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KoHIIepT /i1 BMOJIOHYEIUM C OPKeCTpPOM Jit MMHOP (cou. 129) 6but
HanucaH [llymanom ocenbio 1850 r. B [I1occenbmopde. Cembst IllyMaHOB TOMBKO
HaKaHyHe T0CceaniIach B 3TOM ropojie, CIaBHOM CBOMMM MY3bIKaJIbHBIMMU Tpa-
nunysiMy. KoMmosuTop ¢ yBiieueHreM OKyHYJICSI B Ky/IbTYPHYIO KM3Hb ropofa,
Havas AVMPYKMPOBaTh OPKeCTPOM 1 XopoM. Ho B ero sk13Hb 1 TBOPUECTBO HEY-
KJIOHHO BTOprajach Iporpeccupyouias qyueBHasi 60e3Hb, IpUBeIIas yepes
HEeCKOJIbKO JIeT K TParnyeckomMy KOHILY.

OpHako Ha My3bIKe BMOJIOHUYEIbHOTO KOHIIepTa HMKaK He OTPa3MInCh Tpa-
ruyeckyie 06CTOSITENbCTBA MOC/IEIHMX JIET ero ku3Hu. Ha mncxone TBopueckoro
nytu lllymaH co3fan OfHO M3 CaMbIX BJOXHOBEHHBIX CBOMX IPOM3BeIEHMIA.
IepBbIM CpeAY POMAaHTMKOB 0OPATUIICS OH K KaHPY KOHLIEPTA AJIs1 BUOTIOHYEN.
KomnosuTop fenaer yrnop He Ha BMUPTYO3HbBIN 6GlecK, a HA SMOLVOHAIbHYIO
BbIPa3UTEIbHOCTb TEMOpA — HA MEPBbIN MJIAH BBIXOAUT TEIUIOTa U 6Iaropop-
CTBO, TIEBYYECTb, IMpUYeckasi HaChIIleHHOCTb BMOJIOHYEbHOTO 3ByUaHMsI.

Crpemnenye lllymaHa K eqMHCTBY, CINTHOCTM LIMKJIA B ITOJIHOV Mepe IIpo-
SIBUJIOCH B 9TOM COUMHEHMU. Bce yacTu cienyioT APyT 3a Apyrom 6e3 nepepbiBa
M CBSI3aHbI ITyGOKMM POACTBOM MHTOHALMIi. B pesyibTaTe KOHLIEPT BOCIPU-
HMMAaeTCs] KaK CKBO3HOe My3bIKaJbHOEe ITOBECTBOBaHME — OT B3BOTHOBAHHOIA,
MIMPOKOTO AbIXaHWUSI OCHOBHOI TeMbl repBoit uactu (Nicht zu schnell), uepes
TIPOHMKHOBEHHYIO, B IyXe HOKTIOpHA KaHTWIeHy BTOpoli (Langsam) K aHepruy-
HOMY, MOoTOpHOMY duHany (Sehr lebhaft); KoHIEpT 3aBepuIAeTCS] CTPEMUTENb-
HOJI JXKM3Hepano0CTHO KOZ01A.

CepeHaja Il CTPYHHBIX MU MUHODP (cou. 20) 6bl71a 3aKOHUEHa DIBapaoM
dnrapom B 1892 1. B Te rombl GyayInii co3gaTesb aHIIMIACKO HAI[MOHATbHOM
KOMHO3I/ITOpCKOI7[ IITKOJIbI 6])1.71 CKPOMHBIM IIPOBMHUMAJBbHBIM MY3bIKAHTOM,
MUIpal Ha CKPUIIKE, TIPErojaBal M JUPUKUPOBAJ JTIOOUTENbCKUMMU KOITEKTH-
BamMu B pomHOM Bycrepe — Tpuymdbl «IHuzma-sapuayuti» v opatopun «CHO8U-
Oenusi T'epoHmusi» GbLIN €11le BIIEPEIA.
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Taxk uiu uHaue CTpYHHas CepeHaaa CTaia IIePBbIM KPYITHBIM COUMHEHMEM,
YIOBJIETBOPUBIIMM CaMOTO KOMIIO3MUTOpa. Ee mepBoe rmy6anyHoe MCIToHeH e
cocTosinoch B 1896 1. B AHTBepIieHe; B Ja/lbHellIeM cepeHaja CTajaa OgHUM
13 HamboJIee UCIOMHIeMbIX ITPOV3Bee it dirapa.

VcrioBegambHOCTh POMAHTUYECKOTO BBICKA3bIBAHMS, IMPOHMKHOBEHHBIN
JIUPU3M MY3BIKM COUETAIOTCS CO CBOVCTBEHHON OGPUTAHCKOMY KOMITO3UTODPY
SMOI[MOHAIIBHOM CIEePKaHHOCThIO, IPO3PAUYHOCThIO CTPYKTYpbl. Haubosee
SIPKOJ B TPEXYACTHOM KOMITO3UIIMM CepeHaIbl SIB/SIeTCS cpemHsst yacTh (Lar-
ghetto), kotopyio o6pamisiioT HeToporuBoe Allegro piacevole u monBuskHOE
Allegretto.

B o6uieit KapTuHe COBPEMEHHO! aKaJeMM4YecKoil My3bIKM TBOPYECTBO
kommo3suropa Hukomas KamycTmHa 3aHMMAaeT COBEPIIEHHO OCOOYIO HUIIY.
BoimmyckHMK dopTennaHHoro ¢axynbrera MOCKOBCKO KOHCEPBATOPUM, yde-
HUK BBIJAIONIMXCS TefaroroB — ABpennana Py66axa u Anekcanzapa [onbaeH-
Beiizepa, Hukomnait KamyctuH, Ka3anoch, ObUT MpeJHA3HAUEH ST G1ecTsieit
MMaHUCTUYECKO} Kapbepbl. Ha mocimenHux Kypcax KOHCepBATOPUM IPUIIIIO
yBJIeyeHMe MCKYCCTBOM JKa3a, KOTOPBIV IepeXus B Hallleil CTpaHe BTOpoe
pOXKIeHMe MmocJie 3arpeToB ¥ roHeHui KoHua 1940-x rr. Je60TnpoBas ¢ JKa3-
opkecTpoMm LleHTpanbHOrO AOMa pPaGOTHMKOB MCKYCCTB TIOZ PYKOBOZCTBOM
IOpust CaybCKOro, MOJIOZION MMAaHMUCT OCO3HA, YTO MHOM TOPOTM y HEro GbITh
He MOXeT. 3aTeM OblLla Urpa B JiereHmapHOM opkectpe Ojnera JIyHOCTpeMa,
pabota B opkectpe «[01y60it sKpaH», aKKOMITaHMPOBABIIEM TeJIeBU3MOHHBIM
BBICTYIUTEHMSIM 3cTpamHbix 3Be3n CCCP... Ho emie Torma, B KoHile 1950-x rT.,
Hukonait KarmycTu oTKpbUT B ce6e CBOJ IIaBHBIN, COUMHUTENbCKII TATaHT —
OTKPBII TEM 60JIee HEOKMAAHHO, UTO YUUTEJIeH TI0 KOMITO3UIIMN Y HETO He GbIIO
HM TOTAQ, HY TOcie. Bbuia TOMbKO abGCOMIOTHASI, BCEITPOHMKAIONIAS BIIOOIEH-
HOCTb B JKa3 M Kperkasi akajeMuueckasi BbIyuka NpodeccruoHasna, KOTOPYIo
TIOJTyYMJT CTYOEeHT KOHCepBaTOpuM B Kiacce [onpaeHBeii3epa.



MHorye xoMnosmuTopbel XX BeKka 3KCIIEPUMEHTMPOBAIN U «3aUTPbIBAIN»
C II’Ka30M, C MHTEPeCOM 3aMMCTBOBAJIM €ro CTPYKTYpPHbIE, BbIpa3UTeTbHbIE
cpepactBa. OgHaxo ajist KarycTmHa pkas — «3mo cyms €20 My3blKA1bH020 MblulLie-
HUSl, €20 mBopuecKuli A3bIK, KOMOPbLM OH nepedaem cepve3Hovle XyooxrecmeaeHHble
udeu», Kak TuIIeT A. 3aTOpUMHCKUIA.

Cnymast 9Ty My3bIKY, €4Ba JIM CTaHellb 331aBaThCsl BOIIPOCOM, KaK B Heil
«YKUBAIOTCS» KJIaCCMYECKMe CXeMbl U IpKa30Basi MMITPOBU3AI[MOHHOCTb, KAKUM
06pa3oM KOMITO3UTOP GPUKCUPYET TOT XKMBO SHEPreTUUECKUIA «IpaiiB», KOTO-
pBIit a priori He MOAJAETCS TOYHOM 3aIMUCU U TOJDKEH Obl yMEepeThb B JKeJe3-
HBIX TMCKAaX HOTHOTO CTaHa! Mbl JINIlb MTOAAAEMCS ITYAbCALUM PUTMUUECKOI
«CeTKM», TEPIIKOI KPACOUHOCTY rapMOHUUYECKUX JMHUI, 3dderTam «CBOGO/-
HOTI'O IapeHMs1» MHCTPYMEHTAJIbHBIX COJIO, He 3aMeyasi, Kak OpTaHNYHO TeuyeHye
MY3bIKaJIbHOJ MBIC/IN HaIlpaBlIeHO B IIPOBEepeHHble BeKaMy Pyc/ia KIaCcCUKO-
POMaHTUYECKMX U Haxke OGapOuHbIX CTPYKTYp. OTKpbITas 3MOIMOHAIbHOCTD
«HEOPOMAaHTMKAa» U TIPOYHBI KOHCEPBATMU3M «TPAOUIIMOHATNCTAa» HALIUIA B €T0
MY3bIKe UAeaTbHbI CMHTE3 — uepes JIKas.

Ionrme roppl Hukonait Kamyctud 6611 Hambonee n3BecTeH cBoumu Gop-
TeINMaHHbBIMU COUYMHEHMSIMM — COJbHBIMU M KOHIIEPTHBIMM, KOTOpPbI€ OH CaM
GIMCTATEIbHO MCITOMHSIT ¥ KOTOPbIE TIOMYUM/IM CIIEHMUYECKOe BOILIOUIeHME
B MHTepIIpeTauMsIX BbIJAKIIMXCS MMaHUCTOB mupa. Cpeau Hux Hwukomnaii
IMetpos, Hukomnaii Jlyranckuii, Mapk AmieH 1 mHorue apyrue. OgqHako HOBBIV
TBOPYECKMI 3TANl OTKPBHUI HAM KOMIIO3MTOpA Kak MacTepa KaMepHOTo >KaHpa.
Bo MHOrom 3TOMy COAEJiCTBOBAJIO 3HAKOMCTBO C BMOJIOHUYENNCTOM AJleKCaH-
JIPOM 3arOpMHCKUM, KOTOPOE Iepepocio B TBOPYECKYIO APYKOY.

BrniepBble BMOJOHYENMCT CONPUKOCHY/IACS € Mysbikoii H. Kamycrmna
B mepuop paboTsl B opkecTpe MOCKOBCKON GuiapMoHuu. Bmecte ¢ aBTOpom
A. 3aTOPMHCKMI UCTIOTHWII €T0 COHATY ISl BUOJIOHYEN N 1 (OPTENMAaHO; HOBYIO
BUOJIOHYEJIbHYIO COHATY KOMITO3UTOP MOCBSITUI MUCITONMHUTEN0. Kak 3T0 yacTo
6bIBAJIO B MCTOPUM, 3aMHTEPECOBAHHOCTbh TAJAHTIIMBOTO MY3bIKaHTA [JaeT



VIMITY/IbC KOMIIO3UTOPCKOMY BIOXHOBEHMIO — OFJHO 3@ JPYTMM BO3HUKAIIM COTTb-
HbI€e 11 aHCcaMOJIeBble COUMHEHMS: CIOMTA JIJISl BUOTIOHYEM COJIO, YT JJISI CAKCO-
doHa 1 BrooHUeMM, TPUO AJis (DIeiThl, BUOJIOHYEIN U (hopTenaHo 1 MHOTME
npyrue.

W3 kmaccuyecKkoro CTPYHHOIO CeMeyicTBa I0Ka JIMIIb CKPUIIKA IIPOYHO
yTBepAMIach B [)Ka30BOM MHCTPyMeHTapuu. B cBOMX BMOOHUEIbHBIX COUMHE-
HUsIX KarycTuH CTaBUT Tepesi MCIIOMHUTENIEM TPYJHbIe 3a[jaun: 06WMIIMe BbICO-
KOTO PEermcTpa, CUHKOMMPOBAHHAS «COMBUMBOCTb» PUTMA, BUPTYO3HAsI, TOUYTH
«rparresuieBckasi» GakTypa, ABOMHbIE HOTHI M CKAUKM, TPeOYIONMe JOTOTHM-
TEJIbHOV HOTHOM CTPOYKM...

BTopoii BMOIOHYeNbHBbIV KOHLEPT (cou. 103), counHeHHslit B 2002 r.,
HamucaH AJi1 KaMepHOro CTPYHHOTO cocTaBa opkectpa. OmHAKO OFHOPOZ-
HOe B TeMOPOBOM OTHOIIEHWM 3By4YaHMe JUIIb YCMIMBAET HEOXMAAHHOCTb
a¢ddekTa — MbI CIBIIIMM OPKECTPOBBI ka3 6e3 emIMHOro AyXOBOTO MHCTPY-
meHTa! CTpyHHbIE UTPAIOT POJb ¥ KOHTPAbaCOBOM «CETKM» M, TIPU HEOOXOIM-
MOCTH, BOCIIPOM3BOZST «XOP» MEIHBIX, 00pasyst AMaor ¢ conuctom. CpemHsist
6/11030Bast YaCTh KOHIIEPTA BbIIeseTcs Ha GOHe MOABVOKHBIX KPAHMUX YacTeid,
COOTBETCTBYIOLIVX BCEM KaHOHaM «COHATHOro Allegro» ¢ HerpeMeHHOI KafeH-
Lyeii conucTa (B MeIJIeHHOM 4acTyu poJib KaJleHLMM UTPaeT CobHasl Bapuaumsi
C OpPKeCTPOBLIM aKKOMITaHEMeHTOM). MMpoBasi ipeMbepa KOHIIepTa COCTOsIach
10 mas 2002 r. B Bonpimom 3ame MOCKOBCKOJ KOHCepBAaTOPUM B MCIIOJIHEHUM
A. 3aropunckoro u ['ocynapCTBeHHOrO KaMepHOro opkecrpa Poccuy, nIupyoku-
poBast Braguvup CumkuH. [Ipeayiaraemasi B aib60Me 3amich 3TOr0 COUMHEH NS
ocylecTB/IeHa B Poccuy BriepBble U BBITyCKaeTcs: B rofl 80-/1eTust KOMIIO3UTOpa.

Anexkcanap 3aropmHckuii poawics B Mockse B 1962 1. B 1986 r. oH OKOH-
uns1 MOCKOBCKyYI0 KOHcepBaTOpuio uMenu I1.M. YalikoBCKOro o Kjaaccy BUO-
sonyenyu npodeccopa Hatanpu IIaX0OBCKOiA, @ TOOM paHee CTaJl JaypeaToM
Bcecoro3HOro KOHKypca MYy3bIKQHTOB-UcTONHUTeNeli B Kummuése. Ilocie



OKOHYaHMSI aCCUCTEHTYPbI-CTasKMPOBKM B 1988 I. OH GbII yIOCTOEH 3BaHUS
Jlaypeata Ha MexayHapogHOM KoHKypce B Tpamanu (Mrtanms), B 1990 r. —
VInpemun u 3Banus 1aypeata IX MexxmyHapogHoOro Koukypca umenu I1.Y. Yaii-
KOBCKOro0. B 1991-2000 rr. Aiekcanp 3aropyMHCKMii GbUT IEPBBIM KOHLIEPTMeli-
CTepOM TPYIIIbl BMOJOHYENEH AKaJeMMUYECKOTO CMM(POHUYECKOTO OPKeCcTpa
MockoBckoii dmmapmonnu, B 2001-2007 IT. — COMMCTOM-KOHLIEPTMECTEPOM
TocymapcTBeHHOTO KamepHOro opkectpa Poccum, mapasuienbHO 3aHMMaICS
KOHILIePTHOJ U Ielarornyeckoii AesiTeIbHOCThI0. B HacTos1Iee BpeMs! OH SIBJISI-
ercst mpocdeccopom Poccuiickoit akafieMiut My3bIKU MMeHY [HeCUHBIX.

B pemepryape BHMONOHYeNMUCTa My3bIKa YeThIPEX CTONETMI: IIefeBpbl
eBpOIeicKOro 6apoKKo, KOHIepThl laiigHa, [llymana, Cen-Canca, Illoctako-
BUYa, COHAThl M aHcamb6iau BerxoBena, bpamca, ®panka, ['pura, PaxmaHu-
HOBa, [le6roccu, Meccnana, TancmaHa, KOpHToibja, COUMHEHMSI COBPEMEHHbIX
KoMIo3uTopoB Jlepsl Ayap6ax, Hukonast Kamycruua, [koHataHa OcCTiayHIa,
Bnagumupa Ps6oBa, Onbru BUKTOPOBOI M MHOTMX ApPYrMX. SIBisieTcst mep-
BbIM MCIIOJIHUTEJIEM MHOIMX COYMHeHMi DaucoHa [leHucoBa, Biamumupa
HamkeBnya, Opust Kacrnaposa, Anekcangpa Ilerunckoro (YkpauHa), I>koHa
SnmntoHa (CIIA) n gpyrux aBTopos. [Ipy xxusHu 3. [leHMCcoBa 3amucas Bce ero
KaMepHble BMOJIOHYEeIbHbIE COUMHEHMS] U BMOJIOHYENIbHbI KOHLIEPT, TOMyYnB
BBICOKYIO OILIEHKY aBTOpa. TecHast TBopueckast Jpyskba cBsi3biBaeT A. 3aropuH-
CKOTO C 3aMeyaTe/bHbIM [[)Ka30BbIM KOMIIO3MTOPOM M MuaHuctom Hukonaem
Kal’IyCTI/[HI)IM, MHOTME COYMHEHMs KOTOPOro MCIIOJTHEHBbI M 3alMCaHbl MM
B aHcambiie ¢ aBTOpoM. 3amucu AjiekcaHapa 3aTOPMHCKOTO BBIXOAST Ha TaKuX
MYy3bIKaJIbHBIX Jiefibnax, Kak «Menodus», «Delos» u «Naxos» (CILA), «Etcetera»
(Tomnangust) n gpyrux. C 2002 r. TOCTOSIHHO UrpaeT B AYy3Te C BbIOAIIIMMCS
HOPBEXCKUM IuaHucTom ditHapom CtuH-Hokine6eprom.

AnekcaHnp 3aropMHCKMII BXOIUT B JKIOPU psifia MEXKIyHAPOOHBIX KOHKYPCOB,
yuyacTByeT B (hecTMBANISIX KJIACCMUYECKOi M COBPeMEeHHOI My3bIkiu B Poccum u 3a
py6eskom. OH yI0CTOEH 3BaHMs «3aCTy>KeHHbIN apTucT Poccun» 1 opreHa JIpysk6bl.



KamepHbliit opkecTp Bonoroackoii dynapmonny 6601 06pazoBad B 1990T.
KostekTuB BO3HUK G1arogapsi HeMCCsIkaeMoii JHepruu U TaJIaHTy 3aMedaTesb-
HOTO My3bIKaHTa AsiekcaHzpa JIOCcKyToBa — CKpuIiaua, refarora, nupuskepa. On
10 TIPaBy MPUHAJIEXKNT K TEM VICTUHHBIM ITpOCBeTUTENsIM Poccun, 6raromapst
KOTOPBIM MY3bIKaJIbHasI KYJIbTYpa Hallleil CTPaHbI JePsKUT BBICOKYIO IIJIaHKY He
TOJIBKO B CTOJIMYHBIX LIEHTpaX.

3acyskeHHbIt apTuct Poccun Anekcanap JIOCKyTOB poauics B Yesnsa6mH-
cke B 1954 r. BoimyckHMK Yensi6MHCKOTO My3bIKAJIbHOTO yumianina u IleTpo-
3aBOACKONM KoHcepBaTopum umeHm A.K. [masyHoBa (10 KIacCy CKPUIIKU
npodeccopa K.M. Bekciiepa). Pab6ora B Bonorozckoit 06iactHOM huiapMoHun
Y B MY3BIKQJILHOM yUIMINIIE MTpyBeIa My3bIKaHTa K MbICJIM O CO3/IaHUM B CTa-
PVHHOM PYCCKOM ropojie KaMepPHOro opkecTpa. BHayase 370 61 caMozesITeNb-
HbIIi aHCAMOJIb TIPU TOPOJACKOM JloMe y4mTesisi, KOTOPbI/i HACYMTHIBAI BCETO
CceMb MY3bIKaHTOB. B CJIO>KHBIe 111 Hallei KynbTypsl 1990-e roasl AnekcaHnpy
JIOCKYTOBY yHAJIOCh CO3[JaTh BBICOKOMPO(ECCHOHAIbHBIN OPKeCTp, KOTOPBIi
IIOCTOSTHHO PacIIMpsIT CBOM pemnepTyap M 3aBoeBasl 3aCy)KeHHOe IMpU3HaHue
[ajeko 3a Ipejenamyu pomHOro ropopa. [lapasienbHO ¢ AMPUKEPCKO fesi-
TeTbHOCTBIO A. JIOCKYTOB YCITELITHO BBICTYIIAeT ¢ KaMePHBIMM IIPOTpaMMaMMu.
B kauecTBe conucTa ¥ aHcamb6iucTa racTponaupoBan B Ilonbiine, Yexun, CIIA,
OynnsHaumu. B 2013 1. cran saypeatom MekayHapomHOTO KOHKypca Pietro
Argento B Utanmn.

3a ueTBepTh Beka KamepHbIit opkecTp Bosmorozckoit puiapMoHu racTpo-
JIMpOBal B ropojax Poccum u 3a pyGexoM, yyacTBOBAJ B MEXKIYHaPOMHbIX
dectuBanax B OGuunsuann, boarapun, CIIA. Bbuto moarorosieHo 6omee 300
nporpamm, Briepsbie B Poccuu ripo3syvanu counHenus I1. nnbxepa, A. JIypbe,
B. CuibBeCTpoBa, MapTUTYPbl BOJIOTOACKUX aBTOpOoB M. BoHdenbaa, M. I'oro-
auHa, B. BaxpymeBa. KonnekTMB COTpySHMYAET B COBMECTHBIX IIPOEKTax
C apTMUCTaMM BOJIOTOZCKYUX TeaTPOB, PETY/ISIPHO YCTPauBaeT IIPOCBETUTENbCKIE
KOHLePTHI /11 MOJIOJEX!, IPOBOAUT Beuepa J13ka30Boit My3biku. C KamepHbIM



Anexcanap JIOCKyTOB
Alexander Loskutov




opkecTpoM Bomorozckoit GpumapMoHMM BBICTYIAIOT M3BECTHBIE POCCUICKYE
u 3apybeskHble My3bIKaHTbI: TMaHucThl Jauumn Kpamep, IOpuit MapTbiHOB,
Wpuna UyKkoBcKasi; ckpumaum AnéHa Baesa, Mapuns Susumm, Vnbs Vodd,
Byosnonuenucrel Bnagumup Tonxa, Anexcannp Bysnos; nyar Anexcannpa 3aro-
puHckoro u Jitnapa CtuH-Hokiebepra, ancambin «KoHyepmuro», «Musica pet-
ropolitana» v MHOTVe ApyTMe. 3a aKTUBHYIO MTPOCBETUTENBCKYIO M TBOPUECKYIO
nesiTeibHOCTh KamMepHbIit opkecTp 6bUT yoocTOoeH ['ocymapCcTBEeHHOM MpemMun
Bonoropnckoii o6nactu.

B 2014 r. B Bosorie TOpsKeCTBEHHO OTMeUaiu ABOHOI 106meit AekcaHi-
pa JlockyToBa — 60-/1eTie €O AHST POKAEHUS U 35-/1eTrie TBOPUECKOI IesITelb-
HOCTY; OH ObIIT yIOCTOEH 3BaHMs «YenoBeK roga» B HOMUHAUMYU «My3bIKaHT
roga». I'og crycrsa ero rmaBHomy getunly — KamepHomy opkectpy Bosoron-
CKO¥i (pMJIapMOHUY — UCIIOTHUIOCH 25 JIeT; 9TO¥ JaTe U MOCBsIeHa COBMeCT-
Hasi paboTa KOJUIEKTMBA C AJIeKCAaHAPOM 3arOpMHCKUM HaJ, IPOU3BEIEeHUSIMMU
P. lllymana, 3. darapa u H. Kanyctuna.

Bopuc Mykoceti

Anexcanap 3aropmHckuit u «®dupma Mesoays» BbIpaXkaloT 6arofapHOCTh
Bosoropckoit hbmmapmonyu u inuno Onbre BraaumuposBHe BacuibeBoii.
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Robert Schumann wrote his Cello Concerto in A minor, Op. 129, in the
autumn of 1850 in Dusseldorf. The Schumanns had just moved to the city known
for its music traditions. The composer eagerly plunged into the city’s cultural life
and started to conduct a choir and an orchestra there. But his progressing mental
disease steadily intruded his life and work, which lead to a tragic end several years
later.

However, the tragic circumstances of his last years did not have an effect on
the music of the cello concerto whatsoever. In the waning years of his creative
path, Schumann wrote one of his most inspired works. He was the first romanti-
cist to turn to the genre of cello concerto. The composer put emphasis on emo-
tional expression of timbre rather than virtuosic lustre. Here, warmth, nobleness,
melodiousness and lyrical richness of cello sound come to the fore.

Schumann’s desire for unity and integrity of the cycle is what this piece pos-
sesses to the full. All movements follow each other without a pause and are deeply
related intonationally. As a result, the concerto is perceived as a prevailing musi-
cal narration — from agitated and wide breathing of the main theme of the first
movement (Nicht zu schnell), through a heartfelt, nocturne-like cantilena of the
second one (Langsam), to an energetic and lively finale (Sehr lebhaft). A swift and
cheerful coda concludes the concerto.

Edward Elgar finished his Serenade for Strings in E minor, Op. 20, in 1892.
In those years, the future founder of the English composing school was a mod-
est provincial musician, played the violin, taught and conducted amateur orches-
tras in his native Worcester — the triumphs of Enigma Variations and The Dream
of Gerontius were still ahead.

One way or another, the String Serenade was the first large piece that
the composer found satisfactory. Its first public performance took place in 1896
in Antwerp. Later on, the Serenade became one of Elgar’s most frequently per-
formed works.



Confessionary qualities of romantic expression and sincere lyricism of the
music are combined with the English composer’s typical emotional restraint and
transparency of the structure. Larghetto in the middle is the brightest of the Sere-
nade’s three movements. It is framed with an unhurried Allegro piacevole and an
active Allegretto.

The works of Nikolai Kapustin occupy a very special niche in the overall
picture of contemporary academic music. The graduate of the piano faculty of the
Moscow Conservatory and student of the outstanding teachers Aurelian Rubbach
and Alexander Goldenweiser, Nikolai Kapustin seemed destined for a brilliant
piano carrier. However, during his last conservatory years, he got carried away
with the art of jazz which had just received a new lease on life after the bans and
suppression of the late 1940s. After a debut with the jazz orchestra of the Central
House of Art Workers led by Yuri Saulsky, the young pianist realized that there
couldn’t be any other way for him. Later he played in Oleg Lundstrem’s legend-
ary orchestra and the orchestra Blue Screen that accompanied TV performances
of the Soviet popular music stars. However, even then, in the late 1950s, Niko-
lai Kapustin discovered his major talent of composing. It was a sudden discovery
as he never had any composition teachers either before or after. There was just his
absolute, all-permeating infatuation with jazz, plus sound academic skills that
the conservatory student got in Goldenweiser’s class.

Many of the 20th century composers experimented and “flirted” with jazz
borrowing its structural and expressive means with interest. However, to Kapus-
tin, jazz is the “essence of his musical thinking, his creative language he uses to con-
vey serious artistic ideas”, as Alexander Zagorinsky wrote.

As you listen to this music you will hardly wonder how classical schemes co-
exist with jazz improvisation, how the composer gets hold of that living energy
drive that cannot be put down on music paper and should have died in the grip
of the staff. We just give in to the pulsation of the rhythmical scale, astringent
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colours of the harmonic lines and effects of free hovering of the instrumental
solos without noticing how organically the stream of musical thought is directed
to the age-old channels of classical romantic and even baroque structures.
Through jazz, the neoromanticist’s open emotionality and the traditionalist’s
solid conservatism find a perfect synthesis in his music.

For a long time, Nikolai Kapustin was known for his piano works, solo and
concerto ones that were successfully played by him or interpreted by some of the
world’s best pianists such as Nikolai Petrov, Nikolai Lugansky, Marc-André Hame-
lin and many others. However, the composer’s new creative phase presented him
as a master of the chamber genre. In many ways, it happened because of the
acquaintance with the cellist Alexander Zagorinsky that later on grew into cre-
ative friendship.

The cellist’s first contact with Kapustin’s music took place when the former
was a member of the Moscow Philharmonic Orchestra. Zagorinsky performed
Kapustin’s sonata for cello and piano together with the composer. The new cello
sonata was already dedicated to Zagorinsky. As it is often the case, the interest
shown by a talented musician boosts a composer’s inspiration. Solo and ensemble
pieces followed one after another — a suite for solo cello, a duet for saxophone and
cello, a trio for flute, cello and piano, and so on.

Of all the classical string family, only the violin has gained a foothold in the
set of jazz instruments. Kapustin’s cello works set difficult challenges for the per-
formers — abundance of high register, syncopated “irregularity” of rhythm, a vir-
tuosic, almost Grappelli-esque texture, double notes and leaps requiring an extra
note line.

The Cello Concerto No. 2, Op. 103, was written in 2002 for an orchestra’s
chamber string line-up. However, homogeneous sound on the timbre side only
amplifies the suddenness of the effect — we hear orchestral jazz without a single
wind instrument! The strings play the role of the double bass chart and, when nec-
essary, reproduce the “choir” of the brass winds forming a dialogue with the solo-



ist. The middle blues movement of the concerto stands out against the background
of the active extreme movements that correspond to all the canons of sonata
Allegro with the soloist’s indispensable cadenza (in the slow movement, the solo
variation with orchestra accompaniment plays the part of cadenza).

The world premiere of the concerto took place on 10 May 2002 at the Grand
Hall of the Moscow Conservatory and was performed by Alexander Zagorin-
sky and the State Chamber Orchestra of Russia conducted by Vladimir Simkin.
The recording of the concerto featured on the album is the first one made in Rus-
sia and released in the year of the composer’s 80" annineversary.

Alexander Zagorinsky was born in 1962 in Moscow. He graduated from
the Moscow Tchaikovsky Conservatory in 1986 where he studied cello with Pro-
fessor Natalia Shakhovskaya. A year earlier, he became a prize-winner of the All-
Union Competition of Performing Musicians in Chisinau. Upon completion of his
graduate course and probation period in 1988, he received a prize of the interna-
tional competition in Trapani, Italy, and the fourth prize of the IX International
Tchaikovsky Competition in 1990. Between 1991 and 2000, Alexander Zagorinsky
was the first concertmaster of the cello group of the Academic Symphony Orches-
tra of the Moscow Philharmonic Society, and between 2001 and 2007, a soloist-
concertmaster of the State Chamber Orchestra of Russia, working concurrently
as a performer and teacher. At present, he is a professor of the Gnessins Russian
Music Academy.

The cellist’s repertoire includes music of four centuries — masterpieces
of European baroque, concertos by Haydn, Schumann, Saint-Saéns and
Shostakovich, sonatas and ensembles by Beethoven, Brahms, Franck, Grieg,
Rachmaninoff, Debussy, Messiaen, Tansman and Korngold, works by contem-
porary composers Lera Auerbach, Nikolai Kapustin, Jonathan Ostlund, Vladi-
mir Ryabov, Olga Viktorova and many others. He is the first performer of many
works by Edison Denisov, Vladimir Dashkevich, Yuri Kasparov, Alexander
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Shchetinsky (Ukraine), Jon Appleton (USA) and some other composers. During
Edison Denisov’s lifetime, Zagorinsky recorded all of his chamber cello pieces
and cello concerto and got the composer’s high appraisal. The cellist is known
for his creative partnership with the remarkable jazz composer and pianist
Nikolai Kapustin, and has performed and recorded many of his works together
with him. Alexander Zagorinsky’s recordings have been released on Melodiya,
Delos and Naxos (USA), Etcetera (Netherlands) and other labels. He has been
a permanent member of the duet with the outstanding Norwegian pianist Einar
Steen-Ngkleberg since 2002.

Alexander Zagorinsky has been a jury member of a number of international
competitions and taken part in festivals of classical and contemporary music
in Russia and abroad. He has been awarded the title of Honoured Artist of Russia
and the Order of Friendship.

The Chamber Orchestra of the Vologda Philharmonic Society was
founded in 1990. The orchestra emerged by virtue of infinite energy and talent
of the remarkable musician Alexander Loskutov, a violinist, teacher and conduc-
tor. His name is rightfully among the true enlighteners of Russia who maintain
the high standards of domestic music culture in smaller cities.

The Honoured Artist of Russia Alexander Loskutov was born in Chelyabinsk
in 1954. He is a graduate of the Chelyabinsk Music College and the Petrozavodsk
Glazunov Conservatory (Professor Klimenty Wexler’s violin class). His work for
the Vologda Regional Philharmonic Society and at the music college gave him
an idea of creating a chamber orchestra in the old Russian city. At first, it was
just an amateur seven-member ensemble based in the city’s teachers’ club. Dur-
ing the 1990s, a period that was so complicated for domestic culture, Alexander
Loskutov managed to create a highly professional orchestra that permanently
expanded its repertoire and won well-deserved recognition far beyond their
hometown. Concurrently with the conducting activities, Loskutov successfully



performed chamber programmes. As a soloist and ensemble member, he has
toured in Poland, the Czech Republic, the United States and Finland. In 2013, he
received a prize at the International Competition Pietro Argento in Italy.

Over a quarter of a century, the Chamber Orchestra of the Vologda Philhar-
monic Society have toured in Russia and overseas and taken part in international
festivals in Finland, Bulgaria and the USA. The orchestra have prepared over 300
programmes which comprised the first Russian performances of works by Paul
Zilcher, Arthur Lourie and Valentin Silvestrov, and the scores of Vologda com-
posers Maurice Bonfeld, Mikhail Gogolin and Vladimir Vakhrushev. The orchestra
have participated in joint projects with actors of the Vologda theatres, regularly
arranged educational concerts for young people and jazz recitals. Many renowned
Russian and foreign musicians have performed with the Chamber Orchestra
of the Vologda Philharmonic Society, including pianists Daniil Kramer, Yuri Mar-
tynov and Irina Chukovskaya, violinists Alena Baeva, Marine Yashvili and Ilya Ioff,
cellists Vladimir Tonkha and Alexander Buzlov, chamber ensembles such as the
duet of Alexander Zagorinsky and Einar Steen-Ngkleberg, Concertino, Musica Pet-
ropolitana and many others. The Chamber Orchestra have been awarded the State
Prize of Vologda Region for its educational and creative activities.

In 2014, Vologda marked Alexander Loskutov’s double anniversary — his 60th
birthday and 35 years of his artistic career. He was also awarded the title Man
of the Year as the best musician of the year. A year later, his principal brainchild -
the Chamber Orchestra of the Vologda Philharmonic Society — turned 25 years
old. This album with works by Schumann, Elgar and Kapustin is a fruit of collabo-
ration between the orchestra and Alexander Zagorinsky and a dedication to the
orchestra’s anniversary.

Boris Mukosey

Alexander Zagorinsky and Melodiya express their gratitude to the Vologda
Philharmonic Society and personally Olga Vasilieva.
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PoGeprt lllyman (1810-1856)
1 KoHuepT /151 BMOTOHYeIM C OPKeCTPOM JIt MUHOD, co4. 129. . . . . . . . 25.29

1. Nicht zu schnell

II. Langsam

I1I. Sehr lebhaft

dasappa dirap (1857-1934)
CepeHagia [ij1s1 CTPyHHOT'O OpKecTpa My MMUHOP, cod. 20

2 L Allegropiacevole . . . . . ... . .. ... e 3.33
3 ILLarghetto . . . . . . . oot e 4.39
4 TILANegretto. . . . . o v it e e e e e 3.11
Huxonaii Kanyctus (p. 1937)
KonuepT 17151 BUOJIOHYEIM M CTPYHHOTO opKecTpa N2 2, cou. 103
5 LAIlegretto . . . . . v v i it i e e e e e 9.15
6 ILLento . ... ... . e 6.14
7 TILAIEZIO . . . v o e o e e e e e e e e e e e e e e e e 6.53

O61ee Bpems: 59.19

AnexcaHzp 3aropuMHCKuit, BUoaoHYesb (1, 5-7)
KamepHblIit opkecTp Bosoroackoii hbumapMoHun
Iupwkep — Anexcauap JIocKyToB

3ammcp 2017 1.
3ByKopeskuccep — AnekcaHzgp Bosikos
3ByKkoonepaTop — AHTOH UeKaBUHCKMIA

Penmaxkrop — Imutpuii MacisikoB

In3zaiitH — AuHa Kum

®oto: EkaTepuua Yiskuk (065105xKa), Tans CazaHckas (CTp. 2), apxuB AJleKcaHApa
3aropMHCKOTO (CTp. 4), apxuB Bosoroackoit hpumapmonuu (ctp. 10-13)

Iepesop — Hukonait KysHenos

BuonoHuens pa6oTsl Mactepa AHIpest 3y6eHKO.



Robert Schumann (1810-1856)

1 Cello Concerto,Op. 129. . . . . . . . . i ittt e 25.29

I. Nicht zu schnell
II. Langsam
II1. Sehr lebhaft

Edward Elgar (1857-1934)
Serenade for String Orchestra, Op. 20

2 LAllegropiacevole . . . . . .. . . ... 3.33
3 ILLarghetto . . . . . . . oo e 4.39
4 TILALeGretto. . . . v v o e e e e e e e e 3.11

Nikolai Kapustin (b. 1937)
Cello Concerto No. 2, Op. 103

5 LAllegretto . . . .. o v it e e 9.15
6 ILLento . ... .. . e 6.14
T TLAIEZIO . . . v ot e e e e e e e e e e e e e 6.53

Total time: 59.19

Alexander Zagorinsky, cello (1, 5-7)
The Chamber Orchestra of the Vologda Philharmonic Society
Conductor - Alexander Loskutov

Recorded in 2017.
Sound producer — Alexander Volkov
Recording engineer — Anton Chekavinsky

Editor — Dmitry Maslyakov

Design — Anna Kim

Photos: Ekaterina Chizhik (cover), Tanya Sazansky (p. 2), Alexander Zagorinsky’s
archive (p. 4), Vologda Philharmonia’s archive (pp. 10-13)

Translation — Nikolai Kuznetsov

The cello was made by Andrea Zubenko.
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KAMEPHBI OPKECTP BOJIOT'OZICKOM ®UJIAPMOHUN
Xy[0skeCTBEHHBIV PYKOBOAUTENb U AupusKep — AnekcaHap JIOCKyTOB

IlepBbie CKPUIIKU BuonoHuenu
Kcennst Makaposa Oner Haymos
Onwra MenBseneBa AnHa YiaHOBa
TaTpsina HaymoBa Onbra JaBbioBa
Bukropus llenennHa

Kourpabac
BTopbie CKpUIIKU Cepreit CokonoB
Onbra AHaHbeBa
Kpucruna CaiikuHa DJ1eiThI
Huna IToroBa Banepwuit Uyrpues
Beponnxka benopa Vpuna CunbBecTpoBa
AnbTBI ®arot
Jli060Bb I0gMHA JleB MenBeneB
AnHa AzapoBa

Onus [ManTnHa



THE CHAMBER ORCHESTRA OF THE VOLOGDA PHILHARMONIC SOCIETY
Artistic director and conductor — Alexander Loskutov

Violins I

Ksenia Makarova
Olga Medvedeva
Tatiana Naumova
Viktoria Shelepina

Violins II

Olga Ananieva
Kristina Saykina
Nina Popova
Veronika Belova

Violas

Lyubov Yudina
Anna Azarova
Yulia Pantina

Cellos

Oleg Naumov
Anna Ulanova
Olga Davydova

Double bass
Sergei Sokolov

Flutes
Valery Chugriev
Irina Siliverstrova

Bassoon
Lev Medvedev
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