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Hrops CTpaBUHCKMUI

«I[lempywka», pyccKue MOTELIHbIe CLIeHbI B YeThIpeX KapTHHax (pegakuus 1947 r.)

Kaptuna 1

1 Hapopnble rynssaust Ha MacmeHom. @OKyC . . . . . o o oo oo oo oo oo oo 7.28
2 PYCCKAS . . v o v o e e e e e e e e e e e e e e e e e e e e e e e e e e e 2.21
KapTtuna 2

3 VIIETPYIHIKM . . v v v v v e e e e e e e e e e e e e e e e e e e e e e e e e e e e 4.20
KapTtuna 3

4  V Apama. TaHeI GAJIEPUHBL . . + « « v v v v e e e e e e e e e et e e e e e e e 3.44
5 BalbC . . . o e e e e e e e e e 3.04
KapTtuna 4

6 HaponHbie TYISTHUS (TIOH, BEUED) -« « v v v v v v e e e e e e e e e e e e e e e e e e e 0.53
7 TaHEILKOPMMIMIL. « & v v v v v v e e o o e e e e e e e e e e e e e e e e e e e e e e e e 2.27
8 MyXuKk urpaeTt Ha IyAKe, MeABeIb XOOUT HA 3aJHUX TAMAX. . . « . « « « « « . . . . 1.19
O DBITAHE MKYIICIL -« « v v v v v v e e e e e e e e e e e e e e e e e e e e e e e e e 1.06
10 TaHeIL KyUePOB M KOHIOXOB . . & ¢ v v v v v e v vt e e e e e et e e e et e e e 2.04
B = 0 ) .3 (= 1.31
12 TloTacoBKa IIeTPYIIKM M ADATIA. « « « v v v v v v e e e e e e e e e e e e e e e e e e s 0.42
13 CMePThITETPYIIKM . © « v v v v o e e e e e e e e e e e e e e e e e e e e e e e e e 0.54
14 TIomAIMA M DOKYCHMK .+« v v v v vt e e e e e e e e e e e e e e e e e et e e e e 1.21
15 SIBneHue MpuU3paka TIETPYIIIKM « « « v v v v v v e e e e e e e e e e e e e e e e e e e 1.06

O6iee Bpems: 34.27

Cumdonnueckuit opkecTp JIEeHMHTPaACKOi TOCyIapCTBEHHON (GUIapMOHUM

HOupuxkep — FOpuit TemupkaHOB

3amuch ¢ KoHIepTa 13 Bosbinoro 3aia MocKoBCKO# KoOHcepBaTopuu 25 stHBapst 1973 T.
3Bykopeskuccep — I1étp Kongpamnua

Igor Stravinsky
Petrushka, a burlesque in four scenes (1947 version)

Scene One

1 The Shrovetide Fair. The Magic Trick . . . ... ... ... ... ........... 7.28
2 RussianDance . . . . . . .. . e e e e 2.21
Scene Two

3 Petrushka’sRoom . . . . ... ... . e 4.20
Scene Three

4 The Blackmoor. Dance of the Ballerina. . . . ... ... ................ 3.44
5 ValSe. . . e e e e e e 3.04
Scene Four

6 The Shrovetide Fair (Toward Evening) . . . . .. ... ... ... ... ........ 0.53
7 The Wet-Nurses’Dance . . . . . . . v i it ittt e e e e e e 2.27
8 The Peasant Plays the Pipe. The Bear Walks on His HindFee . . . . . ... ... .. 1.19
9 GypsiesandaRakeVendor . . .. ... ... ... ... ... e 1.06
10 Dance of the Coachmen and Grooms. . . . . . . . . ... ..ot v e 2.04
11 The Masqueraders . . . . . . . . o v it v it e e e e e e e e e e e e 1.31
12 The Scuffle: the Blackmoor and Petrushka . . . ... ... .............. 0.42
13 Deathof Petrushka. . . . . . . .. .. ... . . . . 0.54
14 PoliceandtheJuggler . . . . . . . . . . . . . . e 1.21
15 Apparition of Petrushka’sDouble . . ... ... ... ... ... ........... 1.06

Total time: 34.27

The Leningrad Philharmonic Symphony Orchestra

Conductor - Yuri Temirkanov

Recorded live at the Grand Hall of the Moscow Conservatory on January 25, 1973.
Sound engineer — Pyotr Kondrashin
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«..ITepsbimu npedcmasaeHusMuU, KOmopwiMu S 3a06asnsjics, Obliu CheKmax-
Jau Ilempywiku. ... Yxce u3danu casliiumcsi NpoH3UmeJslbHblli 8U32, X0X0M U KAKue-mo
€108a — 6c€ 3mo npousHocumoe IlempyuiedHuKOM uepe3 CneyuanrbHyr MAuUHKY...
Boicmpo paccmasisomcs cumyessie necmpole WUpMpl, “My3slKaHm” Kiadem ceoio
WAapMaHKy Ha ckaadHble K03/bl, eHyCasble, Hal00Hble 38YKU, NPOU3BOOUMDbIE €l0, HA-
cmpausaom Ha 0cobulii 1ad... M eom nosiensemcs Had Wwupmamu KpoweuHslii U oueHb
Ypoonusslli uenoseuex. Y Hezo 02pOMHbLl HOC, A HA 207108€ OCMPOKOHEUHAsl WAanka
¢ KpacHvim eepxom. OH HeoObIUaliHo NOJBUNCHOLL U OPKULL, PYUKU Y HE20 KPOXOMmHble,
HO OH UMU OY€Hb 8bIPpA3UMENIbHO HEeCMUKYAUpYem, C60U e MOHEeHbKUE HOMKU OH
JI08KO hepeKuHyJ1 uepe3 6opm wiupmol. Cpasy xce Ilempywika 3adupaem wapmaHuuxa
27IyNbIMU U 0ep3KUMU 80NPOCamu...» Tak OMMUChIBAJI CBOU TIepBbIe «BCTpeun» c Ile-
TPYILIKOM MCTBIA meTepOypskel, 6yayimmii copaTHUK CTPaBMHCKOTO — AJIeKCaHap
Benya.

TpynoHO MpeacTaBUTh cebe, UTO 3aMbICEJT CAMOTO ITOMYJ/ISIPHOTO TTpou3Bee-
HYs CTPaBMHCKOTO BO3HUK COBEPIIEHHO CIYYaiiHO. B KauecTBe «OTAbIXa» MEXIY
IByMs OGonbimyMu pabotamu (6aneramm «XKap-mtuma» u «BecHa CBSIIIEHHAs»)
KOMITO3UTOP, 10 COGCTBEHHOMY MPU3HAHMIO, «Pa3BeKaICsI» KOHIIEPTHOM IIbe-
coit nyis GopTenuaHo ¢ OPKeCTPOM, JOBOJbLHO HEOOBIYHO IO 3aMbIcay. «Kozoa
S COUUHSN IMY MY3bIKY, — Tiucasl CTpaBUHCKUI B «XpOHMKe MOei XXU3HU», — neped
2nasamu y meHs 6bll1 00pa3 uepyweuHozo NasiCyHd, 6He3anHo copeasuiezocsl ¢ yenu,
KOmopwlii c80UMU KACKAOAMu ObSIBOJIbCKUX APNEOHUO 8b1800Um U3 mepneHus op-
Kecmp, 8 €8010 ouepeds 0meeuarwull emy yepoxcaowumu parpapamu. 3aes3sieaem-
€51 Cx8amka, Komopas 6 KOHye KOHY08 3agepulaencst NpOmsHcHow0 Hano0otl usHemMo-
2aiuiezo om ycmanocmu nisiCyHd. 3aKOHUU8 ImMom CMpAaHHbLil 0OmpuleokK, s Yeasimu
uacamu 2yasn no Gepezy JlemMaHckozo 03epa, cmapasicy Haiimu HA3eaxue, Komopoe
8b1pa3uio 6vl 8 00HOM CJ108e xapakmep Moeli My3vlKU, a c1e008aMeJIbHO, U M0ez0 nep-

coHaxca. U som o0HaxcObl s 80py2 nodckouun om padocmu: “Tlempyuika!” BeuHwiii
U HecuacmHulii 2epoil 8cex Apmapox ecex cmpau!». YciblliaB 9Ty My3bIKY, [IsruieB
3aropeJicsi HOBOW uzeeit u yoequa aBTopa cienaTh M3 HeGOJbIIOH MbeChl MTOHO-
LIeHHbIN OajerT.

«[eTpymika» poxkpancsi COBMeCTHbIMM ycuaussmu Krops CTpaBUHCKOTO,
Anekcannpa benya, JIbBa Bakcra 1 xopeorpada Muxauna dokuna. ['eHnaabHbI
06pa3 IIaBHOTO repost CO3[ajl TaHIOBIIVK BaryiaB HiskuHckuit — ero Ietpyiika
HaBCer/a BOIIesT B MICTOPUIO TAHIIA U CTaJI HEOTEMMM OT Tparnueckoii Cyabobl ca-
Moro ucrnonunTesns. IIpembepa 6aneTa Ha ciieHe Tearpa «lllatie» rpeBpaTUIach
B INIaBHOE cOoObITHE «PyccKux ce30HOB B [Tapimske» 1911 roga ¥ BoO MHOTOM M3Me-
HWJIA [IPeICTaB/IeHMe MTapKCKOM XyI0KeCTBEHHOI 60reMbl O PYCCKOi KYJIbType.

My3bIKy 6aeTa OpKeCcTpaHTbI TOHAYATY BCTPETUIU IPYKHBIM CMEXOM — TN -
pwkepy IIbepy MOHTe IPUIILIOCh IIPUIOKUTH HEMAJIO YCWINI, YTOOBI yOeOuUTh
MY3bIKAaHTOB B «C€pbe3HOCTU» HaMepeHuit CTpaBMHCKOTO. HelmpuBBIUHONM Aaxke
1yist [Tapioka 6b11a OTKPOBEHHAS <YJIMYHOCTH» TAPTUTYPbI, BBI3bIBAIONIAS OAHAITb-
HOCTb MaTepuasa — FOPOACKOTO, IbITAHCKOTO U «IIapMaHOYHOro» (oJbKIOPa,
Ha 6a3e KOTOPOro BhICTpauBaeTcs 6anmeTHO-cuMpoHMYecKoe meiicTBo. Eme 6oee
HEeOITHO3HAYHO BOCIIPUHsIIM O6asteT B Poccui, Te OH 6bIT ITOCTABJIEH AeCATUIETHE
crrycTsi. Y My3bIKaHTOB LIKOJIbI PuMckoro-Kopcakosa «IleTpyiika» BbI3BaJl pe3koe
oTTOpskeHMe — CTPaBMHCKOTO OOBMHSIIM B M3M€EHe 3aBeTaM yUuTeJs!

Tem pe3de BOCHPUMHMMAETCS «KyKOJbHAsl ApaMa» INIaBHOIO reposi, pa3Bo-
pauMBaromasicss Ha ¢GoHe MaCAEHUYHOTO PasTyJia TOJIIbI — JJISI Hee KOMIIO3UTOP
rpubeper COBCEM Apyrue Kpacku. MzjomaHHble JMHUM (OPTENMAHHBIX apIie-
SKUO, MOJIMTOHATBHOCTD, YIJIOBATAs MeJIaHXOJMsI MeIoguueckux Gpas — Mbl CJIbI-
IIMM CTPafaHus TOHKO YyBCTBYIOIIE AYIM, 3allepTOi B TECHYIO KAMOPKY sSipMa-
POYHOTO 6ajiaraHa ¥ B 000JI0YKYy MapMOHETKMA.
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CouHBIi1 peann3M, TPOTECK U TUPUKO-IpaMaTUIEeCcKasi SKCIIPECCUBHOCTD I1e-
PeIuIeTalTCs 31eCh HETIOCTVKUMbBIM 00pa3oMm. A puHas 6anera, KOrja rnocje Tpo-
rateyjibHOV cMepTH [leTpyIiKy ero nNpu3spaxk HaCMelIXBO [I0Ka3biBaeT POKYCHUKY
" BCeit my6JMKe «HOC», OCTAeTCsl Hepa3pellleHHOM 3arakoit... He pafgoCThb JU 3TO
o6peTeHMs KeJIaHHOI cBO60IbI? Vi HacMellKa HaJl 3pUTeJIeM, He YMEIOIMM OT-
JIMYaTh NOAJIMHHBIE UYBCTBA OT «KYKOJbHBIX»?

Vke B IMepBble TOABI MOCAe CO3LaHMs My3blka «IleTpyliku» MOATBEpAMIa
CBOIO KM3HECITOCOOHOCTD B KAUECTBE KOHIIEPTHOTrO counHenust. B 1947 romy Crpa-
BUHCKMIT BEPHYJICS K TAPTUTYPe, MHCTPYMEHTOBAB ee [Ijisl 60jiee TpaguULIOHHOTO
COCTaBa OpKeCTpa; B 5TON pefakLy OHa 3BYUYUT U B HACTOSIIIEN 3alIUCH.

KpaTkoe comepskanme 6ajera (1o cueHapuio Anekcauapa bernya)

Caukr-IleTep6ypr, AnmMupainTteiickasl Iomanas. Bo BpeMsI MacJIeHUUYHOTO
TYJISTHUS CTapblii GOKYCHUK ITOKa3bIBAeT OKMBIIMX KyKouI: [leTpyiiky, Bamepuny
¥ Apamna, UCTIONMHSIOIINWX TaHell Cpey U3yMJIEHHOM Tosrbl. Marus ®okycHMKa co-
obmIMIa KyKjaaM YyBCTBA M CTPACTM HACTOSIIIVX JIIofeli. boraue Ipyrux HamesleH
umMu Iletpyuika.

TF'opbKO YyBCTBYET OH XeCTOKOCTbh DOKYCHMKA, CBOI0 HEBOJIO, OTPE3aHHOCTh
OT TIPOYEro Mupa, YPOIJIMBBIN ¥ CMEIIHOM BUI. YTEmleHMs] OH UIIET B JIIOOBU
BasepuHbl 11 Kak 6yTO HAXOIUT OTBET B ee cep/ilie, OAHAKO Ha caMOM JieJie OHa
TOJIbKO OOUTCS €ro CTPaHHOCTel U n3beraet ero.

JKusnb Apara, IIyrnoro, 3Ji0ro, HO HapsSiAHOTO, SIBJISIET MOJIHYI0 MTPOTUBOTIO-
JIOXXHOCTb Xu3HU [leTpymiku. OH HpaBUTCS bajepuHe, KOTOpast BCSIUeCKM CTapa-
€TCsI 0YapoBaTh ero. JTO eif HaKOHeIl YIAeTCs, HO BPbIBaeTCs OellleHblif OT peBHO-
ctu ITeTpylka ¥ HapylIaeT JI060BHOe 00bsICHEHEe. Apall CBUPENeeT U BbITOHSIET
[TeTpyiiky BOH.

Becenbe Ha iowaay nocturaert anores. [ToaryasaBuimnii Kynmumk, OKpy>KeHHbIN
TOJITION LIBITAHOK, GPOCAET TOJIIE KUIThl aCCUTHAIIUI, MPUABOPHbBIE Kyyepa TaHITY-
I0T C HapsiLHBIMM KOPMMJIMLIAMM; TOJIA PSDKEHBIX YBAEKAaeT BCeX B OUKMII IUISC.
B MOMeHT HanbOJIbIIIEro pasTysia CIbIIIHBI BOIUIM U3 TeaTpa PoKycHUKa. OXXUBIIINE
KYKJIbl BHIOEraloOT Ha yiauily, Apam nopaskaet IIeTpymiky yaapom cabiu, 1 Kaakuit
[MeTpyiika ymupaeT Ha CHerY, OKPY>KEHHBbII TOJIO IynsK. POKyCHUK, IPUBELEH-
HbIi1 OYJOUHMKOM, CITEIIUT BCEX YCITOKOUTD. [To ero pykamu IleTpylika CHOBa BO3-
BpalaeTcs B CBOV MePBOHAYAIbHBIN KYKOJIbHBIN BUI, U TOJINA, YIOCTOBEPUBIINCH
B TOM, UTO pa3apo06yieHHas rojioBa cAejlaHa U3 epeBa, a TeJo HAOUTO OMMIKAMMU,
pacxoguTtcs. Ho He Tak MpOCTO KOHYAETCS [eJI0 IJIs1 CaMOro 1yKaBoro MOKyCHUKA;
K ero y)Xacy, HaJl TeaTPUKOM IOosIBIsieTCs puBuaeHne [leTpyliku, KOTOPOe rPpo3UT
CBOEMY MYYMTEJII0 U U3[eBaeTcs Haj, BCEMU, IOBEPUBIIMMY B HaBaXKIeHMe.

«Muccusa uckyccmea... — depicams uesnogeka 8 uesogeueckom oonuxe. Ymobol
He 038epeJ, He oduuai... be3 uckyccmea uenogeuecmeo He 08u2anocs Ovl 8000ule HU-
kyda». Ceronmus cioBa IOpust TeMypKaHOBa aKTyaJbHbI KaK HMKOT/A.

O ero IUpMKepPCKOM MCKYCCTBE 3arOBOPWJIM BO BTOpPOI MOJoBUMHE 1960-x
rogos, korma Kupuan Kougpamuu npurmacui nobeautenst II Bcecoio3Horo au-
PUKEPCKOT0 KOHKYpCa MPUCOeIMHUTBLCS K TaCTPOJIbHOMY TYpY CMMGOHUUECKOTO
opkectpa MockoBckoii punapmonnuu B CIIA. Kak nucana Hageskga MapkapsiH,
«... Mos1odoti FOputi TemupkaHoe guxpem 60peasics 8 My3slKaipsHOe NPOCMPAHCMEO...
HckpenHuti, uHmesiiekmyansHelil, 061adarujuti c60eo6pasHbsiM My3blKATbHbIM MblUL-
JleHuem u kaanuepaguueckoti dupuxcepckoti mexHukotl, TemupkaHos 3acmasuin 2080-
pums o cebe 8ecb MUp».

[Tocnie cmepTn EBrenust MpaBMHCKOTO MY3bIKaHTBI 3aCIy>KEHHOTO KOJIIeK-
TuBa Pecrybnmukyu AKageMMUueckKoro cuMGOHMYECKOTO OpKecTpa JIeHMHrpas-
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ckoii (HpiHe CaHKT-IleTep6yprckoif) puaapmMoHuu Bbibpaay TeMyupKaHOBaA IJ1aB-
HbIM JupuskepoM. Ho cBoit yTh nupuskepa-cumGOHMUCTa OH Hayaja Co «BTOPBIM»
unapmonnveckum KostekTuBoM JleHuHrpana — CuM@oHUYeCKMM OpPKeCTPOM
JleHMHTpaICKOM (GMUIapMOHUM, C KOTOPBIM JOCTUT ITEPBBIX IPKUX YCIIEXOB U B KO-
TOPOM, 10 COOCTBEHHOMY ITPU3HAHMIO, «BBIPOC» B HACTOSIIIIETO TUPVIKEPA.

Cpeny CTyguUIHBIX 3alyceii, OCyIleCTBJIeHHbIX TeMMPKaHOBBIM C JIEHUH-
IpajickuM OPKeCTpPOM, BbIJeJsIeTcsl 3amuchb My3biku Oaneta «IleTpymikar», ocy-
mecTBieHHas B 1975 romy. [IByMs rogamu paHee OpKeCTp IO €ro yIIpaBieHu-
eM MCHOMHUI napTuTypy CTpaBMHCKOIO Ha racTposisix B Mockse. JKMBYIO 3aIUCh
3TOr0 KOHIepPTa, [I0YTH [10JIBeKa IPOJIeXKABIIYIO Ha apXUBHOI I0JKe, «Menoausi»
rpezJjaraeT BalleMy BHMMaHUIO.

Bopuc Myxkoceii

Anexcangap benya (1870-1960). Ockus koctioma B.®. HyoknHCcKkoro
ILJIS1 TOCTaHOBKY 6aneta U.@. CTpaBMHCKOTO «IleTpyikax.
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“...The first performances that I found amusing were the Petrushka ones. ... From
a distance, you hear a piercing screech, laughter and some words — all reproduced by the
Petrushka puppeteer through a special voice machine... They quickly set up the colorful
cotton screens, the ‘musician’ puts his barrel organ on a folding trestle, and the nasal,
plaintive sounds it generates have your heart set on something special... And then a tiny
and very ugly little man appears above the screens. He has a huge nose and a pointed
hat with a red top on his head. He is unusually mobile and nimble. His hands are tiny,
but he uses them to gesture very expressively, and he deftly threw his thin legs over
the side of the screen. Petrushka immediately teases the organ grinder with stupid and
impudent questions...” This is how Alexandre Benois, a true St. Petersburger and
future associate of Stravinsky, described his first encounters with Petrushka.

It is difficult to think that Stravinsky came up with the concept of his most
popular work quite by accident. Taking a “rest” between two major works (the ballets
The Firebird and The Rite of Spring), the composer, by his own admission, “had fun”
with a concert piece for piano and orchestra, a rather unusual one conceptually.

“In composing the music,” Stravinsky wrote in Chronicle of My Life, “I had in
my mind a distinct picture of a puppet, suddenly endowed with life, exasperating the
patience of the orchestra with diabolic cascades of arpeggios. The orchestra in turn
retaliates with menacing trumpet blasts. The outcome is a terrific noise which reaches
its climax and ends in the sorrowful and querulous collapse of the poor puppet. Having
finished this bizarre piece, I struggled for hours, while walking beside the Lake of
Geneva, to find a title which would express in a word the character of my music and,
consequently, the personality of this creature. One day I leapt for joy. I had indeed found
my title — Petrushka, the immortal and unhappy hero of every fair in all countries.”

Having heard this music, Diaghilev got enthusiastic about the idea and
convinced the composer to make a full-blown ballet out of the small piece.

Petrushka was born through the joint effort of Igor Stravinsky, Alexandre
Benois, Léon Bakst, and choreographer Michel Fokine. The ballet dancer Vaslav
Nijinsky created the brilliant image of the protagonist — his Petrushka entered
the history of dance forever and became inseparable from the tragic fate of the
performer himself. The ballet premiered at the Théatre du Chatelet, was the key
event of the 1911 Paris season of the Ballets Russes company and in many ways
changed the Parisian artistic bohemia’s perception of Russian culture.

At first, the musicians in the orchestra met the music of the ballet with
unanimous laughter, and conductor Pierre Monteux had to make a lot of efforts
to convince the musicians of the “seriousness” of Stravinsky’s intentions. The
openly street nature of the score and the provocative banality of the material with
its urban, gypsy, and hurdy-gurdy folklore, which was the basis for the ballet and
symphony action, were uncustomary even for Paris. The ballet was received even
more ambiguously in Russia where it was staged a decade later. Petrushka provoked
sharp rejection with the musicians of the Rimsky-Korsakov school — Stravinsky was
accused of betraying the teacher’s precepts!

Unfolding against the backdrop of the Maslenitsa (Shrovetide) revelry, for
which the composer reserved completely different colors, the “puppet drama” of the
protagonist is perceived all the more acutely. The broken lines of piano arpeggios,
polytonality, angular melancholy of melodic phrases — we hear the suffering of the
sensitive soul locked in the cramped closet of the fair booth and in the shell of
a puppet.

Here, the sappy realism, grotesque, and dramatic expressiveness are
intertwined in an incomprehensible way. And the finale of the ballet, when after the
touching death of Petrushka, his ghost cocks a snook at the Magician and the whole
audience, remains an unresolved mystery. Could it be the joy of gaining the desired
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freedom? Or could it be a jest about the viewer who is not able to tell genuine
feelings from puppet ones?

Already in the first years after its creation, the music of Petrushka confirmed its
viability as a concert piece. In 1947, Stravinsky returned to the score, arranging it for
a more conventional orchestra line-up. This version is featured on this recording.

Synopsis of the ballet (based on the script by Alexandre Benois)

The Shrovetide Fair in St. Petersburg’s Admiralty Square. The old magician
shows living puppets Petrushka, the Ballerina, and the Moor who dance among the
astonished crowd. The Magician’s magic gave the puppets feelings and passions of
real people. Petrushka is the one who is endowed with them more than the others.

He feels bitter about the Magician’s cruelty, his own bondage and isolation
from the rest of the world, and his ugly and ridiculous looks. He seeks consolation
in the love of the Ballerina and seems to find the response in her heart, but, in fact,
she is only afraid of his eccentricity and avoids him.

The life of the Moor, a stupid and mean but well-dressed puppet, is the exact
opposite of the life of Petrushka. The Ballerina likes the Moor and does her best to
charm him. She finally succeeds, but Petrushka, furious with jealousy, bursts in and
interrupts the declaration of love. The Moor sees red and throws Petrushka out.

The fun in the square is in full swing. Surrounded by a crowd of gypsy women,
a tipsy merchant throws bundles of banknotes to the crowd. Court coachmen dance
with nurses in their best turn-outs. A crowd of mummers carries everyone into a wild
dance. As the revelry comes to the peak, screams are heard from the Magician’s
theater. The puppets run outside, the Moor strikes Petrushka with a saber, and the
miserable Petrushka dies lying on the snow surrounded by the revelers. Brought
by a watchman, the Magician hurries to calm everyone down. Under his hands,
Petrushka returns to his original puppet self, and the crowd, having made sure that

the crushed head is made of wood and the body is stuffed with sawdust, disperses.
But things do not end so easily for the crafty Magician. To his dismay, the ghost
of Petrushka appears above the theater, threatening his tormentor and mocking
everyone who believed in the delusion.

“The mission of art ... is to keep a man in human form. To keep him from getting
brutalized, getting barbarous... Without art, humanity would not have moved anywhere
at all.” Today, these words of Yuri Temirkanov are more relevant than ever.

People started talking about his art as a conductor in the second half of the
1960s when Kirill Kondrashin invited the winner of the 2nd All-Union Conducting
Competition to join the tour of the Moscow Philharmonic Symphony Orchestra in
the USA. As Nadezhda Markarian wrote, “.. young Yuri Temirkanov burst into the
musical environment like a whirlwind... Sincere, intellectual, possessing a peculiar
musical thinking and calligraphic conducting technique, Temirkanov made the whole
world talk about him.”

After the death of Evgeny Mravinsky, the musicians of the Honored
Collective of the Republic, the Academic Symphony Orchestra of the Leningrad
(now St. Petersburg) Philharmonic Society chose Temirkanov as chief conductor.
However, he began his path as a symphonic conductor with Leningrad’s “second”
philharmonic line-up, the Symphony Orchestra of the Leningrad Philharmonic
Society, with which he achieved his first significant successes and in which, by his
own admission, he “grew up” into a true conductor.

Among the studio recordings made by Temirkanov with the Leningrad orchestra,
the 1975 recording of the score to the ballet Petrushka stands out. Two years earlier, he
and the orchestra performed Stravinsky’s score on tour in Moscow. Today, Melodiya
is happy to present a previously unreleased live recording of that concert.

Boris Mukosey
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