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0OuH 13 caMblx CBOEObpasHbIX KOMMO3UTOPOB My3blKasibHOr0 HapOKKo, Bbl-
JalnWwninca npeactaBuTeNlb UTanbAHCKOM KynbTypbl XVII — nepBoi nonoBuHb
XVIII BekoB AHTOHMO BrBanbam — aBTop OFPOMHOMO Y1C/a NPOM3BEAEeHWI pas-
HbIX ¥aHpoB. OH co3aaTtesnb *aHpa CObHOM0 MHCTPYMEHTANIbHOr0 KOHLEPTa, K
KoTopoMy 06palllancA Ha NPOTAXEHWUM BCEN CBOEN ¥M3HW. VATor 310 paboThl
BHyLUMTENEH — 465 KOHLLEPTOB, M 60/bLUE MOMOBUHbI U3 HAX HaMMCaHo ANA io-
BUMOr0 MHCTPYMEHTA — CKPUTMKM.

YeTblpe KOHLEPTa ANA CKPUMKM U CTPYHHOO OPKECTPa, cod. 8 («YeTbipe BpeMe-
HW rofia») BOT y*Ke bonee Tpex CTONeTU NoMb3YTCA OFPOMHOWM U 3aC/yKEHHOM
nonynApHocTbio. M cerodHaA UMK ByBanbam noparkaet 6oraTcTBOM ¢aHTasum,
HEeMCTOLLMMOM 1306peTaTesbHOCTLI0, CMENOCTLIO FAPMOHMYECKOr0 A3bIKa, Pas-
Hoobpa3veM MCMob30BaHUA BUPTYO3HbIX, AMHAMUYECKMX, TEMOPOBLIX BO3-
MOMHOCTEI COMPYIOLLIEN CKPUMKM M OpKecTpa.

Bce 3tv yepTbl My3blkM BrBanbam Halunm cBoe ApPKOe BOMOLLEHNE B MHTEp-
npetaummn Ceprea Cragnepa v JIMTOBCKOro KaMepHOro OpKecTpa nof pyKoBosa-
ctBoM HapoaHoro apTtmcta CCCP Caymioca CoHpeukmca. C KonnekTMBoM, X0po-
LLIO M3BECTHLIM W Y Hac B CTpaHe, 1 3a pyberkoM, CKpMnaya CBA3bIBAET [AaBHAA
1 NN0J0TBOPHAA TBOPYECKan ApYyHKOa, pe3ybTaToM KOTOPOM CTafn MHTePeCHbIe
KOHLIEPTHbIE MPOrpaMMbl M3 couMHeHu baxa, Mouapta, bpamca, BuBanbaw,
MaraHuHwm.

Cepren Ctragnep pogunca B 1962 roay B JleHnHrpage B ceMbe My3bIKaHTOB. Ero
[1lap0BaHue NPOABMIOCH PaHO: HOTbI OH yY3HaN Nperae, YeM bykBbl. [og pyKoBoa-
CTBOM poAuTeNen MafbYmK Havas YYUTLCA UIPe Ha PoAse, a 3aTEM Ha CKPUMKE.

B cneumanbHon My3blKanbHOW LIKofie Npu JIeHWHrpadcKoM KoHCcepBaTopuu,
a 3aTeM 1 B KoHcepBaTopum Cepreit 3aHMMarcA y Takux 3amedaTtesibHbiX neaa-
roro., Kak bopuc Ceprees, Muxamn BanmaH, bopuc 'ytHuKoB, JleoHna KoraH,
KOHCYNbTMpOBancA y npuesrkasluero B JleHnHrpag [asmaa Onctpaxa. C oco-
BeHHOW TenI0ToM BCMOMUHAET CKPMNaYy 3aHATUA ¢ npodeccopoM M. U. Bainma-
HOM, CYMTaA ero CBOMM OCHOBHbLIM NeAaroroM.

BrectAwme npupoaHble OaHHbIE M NPEBOCXOAHAA CKPUMMYHAA LUKOMa NpoAB-
NATCA B TEXHUYECKOM BUPTYO3HOCTM, HACkILLIEHHOM, ACHOIO KPacuBoro Tembpa
3BYKe, 61aropoAHOM CTUJIE UTPbl, NPUCYLLIMX UCNONHUTENI0. Ho rnaBHoe, 4To Npu-
BreKaeT B TBopyecTBe CTaanepa, — ApKaA MHANBUOYANbHOCTb, CMENIOCTb MbICTIN.
He cny4arHo Bckope nocne okoHvaHuA VIl MexayHapoaHOro KOHKypca UMeHu
M. N. YaKoBCKOro BbIAAIOLLMIACA COBETCKMI CKpunad JleoHna KoraH, Bo3rnas-
NABLUNIA CKPUMMYHOE *KIOpUW, 0TMETUI Ha CTpaHMLax raseTsl «[1paBaax»: «06na-
aatenb 3onoton Meaanu Ceprein Ctagnep — caMobbITHBIN, ULLYLLMIA My3bIKaHT,
CMEJ10 NPOKIaAbIBaOLLIMI CBOM NyTb...» [obeda Ha TaKOM CNOMHeNLLEeM COpeB-
HOBaHMM NofBesna UTor KoHKypcHoMy nepuogy Ceprea Cragnepa. [InAa Hero 3To
ObIf10 BPEMA CTPEMUTESILHOMO M HEYKSTIOHHOIO BOCXOMKAEHMA K MacTepCTBy.

B 1977 rogy, nocne nobeabl Ha KoHKypce «KoHuepTMHO-Iparax» YeLlcKue Kpu-
TVMKU KOHCTaTUpOBanu: «BHe BCAKOr0 COMHEHWA, HaM XOPOLLO 3aNOMHUTCA UMA
Ceprea Cragnepa v3 JleHnHrpaga. Ha caMoM gene — peaKuin TanaHt!»

B 1979 rogy Ha KoHKypce nMeHn HKaka Tnbo B Mapurke aBTOPUTETHOE HKiOpH,

B KOTOPOE BXOAWMM TaKuMe KpyrnHewnLne My3blKaHTbl, Kak Mo3ed Kanbse, Jleo-
Hna KoraH, 3wmHo Opanueckatt, Wdpa HblomeH, npucyanno Cepreio
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Crapnepy BTopow [paH-npu (NepBbid He MPUCYHKOANcA) 1 CrieumanbHbIA npu3 AHape
HHonvee. [azeta «3anagHaa OpaHumA» nucana B Te oHv: «He bpaBypHocTb M madoc,
a KpacoTa, LUMpOTa M MybrHa MeNOAMHECKOM SIMHK, M3bICKAHHOCTb CMbIYKa, MPOCTOTa
W 3N1eraHTHOCTb PPasbl OT/IMHAKNT UIFPY COBETCKOr0 CKpmnava... Cepren Cragnep He-
COMHEHHO 061aaeT rNyboKMM 1 BOMHYIOLLIMM MacTepCTBOM 60MbLLIOMO apTUCTa».

B 1980 romy Cragnep craHoBMTCA naypeatoM MerayHapoaHOr0 KOHKypca MMe-
H1 AHa Cvbenmyca B XenbCWHKK. BMecTe ¢ Harpadon Kiopy emy Obin MpucyrKaeH
1 cneumanbHblid Npu3 nybnmkin. W, Hakorew, 1982 rog, MexayHapoaHbiA KOHKYPC
nmenm 1. W. Yarrkosekoro B Mockse. «[lepef ¥iopy Npeactan CroMmBLLMIACA apTUCT
C APKO 04epYeHHbIM XyOOECTBEHHBIM Kpeao, — Ncana o ABaduatuneTHeM nobeam-
Terne raseta «MoCKOBCKMI KOMCOMoreL. — Ero ncnonHeHve npovssenenmin baxa,
MouapTa, lNaraHnHm, bpamca, [NpoKkodbeBa Nopasnso cBoeobpasneM KoHLEMLMN».

MogobHaA oLeHKa MoeT bbITb 0THeCeHa Ko MHOrnM nporpammam Ceprea Craa-
nepa. TakoBbl, HaNpUMep, TpU NPOrpamMMbl, UCNoNHeHHble B 1982 roay B cBA3M
¢ 200-neTreM co aHA porkaeHna HuKKono MaraHnHn. B HWX Bowwnm 24 Kanpuca
[NA CKpUMKK cono, [NepBbi KoHUepT, «[1nAcka BeabM», Bapmaumn «Il Palpiti»,
afaxmo n «Kamnanenna» n3 Broporo KoHuepTa, «BeHeumnaHcKuin KapHaBan»
1 Opyrue COYMHEHNA BEJIMKOIO UTaNIbAHCKONO MasCcTpo.

Peneptyap Cragnepa obLumpeH. [1oCcTaTouHO CKa3aTtb, YTO TOSIbKO YK1CIIO MCMOSHAe-
MbIX MM KOHLIEPTOB [J1A CKPUMKM C OPKECTPOM NpubnmaeTca K Tpuauaty. Cpeam
nx aBTopoB — bepwo, LLInop, BbeTtaH, Ybk Npon3BeaeHnA HEYaCTo MOMKHO YCbILLATb
¢ 60MbLLON 3CTPafbI, PyCCKMe Knaccukm J1bBoB, INa3yHoB, ApeHcKMI, HallKoBCKMIA,
coBeTcKMe Komno3mTopsl [pokodbes, LLloctakoBny, CnoHMMCKMI, TULLIEHKO.

/HTEHCMBHOCTb M BBICTPOTa OCBOEHMA HOBOIO pernepTyapa onpeaenAioT MacLlTab-
HOCTb MCTIOSTHUTESBCKON [eATeNbHOCTM CKpUnada. Ho Yto 6bl HX Urpan OH Ha KoH-
LIePTHOM 3CTpade — MPoM3BEAEHUA LLMPOKO M3BECTHbIE UMK 3ByYaLlMe BrepBble,
CKPUMMYHbIE MUHMATIOPbI UMM COYUHEHWA KPYMNHOM GOpMbI, — Nepes ciyLiaTenaMm
BCEraa My3blKaHT, OpraH1YHO COYETAIOLLIMIA UHTENEKT C NOASIMHHOM 0yXOTBOPEH-
HOCTbIO, CTPOryt0 MPOAYMaHHOCTb GOPM C HEMOBTOPMMbIM CBOE0HPA3MEM TPAKTOBOK.

0. Hecmepoaa
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Antonio Vivaldi, one of the most original composers of musical baroque, an
outstanding representative of the Italian culture of the 17th and the first half of
the 18th centuries, composed a huge number of works in different genres. He
was the creator of the genre of solo instrumental concerto that he kept turning
to throughout his life. The result of that work is impressive — 465 concertos,
more than half of which were written for his favorite instrument, the violin.

Four Concertos for violin and string orchestra, Op. 8, aka The Four Seasons,
have been enjoying immense and well-deserved popularity for more than
three centuries. The Vivaldi cycle still amazes with the wealth of imagination,
inexhaustible ingenuity, boldness of the harmonic language, variety of
virtuosic, dynamic and timbre possibilities of the solo violin and orchestra.

All these virtues of Vivaldi's music were vividly realized in the interpretation
of Sergei Stadler and the Lithuanian Chamber Orchestra led by the People’s
Artist of the USSR Saulius Sondeckis. The violinist can boast a long and fruitful
artistic friendship with the orchestra that is well known both in this country
and abroad. The fruits of this friendship are highly interesting recitals made up
of works of Bach, Mozart, Brahms, Vivaldi and Paganini.

Sergei Stadler was born in 1962 in Leningrad into a family of musicians. His
talent became apparent at an early age: he could read music before he learned
the alphabet. Under the guidance of his parents, the boy began to learn to play
the piano and then the violin. At the Special Music School of the Leningrad
Conservatory and later at the conservatory Sergei studied with wonderful
teachers, such as Boris Sergeyev, Mikhail Weiman, Boris Gutnikov and Leonid

Kogan, and also sought advice from David Oistrakh when he visited Leningrad.
The violinist recollects his lessons with Professor Weiman with particular
warmth, considering him his main teacher.

The violinist's brilliant natural talent and excellent violin education show
in his virtuosity, rich sound, clear and beautiful timbre and noble style.
However, the main thing that makes Stadler’s playing so attractive is his
strong personality and audacity of thought. It is no coincidence that shortly
after the VII International Tchaikovsky Competition, the outstanding Soviet
violinist Leonid Kogan, who headed the violin jury, noted on the pages of the
Pravda newspaper: “The gold medal winner Sergei Stadler is an original and a
seeker who boldly works his way...” The victory at such a difficult competition
summed up Sergei Stadler’s competition phase. For him, it was a time of rapid
and steady ascent to mastery.

In 1977, after he won the Concertino Praga Competition, a Czech critic stated:
“‘Beyond all doubt, we will well remember the name of Leningrad’s native
Sergei Stadler. In fact, a rare talent!”

In 1979, at the Jacques Thibaud Competition in Paris, the reputable judges,
including prominent musicians, such as Joseph Calvet, Leonid Kogan, Zino
Francescatti and Yfrah Neaman gave Sergei Stadler the second Grand Prix
(the first one was not awarded) and a special André Jolivet Prize. The
Ouest-France newspaper wrote: “It /s not bravura and affectedness, but
beauty, breadth and depth of the melodic line, sophistication of the bow,
simplicity and elegance of the phrase that distinguish the Soviet violinist's
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playing... Sergei Stadler undoubtedly possesses a deep and exciting
mastery of a big artist”.

In 1980, Stadler won a prize of the Sibelius International Competition in
Helsinki. Together with the jury’s prize, he received a special audience award.
And finally, there was the 1982 International Tchaikovsky Competition in
Moscow. “An established artist with a clearly defined artistic credo appeared
before the judges,” wrote the Moskovsky Komsomolets newspaper about
the twenty-year-old winner. “His performance of the works by Bach, Mozart,
Paganini, Brahms and Prokofiev amazed with the originality of the concepts”.

A similar praise can be attributed to many of Sergei Stadler’s programs.
These are, for example, three programs performed in 1982 for the 200th
anniversary of the birth of Niccolo Paganini. They included 24 Caprices for
Solo Violin, Concerto No. 1, Le Streghe, Variations on | Palpiti, Adagio and La
Campanella from Concerto No. 2, Il carnevale di Venezia and other works by
the great Italian maestro.

Stadler's repertoire is extensive. Suffice it to say that only the number of violin
concertos he has performed is approaching thirty. Among the composers
are Bériot, Spohr and Vieuxtemps whose works are rarely heard in big
venues, the Russian classics Lvov, Glazunov, Arensky and Tchaikovsky, and
the Soviet composers Prokofiev, Shostakovich, Slonimsky and Tishchenko.

The intensity and speed with which the violinist masters new works
determine the scale of his performing activity. But after all, no matter what

he plays on stage, be it works that are widely known or played for the first
time, violin miniatures or large-scale compositions, the listeners always
have before them a musician who organically combines intelligence with
genuine spirituality, and strict reasoning of forms with unique originality of
interpretations.

0. Nesterova
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