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CHECHEN MUSIC
Anthology of folk music. Spirit of folk

Water is clear at the source
(Chechen saying)

Music has held a special place in the life of the Chechen people from time
immemorial. It was used to declare love, swear friendship and fidelity, reconcile
enemies and healed the sick. The distinct peculiarity of Chechen melodies and the
profundity of the poetic imagery have inspired Russian thinkers — V. Odoyevsky,
I. Klinger, L. Tolstoy and A. Fet, who have written down and elaborated on
specimens of folk poetry. The earliest examples of notated Chechen songs are
considered to be melodies published by I. Dobrovolsky in the Astrakhan “Asian
Musical Journal” from 1816. During the 1920s many Soviet cultural activists went
out into Chechen villages on musical research expeditions — among them, the
composer A. Davidenko. He wrote down numerous historical, ritual, lyrical and
dance folk songs. On the basis of the expeditions of 1926 there was a musical
collection published in Moscow, “30 Arrangements of Chechen Folk Melodies.”

Only a limited number of genres exists in Chechen musical folklore: the song,
dance music and theso-called “music for listening” Among the songs, the heroic-
epic genres are especially distinguished — the illi or illesh (frequently song in the
form of recitatives), performed by men. The male choral songs include the nazma

(religious hymns, performed during the zikr rituals, usually in two or three voices),
whereas the female and young girls’ songs include the esharsh, khalkharan and
yish, which have numerous local variants.

At the same time in the Chechens’ own musical thinking the song and
dance musical elements are mostly integrated. The melody of a song frequently
accelerates and turns into a sparkling dance. Similarly to the rest of the Caucasus,
the most popular dance for the Chechens is the lezginka. Almost in every aul or
village one could find a local variety of this dance. In the lezginka the movements
of the dance partners “speak” for themselves, being suave and gracious in the
case of the women and impetuous and temperamental in the case of men, with
“advancing” on the fingers. The instrumental ensembles which accompany the
dances consist, as a rule, of accordion, the doul tambourine and several dechig-
pondurs. In the present day the dancing traditions, which have ancient folklore
roots, are supported by professional Chechen dance ensembles, including the
“Vainakh” ensemble, well-known far beyond the boundaries of Chechnya (the
vainakhs is how the Chechens and Ingushes call each other), the “Lovzar”
Children’s Ensemble, and numerous others.

Traditionally the performance of songs has the character of a dialogue: during
the holidays one of the men recited in a singing voice, then the other men repeated
the refrain in chorus; after this, a woman came out and answered the man with
the corresponding song, then the other women echoed her in refrain. What turned
out was a certain type of artistic tournament: who could outtalk, out-sing and,
subsequently, out-dance the other person.

Among the folk instruments especially popular are the dechig-pondur
(plucked stringed instrument), atukh-pondur (bowed stringed instrument),
shedag (pipe) and zurna; especially widespread turned out to be the Eastern



accordion. Many centuries ago the national instruments in Chechnya were
made of natural material: the bodies of balalaikas and violins were made of dried
pumpkins, strings were made of horsehair and gut, while the fingerboards were
made from the shoulder-blades of horned cattle. At first accordions were made
of wood, whereas the Russian accordion became available to the Chechens later.
Those were played at first only by women and young girls, whereas men joined in
playing them much later.

The dechig-pondur presents itself as one of the symbols of undying values of
the vainaikhs’ traditional culture, being the most ancient, the most common and
beloved musical instrument. It has three strings and a wooden body of a prolonged
form, hollowed out from a whole piece of wood. Its sound is gentle and sort of
rustling. Over the sound of the dechig-pondur the ancient narrators performed
their illanchi songs. Among the old legends there also exists a narrative of the
pondur itself, it is connected with the name of commander Timur, who had asked
his high-rank officersafter a battle with the Chechens: “Have you taken away the
pondur from them?’, and, having received a negative reply, uttered: “If you haven't
taken away the pondur, that means that we have only beat them in the battle, but
have not subdued them..”

This compact disc presents some of the most popular genres of Chechen
folk music in performance by well-known masters, such as the celebrated
singers, Sultan Magamedov and Said Shaipov. The sparkling art of performance
on the Chechen accordion by Umar Dimayev has brought the musician not
only numerous titles and governmental awards, but also the popular fame of a
“professor of Caucasian music” In performance by the favorite of all the Caucasus,
the legend of the Chechen stage, Mariam Aidamirova we can hear the traditional
song “Remembrance of a Girl” The theme of the woman presents itself as one of
the most important themes in Chechen mythology and folklore. Possessing the

status of “mother of fire,” or the mother of life itself, women have throughout the
ages played an immense role in Chechen society, not only being the guardians of
the home hearth and age-old traditions, but also brave helpers of men in their
struggle for truth and freedom. The song “Mama” in performance by a female trio
presents a manifestation of this sacred theme in a contemporary interpretation.

YEYEHCKAA MY 3bIKA

AHTOAOTMSI HAPOAHOI MY3BIKM. Ayllla HApoAa

B )KM3HM Ye4eHCKOro HapOAa MY3bIKa MCIIOKOH BEKOB 3aHMMaAa 0C000e MeCTo.
C ee mMoMOIIbI0 0OBACHAANCH B AIOOBM, KASIAUCH B APY’KOe M BEPHOCTH, MUDU-
AV AIOA€N ¥ BpadeBaAn. SIpkoe cBoeoOpasie 4eueHCKON MEAOAMKM M TAyOMHa
MI03TUYECKOT 0OPasHOCTM BOCXMILAAU PYCCKMX MbicAuTeAeit — B. OpoeBckoro,
WM. Kaunrepa, A. Toacroro, A. ®era, oCTaBMBIIMX CBOM 3amucyu U 06paboTKM
HapOAHBIX 00pasioB. Hamboaee paHHMMM HOTHBIMM HpPUMEPAMM YEeUEHCKUX
[eCEeH CYMTAIOTCS MeAOANY, uspaHubie V. AobpoBoabckuMm B 1816 1. B acTpaxaH-
CKOM «A3MaTCKOM MY3BIKAABHOM >KypHaAe». B 1920-e roabl B 4edeHCKME ayAbl
BBIE3)KAAM MHOTME AESTEAM COBETCKON KYABTYPBI C Hay4YHO-XYAOXKECTBEHHBIMU
SKCIIEAMLIMSAMM, B TOM 4ucAe Komnosutop A. AaBuaenko. OH 3ammcaa MHOTO
UCTOPUYECKUX, OOPSIAOBBIX, AMUPUYECKMX M TaHIL[eBAAbHBIX HAPOAHDIX IeceH. Ha
Marepuase sKkcrepuumit B 1926 roay B Mockse Ob1A u3paH cOOpHUK «30 06pabo-
TOK YeYEHCKMX HaPOAHBIX MEAOAUID».

B 4yeueHCKOM MY3BIKAABHOM (OABKAODE CYIeCTBYeT HECKOABKO >KaHPOB:
IeCHsl, TaHLjeBaAbHAs MY3bIKa, TaK Ha3blBaeMasi «MY3bIKa AASI CAyIIaHus». Cpean
IeceH MOXXHO BBIAEAUTDH IePOMKO-3NMYEeCKUe — MAAM, MAAel (4acTo B popme
peunTaTMBa), MCTIOAHseMbIe My)XurHaMu. K XOpOBbIM MeCHAM My)X4YMH OTHOCST-
Cs1 Ha3Mbl (PEAUTMO3HbIE TVIMHBI, CIIOAHsIEMbIE BO BpeMsI 00psiAa 3MKpa, 0OBIYHO



2-X U 3-TOAOCHBIE); K AUPUYECKUM >KEHCKUM ¥ A€BUYBMM — BIIAPII, XaAXapaH
JIMIL, MMEIOLIVie MHOYXECTBO MECTHBIX BAPUAHTOB.

B T0 >Ke BpeMsi B CAMOM My3bIKAABHOM MBILIAEHUM YeUeHIIeB IIeCeHHOe 1 TaH-
LileBaAbHOE HAYaAQ Yallle BCEIO eAMHBL. YCKOPSISCh, MEAOAMS IIECHU NEPEXOAUT B
ncKpoMeTHYIo nasicky. Kak u Ha Bcem KaBkase, camblil pacripocTpaHeHHBII TaHel]
JeyeHL|eB — Ae3rMHKA. [TOUTY B KQKAOM ayAe MAM CEA€HMM MOXKHO BCTPETUTD
MECTHYIO Pa3HOBUAHOCTb STOTO TaHLA. B Ae3rMHKe «TOBOPSIT» ABVDKEHUS IMapT-
HEpOB: Y JKEHIMH — IIAQBHbIE Y TPALMO3HbIE, Y MYXYMH — CTPEMUTEAbHbIE,
TeMIIepaMeHTHbIE, C «[IPOXOAKAMM» Ha MaAblLiaX. VIHCTpyMeHTaAbHbIe aHCaMOAN,
CONPOBOXKAQIOLME TaHEL|, COCTOST, KaK MPABMUAO, 13 TAPMOHMKY 1 OyOHA AOYAs
UAM HECKOABKUX AEUUI-TIOHAYPOB. B Halim AHM TaHIL|eBaABHYIO TDPAAULIMIO,
UMEIOLIYI0 ApeBHUE (HOABKAOPHbIE KOPHM, MOAAEPKMBAIOT MPOdECCHOHAAbHbIE
JeyeHCKVe TaHLieBaAbHble aHCAMOAM: MBBECTHBI AAAEKO 3a Tpepesamy YeuHu
«BanHax» (BallHaxM — 95TO CaMOHa3BaHME Ye4eHLIEB U MVHIYIIEN), AEeTCKUIl
aHcaMOAb «/AOB3ap» U MHOTME ADYIHe.

TpaAMLIMOHHO MCIIOAHEHMe TIeCeH HOCUT XapaKTep AMAAOra: Ha NMpaspHMKe
OAVH U3 MY)XYMH A€KAAMMPOBAA HAPACIIEB, @ OCTAAbHbIE XOPOM IIOBTOPSIAU IIPU-
II€B; 3aT€M BbIXOAMAQ )KEHILMHA U COOTBETCTBYIOLLEN IIeCHeNl OTBeYaAd My)KUMHe-
IeBLly, OCTAaAbHbIe JKEHIIMHBI MOATIEBAAY €ll. 3aBsI3bIBAAOCH HEKOE TBOPYECKOe
COCTsI3aHMe: KTO KOIO IePErOBOPUT, ITEPETIOET, & BCAEA 32 OTUM — U IIePETaHLIyeT.

VI3 HApOAHBIX MHCTPYMEHTOB OCOOEHHO MOMYASIPHBI AEYUT-TIOHAYP (CTPYHHO-
IIUIIKOBBIN), aTYX-TIOHAYP (CTPYHHO-CMBIYKOBBIIT), IIeAar (CBUpeEAb), 3ypHa;
IIMPOKOE PACHpPOCTPaHEHMe IOAYYMAa BOCTOYHAs TAapMOHMKA. MHOro BeKOB
Ha3aA HaLMOHAABHbIE MHCTPYMEHTbI B UeuHe AeAaAM 13 IPUPOAHBIX MAaTE€PUAAOB:
KOPITyC 6aAQAQIIKYM Y CKPUIIKY — U3 BBICYILIIEHHO THIKBBI, CTPYHBI — U3 KOHCKOT'O
BOAOCA MAM KMA, TpUd — M3 AONMATKM KPYIHOTO POraTroro CKoTa. [apMOHMKM

[IepBOHAYAABHO OBIAM AepeBsIHHbIE, @ PYCCKasi FapMOIIKa MOSBUAACD Y YeUeHL|eB
nospHee. Ha Hell criepBa MrpaAu AMIIb AEBYIIKM ¥ >KEHIIVHBI, HO TI03)Ke IpU-
COEAVHVIAVICH Y MY)KUVHBL.

Aeunr-moHAyp — OAMH U3 CHMBOAOB HEIPEXOASLIMX LEHHOCTeN TpaAu-
LIMIOHHOM KYABTYPBl BallHaXOB, CaMblil APEBHMII, CaMblil PacIpPOCTPaHEHHBIN
U AIOOMMBIN MY3BIKAABHBIN MHCTPYMeHT. OH MMeeT TpU CTPYHbI, A€PEBSHHBIN
KOPITyC YAAMHEHHOI (GOPMBI, BRIAOADAEHHBIN M3 LIEABHOTO KyCKa AepeBa. 3BYK
€ro MATKMIL, KaK Obl meAecTsiumit. [Top 3ByKM A€4nr-TIOHAYPA APEBHIE CKasUTEA
JICIIOAHSIAM TIECHU-MAAQHUM. ECTh CpeAut ADEBHMX CKa3aHMil U A€TeHAQ O CAMOM
MIOHAYPE, OHA CBsI3aHa C MMEHEM ITOAKOBOALIA TUMypa, KOTOpBIil ITocAe OUTBBI C
JeyeHLjaMM, CIIPOCUA CBOMX BOEHAYaABHUKOB: «A Bbl 3a0paAM y HMX TOHAYP?»,
M YCABIIIAB OTPULIATEABHBII OTBET NMPOMOABMA: «EcAM Bbl He 3abpaAu MOHAYD,
3HAYMT MbI X TOABKO PasOMAM, HO He IIOKOPUAIL...».

Ha aucke npepcraBAeHbl Hanboaee PacIpOCTPAHEHHbIE JKAHPBI YE€UEHCKON
HapOAHOJ MY3BIKM B VICIOAHEHMM M3BECTHBIX MAacTepOB, TAaK/UX KaK ITPOCAAB-
AenHble neBlbI CyaTan Maromepos u Caup, llanmnos. VickpoMéTHOE MCKYCCTBO
UTPBI HA YEYeHCKOJ rapMOHMKe YMapa AMMaeBa NMPYHECAO MY3BIKAHTY He TOAb-
KO MHOXXeCTBO TUTYAOB ¥ IPAaBUTEAbCTBEHHBIX Harpap, HO M HApPOAHYIO CAaBY
«mpodeccopa KaBKa3CKOil My3bIKu». B mcroanennn arobumuipl Bcero Kaskasa,
AETEHABI YeYeHCKOI 3CTPaAbl, MapbsiM AAaMUPOBOIL 3BYUMT CTAPMHHAS MECHs
«BocromnHaHMe pAeBymKn». TeMa >KeHIIMHBI — OAHA M3 BasKHEMIINX B YeYeHCKOM
mudoaoruu u Goabkaope. VIMest cTaTyc «Marepu OrHsi», TO €CTb MaTepy CaMoit
)KM3HY, >KEHIMHA VCIOKOH BEKOB MIPaAa OrPOMHYI0 POAb B YE€YEHCKOM 00-
I[eCTBe, He TOABKO OYAYy4YM XPaHUTEABHMIIEN AOMAIIHETO O4yara M MCKOHHBIX
TPaAMLIMIL, HO OTBXHOI IIOMOIIHMIIEN MY>KUMH B 60pbbe 3a mpaBAy 1 CBOOOAY.
ITecHs «Mama» B MICIIOAHEHMM >KEHCKOT'O TPMO — BOIIAOIIeHMe 9TO CBSIIeHHOM
TEeMBbI B COBPEMEHHOV MHTEePIpeTaLMN.
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Bakkhiychu nekhan khelkhar (Dance of the Elderly)
R. Paskayev (accordion), N. Mamedov (doul)

Lechanan illi (Song of the Falcon)
V. Davgayev (singing, dechig-pondur)
Vokkhachu stegan illi (Song of the Old Man)

S. Magometov (singing), Ensemble of Folk Instruments

Shovdan yisttekh (Near the Water Spring)

U. Dimayev (accordion), Ya. Peisakhov (doul)

Nana (Mother)
A. Zulayeva, Z. Magomadova, A. Mutsagova,
accompanied by V. Yevsultanov (balalaika)

Malika (Malika)
R. Paskayev (accordion), N. Mamedov (doul)

Ditslur dats (I will not forget)
S. Shaipov (singing), S. Tsugayev (accordion)

Yo'Ian dagaletsamash (Remembrances of a Girl)

M. Aidamirova (singing, accordion)

Nokhchiyn khal’an ladog'Taran muk’am

(Melody for listening), 1 version
S. Tsugayev (dechig-pondur)

3.17

5.17

2.13

2.58

2.02

3.01

1.40

4.06

1.53

10.

11.

12.

13.

14.

15.

16.

17.

18.

Nokhchiyn khal’an ladog’Taran muk’am
(Melody for listening), 2 version
S. Tsugayev (accordion), P. Faradjev (doul)

Nokhchiyn yoI (Chechen Girl)

L. Abdukerimov (singing), folklore ensemble “Illi”

Muk’am (Melody)

Ensemble of Folk Instruments, V. Akhmatkhanov, artistic director.

Beni-Yurtan khelkharan yish (Dance from Beni-Yurt)
U. Dimayev (accordion), Ya. Peisakhov (doul)

Bezaman yish (Song about Love)
Vocal Trio, Sh. Edisultanov (dechig-pondur)

Khaza-yol (Beautiful Girl)

U. Dimayev (accordion)

Sedarchiyn buysa (Starry Night)

S. Magometov (singing), Ensemble of Folk Instruments

Zabare khelkharan yish (Humorous Dance)
U. Dimayev (accordion), Ya. Peisakhov (doul)

Shira khelkharan yish (Ancient Chechen Lezginka)
S. Tsugayev (accordion), P. Faradjev (doul)

Total time: 50.58
Recordings from 1968-1980

3.16

2.14

2.00

3.41

212

3.28

3.22

2.22

1.44
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Baxkxuitay HexaH xeaxap (TaHel crapukoB)
P. [Tackaes (rapmoHs), H. MamepoB (A0yAb)

Aevanan naau (ITecHs cokoAaa)
B. Aaraes (rieHue, A€UUT-TIOHAYP)

Boxkxauy creraH uaau (ITecHs crapuka)
C. Maromep0B (nieHne), AHCaMb6Ab HapOAHBIX MHCTPYMEHTOB

loBaaH nuctTexs (Y popHMKa)
V. Aumaes (rapmoHb), 5. ITeitcaxos (A0yAb)

Hana (Mama)
A. 3yaaesa, 3. MaromapoBa, A. My1arosa,
B conpoBoxaeHuu B. EBcyaTaHoBa (6aranarika)

Maanka (Maauxka)
P. ITackaes (rapmons), H. Mamep0B (A0yAb)

Aunayp aay (He 3a6yay)

C. lllaunoe (neuue), C. Llyraes (rapmMoHuka)

Voblan paraseraman (BocroMyuHaHus AeByuIKn)
M. AitpamupoBa (1eHue, akKOpAEOH)
Hoxunitn xaakbaH Aaporlapan Mmykbam

(Meaoaust AAst cAymanusi), 1 BapuaHT
C. Llyraes (Ae4ur-moHAYp)

2.02

3.01

1.40

4.06

10.

11.

12.

13.

14.

15.

16.

17.

18.

HoxunitH xaakbaH Aaporlapan Mykbam
(MeAoAMsT AASL CAYILAHMST), 2 BapUAHT
C. Llyraes (rapmonb), IT. ®apapkes (AOyAb)

Hoxuwuitx itol (HeueHckast AeByLIKa)
V1. A6aykepuMoB (rieHue), pOAPKAOPHBDIIT aHCaMbAb «VIAAM»

Myxkpam (Meaoaust)

AHcaMOAb HADOAHBIX MHCTPYMEHTOB,
XYAOXKECTBEHHBII PYKOBOAUTEAD B. AxmaTxaHoB
BGHM—IOPTHH XeAXapaH UL
(Benu-IOproBckast TaHIIEBaAbHAS)

V. Aumaes (rapmonb), f. ITeiicaxos (A0yAb)

Besaman 1 (ITecHss o Ar06BI)
BokaabHOe Tp1o, 111 DANCYATAHOB (AeUUT-TIOHAYD)

Xasza 110l (KpacuBas AeByika)
V. AumaeB (rapMoHb)
CepapunitH Oybiica (3Be3pHast HOUb)

C. Maromep0B (rieHne), AHCaMb6Ab HapOAHBIX MHCTPYMEHTOB

3abape xeaxapaH ymu (IllyTouHas TaHIleBaAbHas)
V. Aumaes (rapmonb), A. ITeiicaxos (AOyAb)
HIupa xeaxapaH My

(CrapuHHas yeyeHCKasi Ae3TVHKa)
C. Llyraes (rapmonb), IT. ®apapkes (AOyAb)

Ob6uee Bpemsi: 50.58
3armcn 1968-1980 rr.
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