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2016.
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Disc 1

Alexander Tchaikovsky
Etudes in Simple Tones, concerto No. 2 for viola, symphony orchestra
and solo piano (Dedicated to Yuri Bashmet)
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Concerto for two pianos and orchestra, Op. 70

5L Allegromanontroppo . . . . . . . . ittt e e 6.11
6ILLAndante . . . . .. . .. . ... 7.18
TIILAllegro. . . . . . o e e e e e e e e e e 6.54

Total time: 53.26

Yuri Bashmet, viola (1-4)

Ksenia Bashmet, piano (1-4)
Boris Berezovsky, piano (5-7)
Daria Tchaikovskaya, piano (5-7)
Moscow Philharmonic Orchestra
Conductor — Mariss Jansons

Disc 2

Alexander Tchaikovsky

1 Symphony No. 4 for orchestra, choir and soloviola. . . . . . . .. 26.10
2 Elegy in memory of Tikhon Khrennikov . . . . ... ... ...... 5.53
3Valse. . . .. e 2.57

Total time: 35.05

Yuri Bashmet, viola (1)

Yurlov Capella Choir (1)
Moscow Philharmonic Orchestra
Conductor — Mariss Jansons

Recorded live in Tchaikovsky Concert Hall on March 29, 2016.

Sound engineer — Pavel Lavrenenkov
Recording engineer - Victor Osadchev
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Zopoezoti moti dpyz, Mapuc!

He npoxodum 0OHs1, umo6sl He 6CNOMHUJI 0 mebe, U IMom YHAacHslli deHb —
1-20 dexabps, deHb, Koz0a mebs He cmajio, Koz0a naaxkaiu éce awou 8 Mupe,
cavluiaswiue mebst xoms 00uH pas!

U cxonvko padocmu 6bL10 MHe, K020a Mbl 8CMPEUAIUCL UAU NPOCMO pa3-
208apusau no menegouy. A koeoa cywan meos 8 KOHYepmax, mo 3mo 6vL10
Hacmosujee cuacmee u 60cmope.

A amom xoHyepm 8 3ane Yatikosckozo 8 Mockee! Kmo e mozda moz npeo-
cmasums, ymo 3mo 6ydem nocnedHuli meoii KoHyepm ¢ Akademuueckum cum-
(¢oHuueckum opkecmpom Mockosckoli punapmoruu? /la, 8 cmpawiHom cHe
u mo He ysuouuub!

U ckonvko ObL10 N1AHO8, a KAK MeUmaiu Hawu opKkecmpammel uiapmo-
Huu, 4mo0wsl colepams ¢ moboli euje! [Touemy-mo nOSYUUNOCh, MO MOSL MY3bIKA
Ha amom ducke. Tak yx 8vluLno. Boiuiio He nomomy, umo makas My3siKd,
a nomomy umo makoti dupuxcep Mapuc Apsudosuu SHcoHc! Beauxuti My3vi-
KaHm, eequKuti, U3ymumensHblli uel08eK, ¢ KOmopuiM s UMeJl uecms U cud-
cmoe Opyx#cumso u eMecme pabomameo.

Mot 8ce nocssiujaem amom duck namamu Mapuca SIHcoHca.

Anexcandp Yatikosckuli

«...CoBepIlIeHHO YOeXKIeH, YTO IUPVIKEP TOKEH ObITh
3a MYJIbTOM TaKMM, KaKOil OH eCTb B SKU3HU»
Mapuc SIHcoHC

«Yenosex ¢ MuposviM UMEHEeM, JamblUICKOLl KPoBvlo U PYCCKOU Oyuloli»;
«ceepKanwuli GpunrIuaHm 8 KOpoHe OpKecmpos»; «polyapb My3siku 6e3 cmpaxa
U ynpeka» — TaK OT3bIBAJIMCh KPUTMKU U KOJJIETM-MY3bIKaHThl O Mapuce
dHcoHce. IIpencraBuTe/b BbIOAOLIENCS MY3bIKAJIbHOM AMHACTUM (€T0 OTell,
HaponHblit apTuct CCCP Apsup SIHCoOHC, 611 accucTeHTOM EBreHmst MpaBuH-
CKOro; maTb, Mipauma baoMeHdbenbn — ornepHoii meBuileir), Mapuc SIHCOHC
CTaJI TTOJIMHHBIM «TPasKIaHMHOM MMPa», IIEPBBIM M3 COBETCKUX AVPIDKEPOB
BO3IVIaBMB 3apybeskHbIl opkecTp. Ho 1o mocieqHero qHsS OH CUMTaT CBOMM
nomoM CaHKT-IleTepOypr, a cedst — HaCIeTHMKOM TPaaULIVI JIEHMHTPaICKOM
IOVPYDKEPCKOJ MIKOMbL. [IpefcTaBisisi MIMPOKMIA periepTyap, paboTast ¢ Jayd-
mmmu oprectpamu EBpornbl 1 CIIA, oH ocTaBajcst HelmpeB30iiAeHHbIM MHTep-
MPEeTaTOPOM PYCCKOM MY3BIKM — €r0 VCIIONIHEHUSI U 3aTUCU TIPOU3BEIEeHUI
YarikoBckoro, PaxmannHoBa, lllocTakoBrya Mpu3HABAIUCh STAJIOHHBIMMA.

VpokIeHHbIVi pyskaHUH (60jee rofa ero MaTh MpsITajaa CblIHA B OKKYTIN-
pOBaHHOI Halucrtamu Pure), Mapuc SIHCOHC B 14-/leTHEM BO3pacTe OKa-
3aiics B JleunHrpaae. OKOHUMB JIeHMHTPaICKYI0 KOHCEPBATOPUIO IO KacCy
nupvokupoBaHust Hukosnast PabuHoBMYa, OH MpOoAo/DKuI obyueHne B BeHe,
Ie IBa rojla COBEpIIeHCTBOBAJ MaCTepPCTBO MO, PyKOBOACTBOM [aHca
CsapoBcku u I'epbepra ¢pon KapasHa. ITocie mobenbl Ha 6€ pIMHCKOM KOH-
Kypce OUPUKepoB, opranu3zoBaHHoOM KapasHom B 1971 rony, jereHpap-
HbIi Ma3CTPO TPeAJIoKUI eMy MeCTO aCCUCTEeHTa; HO, He TIOJTyUYMB COIia-
CUSI COBETCKMX BJIaCTel, MOJIOA0V AupyUsKep BepHY/Cs B JIeHMHTpas.
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B 1979 romy Mapuc SIHCOHC BO3I/JaBUaA (PUIAPMOHUYECKUIT OPKECTp
Ocso. 3a nBa gecITUieTUs AUPUKep TpeBpaTWI MOJIOAOV KOJIeKTUB
B OJIMH U3 Jy4llinXx opKecTpoB CKaHAMHABCKOTO MOJIYyOCTPOBA, BBICTYIIA
¢ HuMm B KapHeru-xoste, Ha 3aiblIOyprckoM QecTuBaie U APyrux Ipe-
CTVKHBIX KOHIIEPTHBIX IUIOMIAAKAX; MTapalJIeIbHO OH ObUT ITTaBHBIM ITPU-
IJIallleHHbIM AupukepoM JIOHAOHCKOTO (PUIapMOHMYECKOTO OpKecTpa
(1992-1997), a B 1997-2004 — My3bIKaIbHbIM AOUpPEKTOpOM I[IUTTCOYpT-
CKOro cMMGbOHMUECKOTO OpKecTpa.

2000-e rompl CTaaM BEPLIMHOM OUPMXKEPCKON Kapbepbl Mapuca
SIacoHca: B 2003-M OH MPUHSII OCT IJIAaBHOTO AMpPIoKepa opKecTtpa baBap-
CKOTO pPaAuo, TOA CITyCTs, OAHOBPEMEHHO, BO3MIaBMJI CUMQOHMUUECKUIA
opkecTp Konuieptre6ay. My3bIKaHTbI 060MX KOJIJIEKTMBOB T'OBOPSIT O PYKO-
BoACTBe SIHCOHCA KaK O BakHelilieil Bexe B ux ucropuu — B 2009 romy,
10 OTpocCy XypHana Focus, 3T OpKeCTpsbl 3aHSUIN TIEpBbIe MeCTa B peli-
TUHTE JIYUIINX OpKecTpoB mupa. KoHiepTHbIN LUK cuMmdboHnuit berxo-
BeHa, MCIOJHEeHHbIX SIHCOHCOM ¢ 6aBapCKMM OpKecTpoM, 0603peBaTesib
xypHasia Gramophone Puuapa Oc60pH cpaBHMBAJ C BBICIIMMMU AOCTVIKE-
HusgMmu Tockanvum u KapasHa. Tpuskgsl (2006, 2012, 2016) Mapuc SdHcoHC
IUPVDKUPOBAI HOBOTOAHMMM KOHIIepTaMy BeHCKOro ¢huyiapMOHMUECKOTO
OpKecTpa, a BCero BhICTYMAaJI B 3ajie BeHcKoro Musikverein 6osee 140 pas.

3amucy mop yrnpasiaeHneM Mapuca SIHCOHcCa GbUIM YIOCTOEHBI MHO-
’KecTBa MexayHaponHbix mpemuii (Diapason d’Or, Echo Klassik, Le Monde
de la Musique); 3ariuchb Tpunaniatoit cumdonmu lllocrakosuua B 2005 romy
nonyumiaa Grammy 3a Jiydliiee OpkecTpoBoe ucrnonHeHue. Cpeny Haubosee
MPEeCTU>KHBIX Harpaj, MOMyYeHHbIX OUPUKepOM, — IpeMust ApHcTta HoH
CummMmeHca 1 opaeH Hunpepnanackoro jbsa (2013), 3Be3ma KOpOIeBCKOro

HOPBEKCKOTO OpZieHa «3a 3aCJIyTu», 30/10Tast Mefanb Koponesckoro gpunap-
MOHMYecKoro obriectsa (2017), moueTHast 6polb ¢ pyouHamu 3aibIi0ypr-
ckoro ¢dectuBang u npemust Jleoun ConHuHTr (2018), nmpemust Tepbepra
don Kapasna (2019).

[Tpu aTOM MascTpo peryasspHo BbicTyman B CaHKT-IleTep6ypre, rpemno-
IlaBaja U PYKOBOJMI CTyAeHUYEeCKMM OPKECTPOM B KOHCEPBATOPUM.

29 mapra 2016 roga B KoHueprHOM 3asie umenu I1.M. YaiikoBCKOro
Mapuc SIHCOHC BCTa! 3a My/lbT AKaJeMUUeCKOTO CMM(OHUYECKOTO OpKe-
ctpa MockoBckoit ¢umapmonuu. Koniept 6but MocsineH 70-1eTHeMy
106m1eto ero 6/IM3KOro Apyra, KOMIT03uTopa AnekcaHapa YaitkoBCKOro.

«Meoausi» TIOCBSIAET BBIMYCK 3aIlIMCK 3TOTO KOHIIepTa MaMITy Beju-
KOT'O OTEYEeCTBEHHOT0 MYy3bIKaHTa, BCSl XM3Hb KOTOPOTrO, MO CJI0BaM apT-
nupekTopa 3anbployprckoro dectuBanst Mapkyca XuHTepXxoiizepa, «6bL1a
NpU3HaHuem 106U K My3bviKe».

Bopuc Myxkoceti
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My dear friend Mariss,

There’s not a day that goes by without me remembering you, and that awful
day — December 1, the day when you were gone, when all people in the world,
who heard you at least once, wept!

And how much joy I had when we met or just talked on the phone. And when
I listened to you in concerts, it was real happiness and delight.

And that concert at the Tchaikovsky Hall in Moscow! Who could imagine then
that it would be your last concert with the Moscow Philharmonic Orchestra?
No, it’s not something you will see in a nightmare!

And how many plans you had, and how our philharmonic orchestra members
dreamed of playing with you more! For some reason, this CD contains my
music. It just so happened. Not because this is the right music, but because this
is the right conductor, Mariss Arvidovich Jansons! A great musician, a great,
amazing person with whom I had the honor and happiness to be friends and
work together.

We all dedicate this release to the memory of Mariss Jansons.

Alexander Tchaikovsky

«...I am absolutely convinced that a conductor at the desk
must be as he is real life».
Mariss Jansons

«A man of global renown, Latvian blood and Russian soul»; «a sparkling
diamond in the crown of orchestras»; «a knight of music without fear and
beyond reproach» — this is how critics and fellow musicians spoke about
Mariss Jansons. A representative of an outstanding musical dynasty (his
father, People’s Artist of the USSR, Arvids Jansons, was Yevgeny Mravin-
sky’s assistant; his mother, Iraida Blumenfeld, was an opera singer), Mariss
Jansons became a true «citizen of the world», the first Soviet conductor to
lead a foreign orchestra. But until his last day he considered St. Petersburg
his home, and himself an heir to the traditions of the Leningrad conduct-
ing school. With a wide repertoire to his name, he who worked with some of
the best orchestras in Europe and the United States, he remained an unsur-
passed interpreter of Russian music - his performances and recordings of
works by Tchaikovsky, Rachmaninoff, and Shostakovich were recognized as
benchmarks.

A native of Riga (his mother was hiding her son in Nazi-occupied
Riga for more than a year), Mariss Jansons left for Leningrad at the age
of fourteen. After graduating from the Leningrad Conservatory, where
he studied conducting with Nikolai Rabinovich, he continued his stud-
ies in Vienna, where he was improving his skills for two years under the
guidance of Hans Swarowsky and Herbert von Karajan. After winning the
International Conducting Competition organized by Karajan in 1971 in
Berlin, the legendary maestro invited him to be his assistant; however,
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not having received the consent of the Soviet authorities, the young con-
ductor returned to Leningrad.

In 1979, Mariss Jansons took over as Music Director of the Oslo Philhar-
monic. For two decades, the conductor turned the young team into one of
the best orchestras on the Scandinavian Peninsula, performing at Carne-
gie Hall, the Salzburg Festival, and other prestigious concert venues; at the
same time, he was Principal Guest Conductor of the London Philharmonic
Orchestra from 1992 to 1997, and Music Director of the Pittsburgh Sym-
phony Orchestra from 1997 to 2004.

The 2000s were the pinnacle of Mariss Jansons’s conducting career: in
2003, he accepted the post of Chief Conductor of the Bavarian Radio Sym-
phony Orchestra, and a year later, he concurrently took charge of the Royal
Concertgebouw Orchestra. The musicians of both orchestras speak of Jan-
sons’ leadership as an especially important milestone in their history -
in 2009, according to a Focus magazine poll, these orchestras topped the
rankings of the world’s best orchestras. The Gramophone reviewer Richard
Osborne compared the concert cycle of Beethoven symphonies performed
by Jansons with the Bavarian Radio Symphony to the highest achievements
of Toscanini and Karajan. Three times, in 2006, 2012, and 2016, Mariss Jan-
sons conducted the Vienna Philharmonic Orchestra’s New Year’s concerts;
in total, he performed at Vienna’s Musikverein more than 140 times.

Recordings made under the baton of Mariss Jansons won numerous
international awards, including Diapason d’Or, Echo Klassik, and Le Monde
de la Musique; the 2005 recording of Shostakovich’s Thirteenth Symphony
received the Grammy Award for Best Orchestral Performance. Among the
conductor’s most prestigious awards are the Ernst von Siemens Music Prize

and the Order of the Netherlands Lion (2013), the Royal Norwegian Order
of Merit, the Royal Philharmonic Society Gold Medal (2017), the Salzburg
Ruby Festival Brooch and the Léonie Sonning Music Prize (2018), and the
Herbert von Karajan Prize (2019).

At the same time, the maestro regularly performed in St. Petersburg,
taught and directed the conservatory’s student orchestra there.

On March 29, 2016, at the Tchaikovsky Hall, Mariss Jansons conducted
the Academic Symphony Orchestra of the Moscow Philharmonic Society.
The concert dedicated to the 70th anniversary of his close friend, composer
Alexander Tchaikovsky.

Melodiya dedicates the release of the recording of that concert to
the memory of the great domestic musician, whose entire life, accord-
ing to the Artistic Director of the Salzburg Festival Markus Hinterhauser,
“was a declaration of love for music”.

Boris Mukosey
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