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He Bce BbIaloniecss My3bIKaHTbI IPUBJAEKAIOT BHMMAaHMe C MEPBbIX I1aroB
UCTIOTHUTEIbCKOI JesiTeIbHOCTU. TaK M TepBblil CONMbHBIN KOHIEpT Hwukosmas
JIyraHCKOro He CTajl «CeHCcallMe», He TOMyIMT OIPOGHBIX OTKIMKOB B Ipecce.
Mornu i mpenmnososKUTh HEMHOTOUMCIeHHbIe CayliaTeau, Mpuileiie B TOT
maiickuii Beuep 1986 roga B «<HoBbIii» 321 MOCKOBCKOIi KoHCepBaTopuu («Paxma-
HMHOBCKMM» €TI0 Ha30BYT B KOHIIE TOTO K€ T0/a), YTO6bI MOCIYIIATh UTPY 14-/1eT-
Hero yueHuKa LleHTpasbHOI My3bIKaJIbHO IIKOJIbI, UTO CEMb JIET CITYCTS 3TO UMS
CTaHeT IVIaBHBIM COOBITMEM KOHKypca mMmeHM YaiikoBckoro? Yto uepes mosaTopa
JecaTwieTus: ero 6yneTr 3HaThb Becb Mup? UTO aBTOpPUTETHbIE KPUTUKU U MY3bI-
KaHTbhI HA30BYT JIYTaHCKOTO KPYIHENIIMM ITpeACTaBUTeNIeM PYCcCKoil dhopTenu-
aHHOI IIKOJIbI, 6YIyT CpaBHMBATH €ro ¢ Puxtepom u PaxmanmHoBbeiM? UTO ero
KOHIIEPTHI OYIEeT 3aI0HSATh MyOIMKa CAMbIX Pa3HBIX ITOKOJIEHUI, B3TJISIAOB, CTHU-
JIEBBIX MIPUCTPACTUIL — OT KOHCEPBATOPCKOI IMpodeccypshl 10 JATEKUX OT MY3bIKA
Jonen?

Tom cmycTs 3amuch KOHIlepTa BbIlIIa Ha ABYX IJIACTMHKaX «Memogum»
HeOGOJbIINM TUPAsKOM (ellle uepes ABa rofa 6blia OMy6IMKOBaHa 3alMCh KOHIIEP-
Ta 13 Bosbioro 3ama MockoBCKoit KoHcepBaTopum 6 despast 1986 roga, B KOTO-
poMm JIyTaHCKUiT y4aCTBOBAJ B MCIIOJIHEHUY TPOITHOTO (DOPTEIMAHHOTO KOHIIepTa
Mouapra BmecTe ¢ TaTbsiHOV HukomnaeBoii 1 dnmco Bupcanazn3se). CoxpaHuBLIAsICS
(boHorpamMMa 1o3BoJISIET BEPHYThCS Ha 35 jieT Ha3a/l, YTOObI IPU3HATD — YKe TOT-
na urpa Hukosast JlyraHCKOTO MpeacTaBiisia co60ii IITyOOKO HEOPIMHAPHOE SIBJIe-
HKe Ha GoHe SIPKOIt U HaChIIeHHOM MY3bIKaabHOM kK13HM MOCKBBI KOHIIa 1980-X.

B cembe JIyraHCKOTo He 6bLIO MPOGECCHOHATBHBIX MY3bIKAHTOB. [IepBbIM
yunTenem Hukomas 6511 coce o gade, B rpoiiom yueHuk K. H. UrymHoBa Cep-
reii IfaToB; 3aTeM ero OTBe/U K IperogaBaresiio [leTCKoM My3bIKaabHOM HIKOJIbI
uMeHun A. OctpoBckoro Mapuu AnekcaHapoBHe lllapukoBoii. [IOBOPOTHBIM MO-

MEHTOM B Cyab0e GyayInero mMaHuUcTa CTano npociaymubanue B IIMII mpu Mo-
CKOBCKOJ KOHCEpBaTOpUM — ITIaBHOM «Ky3HMIIe IOHBIX My3bIikaHTOB» CCCP. Ero
B3si71a B CBOJ Kiacc TaTbssHa EBrenbeBHa KectHep.

Bonee monyBeka oHa oTmana dopTenmuaHHOM memaroruke B LleHTpaslbHOI
MYy3BIKaJIbHOI 1IKOJe (ee kiacc 3akaHumBaiau H.Iletpos, A. TaBpuios, E. Moru-
JIEBCKMII M MHOTME ApPYyTMe 3HAMEHUThbIe apTUCThI U neparoru). Cam JlyraHckuii
BCIIOMMHAET O Heil KaK O «3ameuamensHoM neddazoze u uenogeke, YeauKomM nocesi-
muewem ceds my3vike u demsim. TamvsiHa EzeHbesHa He 3acmasnsud, He nodman-
Kueana, a Heaamemdo nodeoduna K momy, umo ece ee 3ad0auus ObLI0 NPUSIMHO 8bl-
NOMHSAIMb, U OHU NOJYUAUCL KAK Obl camu coOoti». Yke B IIKOIbHbIE Toabl Hukomaii
3HAJI HAU3yCTh BCe hopTenuaHHble COHATHI BeTXOBeHa, pu 3TOM UTrpas B GyTooI,
Cepbe3HO YBJIEKAICS IaxMaTaMy; Ha BCIO KM3Hb COXPaHWI TI060Bb K PyCCKO U -
TepaType — JTIOMMbBIMM TIMCATENSIMY U ceromHs octaroTcest IlymkuH 1 Yexos. Ta-
ThsiHA EBreHbeBHA cama OTBesla CBOero yueHuka K TaTessHe HukonaeBoii, KoTopast
CTajia ero BTOPOJi HacTaBHuIeH ¢ 1985 roma, moce cmepTtu KectHep.

Brigatomiasicst mpefcTaBUTeNbHUIIA (hOpTenMaHHoli KOsl A.B. TonbaeH-
Beli3zepa, akTMBHO KOHLePTUPYIOLIas IMaHuCTKa, TaTbssHa HukonaeBa Bcerga Ha-
XOIwia BpeMs IJid YYeHUKOB. «TamesHa Ilemposna Hukonaesa He muicauna cgoetl
JHCU3HU 6HE MY3blKU, — TOBOPUT JIyraHCKMI1 B OGHOM U3 MHTEPBBIO. — ...OHA yuuna
He monvKo (popmenuarHotli npogeccuu, HO U OMHOWEHUI K MY3blKe KaK K 516JIeHUI0
MHCU3HU, 8bICOKOMY U NpeKpacHomy». TIOmIMHHOI IIIKOJIO MacTepCTBa ObLIM U KOH-
LiepTHBIE BBICTYIUIEHMSI HUMKOIaeBOM — MCIIOMHUTENbCKME LIMK/bI KJIaBUPHOM MYy-
3pIkM Baxa, conat BetxoBeHa, npemtonuii u gyr lllocTakoBuua; Kak ¥ KOHIEPThI
CasrocnaBa Puxrepa, 3amucyu Ivuist I'mnenbea, Mapum ['pun6epr u bBenbr TaBu-
IOBUY, OHU COCTAB/ISUIM (PyHAAMEHT, Ha KOTOPOM (OPMMUPOBAJICS €ero COOCTBEH-
HbII UCIIOJIHUTEIbCKUI CTUIID.
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ITporpamMMma KOHIIepTa Ha MPeACTABJIEHHO! 3amyuCcy BecbMa pa3HOOOpasHa.
[TepBble HOMepa OTpaXaay pelepTyapHble NMPeaNoUYTEHNS YUUTENS. 3a TpeTbel
AHrnuiickoi croutoit Baxa (po3ByuaBiieil CTUIIUCTUUECKY 6e3yIPeuHo, HO, TI0-
SKUIyJ, ¢ U3NUILHEeH akaJleMU4yecKol CIep>)KaHHOCTbIO) caenyeT BTopas (Jisi MU-
Hop) npentoaus u ¢yra u3 nommdboHmnveckoro uukia llloctakoBuya; ero Mmy3bika
He 6JI13Ka MHOUBUTYATbHOCTY apTHUCTA, OBITh MOXET, IOTOMY OH «POMAaHTU3UPY-
€T» CTPEMUTEJIbHYIO, TOKKATHYIO 10 XapaKTepy MPeoanio 06/IerYeHHbIM 3ByYa-
HMeM U e[iBa 3aMeTHbIM rubato.

T'opasmo 6oJiee cBOOOIHO FOHBIN JIyraHCKMIA OIIyIIaeT ce6sl B CIeAYIOIEM
MIPOrpaMMHOM «BJI0Ke» — PYCCKO¥ My3biKe Hauana XX crosetusi. VI3 yeTbIpex
aTIo0B CKpsIOMHA M3 COY. 8 BhIENIeTCsS HeokuOaHHas (HO OyM3Kasl aBTOp-
CKOI1!) TMPUKO-UCIIOBEeNaNbHAs TPAKTOBKA 3HAMEHUTOrO pe-Ayue3 MMUHOPHOTO
9TIONA; B ATIOHaX-KapTuHax PaxmaHmHoBa («Mope u yaiikm», cou. 39 N2 2 u «Me-
TeJb», CO4. 33 N2 5) 6e301m1M60YHO CXBAaUEHO MTpeie/IbHOE BHYTPEHHEe HAIpsKe-
HMe MY3bIKM, CKPBIBAIOIIIE 32 BHENTHEH MMeii3aKHOCThIO TParndecKyo IITyouHY.
PaxmaHnHoBa, BetrxoBeHa u IlloreHa OH IMO33Ke HAa30BeT CBOMMMU JIIOGUMBIMU
aBTOpaMM, HO MMEHHO C My3bIKOJi PaxMaHMHOBA, 10 €IMHOLYIIHOMY MHEHMIO
My6IVIKY U KPUTUKHU, OYIOYT CBSI3aHBI CAMBIE SIPKME UCTIOTHUTEIBCKUE AOCTUKE-
HMS apTUCTA.

VcnonneHHas B Havane BToporo otaeneHusi Cenbmass coHata berxoBeHa
CTajia KyJIbMMHalMel KOHLLePTHO NporpaMmmMel. HeynyBurenbHo, 4TO 14-neTHuUi
NMMaHUCT OTHAeT MpenrnouTeHKe MOrydeli cuie nepBoro Presto, KOHLLEEpTHOMY
6J1eCKY €r0 OKTaBHBIX MMACCaXeli, HEBOJbHO OTO/IBUTASI B TEHb MPAYHbIii TPAru3m
Largo e mesto; 6eTXOBEHCKUIT IUKJI 3BYYUT Y JIYTAHCKOTO YAMBUTENIBHO 1I€JbHO,
JIEMOHCTPUPYS BCe GOBINYIO UCTIOTHUTEIbCKYIO CBOGOIY U YBI€UEHHOCTb apTu-
CTa, IO Mepe MY3UIMPOBaHMUSI 06PETAIONIETO BIOXHOBEHME TOIJIMHHOTO My3bI-

KaHTa. [To-1IyMaHOBCKY Kajieli0CKOMMYHOe (GrHATbHOE POH/IO COHATHI OPTaHUY-
HO MOJBOJUT K 3aK/TIOUNTEIbHOMY «POMaHTUIECKOMY» BIIOKY.

Ecu B paHHUX, peJJKO 3ByUall[X Ha KOHLIePTHOI cLieHe «Bapuanusix Ha TeMy
ABEGG» «impuueckuii repoii» 20-netHero lllymaHa npencraet nepes HaMy B Hau-
BHOJ OAYXOTBOPEHHOCTM CBET/BIX I'Pe3, TO B KPaTKOM «VHTepMelL0» — CaMOM
sproM ¢parmeHTe 13 «BeHckoro KapHaBasna» — JIyraHCKMIT pacKpbIBaeT MO INH-
HBIVi (hJIOpecTaHOBCKMIA IyX co3aaTeiist «KpeiiciepuaHbl»; HO M 310eCh Ha IepBbIi
IJIaH BBIXOAUT MCKPEHHOCTb MY3bIKaJIbHOTO IMOBECTBOBaHMS, KMBOE ObIXaHUe
MeJIOAMM U aKKOMITaHeMeHTa. 3aBeplliaeT KOHLEePT MO3HUIA OIyC LIOMTeHOBCKUX
Ma3ypok (cou. 50); B HUX Jajekue 00pasbl pOAMHBI YKe He BbI3hIBAIOT B BOOOpa-
SKEHUM <«KUBBIX KapTUH», HO CAYXXaT MMIIYJIbCOM [Jisi BHYTPEHHMUX MOHOJIOTOB,
CTpeMJIeHeM K MPeoIo/IeHUIO IyIlIeBHOro pasiaaza...

«Cpedu MOUX 10HBIX YUeHUK08 8 LleHmpanvHOU mMy3viKanvHOU wkose npu Mo-
CKOBCKOUI KOHCepsamopuu ecmos Hacmosuwee uydo — mpunadyamuiemuuti Huxkonaii
Jlyearckuti. 3anomuume smy gamunuro. Y Hezo 6onsuioe 6yoywee». Tak roBopuiia
TatbssHa HukomaeBa B 1986 romy. Ero mepBbIif KOHIEPT CcTand GIeCTSIMM TIOL-
TBepXXIE€HMEM 3TUX CJIOB — M JOCTOMHBIM HAYaJOM MacCIITaOHON MCIIOTHUTEb-
CKOJi Kapbepsbl.

Bopuc Myxkoceli

MEAOAWUSI



NIKOLAI LUGANSKY

THE FIRST RECITAL

Not all outstanding musicians attract attention from the first steps of their
performing career. Such was the case with Nikolai Lugansky’s first recital, which
neither caused a sensation nor received any detailed reviews in the press. On that
May evening in 1986, could those few, who came to the New Hall of the Moscow
Conservatory (they would name it Rachmaninoff Hall at the end of the year) to
listen to some fourteen-year-old student of the Central Music School, think that
he would be the major event of the Tchaikovsky Competition seven years later, and
that the whole world would know him in fifteen years, and that reputed critics and
musicians would say that Lugansky is a great representative of the Russian piano
school and compare him with Richter and Rachmaninoff, and that his recitals
would admire audiences of different ages, views, and stylistic preferences, from
conservatory professors to people who are far from music?

A vyear later, the recording of the recital was released on two Melodiya LPs
in small quantities (two years later, the recording made at the Grand Hall of the
Moscow Conservatory on February 6, 1986 was released; it featured Lugansky in
the performance of the Mozart triple piano concerto along with Tatiana Nikolayeva
and Eliso Virsaladze). The surviving phonogram allows us to go 35 years back and
admit that Nikolai Lugansky’s playing was a highly extraordinary phenomenon even
against the backdrop of Moscow’s vibrant and diverse musical life in the late 1980s.

There were no professional musicians in Lugansky’s family. Sergei Ipatov,
a former student of Konstantin Igumnov, who had a dacha next door to the
Luganskys, was Nikolai’s first teacher. Then the boy was taken to Maria Sharikova,
a teacher at the Arkady Ostrovsky Children’s Music School. The audition at the
Central Music School of the Moscow Conservatory, known as the major young
talent factory of the former USSR, was the turning point in the life of the future
pianist. Tatiana Kestner took him to her class.

She devoted more than fifty years to piano teaching at the Central Music
School (Nikolai Petrov, Andrei Gavrilov, Evgeny Mogilevsky, and many other
famous artists and teachers were her students). Lugansky remembers her as “a
remarkable teacher and person who devoted herself entirely to music and children.
She didn’t force, she didn’t push, she imperceptibly led us to the fact that all her
tasks were a pleasure to fulfil, and we fulfilled them in a natural way.” Already in
his school years, Nikolai, who was also into soccer and chess, knew by heart all
Beethoven piano sonatas. He grew fond of Russian literature, and Pushkin and
Chekhov remain his favorite authors. Tatiana Kestner was the one who took her
student to Tatiana Nikolayeva, who became his mentor in 1985, after Kestner
deceased.

Tatiana Nikolayeva, an outstanding representative of the Alexander
Goldenweiser piano school and active concert pianist, always had time for her
students. “Tatiana Nikolayeva couldn’t imagine her life outside of music,” Lugansky
says in an interview. “In addition to the piano profession, she taught us the attitude
to music as a phenomenon of life, a high and beautiful one.” Nikolayeva’s concert
performances were also a true school of mastery — suffice it to mention her series
of Bach’s clavier music, Beethoven’s sonatas, and Shostakovich’s preludes and
fugues. Just like the recitals of Svyatoslav Richter and the recordings of Emil
Gilels, Maria Grinberg, and Bella Davidovich, they formed the foundation on which
Lugansky’s performing style grew.

The program of the concert featured on this recording is quite diverse. The
first numbers reflected the teacher’s repertoire preferences. Bach’s English Suite
No. 3 (it sounds stylistically flawless, but perhaps with too much academic restraint)
is followed by the Second (A minor) Prelude and Fugue from Shostakovich’s
polyphonic cycle. His music is not close to the artist’s personality, and that is
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probably why he “romanticizes” the impetuous toccata prelude with a lightened
sound and a barely noticeable rubato.

Young Lugansky feels much more freely in the next section of the program,
which is Russian music of the early twentieth century. Of Scriabin’s four
etudes from Op. 8, an unexpected (yet close to the composer’s interpretation)
lyrical confessional version of the famous D-sharp minor etude stands out. In
Rachmaninoff’s Etudes-Tableaux (“The Sea and the Seagulls,” Op. 39 No. 2, and
“The Snowstorm,” Op. 33 No. 5), he unmistakably captures the ultimate inner
tension of the music, which hides tragic depth behind the external landscape. He
would later call Rachmaninoff, Beethoven, and Chopin his favorite composers, but
the artist’s most striking performing accomplishments, in the unanimous opinion
of the public and critics, would be associated with Rachmaninoff’s music.

Performed at the beginning of the second part, Beethoven’s Sonata No. 7 was
the culmination of the program. It is not surprising that the fourteen-year-old
pianist prefers the mighty power of the first Presto and the concert brilliance of
its octave passages, involuntarily pushing the gloomy tragedy of Largo e mesto
into the shadow. Lugansky plays the Beethoven cycle in a remarkably coherent
manner, demonstrating an increasingly greater performing freedom and artistic
enthusiasm. Like a true Musician, he gets more and more inspired as he plays. The
Schumann-esque kaleidoscopic final rondo of the sonata organically leads to the
concluding “romantic” section.

Whilethe “lyrical hero” of the twenty-year-old Schumanninhis early Variations
on the Name “Abegg,” a rarely performed work, appears in the naive spirituality of
light-hearted daydreaming, Lugansky interprets the short Intermezzo, the brightest
fragment from the Carnival Scenes from Vienna, in the authentic Florestanian spirit
of the creator of Kreisleriana. But even here, the sincerity of musical narration and

the living breath of the melody and accompaniment come to the fore. The concert
closes with a late opus of Chopin’s mazurkas (Op. 50). Here, the distant images of
the homeland no longer conjure up “living pictures” but serve as an impulse for
internal monologues, as a desire to overcome spiritual discord.

“There is a true wonder among my young students at the Central Music School
of the Moscow Conservatory. I am talking about thirteen-year-old Nikolai Lugansky.
Make sure you memorize this name. He has a great future ahead of him.” This is what
Tatiana Nikolayeva said in 1986, and his first recital was a brilliant confirmation of
these words and a worthy start to the remarkable performing career.

Boris Mukosey
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