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UKRAINIAN MUSIC
Anthology of folk music. Spirit of folk

The examples of music folklore on this album represent an anthology of genres
and styles of traditional Ukrainian music. In the 1980's, when this material was
being prepared for release, Ukrainian folk music still preserved the whole diversity
of music dialects and representative completeness of its genre structure, although
the ban on religious subjects that existed at the time excluded a rich spectrum of
traditional Christian genres. The material recorded in the 1980's and earlier did not
see the light of day in those years but has been assumed as a basis of this album.

The Ukrainian ethnic territory unites the areas of early settlement dating back
to formation of Slavic tribes and lands that were finally populated much later, after
devastating raids of the nomads where the so called Wild Fields were located during
the late 16th — early 17th centuries. Thus, the authochtonic Ukrainian territories
are Ukrainian Polesye spread along the northern borders of Ukraine on both banks
of the Dnieper; Volhynia in the northwest; Podolie, a vast territory between the
Dnieper's right tributaries and the Dniester; the area of the Carpathian Mountains
with such ethnographic groups residing on their lands as Guzuls, Boikos, Lemkos,
trans-Carpathian Verkhovinians and Dolinians; and Bukovina on the southern
flanks of the Carpathians. The territory that was populated later in Left-bank
Ukraine by several waves of migration includes the east and southeast parts of
Ukraine — Slobozhania, Steppen Ukraine, Prichernomorie, Priazovie, and Tauria.

The regional specificity was a determining factor for style differentiation
of Ukrainian folklore. The oldest song genres and forms have preserved in the
calendar and wedding cycles of Polesye. These are Trinity Day shrub and berry
songs, and songs for rain (tracks 4, 6, 7). Intonation attributes of the Polesye tunes
are a narrow scale and a free melodic pitch with neutral intervals — a characteristic
display of modal ecmelics, dull and sharp sounds ending the stanza in eastern
Polesye songs, and episodic heterophonia often taken to a low bourdon. The
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'wizardry' exclamations in a comic song from Kiev Polesye (track 10) are seen as a
relict of heathen invocatory magic.

The distinctive features of ritual songs are special intonation techniques
that clearly differ in various parts of Ukraine. A vyelling sound on the top
limit of tessitura in the songs from Kiev Polesye (track 10) and an intense and
concentrated manner in Poltavian singing (track 5); a melodic pattern with
lavish micro-ornamental modulations from Volhynian Polesye (track 4), and a
distinctively sharp and sonically attacking signing manner of North Bessarabia —
all these can be heard in all the richness of intonation nuances.

The ritual folklore of the central Ukraine (middle Podneprovie) and
adjacent lands of the left-bank Ukraine bears the stamp of later formation and,
correspondingly, it is more developed melodically. Migration to new territories
meant a loss of the links with a native land inherited from the pre-Christian
era and, hence, the ancient rituals. That is why the ritual cycle lacks any relict
samples of early springtime calling songs, songs of mermaid's ritual (addressed
to mermaids), Trinity Day songs, and harvest ritual songs. The loss of the ancient
rituals was made up for with a sphere of richly developed lyricism. In the ritual
tunes which are extant in the form of carols, springtime lyricism, Midsummer Day
and St. Peter's Day songs, the canonical formulas transformed under the influence
of a lyrical, and in Poltava Region, lyrical epic tradition (tracks 5, 12).

A full-fledged wedding tradition in Ukraine was in place until the last decades
of the 20th century. A dramatic concept of a Ukrainian wedding was based on
three leading spheres — ritual (accompaniment of acts), playing, and dramatic. The
Ukrainian wedding knows no ritual lamentation, however weeping intonations can
be found in parting and orphan songs (tracks 12, 14). Funeral lamentation in modern
Ukraine is very uncommon, so there is an archival recording on the album (track 15).

The period of the late 15th to the 16th century saw the formation of dumas
(ballads). Dumas are large-scale pieces of a lyrical epic nature made of asymmetric
periods, sung and self-accompanied by a blind kobza or lyre player. The subjects of

the oldest dumas were dramatic events of the people's history from the time of the
Tartar Invasion. One of such topics about three brothers killed in a battle field is
developed in his duma by one of the last authentic kobza players Yegor Movchan
(track 16). Songs performed by lyre players and psalms of a moral and didactic,
often pious nature are also part of the epic genre of folk arts (track 18).

Song lyricism of supporting voice characteristic for central and eastern
Ukraine is a nationally specific form of the Ukrainian folklore. The attributes of
drawling in such songs are inseparable from a declamatory nature of melos, and a
developed horizontal is balanced with a functional harmonic vertical. The album
includes different style manners of supporting voice. The dedication to linearity —
free voice 'steering' — is showcased by the old-timers of a village near Kirovograd
(track 23). In western areas of Poltava Region (the village of Kryachkivka), a
three-voice texture on a linear harmonic basis dominates. In various examples of
lyricism from this village (tracks 24, 25, 26), two kinds of supporting voice stand
out, or more often, unite — a chest (middle) voice and a soprano (high) voice.

The culture of the Carpathians is a concentration of folklore antiquity,
particularly, signal and ritual tunes, and deliberate chanting in ritual singing
(track 13). In the western regions of Ukraine, instrumental music has become a
prevailing sphere of folklore tradition. The Carpathians are a homeland of family
performance schools, instrumental ensembles (capellas) well-known in the region,
and talented virtuoso soloists. Mikhail Gritsik, a Carpatho-Ukrainian sopilka (or
locally called pishchavka — a kind of flute) player, is one of them. His composition
'for listening' dates back to the ancient traditions of pastoral art (track 9). An
ensemble of drimba players, predominantly women, is a specifically Carpathian
phenomenon. Adopting voices of popular songs and dances, the performers unite
them into a freely built 'bundle’ (track 22).

Elena Murzina
Candidate of Art History, Head of a Chair of Music Folklore Study of the
P. I. Tchaikovsky National Music Academy of Ukraine
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UKRAINIAN MUSIC 16 Thought of Three Samara Brothers (duma accompanied bykobza) . . . . . . ... ... ...... 7.59
Anthology of folk music. Spirit of folk Yegor Kharitonovich Movchan (vocal, kobza),
. . the urban community of Bolshaya Pisarevka, Sumy Region, tradition of Kharkov Kobza School
Grass Grown in the Pine Forest (caroltoalad). . . . .......... ... ... ... ... ... ... ... 144 17 Black Raven, Black Raven Flying High (ballad). . . . . . . . . . ... ... .. ........... 2.15
Folklore ensemble of the village of Krivonosovka, Seredino-Budsk District, Sumy Region, Ivan Grigorievich Demenyuk (vocal),
Left-bank Polesye the village of Krasnostavtsy, Snyatin District, Ivano-Frankovsk Region, Pokutie
In the Garden, in the Garden,andintheGrapes . . . . . . . . . . . .. ... ... .. ....... 143 18 [Little Orphan (lyrepsalm) . . . . . . . . . . . .o i 4.06
(winter song of praise to a girl before carol-singing) Pyotr Demianovich Tchimersky (vocal, lyre) — Kiev, Central Ukraine (Right- and Left-bank Ukraine)
Folklore ensemble of the village of Rukshin, Khotin District, Chernovtsy Region, North Bessarabia 19 OhI'll Shout, Oh I'll Hail My Home from My Slavery (farm labourer'ssong) . . . . . . . . .. .. . . 4.22
We're Starting a Curved Dance (springtimerounddance) . . . . . . . ................ 1.34 Folklore ensemble of the village of Borovkovka, Verkhnedneprovsk Region, Dnepropetrovsk Region,
Folklore ensemble of the village of Stena, Tomashpol District, Vinnitsa Region, Podolie Middle Podneprovie
Let's Dress the Bush in Green Maples (Trinity Day shrubsong) . .. .. ............. .. 2.46 20 Raven Cawing on the Birch Tree (recruit's song) . . . . . . . . . . . . . . .. ... ... 2.20
Domenica Tchekun, the village of Starye Koni, Zarechensk District, Rovno Region, Folklore ensemble of the village of Tchumaki, Petropavlovka District, Dnepropetrovsk Region,
Volhynian Polesye Slobozhania
Hey You Peter and Ivan Too, Half of Summer's Gone (St. Peter's Daysong). . . . . ... ... .. .. 241 21 Listen Kind People to What I Want to Tell (tale song about Dovbush) . . . . . ... ... ... ... 2.39
Folklore ensemble of the village of Zasulie, Lubny District, Poltava Region, Poltava Land (historical chronic song accompanied by fiddle)
Picking Berries in the Forest (summer berry-pickingsong). . . . . .. . ............. .. 2.32 Roman Petrovich Kumlik (vocal), the village of Verkhovina, Ivano-Frankovsk Region, Guzul Land
Folklore ensemble of the village of Vovchitsy, Zarechensk District, Rovno Region, 22 A Wreath of Guzul Melodies (instrumental tunes — drymbas, cimpoi) . . . . . . . . . .. ... ... 2.52
Volhynian Polesye . . ) Ensemble of drymba players,
Rattled and Thundered, but Still no Rain (summer songtocallrain). . . . . .. .. ... ... ... 111 the village of Rechka, Kosov District, Ivano-Frankovsk Region, Guzul Land
Folklore ensemble of the village of Krivonosovka, Seredina-Buda District, Sumy Region, 23 Three Separate Ways in the Field (lyricalsong). . . . . . .. ... ... ........ ... ... 2.20
Left-bank Polesye Folklore ensemble of the village of Alexandrovka, Dolina District, Kirovograd Region,
Our Master, Wish Us Good Luck (harvestseasontunes) . . . . . . . . . .. .. ... ........ 141 Middle Podneprovie
Folklore ensemble of the village of Bludshe, Kozelets District, Tchernigov Region, 24  Bythe River, by the Fordway (lyricalsong). . . . . . . . . . . . . .. .. . 2.38
South of Tchernigov Region, transition area Folklore ensemble of the village of Kryachkivka, Piryatin District, Poltava Region, Poltava Land
Old Pastoral Melodies (instrumental tunes, pishchavka) . . . . .. . ... R IR 2.56 25 Don't You Fly Jackdaw So Low above the Water (lyricalsong) . . . . . . . . ... .......... 149
Mikhail Gritsik (pishchavka), the village of Lipkovets, Khust District, Zakarpatie Region, Folklore ensemble of the village of Kryachkivka, Piryatin District, Poltava Region, Poltava Land
Carpatho-Ukraine . . 26 The Wife Beat His Husband (comicsong,cantmanner) . . . . . . . . . ... .. ... ....... 2.22
Don't Go Barabash to Our Street (comic charmingsong). . . . . . . . ... ... .. ... ..... 142 Folklore ensemble of the village of Kryachkivka, Piryatin District, Poltava Region, Poltava Land
Folklore ensemble of the village of Gruzke, Makarov District, Kiev Region, Kiev Polesye 27 Oh You Red Arrowwood (lyrical song) . . . . . . . . . . . . .. 2.59
We Walked and Played (weddingtune) . . . . . ... ... ................ .. .. 1.08 Vocal trio of the village of Luginy, Luginy District, Zhitomir Region, Central Polesye
Folklore ensemble of the village of Saltykova Devitsa, Kulikovka District, Tchernigov Region, 28 To the Lek, to the Lek, My Chickens (COMicsong) . . . . . . . . . . . .. ...t ... 141
South of Tchernigov Region, transition area Folklore ensemble of the village of Rukshin, Khotin District, Tchernovtsy Region, North Bessarabia
Mother Look at My Place (wedding farewellsong) . . . . . . . .. ... ... ... . ........ 2.09 29 Polka Tatianka (dance music) . . . . . . . . . . . .o 1.11
Folklore ensemble of the village of Sasinovka, Piryatin District, Poltava Region, Poltava Land Instrumental ensemble of the village of Barish, Buchach District, Ternopol Region, West Polesie
Good Evening Girls, We Came to You (wedding ritual song (ladkanka) and chants (kolomiykas)). . . .3.36 30 Arkan (dance music). . . . . . . . ... 114

Folklore ensemble of the village of Sukhodol, Rozhnyatov District, Ivano-Frankovsk Region,
Guzul Land

The Mother Unplaited Her Daughter Last Saturday (wedding farewellsong). . . . . . . . . ... .. 1.25
Folklore ensemble of the village of Stena, Tomashpol District, Vinnitsa Region, Podolie
My Dear Daughter (lamentation foradaughter) . . . . . . . . . .. ... ... ... ... ... .. 2.12

Olga Ivanovna Zasyadko (vocal), the urban community of Kamenka, Tcherkassk Region,
Middle Podneprovie

Instrumental ensemble of the village of Zamagoriv, Verkhovina District, Ivano-Frankovsk Region, Guzul Land

Total time: 73.47

Recordings from 1961 — 1989
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YKPAVIHCKAA MY 3bIKA

AHTOAOTVISI HAPOAHOI MY3BIKI. Ayllla HApoAa

O6pasLipl My3bIKAABHOTO (POABKAOPA HA AQHHOM AMCKE IPEACTABASIIOT QaHTOAOTMIO
YKaHPOB ¥ CTUAEM TPAAULIVIOHHON YKpauHCKoy MysbIku. B 80-e rr. XX B., Korpa mMaTte-
PMaA TOTOBMACS K M3AQHMIO, YKPAMHCKAsI HAPOAHASI My3bIKa COXPAHsIAQ PasHOOOpasue
MY3bIKAABHBIX AMAAEKTOB U PeIrpe3eHTATMBHYI0 MOAHOTY >XKaHPOBOTO COCTaBa, XOTS
CYIL[eCTBOBABLLII B Te TOABI 3aIIPET HA PEAMTMIO3HbIE TEMbI MICKAIOUYA OOTaThlil CIIEKTP
HApOAHBIX XPUCTMAHCKVX >KaHPOB. VI3AaHMe B Te TOABI HE COCTOSIAOCH, VI 3AITVICAHHBIN B
80-e rT. (1 paHee) MaTepraA Aer B OCHOBY HACTOSIILIETO AVICKA.

YKparHcKasi STHUYECKAs] TEPPUTOPUsT OObEANHSIET 00AACTY PAHHETO 3aCEAEHMS],
BOCXOASILETO K (POPMUPOBAHMIO CAABSIHCKIX TTAEMEH, U 3€MAM, KOTOpbIe OBIAY OKOH-
JaTeAbHO 3aCeAeHbl 3HAUUTEABHO II033Ke, TIOCAE OIYCTOLINTEABHBIX HA0EroB KOUeBHN-
KOB Ha MeCTe TaK Ha3bIBaeMOro AMKOro IoAsi — HaumHast ¢ KoHia X VI - nayaaa XVII B.
Takum 00pa3oM, aBTOXTOHHBIMU YKPaVHCKMMU TEPPUTOPUSMU SIBASIIOTCS:: YKpauH-
ckoe ToAecbe, BBITSHYBLIEECS] BAOAD CEBEPHBIX TPaHUL] YKpauHbl 110 0boum beperam
AHeripa; BoablHb — Ha ceBepo-3amaae; [1oA0Abe — OOLIMpHAS TEPPUTOPUST MEKAY
IIpaBbIMM IpuTOKamMu AHerpa 1 AHecTpoM; 30Ha Kaprar ¢ npoyxuBaroyMu Ha ee 3eM-
ASIX 9THOrpadUIeCKIMY TPYIIIIAMI ['YLIYAOB, OOJKOB, AEMKOB, 3aKApIATCKIX «BEPXO-
BUHLIEB» U «AOAMHSIH»; ByKOBMHa — Ha Iore KapraTCKuX CKAOHOB. Teppuropueit 6oaee
[MO3AHErO 3aceAeHys], chOpMMUPOBaHHOTO Ha AeBobOepeskbe HECKOABKMMU BOAHAMU
MUTpALIMY, SIBASIFOTCSI BOCTOYHAS U FOTO-BOCTOYHAs YacTy YkpauHbl: CAODOKaHIIMHA,
CremnHas YkpauHa, [ IpruepHomopsbe, [Tpraszosbe, TaBpust.

PervoHasbHas crieLhyKa OIPeAeArIAd CTUAEBYIO AV pepeHIMaLIMIO YKPAHCKOTO
¢dboabkaopa. ApeBHeriiiyie KaHpbI 11 HOPMbI TIECEHHOCTY COXPAHUANCH B KAAEHAAQPHOM
1 cBapeOHOM Liykaax IToaechst. TakoBbI TPOMLIKAsI KYCTOBAsI U SITOAHAS ITECHY, BbI3bIBa-
Hute AOKAST (NeNe 4, 6, 7). VIHTOHALIMOHHBIMM aTpUOYTaMM IIOAECCKIX HATIEBOB SIBASIIOT-
Cs1 Y3KUIT 3BYKOPSIA, CBOOOAHBIN MEAOAMYECKUIT CTPOIL C HEMTPAABHBIMY MHTEPBaAAMU
— XapaKTepHOe MPOsIBAEHVE AAAOBOJ SKMEAVKY, 3aBepliaroliiee CTPOdy «IyKaHbe» B
BOCTOYHO-TIOAECCKVIX TIECHSIX, STIM30AMYECKas reTepO(OHIIsT, HEPEAKO «3a3eMAEHHAsD»
Ha HIDKHeM OypaoHe. Kak peAMKT s13bI4ecKoil 3aroBOPHOI Maruy BOCHPUHUMAIOTCS
«4apOAEVICKIe» BO3rAAChI B 1ryTo4yHOM recHe Kueckoro IToaechst (Ne 10).
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OOpsIAOBBIM IECHSIM IIPUCYIIY 0COOBbIE IIPYeMbl MIHTOHMPOBAHYS, KOTOPbIE 3aMeT-
HO Pa3AMYAIOTCA B Pa3HbBIX perroHax YkpauHbl Kpuuammii, Ha BepXHeM IpeAeAe Tec-
cuTypsl 3BYK B IecHsix Kueckoro IToaechst (N 10) 1 HanpspKeHHast, COCPEAOTOUEHHAST
MaHepa B IOATaBCKOM IteHun (Ne 5); 1jeApo HachliljeHHAsT MUKPOOPHAMEHTAABHBIMU
nepeArBaMy MeAOAMKa Boasirckoro TToaecost (N@ 4) u peskast, co cCBOeOOpasHOIT 3BY-
KOBOJI aTaKoJ1 IeBUecKasi MaHepa B ceBepHoU beccapabum — Bce 3TO IIPOXOAUT TIepeA,
CAyILLIaTEAEM BO BCEM OOraTCTBE MHTOHALMIOHHBIX OTTEHKOB.

OO6psiA0BBIIT POABKAODP LIEHTPaAbHOI YacTu YKpauHbl (cpeatee [TopHenpoBbe) u
HPYAETAOLINX 3eMeAb /AeBOOePeXbsI HeceT IeyaTb O0Aee MO3AHEro GOpMUPOBAHNS U
COOTBETCTBEHHO OOAee PasBUT B MEAOAMYECKOM OTHoLIeHny. [TepeceaeHne Ha HOBble
TEePPUTOPUU 03HAYAAO YTPATy YHACAEAOBAHHBIX OT AOXPMCTMAHCKO 3IOXM CBsI3eil CO
CBO€JI 3eMA€I1 11, COOTBETCTBEHHO, CTAPMHHIKX 00psia0B. [ToToMy B 0OPSIAOBOM LiKAe
OTCYTCTBYIOT PEAVIKTOBbIE 00pa3Libl PaHHIX BECEHHVX 3aKAMYEK, PyCAAbHBIE, TPOULI-
K€, [IeCHV >KHVBHOT'O PUTYaAa. YTpaTy CTapUHHBIX PUTYaAOB KOMIIEHCHpPOBaAa cdepa
6oraTo pasBUTON AUPMKU. B COXpaHUBIIIXCST OOPSIAOBBIX HarleBax (LLIeAPOBKY, BECEH-
HSIST AVIPUIKa, KYTIAAbCKIE / TIeTPOBCKUE MeCHM) KaHOHUYIecKue GpopmyAb! TpaHchop-
MHPOBAAACh ITOA BO3AEICTBMEM AMPUYECKOI], 2 Ha [ToATaBIIMHE — AMPUKO-3IITYeCKO
Tpaauyy (NeNe 5, 12).

Ao mocaepnnx pecsituaetuir XX B. Ha YKpalHe COXPaHsIAACh IIOAHOLIEHHASI CBaA€e0-
Hasi TpaAuLysl. B oCHOBe ApamaTypruy yKpamHCKONM CBaAbObI Tpu Beayliye chepbl —
puTyasbHast (COIIPOBOXKAEHME AEVICTBUIL), UIPOBAsl, ApaMaTuMyecKasl. YKpauHCKast
CBaAb0a He 3HaeT PUTYAABHBIX IIPUUNTAHNI, OAHAKO ITAQYEBbIE HTOHALMY HATTOAHSIIOT
npoiaAbHble 1 cupotckue nechn (NeNe 12, 14). TToxopoHHOe puvnTaHe B COBPEMEH-
HOM OBITY YKparHbl — OOABILIAsT PEAKOCTD, TIO9TOMY Ha AVICKE IIPEACTaBAEHA apXVBHAs
sarmch (Ne 15).

@opmupoBaHe AyM OTHOCAT K KoHLy XV — XVI B. Aymbl — MaciuTabHble ITpou3-
BeAEHMEe AVPUKO-3IIIYEeCKOr0 XapaKTepa, CAAralollyiecs] 13 aCMMMEeTPUYHbBIX ITepPHUOAOB
(10 HAPOAHOMY — «YCTYNOB») U KCIIOAHSIEMBIE CAEMbIM KOO3apeM VAU AMPHUKOM
B COOCTBEHHOM COTIPOBO>KA€HMM. TeMaTMKol CTapeiix AyM OBbIAM ApaMarude-
CKyie COOBITVSI HAPOAHOV MICTOPUY BPEMEH TaTapo-TypeLKoro HaurectBust. OAVH 13
TaK/X CI’KETOB O CMePTU Tpex OparbeB Ha IOAe 00s1 pasBMBAaeT B CBOI AyMe OAVH

U3 TIOCAEAHMX ayTeHTMYHbIX KobO3apeit Erop Mosuan (Ne 16). K smmueckomy popy
HAPOAHOT'O TBOPYECTBA OTHOCSIT TAK)KE AMPHUIIKME TIECHU U TICAAbMbI HPABCTBEHHO-
AVAQKTIYECKOTO, YaCTO HAOOXKHOTO copeprkanust (N 18).

HartmonaapHo crietudiueckoit popmoit yKpanHCKOro (GOABKAOPA SIBASIETCSI TT€CEH-
Hasl AVPUKA TIOATOAOCOYHOTO CKAAAQ, XapaKTEPHAsI AASI LIEHTPAABHOM U BOCTOYHOI
VkpauHbL B 5TMX MECHSX MPUSHAKYU TPOTSDKHOCTU HEOTAEAUMBI OT AEKAAMALIMOHHON
MPUPOABI MEAOC], & Pa3BUTAsI TOPU30HTAAb YpaBHOBelleHa QYHKLIMOHAABHOI TapMO-
HUYECKOI1 BEPTHKAaAbIO. Ha AMCKe PeACTaBAEHbI Pa3HbIE CTUAEBbIE MAHEPBI IIOATOAO-
COYHOTO TeHst. [ [pUBep)XKeHHOCTh K AMHEAPHOCTY — CBOOOAHOE «BOSKAEHIE» TOAOCOM
AEMOHCTPUPYIOT CTAPOXXUTEAN KMPOBOTPaacKoro ceaa (Ne 23). B 3amapHbIX paitoHax
IMoaTaBumHbl (c. KpsiukmBKa) AOMMHMPYET TpeXroAocHasi (akTypa Ha AMHEApHO-
rapMOHUYECKOI OCHOBE. B pasHbIx oOpasiax AMpuku us storo ceaa (NeNe 24, 25, 26)
BBIAEASIIOTCS], a vallje OOBEAMHSIIOTCSI ABa BUMAQ ITOATOAOCKA — TPYAHOM (CpeaHumit) u
COTIPAHOBBIN («TOHKUIT TOAOC»).

Kyasrypa Kapmar siBastetcst cpepoTourieM (GOABKAOPHON apXauKy, B YaCTHOCTH,
CUTHAABHBIE VM PUTYaAbHbIE HAUTPBIIIY, TOAYEPKHYTOE pedeBOe CKaHAMPOBaHME B
06psipoBoM neHuy (Ne 13). B 3amapHbIX 00AaCTSIX YKparHbl MIHCTPYMEHTaAbHAsI My3bIKa
CTAQHOBUTCST AOMMHMPYIoeit cheport poabkaopHoit Tpapuumy. Kapmarsl — poanHa
CEeMEVHBIX VCIIOAHUTEABCKMX IIKOA, M3BECTHBIX BCEMY KAl MHCTPYMEHTAABHBIX
aHcaMOAelt («KareAA»), TAAQHTAMBBIX COAVICTOB-BUPTY030B. OAVH 13 HMX — 3aKapIiaT-
CKUI UCTIOAHUTEAD HA COMUAKE (II0 MECTHOMY — «IuinaBke») M. Ipuumk. Ero xomrmo-
SULIMST «AAST CAYILIAHVST» BOCXOAUT K CTAPUHHBIM TPAAULIVSIM MTACTYIIECKOTO UCKYCCTBA
(Ne 9). Crieuimpuaeckyt KapriaTCKOe SIBA€HME — aHCAMOAD APUMOApert, MpenMyIeCTBEH-
HO JKeHIVH. [TepeHnmasi roaoca IOMYASIPHBIX IIECEH U TAaHLIEB, UCIIOAHUTEABHULIbI
COEAMHSIIOT VX B CBODOAHO MOCTPOEHHYIO «BsI3aHKy» (N 22).

Kanouoam uckyccmsosedenust, 3asedyrousnuii Kaghedpori My3blKaAAbHOU
Porvkropucmuxky HayuonarbHoIl My3bIKaAbHOIL akadeMuu YKpauHbL
um. I1. U. Yaiikosckoz2o

Erena. Myp3una
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YKPAMHCKAS MY3bIKA
YKPAVTHCKASI MY3bIKA 16 Ayma o Tpex 6parbsix caMapcKuX (AyMa C COTPOBOKAEHMEM KOBSDI). . . . . . o oe e e 7.59
AHTOAOTY5] HAPOAHONI MYSBIKM. Ayllia HAPOAR Erop XapuroHoBuy MoBuaH, 1eHue, k063a, nrt. boapmas ITucapeska Cymckoi obaacTy,
TpaauLsi XapbKOBCKOI KOO3apCKO IIKOABL

Uro B 60py, 6opy TpaBa nopocaa (IJeApOBKaMaPHIO) . . . . . ... ... ... 1.44 17 YepHblil BOPOH, YEPHBIII BBICOKO AeTaeT (Baarapa) . . .. ... ... ... ... ... ........ 2.15
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