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CnycTta ABafuaTh neT nocie nepeoro koHuepTa AnekcaHapa Khszeea u XaHa Muiito
B lMapwxke M nocne Heckonbkux 6GesycnewHbiX MOMbITOK BHOBb COBpPaTbCs BMeCTe, UM
HaKOHeL, yAanocb AOroBopuUTbCa 0 3anucu coHaT MoranHa CebactbsiHa baxa ans Buonbl
na ramba 1 knaewmpa.

M3 uenoro psaa BO3MOXHbIX FOPOLOB, cpeau KoTopbix 6binm [Mapux, bproccens,
Litopux, ans 3anucu 6bin Bol6paH PUM. IMEHHO TaM HaxoaMTCs «TOT CaMblit» OpraH, Kak
HeNb3s Nyylle NOAXOAAWMIA K 3BYHaHMIO BENMKONENHOM BUONoHYenn 1732 roga pabotbl
Kapno beproHupu.

Mbl roBOpMM 0 NpeBOCX0AHOM opraHe Lepksu CaHT-AHTOHMO-Aen-MopToresun B Pume,
M3roToB/IEHHOM KoMnaHuei Mascioni B 2008 rosy no npoekTy XaHa lMitto 1 Kak Henb3s
nydwe npurogHoM ong UCnonHeHUa HapTMM,COHMHEHHOﬁ baxom ANa Knasupa.

CoHartbl U.C. Baxa ans BuonoH4enu

B oTnnuMe oT MHOrMX My3blKaHTOB CBOEro BpeMeHW baxa HuKoraa He BONHOBAMM
LEKOPAaTMBHbIE IN1EMEHTbI B MYy3blKe: B TEYEHUE BCEW XXM3HM OH MbITancs npuoatb CBOMM
MYy3blKanbHbIM MAESM MAaKCUMabHYH HACbILLEHHOCTb U CTI0XKHOCTb. A MOTOMY B TPEX COHa-
Tax Ans BUonbl Aa ramba v knaempa bax npopomkun ocBanBaTb 6e340HHbIE TYOUHbBI KOHT-
panyHKTa, puTMa 1 rapMoHUK.

Conata N2 1 Conb Maxop, BWV 1027, HaunHaeTcs Ay3TOM BMONIOHYENU M KnaBupa
(3mech — opraHa) ¢ continuo: Ha NPOTsKeHUM Bcelt NepBoii YacTh (Adagio) MHCTPYMEHTI
BTOPAT Apyr Apyry. Cnepytouiee Allegro HaYMHAETCA C TEMbI Yy OpraHa cono, nepexonsiuei
B CBOEro pofa «Tp1o» (BMONOHYENb M OpraH BeAyT TpM CaMOCTOSTeNbHble Menoauu). Tpe-
Tb§ YacTb (Andante) CNOBHO HeMOABMXHOE BUAEHWE: O4YEHb BbIPA3UTENbHbIA M MeauTa-
TUBHbIW AY3T OpraHa M BUONOHYENN Ha GOHE NeanbHOro MUULMKATO M NOBTOPSIOLLMXCS
apnemkuo. 3atem duHanbHoe Allegro BO3BpallaeT nepBOHayaNbHOE aBTOPUTapHOe
1 Henokonebrnmoe fBUKEHUE TPEX FONI0COB, B KOTOPOM FIaBEHCTBYIOT Ba ro/10Ca Y OpraHa,
a Kaxaoe BO3BpalleHue TeMbl (Mocie Tpex UHTepMeami) npuaaet obLemy ABUXEHUIO
[LOMONHUTENbHYIO SHEPTUIO.

CoHata N2 2 Pe maxop, BWV 1028, cocTouT 13 YeTbipex yacTeii, XoTs KOpOTKyto nep-
BYt0 4yacTb (Adagio) MOXHO CUMTaTb YEM-TO BPOAE BCTynNeHus K nocnenytolemy Allegro,
3ByyalleMy bonee BecoMo U TopxecTBeHHO. KomMno3uums BTOPOM 4YacTuM COOTBETCTBYeT



TPAAMLMOHHOW [BYXYaCTHOM KOMMO3MLMM C NMOBTOPEHMEM KaXAoM 4acTu. TpeTbs YacTb
(Andante) oTKpblBaeTcs MENOAUYECKUM [y3TOM, B KOTOPOM OpraH OTBEYAEeT BUONOHYENN.
Maptusa basso continuo ¢ putmom 12/8 npepnonaraeT rapMOHUYECKYHO MOAAEPXKKY, KOTO-
pyto 51 A06aBKUN KaK TPETUIA KOHTPAMYHKTUPYIOLWMIA FON0C, 4TO NPeACTaBASeTCs MHE BMOSHe
ectecTBeHHbIM. DuMHanbHoe Allegro 3asBnseT o cebe C Benuyaiillei CUNo 1 Benuyailuei
SCHOCTbIO, NPEACTABNSAS TPU CaMOCTOSTENbHbIX F00Ca U MPOMEXYTOUHbIE UHTEPMEAUH,
npupaowme eule 6onblie CUibl BHOBb BO3BPALLAIOLLENCH BENMKONENHON U OYeHb pUT-
MWYHON TEME.

CoHata N2 3 conb MuHop, BWV 1029, coctout 13 Tpex yacteii. Mepsas (Vivace) no
CBOEVi CUe U PUTMUYECKOW CNIOXKHOCTM HaMOMKUHAET HeKOTopble YacTu «bpaHaeHbyprckux
KOHLIepTOB». OHa TOXe BbIPacTaeT U3 TPeX CaMOCTONTENbHbIX FO10COB. M3 ABYX OCHOBHbIX
TeM NepBoOit YaCTH, BTOpas — IMpUYECKas, 4To COOTBETCTBYET Klaccuyeckoit Gopme CoHaTbl.
EcTb TakXe 1 TpeTbs TeMa C BblpasuTeNbHbIM PUTMOM 32-X HOT. [lepBas TeMa 3By4MT yTBEP-
[MTENIbHO M BCerna 3akaH4yMBaeTcs coobpasHO CBOEN cune Tpems ronocaMu B YHUCOH.
Cnenytowee Adagio - Toxe AyaT, B KOTOPOM TpeTuit ronoc (6ac, cnyxalluuii Bcero b
rapMOHMYeCKOW OMopoi) noapasyMeBaeT JOMONHEHUS U KOHTPANYyHKTUPYHOLLME OTBETI,
KoTOpble 6binn MHOM fo6aBneHbl. PuHanbHoe Allegro Takxke MOCTPOEHO Ha TPEXTONOCHOM
pa3BUTUM ABYX TEM.

XKar [uiiro
Mapux, maii 2013 e.

OnMH M3 CaMbIX XapM3MaTUYHbIX My3blKaHTOB CBOEro nokoneHus AnekcaHap KHases
yCMewwHo BbICTyNaeT B ABYX aMmnya: BUOSOHYENUCTa U opranucta. OH okoH4nn MockoB-
CKY}0 KOHCEPBATOPWIO MO Knaccy BuonoHyenu (npodeccop A. DenopyeHko) n Huxeropoa-
CKYI KOHCEpBATOPMIO MO Knaccy opraHa (npodeccop I. Kosnosa).

AnekcaHap KHsi3eB 3aBoeBan Mex/ayHaponHoe npusHaHue Ha OnuMmne BMONOHYENb-
HOro MCKyCCTBa, CTaB J1aypeaToM MPEeCcTMXXHbIX UCMONHUTENbCKUX KOHKYPCOB, B TOM 4yucnie
numenu .M. Yaiikosckoro B Mockse, UNISA B OAP, umeHu lacnapa Kaccapo Bo @nopeHumu.

B KauecTBe conucta OH BbICTyNan C BeAyLMMU OPKeCTpaMu MUpa, CPeau KOTOopbiX
Koponesckuit dpunapmonuyeckuii u opkectp BBC (JlToHnoH), opkecTpbl baBapckoro paguo
n pagmo byxapecta, Jliokcembyprckoid, faarckoit, MockoBckoi, Mpaxckoi u Yewickoit



dunapmoHuit, HaunoHanbHbl opkectp @paHuun u Opkectp ae lMapu, cumdoHuyeckne
opkectpbl NHK, Téte6oprckuii, TOKMIACKMIA U BeHckuid, MpnaHACKUiA HaUMOHANbHbIA CUM-
doHnuecknit opkectp, opkectp xxysenne Bepau (Munan), locopkectp umenun E.®. Ceer-
naHosa, bonbwoi cumboHnueckuii opkectp umenu [1.M. Yaikosckoro, Poccuickui
HauMoHanbHbI  opkectp, CaHkT-MeTepbyprckunit CUMGOHUYECKMIA  PUNAPMOHUYECKNIA
OpKecTp, KaMepHble 0pKecTpbl «Bupmyo3sl Mockasi», «Conucmel Mockesl», HupepnaHackuit
KaMepHbIi OpKecTp.

Anekcannp KHs3eB coTpyAHMYan C UMEHUTBIMU My3blKaHTaMu, cpeau Kotopbix Kypt
Masyp, Esrenunii CBetnaHos, HOpuit TemupkaHoB, Mctucnas Poctponosuy, Heame Sipswu,
Bnagumup ®epocees, AnekcaHap BenepHukos, Muxawn MnetHés, Bnagumup HOpoBckuid,
Wapnb Oiotioa, XKaH lnitto, Buktop Tpetbskos, Opuit bawmet, Bnagummp Cnunsakos, Bagum
PenuH, Cepreii Kpbinos, Jenuc Mauyes, OryctuH [ioma, bopuc bepesosckuit, Banepwuii
AdaHacbes, Muxann BockpeceHckuid, Hukonait JlyraHckuit, Esrennii Kucun, Ennsaseta
NeoHckas, MnameHa MaHrosa, AnéHa baesa, Knapa-xymu KaH v gp.

KoHuepTbl Anekcanapa KHsasesa c ycnexom npoxonat 8 fepmanuu, ABctpun, Benu-
KobpuTanuu, Mpnanamu, Utanuu, Ucnanum, Moptyranuu, @paHumuu, dnoxuu, Weeuum,
®OuHnaugun, Oanum, Hunepnanpax, benbrun, Kopee, HOAP, bpasunuu, Asctpanuu, CLUA
1 Aap. OH BbICTYMaN Ha CaMbIX 3HAMEHUTBLIX CLieHax Mupa, cpean Kotopbix KoHceptre-
6ay (Amctepnam), 3an lMneitens n Teatp Enuceiickux Moneit (Mapux), Jeopew, m3sw-
HbIX UckyccTB (bptoccens), Yurmop-xonn u Koponesckuii dectnBanbHblit 3an (JIOHOOH),
Mouapteym (3anbubypr), Musikverein u KoHueptxayc (Bewna), PynonbduHym (Mpara),
AyauTtopuym (Munan), 3an CaHtopu (Tokuo) u ap. MpuHUMan yyactme BO MHOTUX MEX-
nyHapogHbix dectusansax: «lekabpsckue seyepa» n «YepewHessili nec» B Mockse;
«[Mnowads uckyccms» B CaHkT-TeTepbypre; My3bikanbHble dectuBanu Bo PpaHunm —
B Konbmape, B CeH-[lenn, «Paduo @paxc» B MoHnenbe u Jla Pok gAHTepoHe; «be3ym-
Hblli deHb» B HaHTe, B Tokno, Puo-pe-XaHeiipo, Wnocc-dnbmay; «3nbba - My3sikas-
Hbll ocmpos Esponesi»; dectusanu B MNutaante n Bepbbe (Lseiuapus); 3anbubyprekuit
dectusans, «fIpaxckas oceHb», pectuBanm umenun Lx. dHecky (byxapect), dectmsanu
B BunbHtoce, bpatucnase v op.

B 1995-2004 rr. Anekcanap KHs3eB npenonaBan B MOCKOBCKOM KOHCEpPBATOPWM.
MHorune u3 ero yyeHMKOB CTanu naypeataMmu MexayHapomHbix KOHKYpcoB. Ceityac My3bl-



KaHT perynspHo mpoBOAMT MacTep-knaccel Bo ®MpaHumu, fepmanuu, Mcnanum, KOxHo
Kopee u Ha ®ununnuHax. KHs3eB 6bin npurnaleH B coctas xtopu || MexayHaponHoro
IOHOLLECKOro KOHKypca uMenu MN.M. Yaiikosckoro B Anonuu, X1 n XII MexayHapoaHbIX KOH-
KypcoB umeHu .M. Yaiikockoro B Mockse B 1998,2002 u 2015 rr. B 1999 . KusizeB 6bin
Ha3BaH «My3eikaHmom 200a» B Poccuu.

B 2005 r. 3anucb Tpro PaxmaHuHoBa U Loctakosuua (Warner Classics), ocywecTBneH-
Has KHs3eBbiM coBMecTHO ¢ Bopucom bepesosckum (hoprtenmano) u Amutpuem Maxtu-
HbIM (CKpMMKa), 6blNa HarpaxaeHa NPecTUXHoi Hemeukoi npemueit ECHO Klassik. Toii
xe Harpagbl B 2006 r. 6bina yAocToeHa ero 3anucb npoussenennit Yaiikosckoro (War-
ner Classics) = «Bapuayuii Ha meMy poKoKo», POMaHCOB B NepeNoXeHUn Aas BUONOHYENM
c opkectpom; B 2007 r.- 3anuce coHat Llonena n Paxmanunosa (Warner Classics), 3anucan-
HbIMMU COBMECTHO C NnaHuctoM Hukonaem JlyraHckum. DVD ¢ 3anucbio Tpuo YaiikoBckoro
¢ bepe3oBckMM U MaxTuHbIM BbINO YAOCTOEHO MpecTxHeliwen npemun Diapason d’Or
B0 ®paHumu. B ceoHe 2008-2009 rr. BbIWAM B CBET €LLe HECKONbKO anbbOMOB C 3anu-
CAMM My3blKaHTa: TPMO ANS KNapHeTa, BUonoH4Yenn u doprtenuaHo Mouapta u bpamca,
3anuncaHHble My3blKaHTOM COBMeCTHO ¢ HOnmMaHoM Munkucom v Banepuem AdaHacbeBbiM,
BMONOHYENbHbINA KOHLEPT [lBopxaka — comectHo ¢ BCO nmenun .M. Yaiikosckoro nopa,
ynpaenexuem Bnagnmupa ®epoceesa. M3 nocnenHuMx LMCKOB My3blKaHTa — aHTONOMMS
BMONOHYENbHOM My3blkn Makca Perepa: «3anuce, cdenanHas A. KHaseswiM 3acioHuna ece
npeodbIdyujue 3anucu BUOIOHYEbHbIX coHam u coum M. Pezepa. [laHHell Ouck sensemcs
npumepom 00HOU U3 Myqwux uHmepnpemayuli My3eiku Pezepa soobuwie» (xypHan Fanfare,
CLUA). B 2011 r. dupmoit Brilliant Classics 6bin nepeusnaH AMCK C 3anucbio pancoamu
«lllenomo» SpHecta bnoxa B ncnonHeHnun KHasesa u senmkoro masctpo Esrenns Ceetna-
HOBa. Takxe COBMECTHO ¢ 6onrapckoit nuaHucTkoi MnameHoit MaHrosolt KHsi3eB ocyle-
CTBMA 3anuUCb CoHaTbl DpaHKa 1 TPAHCKPUNLMKM «I/1e2uyeckoli No3Mbl» M3an, NonyumnBLLYLO
61ecTsLLyI0 OLEHKY aHIIMIACKOro XypHana Gramophone.

Anekcanap KHsi3eB MHOrO v yCnewHo BbICTYNaeT Kak opraHucT B Poccuu u 3a pybe-
>KOM CONIbHO U C OpKecTpoM. B ero peneptyape opraHHble npousseneHus U.C. baxa (B Tom
uncne TakmMe INUTapHbIe NporpamMMmbl, kak 18 nenuurckmnx xopanos, 6 TpUo-CcoHar, «Mckyc-
cmeo ¢yau» B TpaHCKpUNUMKU XenbMyTa Banbxu, «/onedbepe-eapuayuu» B TPaHCKPUMLUK
XaHa [uitto, 6 coHaT A cKpunku 1 opraHa). OrpoMHOe 3HayYeHue B XKU3HU U TBOpYECTBE



Anekcanapa KHsa3eBa cbirpano obuieHne ¢ BeMKUM (dpaHLy3CKMM OpraHuctom XKaHom
TWiit0, C KOTOPbIM MY3bIKAHT CbIrpasl MHOTO KOHLIEPTOB, @ TaKKe 3anucan nocBsLWEeHHYH
emy «KoHuepmHyto ¢aHmasuto» BeNMKOro MascTpo AN BMOAOHYenu M opraHa. o npu-
rnawennto Mo KHs3eB HEOAHOKPATHO BbICTYMan Kak OpraHUcT B LepkBu CeHT-dcTaw
B lNapuxe.

MoranH CebacTbsaH bax Bcerna HaxoamTCs B LEHTPE BHUMaHUS UCNIONHUTENS. «4 neima-
H0Cb Hallmu makoe npo4merue My3siku baxa, komopoe 8 nepsyto 04epeds AOHHO bbimb 04eHb
JHUBBIM. MHe Kaxemcs, Ymo My3blKa baxa nomomy u 2eHUANbHA, 4MO OHA 04EeHb COBPEMEHHA.
Hu 8 koeM ciydae Henb3s ycmpausams u3 Hee “My3eli”», — rosopuT A. KHsizes. Ero «6axuaHa»
BK/ItOYAET Takue CNOXKHeMLMe NPOeKTbI, KaK UCMONHEHWE B OAWH BeYep BCEX BUONOHYESb-
HbIX CIOUT KOMNo3uTOpa (BonbLuoi 3an MockoBCKoM koHcepBaTopuu, bonbluoit 3an Metep-
6yprckoit dunapmoHuu, CaHtopu u Kasanbc-xonn B Tokmo u B Ceyne) v 3anuck ux Ha CD
(mBaxabl).

AnekcaHop KHsa3eB — 3acnyKeHHbIM apTUCT Poccum, IKCKNIO3UBHBINA apTUCT MOCKOB-
CKOV DMNapMOHMK, KOTOPas NpeaCcTaBAseT KOHLEepTbl MCMONHUTENS Ha TeppuTopum Poccuu.

Xan Muitlo - ncnonHuTenb-BuUpTy03, 06NaatoWMIA HOBAaTOPCKMM B3MNSA0M Ha Knac-
CUYECKMIA OpraHHbIi penepTyap, M OAWUH U3 CaMblX 3HAYUTENbHBIX KOMMO3UTOPOB COBpE-
MeHHoCTU. Ha ero CyeTy npouseeneHna Ana CosibHbIX UHCTPYMEHTOB, BOKasa, KAMEPHOro
aHcambns u cumdoHnyeckoro opkectpa. Cpeau ero pabot 0cobo CTOUT OTMETUTL BOCEMb
KOHL,epTOB [/11 OpraHa C OPKecTpoM, TpU CUMAPOHMM, B TOM 4YMCIE MOHYMEHTaNbHYHO
«H00ugb-cumpoHu», @ TakxKe OpUrMHaNbHbIE KOMMO3WULMKM ANS opraHa u dopTtenuaHo,
YAAPHbIX, AyXOBbIX, GNerT 1 BoKana.

XaH Tuiito Takxke CoOuMHSN My3bIKY AN KMHO M TeaTpa. Tak, B dpespane 2016 r. um Gbina
co3faHa My3blka ans dunbMa pexxuccepa @puapuxa MypHay «Hocgepamy», Bo Bpems
nokasa KoToporo B bepiMHCKoi GpuUnapMoHUMK OH UMMPOBM3UPOBAN HOH-CTOMN B TeYeHUe
94 MUHYT.

Brnevatnsiowme TpaHckpunumm Mmidto npousseneHuit Jlucra, Mycoprckoro, CtpaBuH-
ckoro, YaiikoBckoro, [pokodbeBa 1 Apyrux KOMMNO3MTOPOB BO MHOTOM 060raTuin opraH-
Hyto nuTepatypy. bonblas yacTb ero npousBeAeHMId U TPaHCKPUMUMIA onybankoBaHa
HeMeLKMM M30aTenscteom Schott Music.



3anucK ero Npou3BeAeHUit BbiMyCKanUCh 3BYKO3anMChbiBAOWMMK KoMnaHuamu Uni-
versal, Philips, Decca, Dorian, Festivo v Augure.

B 2014 r. Bbiwen c6opHuk ctuxos XKana luitto Le Visiteur («[Tlocemumens»). Cpean ero
KHUT «OpeaH, socnomuHaHue u bydywee» (4-e nspnaHue, uspatenscrtso Symétrie, 2010 r.),
«My3bika u wecm» (u3patenbcTBo Beauchesne, 2012 r.), B KOTOPbIX NpeAcTaBneHbl Maeun
TWil0 U UX NpUMEHeHWe B CO3AaHUKM opraHoB. XXaH Mito Gbin NpUrnaleH B Kavyectse
opraHHoro Mactepa B Anbn-a’t033 1 bptoccensb (oprambl Kleuker), Heanonb (opraH Tambu-
rini-Zanin), Utopux (opraH Kleuker-Steinmayer), TeHepude (opraH Blancafort), Pum (opraH
Mascioni) v B Vicnanuto (opraH Klais B JleoHe).

B Teuenune 35 net XKaH Muiito npenoaasan no BceMy Mupy (B TOM Yncne MacTep-Knacchbl
B Litlopuxe), bnarogaps 3ToMy OH npuobpen MHOXeCTBO NocienoBaTeneit cpenn opraHu-
CTOB HOBOTO nokoneHus. OH aBnsieTcs noyeTHbIM NpodeccopoM CaapcKoi BbICLEH My3bl-
KaNbHOW LUKONbI.

Co [iHS Hauana CBOEro CNYXKeHWS WTATHbIM OPraHUCTOM LiepkBu CeHT-cTal B Mapuxe
1 TENepb, ke B CTaTyce ee NOYETHOro opraHucTa, XaH lMitto NnpocnasnseT MOHyMeHTaNb-
Hbli1 OpraH 3Toro Xxpama Ha Becb Mup.
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Twenty years from their first recital in Paris and several unsuccessful attempts, eventu-
ally Alexander Knyazev and Jean Guillou have managed to find a date and to set a meeting
point to record the Johann Sebastian Bach’s Sonatas per Viola da Gamba e Cembalo.

Among several possible locations such as Paris, Brussels or Zurich it is in Rome that
this recording has been realized to take advantage of the organ chosen to “‘concertare; with
the magnificent Carlo Bergonzi’s cello (1732).

We are speaking about the splendid organ of the Saint Anthony of the Portuguese
Church of Rome, built by Mascioni in 2008 and designed by Jean Guillou, instrument that
seems really suited to play that role “concertante; that Bach had assigned to the harpsichord.

J.S. Bach’s Sonatas for Cello

Throughout his life, Bach tried to give his musical discourse the maximum richness and
complexity: the decorative kind of speech, unlike many musicians of his time, was never his
concern. Thus the Three Sonatas for Viola da gamba and Harpsichord continue to deploy an
astonishing wealth of writing counterpoint, rhythm and harmony.

Since the beginning, the Sonata in G major (N. 1,BWV 1027) Adagio unfolds in real duet
with “continuo” between the cello and the harpsichord, here played on the organ,and the two
instruments continue to meet echoing one on the other. The following Allegro opens with
a voluntary theme that will develop in trio, the three voices answering between the cello and
organ, asserting by reversing this theme leading to an ever more solid and convincing rheto-
ric. The Andante, is a kind of almost static dream where organ and cello duet, with the support
of an harmonic and bass pizzicato, reciting arpeggios always more meditative and expressive.

Then, the final Allegro, once again authoritarian and steady in his exhibition, developed
in a trio with two solo voices of the organ, and every time the return of the theme (after
the intervention of three interludes) gives it additional energy.

The Sonata in D major (N. 2, BWV 1028) is also built in four movements, although
the Adagio, fairly brief, can be considered as a kind of introduction to the following Allegro
which asserts with great clarity and jubilant authority, but this time, according to the tra-
ditional scheme into two parts with re-entries. The Andante that opens is a melodic duet
where the organ answers himself by a solo voice. But the basso continuo with its rhythm
of 12/8, implies a harmonic support that | added with some answers with a third counter-



point that seemed to come naturally. The final Allegro is affirmed with the greatest strength
and the greatest clarity, with three soloistic voices, with interludes that give more strength
to the return of the highly rhythmic and glorious theme.

The Sonata in G minor (N. 3,BWV 1029) has only three movements, but the first, Vivace,
is reminiscent of certain movements of the Brandenburg Concertos by its strength and rhyth-
mic complexity. It also grows with three solo voices. This movement is built on two themes,
the second being lyrical, thus inaugurating the classical sonata, with yet a third extremely
incisor rhythmic group consisting of demi-semiquaver. The first theme reasserts itself and
always ends up agreeing with all his strength in unison with the three voices. The Adagio
that follows, also in duet, implies an addition and some contrapuntal answers that | added
in the third voice, the bass being only an harmonic support. The final Allegro, is also built and
developed on two themes and carried on with three voices.

Jean Guillou
Paris, may 2013

One of the most charismatic musicians of his generation, Alexander Knyazev has enjoyed
success in two roles, as a cellist and as an organist. The musician graduated from the Mos-
cow Conservatory where he studied the cello with Professor Alexander Fedorchenko and
the Nizhny Novgorod Conservatory where he studied the organ with Professor Galina Kozlova.

Alexander Knyazev won international recognition in the cello world after he received
prizes of a number of prestigious music tournaments, including the Tchaikovsky Competi-
tion in Moscow, the Unisa Competition in South Africa and the Gaspar Cassado Competition
in Florence.

As a soloist, he has performed with some of the world’s leading orchestras, including
the Royal Philharmonic and the BBC Symphony from the UK, the Bavarian Radio Symphony
and the Bucharest Radio Symphony, the City of Prague Philharmonic and the Czech Phil-
harmonic, the National Orchestra of France and the Orchestra of Paris, the NHK Symphony
Orchestra, the symphony orchestras of Géteborg, Luxembourg and Ireland, the Hague Resi-
dence Orchestra, the Svetlanov State Symphony Orchestra, the Tchaikovsky Grand Symphony
Orchestra, the Vienna Symphony Orchestra, the Verdi Symphony Orchestra of Milan, the Tokyo
Symphony Orchestra, the Moscow Philharmonic, the Russian National Orchestra and the
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St. Petersburg Philharmonic, and also with chamber orchestras such as the Moscow Virtuosi,
the Moscow Soloists and the Netherlands Chamber Orchestra.

The performer has collaborated with distinguished musicians such as Kurt Masur,Evgeny
Svetlanov, Yuri Temirkanov, Mstislav Rostropovich, Neeme Jarvi,Vladimir Fedoseyev,Alexander
Vedernikov, Mikhail Pletnev, Vladimir Jurowski, Charles Dutoit, Jean Guillou, Viktor Tretiakov,
Yuri Bashmet, Vladimir Spivakov, Vadim Repin, Sergei Krylov, Denis Matsuev, Augustin Dumay,
Boris Berezovsky, Valeri Afanasiev, Mikhail Voskresensky, Nikolai Lugansky, Evgeny Kissin,
Elizaveta Leonskaya, Plamena Mangova, Alena Baeva, Clara-Jumi Kang to name but a few.

Knyazev’s recitals have been appreciated by the audiences in Germany, Austria, UK, Ire-
land, Italy, Spain, Portugal, France,Japan, Sweden, Finland, Denmark, the Netherlands, Belgium,
Korea, South Africa, Brazil,Australia,the USA and other countries. The musician has performed
on the world’s best known stages, including Concertgebouw in Amsterdam, the Salle Pleyel
and Théatre des Champs-Elysées in Paris, the palace for Fine Arts in Brussels, the Wigmore
Hall and Royal Festival Hall in London, the Mozarteum in Salzburg, the Musikverein and
Konzerthaus in Vienna, the Rudolfinum in Prague, the Auditorium in Milan, Suntory Hall
in Tokyo and others. He has taken part in numerous international festivals such as Decem-
ber Evenings and the Cherry Wood Festival in Moscow; The Square of Arts in St. Petersburg;
the Colmar Festival, the Festival of Radio France in Montpellier, the festivals in Saint-Denis
and La Roque-dAnthéron; La Folle Journée in Nantes, Tokyo, Rio de Janeiro and Schloss Elmau;
The Elba Festival, European Music Island, the Gstaad and Verbier festivals in Switzerland,
the Salzburg Festival, the Prague Autumn Festival, the George Enescu Festival in Bucharest,
the international festivals in Vilnius and Bratislava, and others.

From 1995 to 2004, Alexander Knyazev taught at the Moscow Conservatory. Many of his
students are now prize-winners of international competitions. The musician has regularly
given master classes in France, Germany, Spain, South Korea and the Philippines. Knyazev
was a judge of the 2nd International Tchaikovsky Competition for Young Musicians in Japan
and the XI and XII International Tchaikovsky Competitions in Moscow in 1998,2002,2015. In
1999, Alexander Knyazev was named Musician of the Year in Russia.

In 2005, the Warner Classics album of trios by Sergei Rachmaninoff and Dmitri Shosta-
kovich performed by Boris Berezovsky (piano), Dmitri Makhtin (violin) and Alexander Knyazev
(cello) won the prestigious German Echo Klassik award. In 2006, the recordings of Pyotr



Tchaikovsky’s Variations on a Rococo Theme and Romances (a version for cello and orchestra)
on Warner Classics earnt him his second Echo Klassik award. In 2007, he received his third
one for his Warner Classics album of Chopin’s and Rachmaninoff’s sonatas recorded with
pianist Nikolai Lugansky. The DVD of Tchaikovsky’s trios featuring Knyazev, Berezovsky and
Makhtin received the prestigious Diapason d'Or recommendation in France.In 2008 and 2009,
the musician released albums with trios for clarinet, cello and piano by Mozart and Brahms
recorded with Julian Milkis and Valeri Afanasiev, and Dvorak’s cello concerto recorded with
the Grand Symphony Orchestra conducted by Vladimir Fedoseyev. Among Knyazev’s recent
recordings is an anthology of Max Reger’s cello works: “This recording by Knyazev has put all
previous recordings of Reger’s cello sonatas and suites in the shade. This disc is an example of one
of the finest ever interpretations of Reger’s music, wrote the U.S. Fanfare magazine. In 2011,
Brilliant Classics re-released the album with Ernest Bloch’s Schelomo recorded by Knyazev
and the great maestro Evgeny Svetlanov. Alexander Knyazev also recorded César Franck’s
sonata and a transcription of Eugene Ysaye's Poéme élégiaque together with Bulgarian pianist
Plamena Mangova. The disc was highly acclaimed by the British Gramophone magazine.

As an organist,Alexander Knyazev has successfully performed both in Russia and overseas
playing solo programmes and works for organ and orchestra. His repertoire includes J.S. Bach’s
organ works, including elitist programmes such as 18 Leipzig Chorales, six trio sonatas, The Art
of Fugue transcribed by Helmut Walcha, Goldberg Variations transcribed by Jean Guillou and six
sonatas for violin and organ. Alexander Knyazev’s collaboration with the great French organist
Jean Guillou has played a significant part in the musician’s life and career. They have played
numerous concerts together,and Knyazev has also recorded Guillou’s Fantasie concertante for
cello and organ dedicating the recording to the great maestro. On Guillou’s invitation, Knyazev
has several times performed as an organist at the Church of St. Eustache in Paris.

Bach has always been in the focus of the performer’s attention. “/ try to find an inter-
pretation of Bach’s music that must, first of all, be very living. It seems to me that Bach’s music
is great because it's very modern. It shouldn’t be turned to a “museum” by any means’, Knyazev
says. His “Bachiana” includes complicated and exclusive projects such as performances within
the same night of the composer’s complete cello suites (at the Grand Hall of the Moscow
Conservatory, the Grand Hall of the St. Petersburg Philharmonic Society, Suntory Hall and
Casals Hall in Tokyo and in Seoul) and their recording on CD (twice).
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Alexander Knyazev is an Honoured Artist of Russia and exclusive artist of the Moscow
Philharmonic Society, which presents the performer’s appearances in Russia.

Jean Guillou is in the meantime the virtuoso performer who treates with his innovative
vision the great organ repertoire and he is also recognized as one of the important compos-
ers of nowadays.

He has composed for solo instruments, voice, chamber ensembles and full orchestra and
among his works it is worth noting the 8 Organ Concertos with Orchestra, the 3 Symphonies
among which the monumental Judith-Symphonie, as well as the original associations of the
organ with piano, percussions, brass, flutes and voice.

His contribution to the organ repertoire pushes the technical limits of the instrument,
inseparable from the absolute singularity of his works.

A protean creator,Jean Guillou has composed for the cinema, theater and the stage and
in February 2016 he created the music for the F. Murnau’s picture Nosferatu, improvising dur-
ing 94 minutes without interruption in the Berlin’s Philharmonic.

His impressive transcriptions of Liszt, Mussorgsky, Stravinsky, Tchaikovsky, Prokofiev and
others, have greatly enriched the organ literature.

The major part of his works and transcriptions is published by Schott in Germany.

His recordings are with Universal-Philips, Decca, Dorian, Festivo and Augure.

Behind the musician we discover a poet, thanks to his book of poems Le Visiteur
(Ch. Chomant ed., 2014) and his works The Organ, memory and future (4th edition, Symétrie,
2010), and The Music and the Gesture (Beauchesne, 2012), allow us to encounter the theori-
cian, measuring the originality of his thoughts and the pertinency of his ideas concerning
the organ building. For these reasons Jean Guillou was requested as designer of instruments
in Alpe d’'Huez (Kleuker), Brussels (Kleuker), Naples (Tamburini-Zanin), Zurich (Kleuker-Stein-
meyer), Tenerife (Blancafort),Rome (Mascioni),and Ledn in Spain (Klais, 2013).

His teaching since decades all around the world and particularly in Zurich Master Class
35 years along has won a following with the new generations of organists.

He is a Professor Honoris Causa at the Saar’s Hochschule flir Musik.

Now Titular Emeritus - having been its titular organist for more than half a century - he
offered the monumental organ of Saint-Eustache in Paris its worldwide reputation.



Jean Guillou's recent recordings

G. F. Handel's 16 Organ Concerti

Jean Guillou Haendel For Organ and Orchestra, transcribed for Organ solo
Les 16 Concertos pour Orgue by Jean Guillou, including his own Cadences. (AUG-1602)

The box contains 5 CD of which:
3 CD with the complete 16 Concerti

« live recording — in the Netherlands in 1980 »

2 CD with an anthology of 9 Concerti
recorded in Ledn, Spain in 2013

S ER G ETREET R GITEEIN (please visit: www.jean-guillou.org)

Jean Guillou in Saint Sulpice - Paris - AUG-1303

Jean Guillou in Saint Sernin - Toulouse - AUG-1601

Jean Guillou in Ledn (Spain) - Inaugural Récital - AUG-1306

Jean Guillou in St Matthiaskirche in Berlin Vol. 1 (CD and DVD) - AUG-1502
Jean Guillou: Regard, works for organ - AUG-1401

Jean Guillou: Les Charpentes - 8 improvisations in Saint-Eustache - AUG-1201
Jean Guillou: Cantiliana, works for piano, organ, violin and flute - AUG-1202
Jean Guillou: Organ and Percussion, works of Jean Guillou - AUG-1101

Jean Guillou: J.S. Bach 6 Triosonatas in Alpe d'Huez - AUG-1301

Jean Guillou: Organ and Panflute (U. Herkenhoff) - AUG-1501

Jean Guillou: Reubke Piano and Organ Sonate - AUG-1302

Jean Guillou: Judith-Symphonie and 2nd Symphonie - AUG-1503

Jean Guillou: Concert du Jubilé in Saint-Eustache - Paris - AUG-1304

To buy please go to: www.jean-guillou.org or mail to: augureasso@gmail.com
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