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Gottfried Heinrich Stolzel
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(Arrangement for trumpet by Michel Rondeau)

I0LAIlero . . . o o o e e e e e e e 2.47
ITILGrave . . . o oo oottt e e e e e e e s e e e 2.12
12 T AIIEGIO. & & v e i e e e e e e e e e e e e e e e e e 2.42

Total time: 56.20

Vladislav Lavrik, trumpet
Tula Philharmonic Symphony Orchestra
Conductor — Vladislav Lavrik

Sound engineer — Mikhail Spassky
Recorded in 2022.



Anb60OM TIpe[CTaB/sieT COBMECTHBIN MpPOeKT TyIbCKOTO (GUIapMOHNYECKOTO
cMM(OHMUECKOTO OPKECTPA U U3BECTHOTO POCCUIICKOTO My3bIKaHTa Branuciasa
JlaBpMKa, KOTOPBII BHICTYNAET B ABYX aMITya — KaK COTIUCT U aupyskep. OH 00b-
SICHSIET CBOIO MO3MIIMIO TakK: «JIJIT MeHs 9TO, C OJHOI CTOPOHBI, BO3MOXHOCTD
TIOATOTOBUTh OPKECTP MaKCUMAJIbHO MPUOGMMKEHHO K TOMY 3BYYaHMIO, KOTO-
POE 5 XUy YC/IBINIATh, C PYTOil — JOBOBHO CJIOKHASI I OTBETCTBEHHAS CUCTEMa
B3aMMOJENCTBYUS C My3bIKAaHTaMM BO BpeMsl ucIioMHeHus1. COUMHEHMs], KOTOPbIe
s UCTTOJTHSTIO B 9TOM aJib6oMe, 6bITM HaMMCcaHbl BO BpeMeHa, KOTia Takoit mpodec-
CUU, KaK JVPYKED, HE CYIIecTBOBaI0. KOMIO3UTOPHI caMy PYKOBOIMIN MCITOJ-
HEHMEM CBOMX OIYCOB, CUIS 3a KJIABECMHOM MJIM UTPast Ha CKPUIIKE».

IleiicTBUTENBbHO, TIPOTpaMMa IPeNCTaBIsIeT KOHIUEPTh s Tpy6Gbl C OpKe-
CTPOM, HalyCaHHbIe B Pa3HbIE 3TAIbI STIOXY KIaCCUIM3Ma.

BbiGop pemnpeseHTHpPYET He TOJMBKO perepryap, HO M JIMYHOCTh BiramuciaBa
JlaBpMKa — 110 TepBoit nmpodeccun Tpybaya, MIOCBSITUBIIETO 3TOMY HEIPOCTOMY
MHCTPYMEHTY CBOIO KM3Hb. «SI BBIPOC B MYy3bIKaJbHOI ceMbe, rae 06a pomu-
TeJIsl — MY3bIKAHTbI,— paccKasbiBaeT Biamgucias,— M 6L MIOIPYKEH B MY3BIKY.
VM 6yKBaJIbHO C TIEPBBIX JIET HAUaJI IETh, B IIATH JIET MaMa ITocaayia MeHs 3a Gop-
TeNMaHo, B IEBSITh — OTEIl JaJ MHe TpyOy, a B 29 jieT 1 Havaja IUPVSKUPOBATh.
C meTcTBa JI00WI BBICTYIATh Ha ClieHe, IeJ MEeCHM C IMalMHBIM aHcambieM,
BBICTYITIQJT KaK IMMaHMCT, [IOTOM Y>Ke Kak Tpybau U IUpyoKep».

Anp60M OTKpbIBaeT 3HaMeHUTbINT KOHIIEPT [1s1 TPYObI C OPKECTPOM MU-OeMOITh
maxop Moseda laiigna (1732-1809). BeHcKuii K1accuK coumMHMI ero B 1796 romy,
OymyuM Ha BeplUMHe CJIaBbl, cO3/aB Gornee cta cuMbOHMIA, HecsTKU dopTennaH-
HBIX COHAT, KBapTeTOB, oneppl. CKIOHU ero K 3TOMY 3KCIIEPMMEHTY BEeHCKUI
My3bIkaHT AHTOH Beiinuurep (1767-1852), mombITaBUIMiACS CKOHCTPYUPOBATh
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Tpy6y ¢ 6osiee MMUPOKMMM TEXHUUYECKMMM BO3MOKHOCTIMMU. [TosTomy KoHIepT
laiimHa MpeaCcTaBisIieT MHTEPeC IJIT COBPEMEHHBIX Tpybaueil, Kak MpuUOIVsKeH-
HBIN 10 CBOMM 3a/layaM YK€ K COBpeMeHHbIM «BeHTWJIbHbIM» MHCTPYMEHTaM,
CITOCOOHBIM K CJIOKHBIM, C XpOMATMKOJ, Tacca’kaM M Pas3sBUTOM KaHTUIEHE.
ToT ske AHTOH BejimuHrep «co61a3HUI» U BUPTY03a, MOITHOTO BEHCKOTO MMYaHMU-
cra MoranHna Hemomyka 'ymmenst (1778-1837) narmmucars KoHIepTt st TpyoObl
C opkecTpoM MU-6eMoib Maskop (1803). VI mo npusHauuio BiamyciaaBa JlaBpuka,
MMEeHHO TBopeHMe ['yMMest SIBJSeTCs [IJisT Hero caMbIM KpacMBBIM U3 BCEX, 0CO-
O6eHHO ero BTOpas uacTb: «HaBepHOe, MMEHHO ero s GOJbIlle BCETO MCITOTHSI
3a CBOIO KOHLIEPTHYIO XM3Hb. OUeHb XOpOUIO MOMHIO CBO€ IepBOe BBICTYILIE-
HMe C 3TUM KOHLIepTOM B BonbuioMm 3ane MoCKOBCKOJ KOHCEPBATOPUH, THE S yUa-
ctBoBaj B pectusaie “Crescendo” Jlennca MaityeBa ¢ bBoibuimm cum@oHMYeCKUM
opkecTpoM. [Ijist MeHSsI 9TO 6bL710 0c060€e 1 He3aObIBaEMOE BbICTYIIEHME »

Ecnu MmeHa nepBbIX IBYX aBTOPOB Ha CIyXY, TO IBa CJIEAYIOUIMX M3BECTHBI,
CKopee, B cpefe mpodeccuOHANIOB, UTO He yMasiseT OOCTOMHCTB M KadyecTBa
MY3BIKMU.

WNorann bantuct T'eopr (11 Kpsktutens WUpsku) Hepyma (1708-1780) — uex
110 POKIEHNIO, HO NOOMBIIMIiCS TTpu3HaHMS B [epMaHuu, CTaB KOHIlepTMelicTe-
pomMm JIpesmeHCKOro mpuaBopHOro opkectpa. O aBTop 18 cumdonmii, 14 uHCTpy-
MEHTaJbHBIX KOHILIEPTOB, COHAT, AYXOBHOM MY3bIKM, KOMMYECKOI OIephI.
KoH1iepT 151 Tpyobl U CTPYHHOTO OpKecTpa Mu-6eMonb Maskop (oK. 1740) 6but
M3HAYAIbHO HAMIMCAH ) CTAPMHHOM HaTYpaabHOM BaJITOPHBI (corno da caccia):
TaKoVi MHCTPYMEHT yKe JaBHO Bbllllesl U3 MOBCeJHEBHOI MPaKTUKU, a BOT Bep-
CUs KOHIIEPTA JJIE TPYOBI C OPKECTPOM ITOJIb3YETCS MOIMYISIPHOCTBIO CPeiy TyXO0-
BUKOB. B HEM IIapuUT TaJlaHTHBIN CTWIb, TaHI[€BAJTbHbIE PUTMBbI, O€300/IaUHbBI
Maykop, YCUJIEHHBII JTyue3apHbIM TeMOPOM MHCTPYMEHTA.



CoBpemennuk U.C. Baxa, Hemenkuit kommnosutop I'ordpun Tenpux IlTénb-
uenb (1690-1749) u BoBce MpeHa3HAYAI CBOI pe-MakOPHBIN KOHIEPT Iist T060sI,
CTPYHHBIX U 6acco KOHTMHYO. Cyapba ero mapTUTyp MOLTBEPKIAET MBICTb O TOM,
YTO «PYKOIIMCU He TOpsIT». [locie cMepTy aBTOpa HOTHI IIpO/ieXkalin B apxuse bep-
JIMHCKO¥ rocyapcTBeHHOM 6MOIMOTeKM 1Ba BEKa M TOJIBKO B cepenyiHe XX crone-
TUS UX U3JAJIN, & ellle TTo3AHee 3HaMeHUTbIN GpaHIly3CcKuii Tpy6au Mopuc AHpe
B 1972 rony chenan nepenokeHue roboifHOro KoHIepTa AJisl Tpyobl, AaB MPou3Be-
JIeHVI0 HOBYIO >XV3Hb.

B anp6oMe 3arevaTiieHa MHTEPIIPeTals YeThIpeX KOHLIePTOB AJISl TPYObI C OpKe-
CTpoM, B KoTopoii Bnagycnas JIaBpuk, coBmelast GyHKIMM COMUCTA U TUPIDKEDa,
I06MBaeTCsl MaKCUMAaIbHOM LIeTIOCTHOCTM Y CTUIIUCTUYECKOM IOCTOBEPHOCTH.

«$l Bcerma nMpeacTaBiIsil, YTO AUPYDKUPOBAHNE OPKECTPOM 3TO UYTO-TO OUEHD HEMIO-
CTYITHOE, CJTUIIIKOM OTBETCTBEHHOE [JIsI MEHS MePOITPUSTHE, U 10 BeCbMa 3PeJIoTo
BO3pacTa He YyBCTBOBAJ B cebe He0OXoAMOIt yBepeHHOCTH. Ho B onpeeieHHbIi
MOMEHT, Hab6yromast paboTy abCOMIOTHO Pa3sHBIX IUPUKEPOB (HEKOTOPBIE U3 HUX
BIIOXHOBJISUIN, C XOPOIIIel CTOPOHBI ITOPaskaIy MeHs, a Apyrue, Hao60poT, 3aCTaB-
JISUTM COMHEBAThCSI B HEOOXOOMMOCTM MX HAXOXKIEHMS 3a IYJIBTOM), SI OLTYTUI
CTpeMJIEHME 3aHSITbCS OVPIVOKUPOBAHMEM, MPUIUIO MOHMMAHME, UTO MHE eCTh,
YTO BBIPA3UTh C ITOMOIIIbIO TAKOTO MY3bIKAJbHOTO MHCTPYMEHTA, KaK OpKeCTp,—
riosicHsieT Brnamucias JlaBpuk.— KomuuecTBO My3bIKM JJIST OpKeCTpa, JOIefIiee
IIO Hac, MMOATOJKHY/IO MEHSI 00paTUThCS K AVPYDKUPOBAHMIO. ByTyuu TOTOMCTBEH-
HBIM JUPUKEPOM, ST C GOJIBIIVM MHTEPECOM UCC/TEAYIO HEOOBSITHBIN MY3bIKATbHbIA
MaTepuaJl, HalyCaHHbIi paHee WIN CO3AAIOIINIICS B HAIle BPeMSI».

Eez2enus Kpusuykas
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BnaaucnaB JlaBpMK — OfapeHHbI/i MY3bIKAHT, COUETAIOIINII B cebe He3ayps-
HbIE TaJaHThl UCTIOTHUTENS U Aupyokepa. OH MO MPaBy CYUTALTCS OTHUM U3 JTy4d-
mux Tpybaveit Poccuy M Moombix cuMpOHMYECKUX IupyskepoB; B 2009 romy oH
IeGITUpOoBa ¢ PoccuitckMM HallMOHAMbHBIM OpKecTpoM. BiaaayciaB JIaBpUK —
naypeat nipemuu IIpesunenta Poccuiickoii @emepauyy Ojis1 MOJIOABIX esiTenei
Ky/nbTyphl 2015 rofa 3a BKIaJ B pasBUTHE TPAIULIMIA U MTOMY/ISIPU3AIIAIO TYXOBOTO
MCKYCCTBA.

B 2017 ropy BnagucnaB JIaBpuK CcTajl OCHOBATe/lIeM U XyL0XKeCTBEHHBIM PYKO-
BOAMTENIEM M IJIaBHBIM Iupykepom TyiabCcKOro GuiapMOHMYECKOTO CUMGbOHM-
yeckoro opkecrpa. C 2016 mo 2019 roasl oH Takke 6bUI [TIABHBIM AVPVKEPOM
Kamepnoro opkectpa OpeHOYprckoit puiapMoHun.

ITocsie okoHYaHUS BTOPOTro Kypca MoCKOBCKOV KoHcepBaTopuu B 1999 ropy
JlaBpuK 6T IpUIIalieH B PoccuiicKuit Hal[MOHAIbHBIN OPKECTP, IIe 3aHSII MECTO
KOHIIepTMejicTepa rpymimsl Tpy6. Cpenyt ero memaroros O0bum AHatonuit ITayTos,
Tumodeit Joxmuuep, Beauamun MapronuH, bapb6apa Batnep, Yapns3 Taitep.
Bnagmcnas JlaBpuK TOMyYMI BTOpOe BbICIiee oOpa3oBaHMe IO KIacCy OIepHO-
CUMGOHMYECKOTO AUPYDKUPOBAHMS 1107, PYKOBOACTBOM Bnagumupa depoceesa,
y4yacTBOBaJI B Macrep-kinaccax Bnagumupa FOposckoro, Mapka dngepa, Teogopa
KypenTt3uca, Anekcangpa Begepaukosa, Kenta Harano, Xopun Augpeecky, Mapka
Crpunrepa, [TaaBo SdpBu, Heame SdpBu (JleTHsiss akagemust SIpsu B ActoHumu, 2015).

Kak Tpy6au Brnagucias siBisieTcs 1oGeAUTENIEM MHOTMX POCCUMCKUX U MEXK-
IYHapOIHBIX KOHKYpcoB: KoHKypca Tpybaueit umenu T. [Joxkmmiepa, MexmyHa-
pomHOro KoHKypca «Kmaccumyeckoe Hawienyie», MOCKOBCKOTO MeKIYHAapOLHOTO
KOHKypca TpybOaueii. OH BBICTYIIA] HA Pa3MYHBIX MY3bIKQIbHBIX (DecTUBAIISX,
Takux Kak «EBponanus» (benbrus), Festival de Sole (CILIA), Beethoven Festival (CIIIA),
WCU Trumpet Festival (CIIIA), Crescendo, «3Be3bl Ha Baiikane», Bermuda Festival.
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Brnapyicnag JIaBpuK COMMpoBa Ha Ty4YLIKX CLieHaxX Mupa: B bosnbmom n Manom
3aiax MOCKOBCKOI1 KoHcepBaTopuu, KoHulepTHOM 3ane mmenu I1.U. Yaiikos-
CKOTO, KOHIIEPTHOM 3ajie MapuuHCKOro TeaTpa, KoHceprrebay (Amcrepmam),
3asne I[lneiiens ([Tapux), Teatpe JImukonbHa (Hama), Topomckom Teatpe Puo-
Ie-XXaHeiipo, [IBopue u3SgIHBIX UCKycCTB (bproccenb). OH KOHLEPTUPOBAI
BOo ®panuun, Utanun, lrepmannm, Fonnangun, Aurnuu, CIIA, Kanane, bpasu-
muun, Ypyraae, OAD, CesepHoii u FOxxHO0I1 Kopee u apyrux.

B kauectBe gupumxkepa Brmammcias JlaBpuk paboTan ¢ BemyIIMMU OpKe-
crpamu  Poccuu: Poccuiickum HauyMoHalnbHbBIM opkecTtpom, T'ACO umeHu
E. CBernanoBa, BCO umenn I1.U. YaiitkoBCKOro, cuM@OHNYECKMM OPKECTPOM
«HoBast Poccust», cumdoHnyeckuM opKecTpoM MuHMUcCTepcTBa 060pOHBI PO,
KaMepHbIM opKecTpoMm Musica viva, TocygapcTBeHHbBIM KaMepPHBIM OPKECTPOM
Camapckoii pumapmoHnm, cuMPOHUYECKUM OPKECTPOM PeCITyoamKu Yamyp-
TUS U IPYTUMMU.

BeicTtynan ¢ Takumu aptucramu, Kak Muxamin I[lnetnés, EkatepuHa Meue-
TuHA, Bagum Pymenko, Bopuc ®pymkuH, Anekcanap Onemko, Mapus [omy6-
KuHa, Muxaun EdbpemoB, AuHa ApnoBa, Apkaguii [lInnkiaomnep. B omHOM 13 cBOUX
KoHIepTOB Teomop KypeHT3uc noBepmi emy AUPMKUPOBATh COUMHEHNEM aMe-
PUKaHCKOTO KoMIo3utopa Yapnb3a Ali3a. Bragucias JUpUXUpPoOBaI HA MY3bI-
KalbHbIX (ecTuBansx Beethoven Festival (CIIIA), «Bo3Bpaienue», Brass Days,
Bonbmioit pectuBasb PHO, MexqyHapogHOM MY3bIKaJbHOM MHpoekTe «Poccuii-
CKMe MY3bl MUDPY».

ITo mpurnamenuto Kenura Harano Biaagucnas JlaBpuK ydyacTBOBalI B ITOJATO-
TOBKe KoHILlepTa MoHpeanbckoro cuMmdboHnveckoro opkecrpa B 2014 rony. B utone
2015 roga ¢ 60/BIIMM YCIIEXOM MPOILIU TacTPoiay Poccuiickoro HallMOHAIBHOTO
opkecTpa mof yrnpasieHueM BnamucnaBa B IOxkHoii Kopee, Kutae u SnoHumn,




IJe B KauecTBe conucTa BbicTynaa Mwuxama [lneTtHéB. [ToMMMO KOHIIEPTHBIX
BBICTYIIJIeHUIT ¢ PoccUiiCKMM HalMOHAJAbHBIM OpKeCcTpoOM, Biagwucias mcmoosn-
HSIeT 06513aHHOCTY OMPUKePa-aCCUCTEHTA B 9TOM KOJJIEKTUBE.

Bnagyucnas JIaBpMK Takke IPOSIBJSIET CIIOCOOHOCTM TalIaHTAMBOIO OpraHu-
3aTopa, SIBJISISICb OCHOBATeJeM M XYHNOKeCTBEHHBIM pyKOBoAuTeneM MexmyHa-
POJHOTO MY3bIKJIBHOTO (pecTuBasasi MeIHOTO NYXOBOTO MCKycCTBa Brass Days,
Ha KOTOPOM BBICTYITQ/IM Takue 3Be31bl, Kak Hukomnai Jlyranckuii, Anekcanap Kuas-
3eB, bopuc bepesoBckuit, Urops Byrman, Kpuc Bpybek, Apkaauit Illnakmonep,
Cepreit Hakapskos, AHaTommii Kposn, IMmutpuii JIncc u MHOTMe Ipyrue.

Kak uneHa xtopu Brnaguciasa JlaBpuka yacTo OpUIIalialoT Ha MeXAYHAPOZ, -
Hble KOHKYpchI B Poccuut u 3a pyoeskoM. C 2011 o 2019 romst oH nipeacTasiisit Poc-
CUIO B COCTaBe AMPEKTOPOB MeknyHapomHoil Tuabaumu Tpybaueii (International
Trumpet Guild). C 2008 roma Bnagucias JlaBpuk nperogaetr B MOCKOBCKOJ KOH-
CepBaToOpuM, a TaKKe SIBJISIETCS apTUCTOM bupMbl Yamaha B Poccumn.

ApTHUCT aKTUBHO ITPOBOAUT MacCTep-KIacchl IO BCEMY MUPY, Y4aCTBYeT B My3bl-
KaJIbHBIX ITPOEKTaxX IJIsl JeTeli, a Takke OJIs geTeii-umHBanumoB. C IMporpaMMoi
«Mys3bikanbHas Tepanusi» B 2011-2012 rogax oH noceman JeTCKKe J0Ma U IKOJIbI
B Poccum u CIIA.

Tynbckuit pumapmouanyueckuit cumboHnmdeckuii oprectp (T®CO) — oguu
M3 CaMbIX MOJIOZIBIX CMMMOHMYECKIX KOJIeKTMBOB Poccum, co3nannbiit B 2017 rogy
Mpu TOAAepkKe TpaBuUTeNbcTBA TynbCcKOM o6nactyu, rybepHaTopa Asekces
IIoMMHa M MMHUCTpPA KyJAbTYpbl pervoHa TaTbsHbl PbIOKMHOI. O cO6CTBEHHOM
cumdoHmyeckom oprectpe B TylIbCKOM GMIapPMOHMUM MEUTAIU AABHO, TeM 6osee
YTO KOTJIa-TO TaKOIi KO/UIEKTUB 37eCh ObUL. OpPraHM30BaHHbBIN 32 HECKOJIBKO JIET
o Bennkoit OTeuecTBEHHOI BOWHBI, OH ITpoCyIecTBoBaI A0 1950-x romoB.
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Pemenne o Bo3spokmeHuu Tynbckoro ¢GuiapMOHMYECKOTO CUMGOHUYECKOTO
OpKecTpa OGbUIO IPUHSATO B paMKax KOHIIeMIuy pa3sBUTHUSI KOHIIEPTHOI TesaTeTbHO-
CTM B 06J1aCTV aKaleMU4IecKoit My3biku B Poccuiickoit @epepartiyy (2015), B TymbcKoit
o6s1acTy B CBOIO ouepe[ib 6bl1a pa3paboTaHa KoHLIENIs pa3BUTHS aKaJJleMUIECKOTO
VICTIOJTHUTEJIBCTBA B PETMOHe, U CO3/laHKe CUMGOHNYECKOTO OPKeCTpa CTajlo OMHUM
U3 ee LeHTPaIbHbIX MOTI0KEHUIA.

Tynbckuii puUIapMOHMYECKUIT CUMGOHMYECKMIA OPKECTP SIPKO 3asiBUI O cebe
C TIePBBIX JIET CYIeCTBOBAHMS, BBLICTYIIAS HE TOMBKO B (PUIapMOHMYECKMX ITPOrpam-
Max ¥ Ha KOHLePTHBIX Iuiolaakax Tysbl, HO M Ha IVIaBHBIX ClleHaX CTpaHbl. B ero
TBOPUYECKOM aKTMBe yJacTue B pa3iINIHbIX HeCTUBAIISIX, Cpeiv KOTOPbIX Brass Days,
«3arevaTieHHbIN aHren», «KpemieBckasi onepar, «JleTHuit Baabe», «3MUMHME rPe3bl»
(roHOLIeCKas CeKUms) U OPYIUX.

B TBOpUeckoM coppykecTBe ¢ opkecTpoM BaicTynianu lenuc Maityes, Irops ByT-
maH, Anekcanap Kusses, AHapeii iBaHoB, Muxaun MBaHoB, I'aiik KasassH, IMu-
Tpuii [umkuH, Bagum Xonomenko, Buranmuii Cepe6psikoB, Makcum AHUCHKUH,
Aiinen IlputunH, Bnagucnas Jlaspuk, Bnagucias bBenoycos, SlHa Benoycosa u ap.

OpKecTp peryasipHO y4acTBYeT B aO0OHEMEHTHBIX IVKJIAX, CIIelMATbHbIX COObI-
TUSX U aKIUAX GUITapMOHMHA, B IIPOTpaMMax JIJIsl IOHbIX crytiaTtesneit TyabCcKoii o6ma-
ctu «dunmapmonnsi — neTsiM». Hapsiny ¢ TpagMLMOHHBIMU It CUMGOHMYECKOTO
KOJJIEKTMBA MTPOrpaMMaMy aKaJeMU4eCcKoi My3bIKM OPKeCTP UCTTIOMHSII [ika3 ¢ ro-
pem ByrmaHoM 1 ero KBUHTETOM, BBICTYTIAN C CMMGOIKa30M OpaTheB VIBaHOBBIX.

Pentepryap Tynbckoro ¢GpuiapMOHMUECKOTO CMM(POHMYECKOTO OpKeCcTpa IOoCTO-
STHHO 060TraIaeTcsi COUMHEHMSIMY PYCCKOI U 3apyOeskKHOM KIaCCUKM U TIPOU3BEJIEe-
HMUSIMM COBPEMEHHBIX aBTOPOB. JKaHPOBBIN U CTUJIMCTUYECKIIA AMana30H OpKecTpa
obyafaeT HeOrpaHMUYEHHO! MIMPOTO — OT My3bikM BuBanbay, Baxa u Moijapra
1o Ya66epa.






PLAYS AND CONDUCTS

VLADISLAV LAVRIK

This album presents a joint project of the Tula Philharmonic Symphony Orchestra
and the renowned Russian musician Vladislav Lavrik who acts as both a soloist and
conductor. This is how he explains his position: “To me, on the one hand, this is
the opportunity to prepare the orchestra, as close as possible, for the sound that
I want to hear, and on the other hand, a rather complicated and responsible system
of interaction with the musicians during performance. The works I perform on this
album were written in a time when conducting as a profession didn’t exist. The
composers used to lead the performances of their opuses sitting at the harpsichord
or playing the violin.”

Indeed, the program includes trumpet concertos written in different periods of
the classicism era.

The choice is represented not only by the repertoire, but also the personality
of Vladislav Lavrik, a trumpeter by his first profession, who devoted his life to
this difficult instrument. “I grew up in a musical family, and my parents were
musicians,” says Vladislav. “I was immersed in music, and literally from the first
years I began to sing. At the age of five, my mother sat me at the piano, and my
father gave me a trumpet when I was nine. And at twenty-nine, I began to conduct.
From the days of my childhood, I loved to perform on stage, I sang songs with dad’s
ensemble and performed as a pianist and then as a trumpeter and conductor.”

The album opens with the famous trumpet concerto in E-flat major by Joseph Haydn
(1732-1809). The Viennese classic composed it in 1796, at the peak of glory, having
created over a hundred symphonies, dozens of piano sonatas, quartets, and operas.
It was Anton Weidinger (1767-1852), a Viennese musician, who inclined Haydn to
this experiment. He also tried to design a trumpet with wider technical capabilities.
Therefore, the Haydn concerto is of interest to contemporary trumpeters as its




tasks suit modern valve instruments that are capable of performing complex duties
with chromaticism, passages, and developed cantilena.

The same Anton Weidinger also “tempted” Johann Nepomuk Hummel (1778-
1837), a fashionable Viennese pianist, to write a trumpet concerto in E-flat major
(1803). According to Vladislav Lavrik, he finds the Hummel work most beautiful,
especially its second movement: “It might be the one I have performed most
frequently in my concerts. I remember very well my first appearance with this
concerto at the Grand Hall of the Moscow Conservatory, where I participated in
Denis Matsuev’s Crescendo Festival with the Grand Symphony Orchestra. It was
a special and unforgettable performance to me.”

While the names of the first two composers are widely familiar, the next two are
only known among professionals, which does not detract from their merits and the
quality of their music.

Johann Baptist Georg (Jan Kititel Jifi) Neruda (1708-1780) was a Czech by
birth, but gained recognition in Germany as an accompanist of the Dresden court
orchestra. He composed eighteen symphonies, fourteen instrumental concertos,
sonatas, sacred music, and a comic opera. The concerto for trumpet and string
orchestra in E-flat major (circa 1740) was originally written for the period natural
horn (corno da caccia). The instrument has long been out of everyday practice,
but the version of the trumpet concerto remains popular among winders. It is
dominated by the galant style, dance rhythms, and a cloudless major key reinforced
by the radiant timbre of the instrument.

German composer Gottfried Heinrich Stolzel (1690-1749), a contemporary of
].S. Bach, initially wrote his D major concerto for oboe, strings and basso continuo.
The fate of his scores confirms the idea that “manuscripts do not burn.” After the
composer’s death, his scores remained in the archives of the Berlin State Library for
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two centuries and were published only in the middle of the 20th century, and even
later, the famous French trumpeter Maurice André made a trumpet arrangement
of the oboe concerto in 1972 and gave the work a new life.

The album includes interpretations of four trumpet concertos where Vladislav
Lavrik acts as both a soloist and conductor and achieves maximum integrity and
stylistic authenticity.

“I always imagined that conducting an orchestra is something very inaccessible,
a highly crucial event to me, and I didn’t feel the necessary confidence until a quite
mature age. But at a certain point in time, as I followed the work of completely
different conductors (some of them inspired and struck me in a good way, while
the others, on the contrary, made me doubt the need to be behind the conductor’s
desk), I felt the desire to engage in conducting, I came to an understanding that
I had something to express with the help of a musical instrument such as an
orchestra,” Vladislav Lavrik explains. “The amount of music for orchestra that
we have now prompted me to turn to conducting. Being a hereditary conductor,
I studied the immense musical material written earlier or created in our time with
great interest.”

Evgenia Krivitskaya



Vladislav Lavrik is a gifted musician who combines outstanding talents of
a performer and conductor. He is rightfully considered one of Russia’s best
trumpeters and young symphonic conductors. In 2009, he made his debut with the
Russian National Orchestra. Vladislav Lavrik is a winner of the 2015 prize of the
President of the Russian Federation for young cultural workers for his contribution
to the development of traditions and popularization of wind art.

In 2017, Vladislav Lavrik became the founder, artistic director, and chief
conductor of the Tula Philharmonic Symphony Orchestra. From 2016 to 2019, he
was also chief conductor of the Chamber Orchestra of the Orenburg Philharmonic
Society.

In 1999, after his second year at the Moscow Conservatory, Lavrik was invited to
the Russian National Orchestra to be concertmaster of the trumpet group. Anatoly
Pautov, Timofei Dokshitser, Veniamin Margolin, Barbara Butler, and Charlie Geyer
were among his teachers. Vladislav Lavrik received his second higher education as
an operatic and symphonic conductor under the guidance of Vladimir Fedoseyev,
and also participated in the master classes of Vladimir Jurowski, Mark Elder, Teodor
Currentzis, Alexander Vedernikov, Kent Nagano, Horia Andreescu, Mark Stringer,
Paavo Jarvi, and Neeme Jarvi (the Jarvi Academy summer course in Estonia, 2015).

As a trumpeter, Vladislav is the winner of many Russian and international
competitions, including the Timofei Dokshitser Trumpet Contest, the Classical
Heritage International Competition, and the Moscow International Trumpet
Competition. He has performed at various music festivals, such as Europalia in
Belgium, the Festival de Sole, the Beethoven Festival, and the WCU Trumpet
Festival in the USA, Crescendo, Stars on Lake Baikal, and the Bermuda Festival.

Vladislav Lavrik has appeared as a soloist on some of the world’s best stages,
including the Grand and Small Halls of the Moscow Conservatory, the Tchaikovsky
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Concert Hall, the Concert Hall of the Mariinsky Theater, the Concertgebouw in
Amsterdam, the Salle Pleyel in Paris, the Napa Valley Performing Arts Center at
Lincoln Theater, the Theatro Municipal in Rio de Janeiro, and the Center for Fine
Arts in Brussels. He has performed in France, Italy, Germany, the Netherlands, the
UK, the USA, Canada, Brazil, Uruguay, the UAE, North and South Korea, and other
countries.

As a conductor, Vladislav Lavrik has worked with some of Russia’s leading
orchestras, including the Russian National Orchestra, the State Academic Evgeny
Svetlanov Symphony Orchestra, the Tchaikovsky Grand Symphony Orchestra,
the New Russia Symphony Orchestra, the Symphony Orchestra of the Ministry of
Defense of the Russian Federation, the Musica Viva Chamber Ensemble, the State
Chamber Orchestra of the Samara Philharmonic Society, the Symphony Orchestra
of the Republic of Udmurtia, and others.

He has performed with renowned musicians and actors, such as Mikhail Pletnev,
Ekaterina Mechetina, Vadim Rudenko, Boris Frumkin, Alexander Oleshko, Maria
Golubkina, Mikhail Yefremov, Anna Ardova, and Arkady Shilkloper. At one of his
concerts, Teodor Currentzis entrusted him with conducting a work by American
composer Charles Ives. Vladislav has conducted at music festivals, such as the
Beethoven Festival in the USA, Homecoming, Brass Days, the Grand Festival of the
RNO, and the international musical project Russian Muses to the World.

Attheinvitation of Kent Nagano, Vladislav Lavrik participated in the preparation
of a concert of the Montreal Symphony Orchestra in 2014. In July 2015, the Russian
National Orchestra conducted by Vladislav had a highly successful tour of South
Korea, China, and Japan, with Mikhail Pletnev as a soloist. In addition to concert
performances with the Russian National Orchestra, Vladislav acts as an assistant
conductor of the collective.



Vladislav Lavrik has also proved to be a talented organizer being the founder
and artistic director of Brass Days, an international music festival of brass wind art
that has featured star performances of Nikolay Lugansky, Alexander Knyazev, Boris
Berezovsky, Igor Butman, Chris Brubeck, Arkady Shilkloper, Sergei Nakaryakov,
Anatoly Kroll, Dmitri Liss, and many others.

Vladislav Lavrik has also been a jury member of several international competitions
in Russia and abroad. From 2011 to 2019, he represented Russia as one of the
directors of the International Trumpet Guild. Vladislav Lavrik has been teaching at
the Moscow Conservatory since 2008. Also, he is a Yamaha artist in Russia.

He actively conducts master classes around the world and participates in
musical projects for children, including children with disabilities. He attended
orphanages and schools in Russia and the USA with the Musical Therapy program
in 2011 and 2012.

The Tula Philharmonic Symphony Orchestra (TPSO) is one of the youngest
symphony collectives in Russia. It was established in 2017 with the support of
the Government of the Tula Region, Governor Alexei Dyumin, and the region’s
Minister of Culture Tatiana Rybkina. The city used to have a symphony orchestra
of its own that was founded a few years before the Great Patriotic War and existed
until the 1950s. So, the Tula Philharmonic Society had been dreaming to have its
own symphony orchestra for a long time.

The decision to revive the Tula Philharmonic Symphony Orchestra was made
as part of the Concept for the Development of Concert Activities in the Field of
Academic Music in the Russian Federation (2015). In turn, the Tula Region came
up with the Concept for the Development of Academic Performance in the Region
with the establishment of a symphony orchestra as one of its central tasks.
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The Tula Philharmonic Symphony Orchestra has made itself known from the
first years of its existence, performing not only in philharmonic programs and at
concert venues of Tula, but also at some of the major venues of the country. The
TPSO has participated in a number of festivals, including Brass Days, The Sealed
Angel, Kremlin Opera, Summer Waltz, Winter Dreams (youth section), and others.

Denis Matsuev, Igor Butman, Alexander Knyazev, Andrei Ivanov, Mikhail Ivanov,
Gaik Kazazian, Dmitri Shishkin, Vadim Kholodenko, Vitaly Serebryakov, Maxim
Aniskin, Aylen Pritchin, Vladislav Lavrik, Vladislav Belousov, Yana Belousova, and
other musicians have collaborated with the orchestra.

The orchestra regularly participates in the philharmonic society’s subscription
series, special and promotion events, programs for young listeners of the Tula
Region named “Philharmonia for Children.” Along with traditional programs of
academic music, the orchestra has performed jazz works with the Igor Butman
Quintet and the Ivanov Brothers Symphojazz.

The repertoire of the Tula Philharmonic Symphony Orchestra is constantly
replenished with works by Russian and foreign classics, as well as contemporary
composers. The orchestra’s genre and stylistic range is truly unlimited — from
Vivaldi, Bach and Mozart to Webber.
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