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AZERBAIJAN MUSIC
Anthology of folk music. Spirit of folk

Dating back to extreme antiquity (5t millennium B.C.) musical culture of the
Azerbaijan people absorbed the features of various cultural systems of South-West
Asia and obtained a developed and multi-layer structure that included country
and urban folklore, music of high tradition, some forms of religious practice,
modern genres of classical and popular music of Western type. Azerbaijan that
was an organic part of many ancient and medieval states where Zoroastrism
dominated for a long time was named after Persian Azarabadagan that means
“a place protected by God of Fire” “Fiery” character of the culture is reflected
in specific energy of Azerbaijan folk songs and dances that combine frolicsome
and delicate female images with passionate group dances often based on violent
rotation. Azerbaijan traditional singing is remarkable for its special brightness and
nerve-strain that is coloured with plenty of intonation ornaments.

Elements of many cultures, mainly of Persian and Turkish traditions, are easily
recognized in the quaint palette of sounds. The specific system of musical thinking
“mugam” (from Old Arabic magam that means “meeting’, “a place of a tribe’s
meeting”) makes related the Azerbaijan music with Persian culture in particular.
The notion “magam” is one of the most important in Sufism that means a stand on
the mystic path that everyone must pass on his way to Divine Revelation. This is
a multilayer notion that means the system of tonalities and melody formulas that

correspond definite psycho-emotional states. It is also a type of vocal and music
composition consisting of many parts.

Extraordinary music memory and absolute music ear are required from
a musician to perform mugams. The skill to create sizable compositions
spontaneously based on the strict canon and extensive code of melody models is
also of significant. Besides possessing a beautiful voice a singer (hanende) must
be well-acquainted with the classical poetry and metres of the poetic system aruz,
and an instrumentalist (sazende) must be able both to accompany the singer and
perform solo compositions. By the end of the 19th century seven main magams
had been formed: Rust, Shur, Segyah, Shushter, Chargyah, Bayati-Shiraz, and
Humayun. Every tonality is connected with a definite emotional state: Shur
describes some lyrical mood, Rust is connected with cheerfulness, love is related
with Segyah etc.

Some common art features make Azerbaijan mugam similar to Arab magam,
Iranian dastgah, Uzbek and Tadzhik macom, Uyghur muqam and Indian raga. At
the same time it is deeply original phenomenon that defines the specific of the
national consciousness. In 2003 UNESCO announced Azerbaijan mugam one of
“masterpieces of folklore and immaterial heritage of humanity”.

On this disk the pieces of vocal and instrumental music in the style of
mugams are presented in the interpretation of outstanding musicians of modern
Azerbaijan: singer Aliar Mamedov and oboe player Kamil Dzhalilov.

The intrinsic merit of preserving national song heritage belongs to hanende-
singers. Sakina Ismailova, a brilliant virtuoso of traditional singing and connoisseur
of mugams, made Azerbaijan songs famous far beyond the borders of her native
country. The lyrical songs in her performance that belong to the “Golden fund” of
Azerbaijan folk culture are collected on this disk. One more aspect of Azerbaijan



vocal culture is connected with the creative work of poets and singers — ashugs
(from Turkish Ashiq that means being in love); they are known as keepers of
classical poetry, epic sagas (dastans), folk songs and who both sing well, play
a musical instrument and possess a dramatic talent. In most cases, they play saz,
a pear shaped string plucked instrument.

Joining Transcaucasia to Russia led to the Russian-educated Azerbaijan elite
appearance and along with it to the new type Europeanized national culture
generating. Among the new elements of this culture the collectives that combined
the principles of traditional art and academic forms of development were formed.
In 1931 Azerbaijan State Folk Instruments Orchestra was established on the
initiative of Uzeyir Guseyn Gadjibekov, the founder of Azerbaijan composer
music. It became the first notation folk instruments orchestra in the Orient that
was organized as a symphony orchestra.

It was followed by establishing of many collectives of folk instruments
ensembles such as “Araz” (art director A. Abdullaev) and “Hamayun” (art director
A. Mamedov). The professional support of all forms of folk singing and dancing,
development of virtuosic performance on different musical instruments is
connected with the activity of these collectives. Today old Azerbaijan instruments
such as balaban (an instrument with a double reed, an analogue of Armenian
duduk), zurna that possesses a wide socket and piercing sound, a bag pipe tulum,
a bow instrument kyamancha, plucked tar, saz, rubab, barbet, various drums
such as nagara, dumbek, tambourine gaval. Alongside with all these national
instruments the sound of borrowed classical instruments such as clarinet, oboe,
violin and accordion obtained their deeply national specific character.

A3EPBAMAKAHCKAS MY3bIKA

AHTOAOTYS HAPOAHON MY3BIKM. Ayllla HApOAA

3apoAMBLINCH B TAYOOKOI APEBHOCTH (B 5 THIC. AO H. 3.), My3bIKAAbHAST KYAb-
Typa HapoAoB Asepbaiip)xaHa Bobpara B ceOsi YepThl PA3AMYHBIX KYABTYPHBIX
cucrem Bamwkuero n Cpeanero BocToka u mpuobpeaa pasBUTYI0 M MHOTOCAONI-
HYI0 CTPYKTYPY, BKAIOYAIOLIYI0 AE€PEBEHCKUIT M TOPOACKON (POABKAOP, MY3bIKY
BBICOKON TPaAuLyy, GpOPMBI PEAUTMO3HON 3BYKOBON IPAKTUKM, COBPEMEHHbIE
JKQHPBI KAAQCCUYECKONM M IIOIYASIPHOV My3bIKM 3aIIAAHOTO THIA. BXoAmBimit
B COCTaB MHOTUX ADEBHIUX 1 CPEAHEBEKOBBIX FOCYAAPCTB, A3epbaiipKaH, Ha Tep-
PUTOPUM KOTOPOT'O AOATO T'OCIIOACTBOBAA 30POACTPH3M, TOAYUMA CBOE Ha3BaHMe
OT mepc. Azarébédagén — «MecCTo, 3aiuiiaemMoe 60rom orus». «OrHEHHBIN»
XapakTep KyAbTYPbI OTPA3MACs B 0C00O0I1 sHepreTuke asepOaraKaHCKMX HAPOA-
HBIX II€CEH U TaHIIEB, COUYETAIUX 3aA0PHOCTb U M3SIIECTBO JKEHCKMX 00pasoB
C 32KNUTAaTEAbHBIMY PUTMAMM IPYIIIOBBIX HASICOK, YaCTO OCHOBAHHBIX HA CTPEMU-
TeAbHOM BpauieHnn. Oco001 COAHEYHOCTBIO U SMOLIOHAABHBIM HAKAAOM OTAM-
4aeTcs U a3epOaiiAYKaHCKUIT TPAAULMOHHDIN BOKAA, PACLBEYEHHBII MHOXKECTBOM
VHTOHALIMOHHBIX YKPaIlIeHNIL.

B mpuuyAAMBOM 3BYKOBOI NAAMTPE CTPAHbI MOXXHO PACIIO3HATH SAEMEHTBI
MHOTMX KYABTYp BOCTOKa, HO rAaBHBIM 0Opa3oM, MEPCHACKUX U TIOPKCKUX Tpa-
antmit. C IepCUACKON KYABTYPOI MY3bIKy A3epbaiip’)KaHa POAHUT, B YaCTHOCTH,
crienmduyueckast CCTEMa My3bIKAABHOTO MBIIIAEHVsT MyraMm (0T ApeBHeapabckoro
maqam — «cobpaHue», «MecTo coOpaHus naeMeHn»). [ToHsITIE «MakaM» — OAHO
Y3 BXXHENIINX B Cy}pusMe, O3HaYaIOIIee CTOSHKY HA MUCTUYECKOM ITyTH, KOTOPBII
YEAOBEK AOAXKEH IPOWMTU AASL AOCTIMIKeHMsl Bo)kecTBeHHON MCTMHBL B Mysbike
3TO MHOTOYPOBHEBOE IIOHSTHME, O3HAYAIOIee CUCTEMY AAAOB U MEAOANIECKUX
$hopMyA, COOTBETCTBYIOIUX OIPEAEAEHHBIM IICUXO3MOLIMOHAABHBIM COCTOSIHU-



SIM, @ TaKKe — BMA MHOTOYAaCTHOJ BOKAABHO-MHCTPYMEHTAABHON KOMITO3ULIVINL.
VICKyCCTBO MCIIOAHEHMST MYTaMOB TPeOyeT OT My3bIKaHTa MICKAIOYUTEABHOI MY3bI-
KaAbBHOM ITAMSITY M CAYXQ, @ TAK)KE YMEHMsI CIIOHTAHHO CO3AaBaTh MaCLITAOHbIE KOM-
MTO3MLIUM HA OCHOBE CTPOTrOro KAHOHA 1 OOIIMPHOTO CBOAA MEAOANYECKIX MOAEAEIL.
IleBer; (xaHEHAE), TOMUMO 0OAAAQHVIST KPACUMBBIM FOAOCOM, AOAYKEH XOPOLIIO 3HATH
KAQCCUYECKYIO TT093MI0 U METPhI MTO3TUIECKOI CYCTEMBI apy3, @ MHCTPYMEHTAAVICT
(caseHae) AOAKEH yMeTb aKKOMIIAHMPOBATb BOKAAVCTY M MCIIOAHSTH COAbHbIE
xommnosuuun. K koHuy XIX Beka chopmMupoBasoch ceMb OCHOBHBIX MyramoB: Pacr,
Hlyp, Cersax, Ulymrrep, Yaprsx, basaru-lllupas, Xymator. IIpy aTOM, KaXABIT U3
AAAOB CBSI3BIBAETCS C ONPEAEACHHBIM KPYroM COCTOSIHMI 1 4yBCTB: lllyp — Aupu-
yeckoe HacTpoeHue, Pact — 60ApocTb, Cersix — AI000Bb U T.A.

Psip 0OIMX XYAOXKECTBEHHBIX 4ePT OODbEAMHSET aszepOaiAKaHCKUIT Myram
C apabCKMM MaKaMOM, MPAHCKUM AQCTIaXoM, y30€KCKO-TaAKMKCKUM MaKOMOM,
YUT'yPCKMM MYKaMOM M MHAMIICKOUI Paroif, B TO )K€ BPeMsi — 3TO 'AYDOKO caMo-
OBITHOE SIBA€HME, OMpeAeAsiiolee CrieluduKy HALIOHAABHOTO CaMOCO3HAHMI.
B 2003 roay asepbaitpxanckuit myram 60bpia 00bsiBAen KOHECKO opHum n3
«IIEAeBPOB YCTHOTO M HeMaTepMAaAbHOTO HACAEAMs deAoBeuecTBa». Ha amcke
06pasipl BOKAABHOTO M MHCTPYMEHTAABHOTO TBOPYECTBA B TPAAMLIMM MyTa-
MaTa IMpPEeACTaBAEHBl B TPAKTOBKE BBIAAIOIIUXCS MY3BIKAHTOB COBPEMEHHOTO
AsepbanpkaHa: meBLa AAmsipa MamepoBa U MCIIOAHUTeAsT Ha roboe Ksamuas
A>xaanaoBa.

IeBLjaM-XaHeHAE TIPMHAAAEKUT OIPOMHASI 3aCAYTa B COXPAaHEHMM HAIJVIOHAAB-
HOTO NeCeHHOTO HaCAeAVSl. BAeCTAImmIT BUPTYO03 TPAAMIIMIOHHOTO BOKAaAa M 3HATOK
myrama CaxmHa VicmamaoBa mpocaaByaa asepOaiiA)KaHCKYIO IIECHIO AAAEKO 3a
mpeAeAaMy poaMHBL. Ha AuMcKe cOOpaHbl AMpMYECKMe IMECHUM B €€ MCIIOAHEHUH,
BXOASILME B «30A0TOI (POHA» azepOaria’KaHCKON HapOAHON KyAbTYpbL. Eie opHa
rpaHb BOKAAbHON KyABTYpPbI A3epbailp)kaHa CBsi3aHa C TBOPYECTBOM IIEBL[OB U

M03TOB — auryroB (oT TIOpK. ashiq, 6YKB. «<BAIOOAEHHBIN»), U3BECTHDBIX B Ka4eCTBE
HOCUTEAEI KAQCCUYECKOI T1093UM, SIMYECKUX CKasaHWil (AACTaHOB), HAPOAHDIX
IIeCeH U B PABHOJT CTENEH) BAAAECIOLIMX KaK TOAOCOM, TaK Y UTPOV HA MHCTPYMEHTE
(4awe Bcero Ha case — CTPYHHOM LIMITKOBOM MHCTPYMEHTE IPYLIEBUAHOM (pOPMBbI),
a TaKOKe 9AEMEHTaMM APaMaTUYECKOro UCKYCCTBa.

IMpucoepnHeHMe 3aKaBKasbsi K POCCcuy PUBEAO K TOSIBAEHUIO B A3epbaiipkaHe
HOBOJ1, IOAYYMBLIEN PyCCKOe 00pa3soBaHue SAUTHI, @ C Hell — eBPOIeU3NpOBaH-
HOJ1 HALIMOHAABHOI KYABTYPBI. B 4MCA€ HOBBIX 9A€MEHTOB KYABTYPBI NOSIBUAKCD
KOAAEKTVBbI, CUHTE3UPYIOLJe TIPUHLUIIBI TPAAULMOHHOTO UCKYCCTBA C aKaAeMU-
yeckumu popmamu pasputus. Tak, B 1931 roay o MHMLMATIBE OCHOBOIIOAOXKHM-
Ka azepbaitp)KaHCKOI KOMITO3UTOPCKOI My3bIKM Y3eupa lapxubexoBa ObiA cO3-
AaH A3ep6aliAXKaHCKMIT TOCYAQPCTBEHHBIN OPKECTP HAPOAHBIX MHCTPYMEHTOB —
[IePBbII HOTHBIN OPKECTP HAPOAHBIX MHCTPYMEHTOB HAa BOCTOKe, yCTpOEHHbII
0 MIPUHLMITY CUMPOHMYECKOTO OpKecTpa. Bcaea 3a HUM MOSBUAOCH MHOXKECTBO
aHcaMbAeil HapOAHBIX MHCTPYMEHTOB, TaKuX Kak «Apas» (x/p A. AbpyaAaeB) u
«Xamaron» (x/p A. Mamep0B). C A€ TEABHOCTBIO 9TUX KOAAEKTUBOB CBSI3bIBAETCS
npoheccuoHaAbHasI MOAAEP)KKA BCeX (pOpM HAPOAHO MECHM U TAHLA, PasBUTHE
BUPTYO3HOTO MCIIOAHMTEABCTBA HA PA3AMYHBIX MY3bIKAABHBIX MHCTPYMEHTaX.
B COBpeMEeHHOI1 MCIIOAHMTEABCKON TPAaKTUKE VCIOAB3YIOTCSI CTapUHHbIE asep-
6altAXKaHCKMe MHCTPYMEHTBI: AyXOBble — 0aaabaH, MHCTPYMEHT C ABOJHOI TPO-
CTBIO (AHAAOT APMSIHCKOTO AYAYKa), 3yPHA, 00AAAQIOINAsI IIMPOKUM PacTPyboM 1
[IPOHBUTEABHBIM 3BYKOM, BOABIHKA TYAYM; CTPYHHbIe — CMBIYKOBBIN KSIMaH4a,
LMITKOBBIE Tap, cas, pybab, 6apber; yaapHble — pasHOBUAHOCTM OapabaHa Hara-
pa, AfoMOeK, 6ybeH raBaa u Ap. Hapsiay ¢ aTum, ray60Ko HaLjIOHaABHYIO crieLdu-
Ky NprobpeAo 3ByyaHMe 3aMMCTBOBAHHBIX MHCTPYMEHTOB, TaKMX KaK KAApHeT,
ro60i1, CKpUIIKa 1 FApMOHb.
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Anthology of folk music. Spirit of folk

Dostlug ragsi (Friendship Dance)

F. Guseinov (clarinet), Folk instruments orchestra

Nazlana, nazlana (Coquettishly)
S. Ismailova (vocal), Folk instruments ensemble “Araz’,
art director A. Abdullaev

Dance melodies
V. Mirszoev (clarinet), Folk instruments orchestra

Shur ahaginda (Mugam)

K. Dzhalilov (oboe), Folk instruments ensemble

Gurban olum (I will fall prey to you)
Ashug S. Rasulov with his own accompaniment on saz,
R. Rustamov (balaban)

Bakhar ragsi (Spring dance)

G. Gasanov (accordion), Folk instruments ensemble

Gezalljars (Beauty's)
S. Ismailova (vocal), Folk instruments ensemble “Araz’,
art director A. Abdullaev

Jar Bize gonag gelchdzheg
(My Beloved will visit us)

B. Gishimov (vocal), Folk instruments ensemble,
conductor B. Mansurov

Azerbaijan Dancing Rhythms

T. Guseinov (nagara)

Gaitagy (Lezginka)
M. Agaev (accordion), V. Aliev (nagara)

3.59

3.38

2.29

5.05

4.27

3.08

3.18

2.26

5.32

2.51

11.

12.

13.

14.

15.

16.

17.

18.

19.

Rags (Dance)
F. Guseinov (clarinet), Folk instruments orchestra
Oh surmeli gezljarin

(Your eyes are as black as kohl)
A. Mekhtiev (vocal), Folk instruments ensemble,
conductor B. Mansurov

Vagzaly (Folk Dance)

M. Agaev (accordion), B. Muradov (nagara)

Sary Bul'bul’ (Yellow Nightingale)

S. Ismailova (vocal), Folk instruments ensemble “Araz’,
art director A. Abdullaev

Shur tasnifi (Mugam)
A. Mamedov, Folk instruments orchestra “Khamaun’,
conductor A. Mamedov

Segiakh (Mugam)
K. Dzhalilov (oboe), Folk instruments ensemble
Tanydym (I have recognized)

Ashug I. Rustamov with his own accompaniment on saz,
R. Rustamov (balaban)

Makhriban khekim (Well-wishing Doctor)
A. Mamedov, Folk instruments orchestra “Khamaun’;
conductor A. Mamedov

Dhzavan ragsi (Youth Dance)
Z. Mirzoev (accordion), Folk instruments orchestra

Total time: 70.44
Recordings from 1973-1987

4.37

3.47

4.03

4.39

3.40
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Aoctayr parcu (Taner ApyK6br) 3.59

@. TyceitHoB (KAapHeT), OpKecTp HapOAHBIX HHCTPYMEHTOB

Hasaana, Hasaana (Koketanso) 3.38
C. VicmanaoBa (Bokaa), AHCaMOAb HAPOAHBIX MHCTPYMEHTOB «Apas»,
x/p A. Abpyaraes

TaHiieBaAbHbBIE MEAOAUY 2.29
B. Mupsoes (kaapHet), OpKecTp HAPOAHBIX MHCTPYMEHTOB

Ilyp axarnHpa (Myram) 5.05

K. Axaanaos (ro6oi1), AHCAaMOAb HAPOAHBIX MHCTPYMEHTOB

Typ6an oaym (Byay >kepTBOI1 TBOEIT) 4.27
AU.IY[' C. l’aconB B COOCTBEHHOM COTIPOBOXAEHUM Ha case,
P. Pycramos (6arabaH)

Baxop parcu (Becennnit TaHery) 3.08
T. FacanoB (rapMoHb), AHCaMOAb HAPOAHBIX MHCTPYMEHTOB

Tesaaastp (KpacaBuiibr) 3.18
C. VicmanaoBa (Bokaa), AHCaMOAb HAPOAHBIX MHCTPYMEHTOB «Apas»,
x/p A. Abpyaraes

SIp buse ronar reaupxxer 2.26

(Arob6uMmast K HaM B TOCTY IIPUAET)
B. Tnummos (Bokaa), AHCAMOAb HAPOAHBIX MHCTPYMEHTOB
n/y B. Mancyposa

TaH1leBaAbHbIE pUTMBbI A3epbariakaHa 5.32
T. I'yceitHoB (Harapa)

Taiitarsr (Aesrunka) 2.51
M. Araes (rapmonb), B. Aaues (Harapa)

11.

12.

13.

14.

15.

16.

17.

18.

19.

Parc (Tanern) 3.15
@. I'yceitHoB (kAapHeT), OpKecTp HAPOAHBIX MHCTPYMEHTOB
O cropMeAM re3AsipyuH 2.32

(9T MOABeAEeHHbIE CYyPbMOII IAa3a)
A. Mextues (Bokaa), AHCAMOAD HAPOAHBIX MHCTPYMEHTOB
n/y B. Maucyposa

Barsaasr (HapoaHslit TaHelr) 4.37
M. Araes (rapmons), B. Mypapos (Harapa)

Cappl 610Ab010ADb (XKeaTslit coroBern) 347
C. VicmanaoBa (Bokaa), AHCaMOAb HAPOAHBIX MHCTPYMEHTOB «Apas»,
x/p A. AGayaraes

Ilyp TacHudu (Myram) 3.53
A. MamepoB, OpKecTp HAPOAHBIX MHCTPYMEHTOB «XaMaloH»
n/y A. MamepoBa

Cersix (Myram) 4.03

K. Axaanaos (ro6oi1), AHCAMOAD HAPOAHBIX MHCTPYMEHTOB

TaubipbiM (Y3HAA) 4.39
Auyr V. PyctaMoB B COGCTBEHHOM COIPOBOKAEHUM Ha Case,
P. Pycramos (6arabaH)

Mbxpuban xekuM (AoOpoxkeAaTeAbHBIN AeKapp) — 3.40
A. Mamep0B, OpKecTp HAPOAHBIX MHCTPYMEHTOB «XaMaroH»
n/y A. MamepoBa

A>kaBaH parcu (MOAOAEKHBIIT TaHeLl) 3.16
3. Mup3soes (rapmoHp), OpKecTp HapOAHBIX HHCTPYMEHTOB

Ob6uee Bpems 3ByuyaHust: 70.44
3anucu 1973-1987 rr.
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