (rieHue), H. BuabpaHoB (6astH). . .. . ... oo u . 4.14
22 Kapauray aBbu1 kee (Hanes aepeBnu Kapauray), T. Ikynos (nenne), H. BuabpanoB (6astH) . . ... .. ... ... 353
23 An 3oaiHabem (Tpexpachast 3eitnal), I. Tapuaryaanna (nexue), H. Buabparos, ®. Vicxakos (GastHbl) . . . . . . . 3.56

Ob61ee Bpemst: 70.44

armcu: 1960-1981 rr.
PyxoBoauteab npoekra: E. Pacreraepa

Pepaxrop: P. Baanyaanna

Pemacrepunr: H. Papyruna

Awszaitn: V1. Kpiokos

Tlepesoa: H. Kysnenjos
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