BBC
SYMPHONY

JORCHESTRA

JACQUELINE DU PRE, CELLO
CONDUCTOR SIR JOHN BARBIROLLI
GRAND HALL OF THE MOSCOW CONSERVATORY |

JANUARY 7,1967 [




1TocygapctBeHHBII TMMHCCCP . . . . . . . . . . . ... o e 1.37
2 TocyapCTBEHHbBIV TMMH BETMKOOPUTAHMUM . . . o v v v v v e v e e e e e e e e e e e s 1.14
HNozed laiign

Cumdbonus N2 83 coimb munop, «Kypuiia», Hob. 1:83

31 Allegro spiritoso . . . . . . o . e e e e e e e e e e 6.23
4ILANndante . . . . ... e e e e e e e e 8.55
S5TII. Menuet. Allegretto . . . . . . . . . o i i it e e e e e e e 4.26
6IV.Finale.Vivace . . . . . . . . . . . e 4.08
daBappg, diarap

KoH11iepr A7151 BUOJIOHYEU ¢ OPKECTPOM MU MUHOD, COU. 85

71.Adagio —Moderato. . . . . . . o v i i e e e e e e e e e e e e e e 8.37
8IIl.Lento—Allegromolto. . . . . . . . . . . i i e e e 4.33
OIIL AdAgio. . . . o v o ot et e e e e e e e e e e e e e 5.18
10 IV. Allegro - Moderato — Allegro,manontroppo . . . . . . . . . . . oo v v v .. 12.17
SIu Cubennyc

Cumcbonus N2 2 pe maskop, cou. 43

T1TLAllegretto . . . . . o o e e e e e e e e e e e e 11.37
12 1I. Tempo Andante,marubato. . . . . . . . . . . .. it ie 15.33
13T VIVaciSSimO . . . . o o oot e e e e e e e e e 5.59
14 1V.Finale. Allegromoderato . . . . . . . . . . . . o i i i it e e 15.23
BONUS

BenmxamuH bputreH

15 «ITyTeBOmUTEND 110 OPKECTPY JJISI IOHBIX CTylIaTenei», cou.34: dyra. . . . . . . . . 7.46

O6iiee Bpems: 113.54

JKaxknuu n1o [pe, suononuens (7-10)

Cumdbonnveckuit opkectp bu-bu-Cu

Iupwkep — Cap [IxoH bap6uponin

3anuch KoHIepTa B bosbiiom 3ae MOCKOBCKOI KOHCcepBaTopuu 7 siHBaps 1967 roga.
BONUS: ®parmeHT penietuyu 7 ssHBaps 1967 rona B Bonbuiom 3ane MOCKOBCKOJA
KOHCepBaTOPUMN.

1 National Anthemof the USSR. . . . . . . . . . . . ... . .. . 1.37

2 National Anthem of the United Kingdom . . . ... ... ............... 1.14
Joseph Haydn

Symphony No. 83 in G minor, The Hen, Hob. 1:83

31 Allegro Spiritoso . . . . . v v i e e e e e e e 6.23
4ILANndante . . . . ... e e e e e e e e e 8.55
5T Menuet. Allegretto. . . . . . . . . o i i e e e e 4.26
6IV.Finale.Vivace . . . . . . . . . . e 4.08
Edward Elgar

Concerto for Cello and Orchestra in E minor, Op. 85

71.Adagio —Moderato. . . . . . . . o it e e e e e e e e e e 8.37
8Il.Lento—Allegromolto. . . . . . . . . . . . i e e 4.33
OML AdAgIo. . . . . o ot e e e e e e e 5.18
10 IV. Allegro - Moderato — Allegro,ma nontroppo . . . . . . . . v v v v v v v v .. 12.17

Jean Sibelius
Symphony No. 2 in D major, Op. 43

TTLAIlegretto . . . . . v i it e e e e e e e e e e e e e e e e e e 11.37
12 1I. Tempo Andante,marubato. . . . . . . . ... ... .. 15.33
13ILVIVACiSSIMO . . . . o ot o e e e e e e e e e e e e e e e e e e e e e 5.59
14 IV.Finale. Allegromoderato . . . . . . . . . . v i i i i e e e e e 15.23
BONUS

Benjamin Britten

15 The Young Person’s Guide to the Orchestra, Op.34:Fugue. . . .. ... ... ..... 7.46

Total time: 113.54
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BBC Symphony Orchestra

Conductor - Sir John Barbirolli

Recorded live at the Grand Hall of the Moscow Conservatory on January 7, 1967.
BONUS: A fragment of the rehearsal at the Great Hall of the Moscow Conservatory
on January 7, 1967.
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B mupoBoMm peiiTuHre 20 BeMuyaimx AUPYSKEPOB BCEX BPEMEH, OMYOIMKOBaH-
HoM B 2010 romy B BBC Music Magazine, /I[>kon Bap6upommu (1899-1970) sausn
IBeHazniatoe Mecto. CblH UTAIbSHIA U (paHIY)KeHKM (€ero HacTosllee UMS —
II>xoBaHHM baTTucCTta), OoTel U Aell KOTOPOTO CIYKWIM CKpUIllayaMyu MUJIAHCKOTO
teatpa Jla Ckasa, Cap [I>koH Bap6uposiin cTai moAAMHHBIM PhillapeM aHIIUIICKOI]
MYy3bIKM (OH GBI YOCTOEH STOTO MOYETHOro 3BaHus B 1949 ropgy). BmoxHoBeH-
HBIi1 MHTEPIIPeTaTop COUMHEHM KOMIIO3MTOPOB TYMaHHOTO Ab61MOHa (DaBapaa
Onrapa, Panbda BoaHn-Yunesimca, ®penepuka [Inwimyca, Benmkamuua bpurrena),
onep Bepou u [TyuumHM, OH ocTaBmI Bhigawumecs 3amiucu cumdboHmii Bpamca,
Bpyknepa, Manepa, Cubennyca, cuMmbOHMYECKUX TAPTUTYP ['pura u Ipyrux ckaH-
JIVHABCKUX aBTOPOB.

CKpYITY/Ie3HOCTH ¥ TIIATEIBHOCTD €T0 PENIETUIIMOHHO pabOThI BBI3HIBAJIA BOCKXM-
nmeHue Koyer — Anpuana Boynra u Aprypo Tockaunum (B 1936 romy Bapouposim
6bLI IPUITIALIIeH BO3MIaBUTh Hblo-Vopkekmit pumapMoHMUYeckuii OpKecTp rocie
yxoma TockaHMHM). MHOTOJIETHMIT OTIBIT COIbHOM, OPKECTPOBOI U aHcaMOJIeBO
UTPHI (B KauecTBe BUOJIOHUenUCTa bap6upomim urpan B pasjiMuHbIX OPKeCcTpax
JIoHOHA, BBICTYIIA] B COCTAaBe CTPYHHOTO KBapTeTa) MO3BOJISUI €My TOYHO U 6e3-
OIIMOGOYHO YYBCTBOBATH COMNCTA, OBITh UIeIbHBIM TAPTHEPOM JIJISI COBMECTHBIX
BBICTYIIJIEHUIA. ADXMBBI COXPAaHWIN [JISI HAC KOHLIEPTHbIE U CTyAUIHbIE 3aMNCU
BapOupomim ¢ BeauyaimmumMy My3bIKaHTamMyu XX BeKa, Cpeiy KOTOPbIX Dpuiy
Kpeiicnep, fma Xeiideu, Hatan MunbiureitH, Ueryou MenyxuH, Mocud Tod-
MaH, Anbdpen Kopto, Bunbrenbm Bakxays, Aptyp lllna6ens, Bnagyumup Toposuii,
BanbTep I'mzekunr, Po6ep Kasagesioc, Aptyp Pyouniureitd, dasun duiep, Ja-
HU9Tb Bapen6oiim, I'puropuit Isturopckuit, ®emop Mansnux, dnusaber lIBapir-
Korid u ap.

Bonee yetBepTn Beka (1943-1970) cBs3bpiBaiy IxkoHa Bap6uposnnm ¢ Xaie-op-
KeCTpOM — TIOJ eT0 PYKOBOACTBOM 3TOT KOJUIEKTUB M3 MaHuecTepa BepHY/ cebe
CJIaBY OMHOTO M3 JYYIIMX OPKEeCTpOB BenmukoOpuTaHuu. Oupuskep peryssip-
HO TOSIBJISICS 3a MYJIbTOM BeOYIIMX OPKeCTPOB aHIJIMIICKOM CTOMMIIBI U TeaTpa
KoBeHnT-T'apmeH, racTponupoBaa B cTpaHax EBporbl, B I0kHO AMepuKe u CIIIA.
B 1967 rogy Bmecte ¢ CuMGpOHMYECKUMM OPKECTPOM BpuraHcKoit pammoBelna-
TenbHOI Kopmopaiuu (BBC) IxxoH Bap6uponan Beictynua B IIpare, Bapiuase,
Mockse u JleHuMHIpaze.

Cumdonnveckuit opkectp Bu-bu-Cu 6p1u1 oduimansHo obpasoBaH B 1930 romy
(bakTuuecku perynaspHbie cuMdOOHMYECKME KOHIEPTHI B a¢upe 6pUTAHCKOI pa-
OMOCTaHUIVMM Havyanuch B 1924 rony) u yke B JOBOEHHOE IeCSTUIETHE BbIIBUHYJICS
B psif, BeOylIux opkecTpoB EBpoIibl — 3a ero myspToM BbicTynanu ®enukc BaiiH-
raptHep, Puxapp lItpayc, Bumiem Menrenb6epr, Aptypo Tockauuuu, Cepreii Ky-
ceBuLikuii, bpyno BanbTep. B pasHbie roasl opkecTpoM pykoBogwiu Anpuas bo-
yit, Mankonm CapmxkeHT, Konua IsBuc. C nepBbIX JeT CYIeCTBOBAHUS OPKECTp,
IIOMMMO PabOThl B PafMOCTYIAUM, PETYISIPHO YUYAaCTBOBAI B KOHIIEPTHOI KU3HU
JloHOgoHA, CO BTOPOI MOMOBUHBI XX BeKa Bel MHTEHCUBHYIO TaCTPOIbHYIO Jlesi-
TEeJIbHOCTb.

B cBoit nepssiit npuesn B CCCP B 1967 rony opkectp bu-bu-Cu BeicTynan nof,
ynpasieHuem [I>koHa Bap6upomm u Ilbepa bynesa. ®durypa KomIosuTopa-
aBaHrapaucTa, afieliTa COBPEMEHHOM MY3bIKM BbI3Bajla HECOMHEHHO OGOJIbLINIT
MHTepec nyoauky Mocksbl 1 JleHunrpana (Bynes gupiuskupoBal IpousBeIeHs -
vy CrpaBuHcKoro, Baproka, e6roccy, KOMITO3UTOPOB HOBOBEHCKOJ MIKOJBI,
a Taxke CBOMM COOCTBEHHBIM COUMHEHMEM). B KOHIIEpTax yyacTBOBaIM OTepHAsI
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neBu1la, conpaHo Xmsep Xaprep (MCIIOMHUTENbHULIA MUPOBOII IpeMbephbl «BoeH-
HOTO peKBMeMa» BpUTTeHa), XOPOIIO 3HAKOMBbI/I MOCKOBCKMM MeJIOMaHaM Tobe-
nutens II MexxapyHaponHoro KoHKypca umenu I1.M. YaiikoBckoro nuaHuct JIXKOH
OrmoH. A BOT MMSsI BUOJIOHUYeMUCTKY JKaknuH 1o IIpe 6b1710 He3HAKOMO GOJIbIINH-
cTBY. YacTh MporpamMMel Tof, yIipaBjieHreM Bynesa Oblia M3IaHa HA BUHUIOBBIX
IUIACTMHKAX; OIHAKO, [IpefjiaraeMblii BallleMy BHMMaHUIO KOHIePT OpKeCTpa IOf,
yrpaBieHueM Bap6uposuu Tak u He GbUT M3JaH.

Cumdonus conb MuHOp (N2 83) 13 «I1apuKcKoii» cepuu cumbonmii Moseda Taii-
Ha ObLIa MCIIOMHEHa C MpucymuMm bap6upomiy 61aropomgHbIM aKaaeMu3MOM
B MHTEPIIpETALMSIX BEHCKOI Kiaaccuku. CoepskaHHasi CTPOTOCTb IEPBOI YaCTH C ee
rpeobaaHeM MUHOPHBIX KPACOK, PesibeHOCTb MeoguueCcKX JIMHUI B coue-
TaHUM C YMEPEHHOJ TVIOTHOCTHIO 3BYKOBOJ HAJIUTPhI; OUEBUIHBIM OBLIIO CTPEM-
JIeHMe OVpPYDKepa mepenaTh BeTMYECTBEHHYIO ITPOCTOTY 9TOM MY3bIKM, MCKa)KeH-
HYI0 ITOBEPXHOCTHO-IOMOPUCTUYECKUM ee BOCIpUATHEM (K COXKAJIEHUIO, BUHO
9TOMY — pacIIpocTpaHeHHOe Ha3BaHue cuMdonum «Kypuiia», BbI3BaHHOE 3ddek-
TOM B IOGOYHOJI TeMe MepBoit yacTu). M Bce ke, OTKPBIBIIIAs TPOTPaMMy ITepBO-
ro KOHIIepTa GPUTAHCKOTO OpKecTpa TaiiTHOBCKass cMMGOHMS BOCIPUHMMAIACh
JIUIITb «YBEPTIOPOIi»: BIlepeny ObLIM MPOU3BeIeHMs], COCTABJISIBIINE TOPIOCTh pe-
nepTyapa MpocIaBIeHHOTO MasCTpO.

«My3bikansHas ucnoseds dyuiu», — mcan IH Cubenuyc o cBoeit Bropoit cumboHun.
«Kaxcemcs,, 6yomo BcesbluiHutl, c6pocus ¢ HebecH020 c800a KAMYWKU, U3 KOMOPbIX MOM(-
HO cocmasumy M03auky, nogejesaem MHe coeduHUMb ux 8 00HO yenoe». BriepBbie mc-
ToJIHeHHAasT B XenbCUHKM B MapTe 1902 roga rmop, yrpaBjaeHeM aBTopa, CMMQOHMS
TIpMHEeCIa KOMIIO3UTOPY C/1aBy HaIlMOHAJIBHOTO reposi, a BCKOpe 3a3Byvaia U 3a py-

6exoM. B 3TOM ITpomM3BeieHV Y OCHOBOIIOJIOXKHYMK (DMHCKOI My3bIKM B TIOTHBII FOJIOC
«3aroBOPWJI Ha A3bIKEe CUM(OHUN», TOOUBUINCH UEATBHOTO CMHTE3a KJIaCCUUeCKOi
CTPYKTYPBI ¥ @aBTOPCKOTO NPeIOMIIeHMS STIMYECKOTO MY3bIKA/IBbHOTO SI3bIKa.

Odta cumdoHus Bolula B pernepryap bapbuposnan co BTOPOit MoaoBMHbBI 1940-X
ronoB. HeobbIYHOCTD ApamMaTypruy, B KOTOPOit HETOPOILIMBAsI TTIOBECTBOBATENb-
HOCTb YepenyeTcsl C SPKUMM IpaMaTUUeCKMMM BCIBIILIKAMU, CTABUT Iepes OU-
pvkepoM TpynHble 3amaun. [IpencraBuB B COBEPIIEHHOJ OrpaHKe COCTaBJISIO-
e cuMGpOHUYECKOE 3TaHMe «KaAMYIIKM», MHTEPIIPETATOP JOKEH He 3a0bIBaTh
0 dbyHIaMeHTe MHTOHAIMOHHOTO €OMHCTBA, MPOTIHYTh HE3PUMYI0 HUTH OT Iia-
CTOpaIM Hayvasa IePBOM YacTu K MOIIHOM MOCTYyIM (MHAIBbHOI TeMbl. B yepene
SIPKMX, CJIOBHO BbICEUEHHBIX 13 MHOTOC/IOHO TTOpOabl 06pa30B HU OHA JeTalb
MapTUTYPbI He YCKOMb3HY/A OT BHMMaHMS AvpIoKepa. IlaHTencTrveckoe J060-
BaHMeE CeBepHOIl mpupomoit, nuanor Yemoeka u CynbObl, CTPAHUIIBI CKa30UHOI
(aHTACTVKY ¥ BO3BBIIIEHHO JMPUKY, AYMbI XyOOKHUKA-IATPUOTA O OyIyIIeM
OTUM3HBI — BCE ObUIO OTJIUTO B LIEJIbHBIN CUMGOHNYECKUIT MOHYMEHT, KOTOPbI
BeHUaeT anodeo3 3aKIIOUMTENbHON YacTU C YCTOMUMBBIM «PacCIpsIMIEHHBIM»
3By4yaHMeM OCHOBHBIX TEM.

«Boicmynnetue 0io Tlpe 6 Mockae... 0bL10 NOMPACAOWUM, 80UCIMUHY 3aX8AMbIEAI0-
WUM N0 IMOYUOHATILHOMY HAKAJY, C 80CXUMUMENbHBIM Piano U azpeccusHoli amakoti
CMbIUKa mam, 2de 3mo 6110 HeoOX00UMO» — TaK BOCTOPSKEHHO OLIEHUBAET UTPY BUO-
JIOHYETMCTKM 0003peBaTesb KypHaia «pammodon» Po6 KoysH.

K Tomy Bpemenu nsBectHoCcTb Kakauu aio IIpe B MockBe 6blia orpaHuueHa
Y3KMM KOHCEPBATOPCKMM KPyroMm — B 1966 romy oHa rnpuexana B COBETCKUIL
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Coro3 Ha CTaXMPOBKY K McruciaBpy PocTponoBudy. Mononoit mpodeccop 6b11
B BOCTOpTe («YueHuya npes3ouina yuumens!», — mpu3HaBajcs OH), BO BpeMs 3a-
HSITUII C HEI0 er0 KOHCePBATOPCKUIT Kiacc 6bUT HAGUT GUTKOM.

Mexkmy Tem 21-netHsst JKakiuH yxke o6pesia MUpPOBOe Mpu3HaHue. PoxxmeHHast
B MY3bIKaJIbHOJI CeMbe, OHa C UeThIpeX JIET «3a00J/1e/1a» BMOJTOHUYEIbIO U TIOCTY-
nuaa B I'MAAXO/MICKYIO LIKOIY MY3bIKM U TeaTpa B JIOHIOHE, KOTOPYI OKOH-
ymiia ¢ 30/10Toi Menanbio B 1960 rogy. B 12 et JKakjiuH BriepBbie BbICTYIIMIIA
B IyO6MMYHOM KOHIlepTe, B 15 6bna ymocroeHa Queen’s Prize — 6puTaHCKOI
Harpazbl i1 MOJIOABIX MY3bIKaHTOB. [Ipencenarens xwopu Uerynu MeHyxuH
IIPUITIACUII €e Ha COBMECTHBIE BbICTYIIeHMS. B 1961 rogy oHa nosnyumnia B gap
BUOJIOHYETb paboTel AHTOHMO CTpaamBapwu, rof CITyCTs Ae6GTHpoBaia C op-
KeCcTpoM — B IporpamMme 6bUT KOHIepT Anrapa (opkecrpom Bu-Bu-Cu mupu-
skupoBan Mankonm CapkeHT). 3aluCh 3TOTO KOHIIEPTA, OCYIIECTBIEHHAsI
B 1965 rony nop ynpaBiaeHueM Bap6uposim, mpuHecia aio IIpe MeskayHapo -
HYI0 U3BECTHOCTb.

KoH11epT A1 BUOIOHYEIN C OPKECTPOM CTaJl MOCIeTHUM KPYITHbBIM COYMHEHU -
eM aHIJIMIICKOTO aBTOopa. 3aKOHYeHHBbI B 1919 romy, OH HOCUT mevaThb OBJa-
JleBIIero JJIrapoM UyBCTBA MPauyHO1 MeJIaHXOJUU ; IUIIIb HOCTAIbTUS 10 YIIe -
1eMy HaBCeraa «MaeaJbHOMY» MUPY, YHUUTOXKEHHOMY BOMHOJ, MOIJIa 3aKeUb
UCKpY BIoxHOBeHUsT («A ewje HUKo20a He ObL1 Mak 00UHOK U no0asjeH, — TIACal
OH. — Bce xopouiee, musioe, uucmoe, caemsoe — yuiio 6e38038pamHo U HUK020a yce

He gepHemcs»). IIskoH BapO6Upo/IM y4acTBOBAI B MPEMbEPHOM MCIIOJHEHUU
KOHIIepTa II0Jl yIpaBjieHueM KOMIIO3UTOpa, CUAS 3a ITyJIbTOM BMUOJIOHYese
JIoHZOHCKOTO cCUMGOHNYECKOTO OPKeCTpa; M033Ke UCIIOIHSIT ero U KaK COUCT.

Bcero 3a HeCKOIbKO JIHET 1o mpue3na B MockBy 1o [Ipe 1 Bap6uposiy urpanm
KoH1IepT dirapa B IIpare. bosnee u3BecTHas mpaskckasi TPaHCISILIMOHHAS 3al1MCh
He COJlepKUT 3aMeTHBIX OTIMUMIT OT MOCKOBCKOJ — U BCE 3Ke, B TIOC/IeJHEM C-
TTOJIHEHUY YeTue paccTaBIeHbl 3IMOIMOHA/IbHBIE aKIIeHThI, pejibedHee OllyIa-
IOTCSI TpajialiMy UITPUXOB, KOHTPACTHI TeMIIOB U AMHaMuKu. JKaknuu gio [Ipe
6yLTO HazmensieT My3bIKYy COOCTBEHHO! 3HEPTeTUKOI, CTPACTHOCTBIO — U KOH-
LepT 3BYYNUT BIOXHOBEHHO UCIIOBEIbIO XYIOKHMKA, B IyIlle KOTOPOTO ropeyb
MePEXXUTHIX CTPAAAHMUI Y)KMBAETCS CO CBOOOAHBIM ITOIeTOM (dhaHTa3uu, rmy6o-
Kye IyMBI C HEIIOCPeICTBEHHO! PalloCThi0 OBITUS. A B YAUBUTEIBHOM, XPYyII-
KOM 3ByYaHUM KaHTWIEHbI, BHOBb BO3HMKAIOIIE! B GMHATBHOM YaCTU, MBI Ce-
TOZHSI CJIBIIIMM ITPOPOYECTBO TPArnuecKoii cyabobl camoit JKakiauH — MoTJia i
OHAa MIPeATIONIOKUTE, UTO CITYCTS IECTh JIET MPOTpeccupyomiasi 601e3Hb HaBCer-
[1a pasay4yuT ee ¢ BMUOMOHUebio! [ToncTyHEe MasiepOBCKOI TOCKOI HATIOJTHEHO
Me[JIeHHOE, TOXOISIIIee /IO TIOUTK OeCIIOTHOM pa3peskeHHOCTHU yracauue (hu-
HaynbHOe Adagio [leBsiToit cuMmboHunr Masepa 6b110 JTI06UMMOIT MY3BIKOIT BUO-
JIOHUYEJTMCTKU); OHO U OCTAETCS B CJTYIIATEbCKOI MaMsITU, KHECMOTPSI» Ha 6pa-
BYpHOe 3aK/II0ueHre U OoC/IeIyIoN[Mit KBaJ arJIoAMCMEeHTOB...

Bopuc Myxkoceti

MEAOAWUSI



~ CUMAOHUYECKUIA OPKECTP BU-BK-
- BBC SYMPHONY ORCHESTRA

: * R

i




According to the top 20 greatest conductors of the 20th century published in BBC
Music Magazine in 2010, Sir John Barbirolli (1899-1970) took the twelfth place. The
son of an Italian father and a French mother (his real name was Giovanni Battista),
whose father and grandfather were violinists at the Teatro alla Scala in Milan, John
Barbirolli was a true knight of English music (he was granted an honorary title
of knighthood in 1949). An inspired interpreter of works by Albion’s composers —
Edward Elgar, Ralph Vaughan Williams, Frederick Delius, and Benjamin Britten, as
well as Verdi’s and Puccini’s operas, he left outstanding recordings of symphonies
by Brahms, Bruckner, Mahler, Sibelius, and symphonic scores by Grieg and other
Scandinavian composers.

The scrupulousness and thoroughness with which he rehearsed was admired
by his peers Adrian Boult and Arturo Toscanini (in 1936, Barbirolli was invited
to lead the New York Philharmonic after Toscanini’s departure). Many years of
his solo, orchestral, and ensemble career (as a cellist, Barbirolli played in various
orchestras in London and performed as a member of a string quartet) allowed
him to accurately and unmistakably feel a soloist and be an ideal partner for
joint performances. The archives have preserved Barbirolli’s concert and studio
recordings with some of the greatest musicians of the 20th century, including Fritz
Kreisler, Jascha Heifetz, Nathan Milstein, Yehudi Menuhin, Josef Hofmann, Alfred
Cortot, Wilhelm Backhaus, Arthur Schnabel, Vladimir Horowitz, Walter Gieseking,
Robert Casadesus, Arthur Rubinstein, Edwin Fischer, Daniel Barenboim, Gregor
Piatigorsky, Feodor Chaliapin, Elisabeth Schwarzkopf, and others.

John Barbirolli was associated with the Hallé Orchestra for twenty-seven years,
from 1943 to 1970. Under his leadership, the orchestra from Manchester regained

its glory as one of the UK’s best orchestras. The conductor regularly appeared with
some of the leading orchestras of the British capital and Covent Garden Theatre,
and toured Europe, South America, and the USA. In 1967, together with the BBC
Symphony Orchestra, John Barbirolli appeared in Prague, Warsaw, Moscow, and
Leningrad.

The BBC Symphony Orchestra was founded in 1930 (in fact, the BBC began to
regularly broadcast concerts in 1924) and already in the pre-war decade became
one of Europe’s leading orchestras. Felix Weingartner, Richard Strauss, Willem
Mengelberg, Arturo Toscanini, Serge Koussevitzky, and Bruno Walter appeared
with the orchestra. Over the years, the orchestra was led by Adrian Boult, Malcolm
Sargent, and Colin Davis. From the first years of its existence, the orchestra, in
addition to working in the radio studio, regularly participated in London’s concert
life and extensively toured from the second half of the 20th century.

On its first visit to the USSR in 1967, the BBC Symphony Orchestra performed
under the baton of John Barbirolli and Pierre Boulez. The personality of the latter,
an avant-garde composer, who was a contemporary music adherer, undoubtedly
aroused greater interest among the audience in Moscow and Leningrad (Boulez
conducted works by Stravinsky, Barték, Debussy, and composers of the Second
Viennese School, as well as one of his own pieces). The concerts featured operatic
soprano Heather Harper (she performed the world premiere of Britten’s War
Requiem) and pianist John Ogdon, the winner of the 2nd International Tchaikovsky
Competition. However, the name of cellist Jacqueline du Pré was unfamiliar to
most. Some part of the program conducted by Boulez was released on vinyl, but
the orchestra’s concert conducted by Barbirolli has not been previously released.
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The Symphony in G minor (No. 83) from Joseph Haydn’s Paris series of symphonies
was performed with noble academicism Barbirolli was known for when he interpreted
the Viennese classics. The restrained severity of the first movement with predominant
minor colors, the embossed melodic lines in combination with a moderate density of
the sound palette - the conductor positively wanted to convey the majestic simplicity
of this music distorted by its superficial and humorous perception (unfortunately, the
reason for it is the popular name of the Symphony - The Hen —because of that clucking
effect in the side theme of the first movement). And yet, the Haydn Symphony that
opened the program of the British orchestra’s first night was perceived only as a kind
of overture: the crown jewels of the famous maestro’s repertoire were to follow.

“A musical confession of the soul,” wrote Jean Sibelius about his Symphony No. 2. “It is
as if the Almighty had thrown down the pieces of a mosaic for heaven’s floor and asked me
to put them together.”

Performed for the first time in Helsinki in March 1902 under the composer’s baton, the
Symphony brought the composer fame as a national hero, and soon was performed
abroad. With this work, the founder of Finnish music loudly “spoke in the language
of symphony,” achieving an ideal synthesis of the classical structure and signature
refraction of the epic musical language.

This Symphony entered Barbirolli’s repertoire in the second half of the 1940s. The
unusual dramatic concept, which combines an unhurried narration with bright
dramatic outbursts, poses difficult tasks for a conductor. Presenting the perfectly cut
“pieces of a mosaic” that make up the symphonic building, the interpreter should not
forget about the foundation of intonational unity, stretching an invisible thread from

the pastoral of the beginning of the first movement to the powerful tread of the final
theme. In a series of vivid images that seem to be carved from a multi-layered rock,
not a single detail of the score escapes the conductor’s attention. The pantheistic
admiration of northern nature, the dialogue between Man and Destiny, the pages of
fairy tale fantasy and sublime lyricism, the patriot artist’s thoughts about the future
of his homeland - everything was cast into a single symphonic monument, which is
crowned by the apotheosis of the final movement with a sustained “straightened”
sound of the main themes.

Gramophone’s Rob Cowan wrote that du Pré’s performance in Moscow was
amazing, truly captivating in terms of emotional intensity, with amazing piano
and aggressive bow attack where it was needed.

By that time, Jacqueline du Pre was known in Moscow among a narrow
conservatory circle — she had been to the Soviet Union for an internship with
Mstislav Rostropovich. The young professor was delighted (“The student surpassed
the teacher,” he admitted), and his conservatory class was overcrowded while she
was there.

Meanwhile, 21-year-old Jacqueline had already gained worldwide recognition.
Born in a musical family, she got hooked on the cello at the age of four, then
was enrolled at the Guildhall School of Music in London and graduated with the
Gold Medal in 1960. At the age of twelve, Jacqueline performed for the first time
publicly. At fifteen, she was awarded the Queen’s Prize for British musicians, and
Yehudi Menuhin, who chaired the panel, subsequently invited her to play with
him. In 1961, she received an Antonio Stradivari cello as a gift, and a year later

MEAOAWUSI



made her debut with an orchestra — the program included the Elgar Concerto (the
BBC Symphony Orchestra was conducted by Malcolm Sargent). The recording
of the Concerto made in 1965 under the baton of Barbirolli brought du Pré
international fame.

The Cello Concerto was the English composer’s last large-scale work. Finished in
1919, it bears the stamp of Elgar’s sense of gloomy melancholy; only nostalgia
for the past and gone “ideal” world destroyed by the war could ignite a spark of
inspiration (“I am more alone and the prey of circumstances than ever before,” he
said. “Everything good and nice and clean and fresh and sweet is far away, never to
return.”). As one of the cellists of the London Symphony Orchestra, John Barbirolli
took part in the premiere of the Concerto under the composer’s baton. Later, he
performed it as a soloist.

Just a few days before their arrival in Moscow, du Pré and Barbirolli played
the Elgar Concerto in Prague. The better known Prague broadcast recording

does not contain any noticeable differences from the Moscow one. And vyet,
the later performance highlights the key points more clearly and makes the
gradations of strokes and contrasts of tempos and dynamics more embossed.
Jacqueline du Pré seems to endow the music with her energy and passion, and
the Concerto sounds like an inspired confession of an artist in whose soul the
bitterness of the experienced suffering coexists with a flight of fancy, and deep
thoughts go together with the spontaneous joy of being. And the amazing,
fragile sound of the cantilena that reappears in the final movement seems to
foretell Jacqueline’s tragic fate — could she know that her progressive illness
would forever separate her from the cello six years later? The slow, almost
ethereally rarefied fading is filled with a truly Mahlerian longing (the final
Adagio of Mahler’s Ninth Symphony was the cellist’s favorite music). This is
what will remain in the listeners’ memory despite the bravura ending followed
by a tornado of applause.

Boris Mukosei
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