MUSIC OF THE NEKRASOV COSSACKS
Anthology of folk music. Spirit of folk

A difficult historical fate befell the Nekrasov Cossacks, a community of the
Old-Rite Orthodox Christians who left Russia in the early 18th century. After the
escalated religious conflict and the defeat of the peasant uprising on the Don River
in 1707-1709, the Cossacks under the leadership of Ignat Nekrasov moved to the
Kuban area (which at that time was under Turkish rule), then to the Danube River
area and, finally, to Asia Minor. In the adopted land the ideals of the community
formed, passed on through history as the precepts of Ignat Nekrasov. The most
important one of them was to return to Russia, but to a Russia without a tsar.
Following the name of Nekrasov, they started to call themselves the Nekrasov
Cossacks, aspiring to live according to equality and justice. The culmination of
the community’s spiritual life was its return to Russia after lengthy negotiations
with the Soviet government. The Cossacks were given the offer to settle in the
Stavropol region, in the Levokum district, where in September 1962 a thousand
people (215 families) arrived there from the village of Kogcagol.

Living for over two centuries on a territory open to many nationalities, ha-
ving been exposed to the spirit and the cultures of various peoples, the Cossacks
remained adherents of the Old Rites, preserving their archaic Russian language
and song folklore.

Nevertheless, in their culture of everyday life, which is distinctive and full-
blooded, the influences from various nationalities, with whom their paths crossed
during their years of exile, become perceptible. Such is their communication with
each other in Turkish, their habit of sitting with their legs tucked up beneath
them, drinking coffee. The Cossacks remember and preserve not only the Russian
musical folklore, but also the music of other peoples, for instance, the Turks and
the Greeks.

The Nekrasov Cossacks’ singing presents choral monophony and hete-
rophony: the female voices sound in the same register as the male ones, as if
weaving in patterns around the core of the chant; they do not present a contrast,
but the sound projection is marked by its monolithic nature, which is streng-

thened by the nonrecurring pulsation of the words, intrinsic to archaic monophony.
The solo introduction and choral answer have almost no contrast to each other,
which is not very characteristic for Russian folk music making.

A particular feature of the tradition is in the preservation of the epic genre —
the Russian “bylina” heroic epic (“Alyosha, the Son of the Priest and Tugarin the
Serpent’;, “Ilya from Murom on the Ship”) and historical songs (“On the Blue,
Blue Sea the Ship Sails’, “From under the Sham-Mountain it was from under the
Stone”). Not a single communal festivity, not a single wedding could suffice with-
out the “bylinas” They sound out not as an ancient narrative but as a tale about
the Cossacks’ own wanderings and destiny. Such is, for example, the epic song
about Sadko “Oh, the Young Man’s Head Aches,” or the song about Dobrynya and
Marinka “I Shall Play, I Shall Play, and Shall Cry Myself”

Another epic genre of the Cossacks’ tradition are spiritual verses in which the
experience of communion with Christianity in everyday life, outside of the church,
has found its expression. The archaic verse about Feodor Tiron — “How the
Ringing Bells Chimed” in performance by A. Ramzayeva and M. Elesyutikova —
reminds one of the bylina verse about Yegory the Brave.

The basis of genre in the Nekrasov Cossacks’ tradition is formed by a lyricism
of song, which is distinct by a rich melos (as is especially prominent in the song
“The Little Pear”). Along with songs with little-known subject matter, found in the
milieu of the Nekrasov Cossacks, there also could be found songs with popular
plots from the Russian folklore, which are well-known in classical collections (such
as “You Blossom, You are My Blossom, Blossom”).

The choral round (or Karagod) songs are timed to the period of the calendar
from the Baptism to Shrovetide. The “Karagod” which gathered the entire village
together, presented an hours-long procession following the sun. The slow chants,
remarkable for their beauty (such as “Oh, You Sweet Girl, You have Grown up so
Beautiful”), were intermixed with more agile krylo (or “winged”) songs: they were
named after the choreographic form of “vorotse” (the little gate), named “krylo”
(such as, the song “I Walk, I Walk on the Green Grass”).



Rare examples of male singing in ensemble have been recorded in the last years
(“It Happened Near the High, the Elevated Burial Mound”), which was the result
of greater interest towards the Nekrasov Cossacks on the part of youth folklore
ensembles. The tradition of male singers remains as an autonomous one up to the
present day in the religious singing rites of the Old Believers’ Orthgodox Christian
Church.

The wealth of timbre colors is intrinsic to the vocal masters among the Nek-
rasov Cossacks: Semyon Milushkin, Anna Ramzayova, Maria Elesyutikova, Elena
Gulina, Anna Chernyshova, et al. Especially distinctive is the performing style of
one of Russia’s outstanding singers, Anastasia Nikulushkina. It has a prevalence of
features that are closer to the Eastern manner of intoning with its “floridity” and
abundance of melismatics. There have not been found the equals to Nikulushkina
in the performance of Turkish songs, which she knew very well.

Very popular among the Nekrasov Cossacks are Turkish lyrical and humor-
ous songs and tunes. They were adopted at fairs and in taverns. However, when
performing foreign tunes, the Cossacks stretch out the vowels, gradually elevating
the melody, which is not in the least customary for Turkish singing. Such novelty
of sound greatly fascinated the Turks, who were fond of listening to their tunes in
performance by the Nekrasov Cossacks.

Among the various appropriations from the folklore of other nations, there
is the harmonica (the gubnushka or muzychka) which entered the Cossack’s
everyday musical tradition. It was brought over to Turkey by either the Italians or
the Germans, with both of whom Turkey had good relations after World War I.
However the performance on the harmonica by the Nekrasov Cossacks is very
distinctive (20): the dance tunes are very flexible and plastic in an Eastern manner,
and their very names are characteristic — “the Izmirian,” the “Circassian,” “the
Cossack’..

Not only the music, but also the traditional clothes, the decoration of homes
and many attributes of ritual carry a mix of diverse strata of culture, which is
what makes the unique ethnic community of the Nekrasov Cossacks particularly
distinctive.

MY3bIKA KA3AKOB - HEKPACOBLIEB

AHTOAOIMSI HAPOAHOI MY3bIKM. Ayllla HApoAa

CaAoXHas MCTopuyecKasi CyabOa BbIllaAa Ha AOAIO Ka3aKoB — HEKPacCOBLIEB —
cTapoobpsiaueckoin obuwmHblL, nokuHyBuen Poccuio B Havaae XVIII B. TTocae
000CTPUBIIErOCsA PEAUTMO3HOTO KOH(PAMKTA U TOPa’KeH!s KPeCTbSAHCKOIO BOC-
cranusa Ha AoHy B 1707—-1709 rr. Ka3aku Bo raase ¢ Virnarom HekpacoBbiM yian
Ha KybaHb (HaXOAMBILIYIOCS IOA TYPELIKMM BAQABIYECTBOM), 3aTeM Ha AyHail u
B Maayio Asuio. Ha uyx61He GopMUpPOBAAKCH MAEAABI OOLIMHBI, IPOHECEHHbIE
CKBO3b MICTOPMIO KaK 3aBeThl Vrnara Hekpacosa. Vl raaBHbIIT 13 HUX — BEPHYTbCS
B Poccuto, Ho Poccuto 6e3 yapsi. ITo nmenu HekpacoBa onu craau BeanvaTb cebst
KazakaMMl — HEeKPacOBLIAMM, CTPEMACb XXUTb B PaBEHCTBE 1 CIIPABEAAMBOCTH.
KyabMMHaLMei AYXOBHO )XM3HM OOIIMHBI CTAAO BO3BpalljeHMe B Poccuio mocae
AAUTEABHBIX eperoBopos ¢ CoBeTCKMM NpaBUTeAbCTBOM. Kazakam npeasoxuan
noceantbest Ha CraBponoabe, B AeBOKYMCKOM palioHe, Kyaa B CeHTs0pe 1962
roaa u3 ceaa Kopxareab nmpuobiaa ThiCsiYa 4eA0BeK (215 cemern).

Boaee ABYX BEKOB XXMBS Ha TePPUTOPUM, OTKPHITON AASL MHOTMX HAllMIOHAADb-
HOCTeIll, TIPOHMKASACh AYXOM M KYABTYPOJl PasHbIX HAPOAOB, Ka3aKi OCTaBAAMCh
TIOCAEAOBATEASIMM CTapOJl Bepbl, COXPAHAAU CTAPOPYCCKYI0 peub M II€CEHHBIN
¢doapkaop. OpHako B ObITY — CBOeOOpPasHOM U IOAHOKPOBHOM — OIYTHMO
BAMSHME PasAMYHBIX HAlMOHAABHOCTEN, C KOTOPBHIMM IepeceKaAuCh UX IMyTH Ha
uy>x0uHe. TakoBO 06LIeHIIE MEXAY CO0O0IT Ha TYPELIKOM $sI13bIKe, IIPUBBIYKA CUAETB,
MOAKaB HOTHM, MTh Kode. Kazaky IMOMHAT 1 XpaHAT He TOABKO PYCCKMIT MY3bI-
KaABHBIN POABKAOD, HO I MY3BIKY APYTMX HAPOAOB, HAIIPMMEP, TYPOK U I'PEKOB.

HekpacoBckoe meHne — 3TO XOpOBO€ OAHOTOAOCHE, TeTepOodOHNs: KeHCKue
rOAOCA 3BYYaT B OAHOM PErucTpe C My>KCKUMM, OYATO Y30pOUbeM BbIOTCS BOKPYT
OCHU HalleBa; OHM He KOHTPACTMPYIOT, 8 3BYKOBOJ peAbed OTAMYAETCS MOHOAUT-
HOCTbIO, KOTOPYIO YCMAMBAEeT eAUHOBPEMEHHas IyAbCALVsl CAOB, IPUCYIAst ADEB-
HeMy MHOTOTOAOCHIO. 3areB i XOPOBO IIOAXBAT IOYTH He MPOTHUBOIOCTABAEHbI
APYT APYTY, YTO MAAO XapaKTE€PHO AASL PYCCKOTO HAPOAHOTO MY3ULIMPOBaHMA.

OCOOEHHOCTbIO TPAAULIMM SABASETCA COXPAHHOCTb BIMYECKMX >KaHPOB —
6b1anH («Aaema TToroBuy n Tyrapun 3meit», «Vabs Mypomely Ha Kopabae») 1



ucropuyeckux necet («ITo cuHeit — To MOpe TABIBET KOpabAb», «V3-mop Mlam —
ropbl OBIAO U3-TIOA KaMyllKa»). Bes GbIAH He 00XOAUTCSI H OAHO MHOTOAIOAHOE
TyASIHbE, HU OAHA CBaabOa. V 3BydyaT OHU He KaK ApeBHee ITOBECTBOBaHME, a KaK
pacckas 0 CBOMX CTPAHCTBUSIX U cyAbbax. TakoBa, K mpumepy, Obia1Ha 0 CapKo —
«Oi1, y MoAaoALIa TOAOBA 60AKUT», 0 AobpbiHe 1 MapuHKe — «3aurparo, 3aurpaio,
caM AQ 3amAayy».

Eije opMH snmMyecKkuil >kaHp MeCTHOM TPAAULIMY — AYXOBHbIE CTUXU, B KOTOPbBIX
HallleA CBO€ BBIPAXKEHME OIbIT MPMOOLIEHNsS] K XPUCTUAHCTBY B MOBCEAHEBHOM
6bITY, BHe LiepkBU. Apxanueckuit ctux o ®epope Tupone — «Kak 3BOHUAM 3BOHBI
3BOHCKME», B UCIIOAHeHur A. PamsaeBon u M. EAeClOTUKOBON, — HallOMMHAaeT
6b1AMHHBII cTUX 0 Eropuu Xpabpom.

’KanpoBas ocHOBa TpapuLMM Ka3aKoB — HEKPACOBLIEB — IeCEHHAs AMPUKA,
KOTOpYI0 oTAM4aeT 6orarbiit Meaoc («Ipyumia»). Hapsiay ¢ MaAoM3BeCTHBIMM 11O
CIOKeTaM IIeCHSAMM, ObITYIOMMM B HEKPACOBCKON CPeAe, TIPEACTABAEHbI 1 TIOITy-
ASIDHBIE B PYCCKOM (POABKAODE CIOXKETbI, 3HAKOMBIE 110 KAACCUYECKUM COOPHIKAM
(«TbI LIBET, ThI MOJI LIBET, LIBET»).

XopoBoaHble (KaparoaHble) IEeCHM MPUYPOUYEHBI K KAAEHAAPHOMY IIEPUOAY OT
Kpeennst oo Macaennupl. Kaparoa, coOupaBiumit Bce ceAo, IPEACTaBASIA 00011
MHOTOYacoBoe LecTBMe 1o COAHLYY. C MeAAeHHBIMMU, YAMBUTEAbHBIMMU I10 KpacoTe
pacreBamu («Y>K TBI, A€BUL]A — AYIIA, YPOAMAACS AQ XOPOIIa») IepeMeXaAlCh
6oAee TOABIDKHBIE KPBIAOBblE IECHM: HasBaHME UM AdAd Xopeorpadumyeckas
¢dbopma BoporTLa, MMeHyeMasi KpbIAOM («XO0XY s, XOXKY 51 TI0 3€A€HOIT TPABKe»).

Peaxite 06pasLibl My)XCKOI'O aHCAMOAEBOTO MeHMs 3apUKCUPOBAHbI B TIOCAEA-
H1e TOABI («UTO mpy BblIIHEM OBIAO NMPYU BBICOKOM OBIAO NpM KypraHe»), OHM
CTaAM Pe3yAbTaTOM BHMMAHMS K HEKPACOBLIAM CO CTOPOHBI MOAOAEXKHDIX (POAb-
KAOPHBIX aHcaMmbaeil. Kak camocTosTeAbHas, MyXCKas IeBYeCKas TPaAMLIM
COXPaHSIETCsI HbIHE B PEAUTMO3HOM CTapOOOPSIAUECKOM 00MXO0AE.

BoraTcTBO TeMOpPOBBIX KPacok Ipucylle HeKpacoBckuM macTepam: CemeHy
Muayuikuny, AuHe PamsaeBoit, Mapuu Eaeciotuxosoit, Eaene I'yannoit, Anne
Yepubimosoit n Ap. OcobeHHO caMOObITeH MCIIOAHUTEAbCKUI CTUAb OAHON 13
BbIpatoluxcs nesull Poccuu Anacracum Huxyaymkuzoit. B HeM mpeBaAupyioT

4epThl, b0Aee GAM3KIIE BOCTOYHOI MaHepe MHTOHMPOBAHMA C €€ «LIBeTUCTOCTHIO»
un obuaneM MeAusMaTuky. HUKYAYLIIKMHOV He ObIAO PAaBHBIX B MCIIOAHEHUM
TYPELKUX TIeCeH, KOTOPble OHAa XOPOIIO 3HaAa.

Y HeKkpacoBlieB INOMYyASPHbI TypeLKue AUpUYEeCKMe, LIyTOUHble IeCHU U
npumneBku. OHM 3aMMCTBOBAAMCh Ha spMapKkax M B TaBepHaX. Ho, mcrmoanss
4y)XXMe HaTleBbl, Ka3aKy MO-PYCCKM PACTATUBAIOT TAACHbIE, TOCTENEHHO 3aBblIIlast
MEAOAMIO, YTO BOBCE He CBONCTBEHHO TypeLKoMy meHumio. IT0A0OHas HOBU3HA
3BYYaHMs OYeHb MPUBAEKAAA TYPOK, KOTOPBHIM HPABMAOCH CAYIIATh CBOM HalleBbl
B MICTIOAHEHUY HEeKPaCOBLIEB.

CpeAl pa3AMYHbIX 3a¥IMCTBOBAHMII €CTh 11 BOLIEAIIAsl B Ka3aunil ObIT rybHas
rapmoluika (ry6Hyika, Myssiuka). OHa Obiaa 3aHeceHa B TypLuio MTaAbsTHLAMM
nAM Hemuamy, ¢ kKotoppiMu Typums mocae IlepBoit MUpPOBOJ BOJHBI MMeAa
xopouye oTHoueHuss. OAHaKO MCIIOAHEHMe Ha I'yOHOI rapMOILKe y HeKPacoBLeB
CBOEOOPAsHO: IMASICOBbIE HAUIPBILIYM I10-BOCTOUHOMY I'MOKM, NMAQCTUYHBI, AQ U
Ha3BaHUs UX XapaKkTepHbl — «VI3Mupckas», «Yepkecckas», «Kazaubs»...

He TOABKO MY3bIKa, HO TAK)Ke TPAAMLIMIOHHAS OAEKAQ, yOPAaHCTBO AOMA M MHO-
rye 06psAOBbIE aTPUOYTHI HECYT CIIAAB PA3HOPOAHBIX ITAACTOB KYABTYDBI, YTO 1
OTAMYAET YHUKAABHYIO STHUYECKYIO OOIHOCTh Ka3aKOB — HEKPACOBLIEB.
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11.

12.

MUSIC OF THE NEKRASOV COSSACKS
Anthology of folk music. Spirit of folk

I Walk, I Walk on the Green Grass (Karagod)

Nekrasov Cossacks, Folk Music Ensembles from the Stavropol region

Oh, You Sweet Girl, You Have Grown Up so Beautiful (Karagod)

Nekrasov Cossacks, Folk Music Ensembles from the Stavropol region

Once In Our Village, Along the Mainos, In Our Village (Karagod)

Nekrasov Cossacks, Folk Music Ensembles from the Stavropol region

It Happened By the High, the Elevated Burial Mound (Lyrical Song)

Nekrasov Cossacks, Folk Music Ensembles from the Stavropol region

By the Wide, Wide Gates (Karagod)

A. Chernyshova and E. Gulina (singing the vocal introduction to song),

Chorus of the Novokumsky village of the Stavropol region

The Princess Walked under the Canopy, from “Alyosha the Son
of the Priest and Tugarin the Serpent” (Bylina Epic Song)

E. Gulina

On the Blue, Blue Sea the Ship Sails (Historical Song)
Nekrasov Cossacks, Folk Music Ensembles from the Stavropol region

It Happened on the Black, Black Sea,

from “Ilya from Murom on the Ship” (Bylina Epic Song)
S. Milushkin

Turkish Choral Refrains (sung in Turkish)
M. Elesyutikova

Turkish Choral Refrains (sung in Turkish and Russian)
E. Gulina

Turkish Lyrical Song (sung in Turkish)
A. Nikulushina

Turkish Humorous Song (sung in Turkish)
S. Milushkin

4.13

3.25

2.31

4.14

1.24

5.05

4.35

2.50

1.00

1.41

0.58

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

From Under the Sham-Mountain It Was From Under the Stone
(Historical Song)

Nekrasov Cossacks, Folk Music Ensembles from the Stavropol region

Greek Tune (sung in Greek)
S. Milushkin

How the Ringing Bells Chimed, from “Feodor Tyrin” (Spiritual verse)

A. Ramzayeva (singing solo vocal introduction), M. Elesyutikova

You Blossom, You are My Blossom, Blossom (Lyrical Song)
Nekrasov Cossacks, Folk Music Ensembles from the Stavropol region

Oh, the Young Man’s Head Aches, from “Sadko” (Bylina Epic Song)
A. Chernyshova and E. Gulina (singing the vocal introduction to song),

Chorus of the Novokumsky village of the Stavropol region

I Shall Play, I Shall Play, and Shall Cry Myself,

from “Dobrynya and Marinka” (Bylina Epic Song)

A. Nikulushina

The Cossack Staggered out and Shook
A. Nikulushina, Chorus of the Novokumsky village of the Stavropol region

Tune for Harmonicas
M. Elesyutikova, A. Nikulushina

Oh, My Native Land, My Land (Historical Song)

A. Nikulushina (singing the vocal introduction to song), E. Gulina

It is Not the Mist, Not the Mist Rising from the Blue Sea (Karagod)
A. Chernyshova and E. Gulina (singing the vocal introduction to song),
Chorus of the Novokumsky village of the Stavropol region

Little Pear (Lyrical Song)

Nekrasov Cossacks, Folk Music Ensembles from the Stavropol region

Total time: 67.53

Recordings from 1982 and 1983 — “Melodiya” record company
Recordings from 1986 and 1990 — from V.N. Nikitina’s personal archive
Copy and restoration of recordings made in 1990 (1-4, 7, 13, 16, 23)

3.44

1.30

1.27

3.16

512

3.48

4.10

0.52

2.24

6.44

1.51
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MY3bIKA KA3AKOB - HEKPACOBLIEB
AHTOAOTUSA HAPOAHOI MY3BIK/. AyIa HapoAa

X0Xy 51, XOXYy s 110 3eaeHoi1 TpaBke (Kaparoa)
Kazaxu — HEKpacoBLbl, (DOAbKAOPHb!E aHcaMbAn CTaEpOnOAbCKOFO Kpas

VX Thl, A€BULIA — AYIIIA, YPOAMAQACS Aa Xxopoia (Kaparop)
Kaszaku — Hekpacos1ipl, DOAbKAOPHBIE aHCaMOAM CTaBPOIOABCKOTO Kpast

Kaxk 1o Haiuern poepeBre Bo MaitHocckoit Bo ceae (Kaparoa)
Kaszaxu — HEKpacoBLbl, (DOAbKAOPHb!E aHcaMbAM CTHEPOHOA]}CKOFO Kpas
YTo npu BbIIIHEM OBIAO IPY BHICOKOM OBIAO IPY KypraHe
(Ampnueckas)

Kasaku — HekpacoBLpl, DoAbKAOPHBIe aHCaMOAM CTaBPOIIOABCKOTO Kpast

Y umpoxux y Boport (Kaparoa)

E. Tyauna (3anesaior), Xop noceaka Hopokymckuit CTaBponoAbCKOro Kpas
KHSIMHS M0 CEeHIoIKaM IToXa)K1BaAa

(BbianHa «Aaeura TonoBuy u Tyrapun 3menn»)

E. I'yanna

ITo cuHer — To Mope TABIBeT Kopabab (Vicropuueckast)
Kaszaxu — HEKpacoBLbl, (DOAbKI\OPHb[E HHCBMGAM CTHBPOHOA]}CKOFO Kpas
ITo 4epHBIM OBIAO IO MOPIOIIKY

(Beramna «Vabst Mypomer; Ha Kopabae»)

C. MuAymxkun

Typeuxkue xopossie npumesku (Ha TypeLkom si3bike)
M. EaeciotukoBa

TypelLKye XOpOBbI€ IIPUIIEBKY

(Ha TypeLkoM 1 pyCCKOM $I3bIKax)

E. Tyanna

Typeuxast aupuueckas nectsi (Ha typerxom ssbike)
A. Huxyaymmna

4.13

3.25

2.13

4.14

1.24

5.05

4.35

2.50

1.00

141

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

Typeuxas myroynas necHsi (Ha Typerjkom sisbike)
C. MuAymkux

W3-nop 1lam — ropst 6b1a0 n3-110A Kamyuika (Vcropuyeckast)
Kaszaxu — HEeKpacoB1jbl, q)OAbKAOPHble aHcamMbAn CTaBPOﬂOAbCKOFO Kpast

I'peueckuit pacne (Ha rpeveckom si3pike)
C. Muaymkux

Kak 3BOHUAU OHU 3BOHBI 3BOHCKME

(AyxoBubit ctux «@epop TbipuH»)
A. Pam3saesa (saneBaer), M. EaecroTukoBa

TeI 1BeT, Tl MOJI LiBeT, 1BeT (Aupuyeckast)
Kasaku — HEeKpacoB1jbl, (DOA])KAOPHI)IQ aHCaMGAVI CTaBpOHOAbCKOFO Kpas

Oi1, y MmoAoALia roaoBa 60AuT (Beianua «Capko»)

0.58

3.44

1.30

1.27

3.16

5.12

A. Yepnbiesa, E. l'yanna (3anesaior), Xop noceaka HoBoxymckuit CTaBpornoAbcKkoro Kpast

3anrparo, 3aurpai, caM Aa 3arnaady

(Boianna «A0OpPbIHS 1 MapuHKa»)
A. Huxyaymmna

IpumaTHyAcs Kasak, IPUMOTHYACSA
A. Huxyaymmna, Xop noceaka HoBokymckuit CTaBpomoAbCKOTO Kpas

Haurppim Ha ryOHbIX rapMOLIKax
M. EaeciotukoBa, A. Hukyaymmna

Cropona Ab MOsi cTopoHy1uKa (Vcropuyueckast)
A. HuxyaymmHa (3anesaer), E. [yauna

He Tyman TO TymaH co cuHs Mops crioabiMaetcs (Kaparop)
E. Tyanna (3anepaior), Xop noceaka HoBoxymckuit CTaBpOIOABCKOTO Kpast

I'pymmua (Aupudeckas)
Kasaxu — HEKpacoBLbl, (DOI\])KAOPHBIE HHCBMGAM CTBBPOHOAI}CKOTO Kpas

Ob6uee Bpemst: 67.53

3armcn 1982, 1983 — dpupma «Meaoansi»

3anucu 1986, 1990 — us anvHoro apxusa B.H. Hukutuxon
IMepenucey u pecraspauus 1990 r. (1-4, 7, 13, 16, 23)

3.48

4.10

0.52

2.24

6.44

1.51



