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Mos «ITukoBas mama» B 60JbIiI0i Moge. ITpoKy ITOH-
TUPYIOT HA TPOIKY, CEMEpPKY, Ty3a.
A.C. ITywikuH

«IIKOBYI0 maMy» S IIMCaJI MMEHHO C JIIo60BbI0. Boxke,
Kak {1 BUepa I1aKasl, Korma OTIeBaii Moero 6e JHOro
lepmana!

II.U1. Yatikosckuti

...He 6b110 HMUEro 60Jee reHMaabHOIO B PYCCKOIi OTepe.
. A. Xeopocmosckuti (u3 unmepswto M. [aiikosuu.
«Heszasucumas zazema», 08.06.2009)

«I[ukosas damay... Iloxkanyii, He HalIeTCsT APYTOTO KJIaCCUUYECKOTO OTEPHO-
'O Mpou3BeeHNsI, 60/Iee CUITBHOTO TI0 IMOIIMOHATIBHOMY BO3/IEICTBUIO U B TO K€
BpeMs 60J1ee 3arafloyHOTO U HEOKUIAHHOTO.

[MymikuH Hanucaa CBOW ToBecTh B 1833 romy moj BIieyaTAeHMEM paccka-
3a npusaTens 'onuibiHa — IPOUTPABIINCE B IYX, OH OTBITPAJICS, IIOCTAaBUB HA TPU
KapThl TI0 COBETY CBOEi 6abKM, 3HAMEeHUTOI «ycamoti kHsazuHu» H.IT. TonuIIbIHOIA.
OHa moBefjaia BHYKY CEKPET, OTKPBITHIN eil SKo6bl camum rpadom CeH-XKep-
MEHOM, B KOTOPOTO KHSITMHSI ObLTa 6e3yMHO Bii06/eHa B MOI0A0CTH. O KU3HU
U JIMYHOCTU 3TOTO YejioBeKa — TO Jiu Benuuaiiiero B XVIII Beke myapena, To au
OTYaSTHHOTO aBaHTIOPUCTA — O CUX TIOP XOOUT OOJIbIlle aHEKOOTOB, YeM (ak-
TOB. BoT u ITIymKuH Kak Gy[ATO M3/1araeT UUTATENSIM 3a0aBHBIA MUCTUYECKU
aHeKIOT — «PAGHOOYUIHO 8bICTYWAHHBLL Opy2umu, HO 83opeaswiuti dyuty I'epmana»
(M. TepiieH3oH). [ToBeCTh MMeJia HEOOBIKHOBEHHBIN YCIIEX, ellle MPY JKU3HU aBTO-
pa rosiBuiIcs ee (ppaHITy3CKMii IepeBoI, OCYIeCTBIeHHbIN [Ipociiepom Mepume.
OH mnpuBek BHMMaHMe My3bIKaHTOB: @pomaHTanb 'aneBu (yuurens K. buse)
Hamucasn Ha crokeT «[Iukoegoii damul» otiepy B cTuiie grand opera, aBcTpuel; @paHig

¢dou 3ymnmne — onepetty («KapmouHutii uzpok»). Ho rmaBHOe My3bIKaJbHOE BOILIO-
meHue «IIuxogoli» ele TOXUIAI0Ch CBOETO yaca.

B koHiie 1880-x rogoB YaitkoBCKMit 3HAJT, UTO ero 6pat, ApaMaTypr Mojecr,
MUIIeT TU6PeTTO Mo «I[Iukosoli dame» IJis €ro OBIBIIET0 KOHCEPBATOPCKOTO yUe-
Huka H. KineHoBckoro. KiieHOBCKMI IT033Ke 0XJ1aell K CIOKeTY, HO TOJIbKO HaCTO -
YMBBIE YTOBOPbBI IUPEKTOPA UMIIEPATOPCKUX TeaTPOB KH:351 V. A. BCeBOI0XCKOTro
ybenuiu KOMIIO3UTOpA B3ATbCS 3a omepy. M Bopyr YaitkoBCKMit OO0 TOTO 3aro-
peJicd HOBBIM CIOKETOM, UTO 3aKOHUYUJI COUMHEHME B PEKOPOHO KOPOTKUI [Jis
cebs1 Cpok — 44 must! «Mnu s yxucacHo owubarnce, unu “Tluxosas dama” 8 camom dee
wedesp», — mcaJl OH OPYTY.

TpuymdanbHas rmpemMbepa onepsl B [leTepOypre, 3a KOTOPOIi ITOC/IeI0BaIN
He MeHee ycIlelllHbIe TTocTaHOBKYU B KuieBe, Mockse, Onecce, [Ipare, moaTeepania
oxkmupaHus YaikoBCKOro. Yke rmocjie cMepTu komrosuropa I'ycras Masiep nocra-
BUJ onepy B BeHe 1 Hylo-Mopke. Ho ueM 60sblle BpeMeHY IIPOXOAUT C MOMeHTa
ee nmpembepsl (1890 r.), TeM GoJtbIlle TPYAHOCTE UCIBITHIBAIOT PEKICCEPHI B pa-
60Te Hap meneBpoM YaiikoBckoro. CTpeMuTeNbHASI AMHAMMKA CIOKeTa, POKOBas
00peUeHHOCTh IMIABHOT'O Teposl, MbIIIHAS AeKOPATUBHOCTb OOJIBIIOTO OIEPHOTO
CTWJIS U, TIPEXIEe BCEero, Tparmyeckuii Hakajl My3bIKM, HelpeKpallarleecs ee
pasBUTHE MO0 3aKOHAM OMNepHO-cMMGOHMYECKON npamMaTypruu... Kaxkercs, uTo
«[lukosas dama» aeanbHa AJIs1 IPKO¥, 3aXBaThIBAIOIIEl TeaTPabHOM MOCTAHOB-
Ku. Mexxy TeM, CTOJIbKO 3aK/II0UEHO B Hell TPYLHOCTEe U IMPOTUBOpeuunii, Hall
KOTOPBIMM JIOMaJIX TOJIOBY KpPYIIHeIne MacTepa OIepHOI peXuUcCypsl 3a Io-
ciaenHue CTo jer!

YaliKOBCKUI C YIOBOJIBLCTBMEM BBIITOJHII ITPOChOy BceBostoskckoro u mepe-
HecC JeiiCTBYe OIlepbl Ha [0JIBEeKA Ha3a[, — B eKaTepUHMHCKYME BpeMeHa; My3bIKa
HaoJIHWIACh CTUIM3alMeil BeHCKOT0 U PyCCKOro Kiaccuuusma. Ilpu stom xa-
pakTep IJIaBHOTO Teposi, HAIIPOTUB, ObLT M3MEHEH B CTOPOHY pedIeKCUPYIOMIX
repcoHaskeit IocToeBcKOro. TakuM 06pa3oM, IacTopaib «HckpeHHOCMb nacmyul-
Ku», BOCIOMMHAHUS CTapoii rpaduHM 0 BpeMeHax MapKu3bl [ToMmnaayp BILIOT-
HYIO TIPMMBIKAIOT K OTYASTHHBIM MeTaHusM l'epMaHa, 06ypeBaeMoro mpoTUBO-
TTOJIOKHBIMM CTpACTSIMU. «TON6KO MY3bIKa 8bld0aem, Kakue ... uyouuia Konowuaucy



6 €20 M032y U KaKue cmpauiHsle UYa U s16eHUsI NOOMEUAN OH 68 HU3HU», — TIICaT
o0 YaiikoBcKoM My3bIKOBe Bopuc Acadnes.

KoHTpacTs! «BHeUIHUX», POHOBBIX 3MM30[I0B U CLEH C yYacTMeM IJIaBHbBIX
repoeB, TPYTHOOOBSICHUMOE HECOOTBETCTBME MY3bIKM «TAJIAHTHOTO BEKa» U My-
raroueit 6e31HbI B Aylre [epMaHa BRIHYKIAIOT PEXMUCCEPOB UATY HA HEOOBIYHbIE,
MopoJi pafuKaabHble pelieHus. He moToMy iu cTosb yacTto «IIuxkosas dama» 3By-
UYNUT B KOHLIEPTHOM MCIIOJIHEHUM, B KOTOPOM HUUTO He MelllaeT UCIIOJHUTESAM
MaKCUMMaJIbHO PACKPBITh €€ TIyOMHHbBIE MY3bIKaTbHbIE CMBIC/IBI, 8 MTyO/INKE — Ha-
C/IaJIUTHCA TeHUATBHOCTBHIO OJHOI'O U3 MOCIeIHUX ITpou3BeneHnit YaiikoBCKOro.

dupma «Menodusi» TpepjiaraeT BallleMy BHMMAHMIO BbIJAIOUIYIOCS MH-
TepripeTaiuio «Ilukosoli damsl». 3amuch ObLIa cuenana 25 mexabpst 1989 roga
B bosnbmom 3ane MockoBCKOJ KOHCepBaTOpuM. B Hell NpMHSAM yyacTue COMMUCThI
pasHbIX MOKojaeHuit, bombiioit cumboHnueckuit oprectp Bcecoro3Horo paauo
U UEHTPAJBbHOTO TeleBUAeHUs, PecrybiMKaHCKash akajeMuueckas XopoBast Ka-
nesta umenu A.A. lOpinosa. JupwkupoBan Bnanumup ®enocees.

MacTtuTtsiit gupuskep, yke 15 net Bosmiasagsuiuit BCO, K TOMy BpeMeHHU
OCYyIIeCTBMBIIMIT 3amucu 1ukiIa cumdonuit YaitkoBckoro (coBMecTHO ¢ ¢up-
Moit Eurodisc), 6anetoB «IlllenkyHuuk» u «Cnauwjas kpacasuua», B. ®emoceeB Torga
BIIepBbIe 06paTuiIcs K «ITuxkogoii dame». B manbHeiieM, Ha py6exxe XX—XXI cTo-
JIeTUi, OH CTaHeT OOHMM U3 BBIAAIOLIMXCS MHTEPIPETATOPOB 3TOM ONepHI.

OnHa 13 KpyIHeNIuX OTe4eCTBeHHBIX ITeBUL], BTOPOI MOJIOBUHBI IIPOLLJIOTO
cronetust, HapogHas aptuctka CCCP Mpuna ApxurioBa B niepBbiii pa3s (!) ucmnosn-
Hwia naptuio I'padunn. [Ij15 MHOTMX ee TOKJIOHHUKOB BBICTYILJIEHNE B 3TOM poin
cTasio GOJBIIOI HEOXUIAHHOCTBIO; MPOCIaBAeHHAs apTUCTKA CO3Jana KUBOM
3aMOMUHAOLIMIICS 00pa3. «EcmecmeeHHO U apucmoKkpamuyuHo nepexoound oHd
C DYCCK020 HA (paHyy3ckuli, genuuasa u nopooucmo kpacuea 0viia 6 UHMOHAyUU
u niacmuxke, c60600Ha u yoedumenvHa 8 xyooxcecmeeHHol unmepnpemayuu» («Co-
gemckas Kynvmypa» ot 28.12.1989).

OnHaKo I7IaBHOM «CeHcalMei» 3TOM KOHIepTHOM 3arucy «ITukosoli damol»
CTaJl MOCKOBCKMIT Ae60T IMUTpuUs XBOPOCTOBCKOTO. 3aMMCh 3arevariena 6yp-

Hble alJIOAVICMEHTBI, KOTOPbIMM BOJIbIIO 3371 KOHCEPBATOPUM «NPUBEMCINE06al
€60€e20 H08020 kymupa» («Cogemckas Kynomypa»). «Haiikoeckuil — mos cuacmaugas
cyovba», — IPU3HABAJICS TIEBEI] B MHTEPBbIO rasete «Kynsmypa». Ilaptus Ener-
KOTO JIeiiCTBUTENIBHO 6blIA /1)1 XBOPOCTOBCKOTO CYy/IbOOHOCHO: OHA CTasia ero
MEepPBbIM CEPbEe3HBIM HOCTIsKeHMeM B KpacHosipckoM TeaTpe omepsl u 6Hanera
(1985 1.); ¢ Hee B 1988 romy (mocste mobebl Ha MeXXTyHapogJHOM KOHKypce B Ty-
ny3e) B Huillie Hauanach ero MeXXayHapoIHas Kapbepa; apus Enenikoro npuHecsna
TMeBITY JIABPBI MOOEINTEIS Ha MIpeCTVKHeleM coctss3anuu B Kapaudde (Bemu-
KoOpuTaHus) B 1989 roxy. Biepenu 6butM BBICTYIIEHUS B TIOCTAHOBKAX «ITuko-
801l dampl» Ha KPYITHEIINX ONepHBIX clieHax Myupa (MapumuHckuii Teatp, MeTpo-
MoJinTeH-orepa, BeHckas omnepa, Jla Ckana, Kosent-T'apneH). Bosiee gBaguatu
net Enenkuit 6611 B perepTyape BeJIMKOT0 apTUCTa, OAHAKO YKe B TIEPBOI1 CBOEH
3anucu 27-JIeTHUI neBeL, MpoLeMOHCTPUPOBAJI COBEPUIEHCTBO BOKJIBHOIO Ma-
CTEPCTBA, 3PEJIOCTh U TIYOMHY B PAcKpbITUM posn. «Ha sokanvHom zopudoHme
8cnbixHy/a “36e30a” nepeoil eesiuuUHbL. ... Bnepsoie 3a MHozue 2006l MHe 008€10Ch YC-
Jbliiams makozo Yatiko8ckoz2o», — TIcall U3BeCTHLIN uaHucT Ojer BOoIHSIKOBUY.
Henb3s He OTMETUTD U APYTUX YYaCTHMKOB 3TOTO 3HAMEHATeIbHOr0 UCIO0JI-
HEHMSI: OLHOTO U3 JIyJIIUX MHTeprpeTaTopoB naptuu 'epmana 1980-90-x ronos,
HapogHoro apTucta Poccun Burtanusa TapaiieHko (B 1992 rogy oH geGr0THMPOBA
B 9TOM poyiut B bosbiiom TeaTpe Poccun); MOIOAYI0 YKpanHCKYI0 neBuily HaTtasbio
Jlaniko, TOJIbKO 3aKOHUMBINYIO CTaXMPOBKY B WTanuu, a 3aTeM yCIEeLIHO BBICTY-
MaBILIYIO B ONIEPHBIX TeaTpax 3anagHoii EBporisl (HbIHe OHa connucTKa Exatepmu-
Gyprckoro Teatpa omepsl U 6asnera); Brigatomierocst 6aca AnexcaHapa BemepHu-
KOBa, MUCIOJHUBIIETO HeOoMbIIyIo mapTuio CypuHa; JiaypeaTta MepBbIX MpeMuit
BcecowsHoro koHkypca uMeHu M.U. I'muakm (1984 r.) 1 MexxzyHapoJHOrO KOH-
kypca umenu [1.11. Yarikosckoro (1986 r.), HapofHOro aptucta YKpauHsl ['puropust
I'puiitoka, sKM3Hb KOTOPOTO Tparnuecku ob6opsanack B 2000 romy.
JKuBasi 3an11cb KOHLIEPTHOTO UCIIOHEeHMS onlepbl YalikKOBCKOTO € y4acTUeM
B. Tapamenko, H. [aiiko, . ApxumoBoii, A. BemepHukosa, /. XBOpOCTOBCKOTO,
I. T'puiitoka nox yrpasneHueM B. defoceeBa BriepBble 3a TPU OeCATUIETUS U3a-
etcs «Menodueti» Ha KOMITaKT-AUCKe.
Bopuc Mykoceii
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l'epman — Butanuii TapallleHKO, meHop

JInza — Haranbs Janko, conpaHo

I'padumns — MpuHa Apxurosa, Meyyo-conpaHo

Kus3p Enenxuit — IMutpuit XBOpOCTOBCKUIL, 6apumoH

[Tonua — Huua PomaHoBa, Meyyo-conpaHo

I'pad Tomcxkuit — I'puropuit I'puiiiox, 6apumon

CypuH — Anekcanzp BenepHuxos, 6ac

YekaIMHCKUI — AstekcaHap JIbsSiUeHKO, MmeHop

Yarmmukuii — Bnagumup I'puniko, meHop

HapymoB — Oner Knénos, 6apumot

Pacrniopsgurens — Bnagumup I'puiiko, meHop

I'yBepHaHTKa — TaTbsiHa Ky3bMUMHOBA, MeYY0-CONPAHO

Mauua - JIngust YepHbIX, cOnpaHo

JericTBymolye muiia B MHTEpMeauu «MICKpeHHOCmb NacmyuKu»:
[Tpunena - JIngus YepHbIX, CONPAHo

Mwunos3op — Huna PomaHoBa, Meyyo-conpaHo

3narorop — I'puropuit I'putitok, 6apumox

HsHio1mKY, ryBepHaHTKY, KOPMWINLLBL, TYJISIOIINE, TOCTY, LETU, UTPOKU U IIPOYME.

Bonbioit cumbonnveckuit opkectp LieHTpanbHOrO TeneBuaeHus u Bcecoo3Horo
pagyuo

TocymapcTBeHHas pecIyOIMKaHCKas akaieMudeckasi pycckasi XOpoBasi Kareia
umeHu A. FOpiosa

Ivipmxep — Bnagumup denocees

3amuchk ¢ KoHIepTa B Bosbiom 3ame MocKOBCKO# KOHCepBaTopuu 25 mexadpst
1989 .

3ByKopexuccep — Maprapura Koxyxosa

Pemacrepunr — Hagexxga PagyruHa



KpaTtkoe comepsxanue

HervictBue I. Kaptuna 1

IMeTepbypr. BecenHHuM gHeM B JleTHeM cajy rynsiet mybnuka. Cypus u Ye-
KJIMHCKMI 0OCYKIAIOT BUEPAIIHIO KapTOUHYIO0 UTpy. ITo cBoeMy 00bIYalo ux
ToBapuil [epMaH He UTpal, a JIMIIb MOUYa HAbGIOAAM 3a UTPOit Apyrux. CTpaH-
HbIM NoBeeHneM ['epmana yausieH u rpad Tomckuit. EMmy 'epmaH oTKpbiBaeT
CBOIO TallHy — OH CTPACTHO BJI0GJIEH B HE3HAKOMKY, HO, Cy/Isl TI0 BCEMY, OHA
6oraTa, 3HaTHA M HUKOIJA He OyAeT NMpUHAAJIeRaTh eMy, 6emHOMY oduiiepy.
K ToBapuiam npucoennHsieTcsl KHI3b EJIelIKMit ¥ paloCTHO COOOIIaeT 0 CBOeit
rnomMmosiBke. ['epmaH paccrpaiiuBaeT ero 0 HeBecTe, M KHS3b YKa3biBaeT Ha JIusy,
MOSIBUBIYIOCS BMECTE CO CBOeit 6abyIKkoii, ctapoit rpaduHeit. TepmaH noTps-
ceH. JIusza — Ta, KOTOPYIO OH j106uT. Bug Fepmana myraet JInsy u I'paduHio, nx
OXBaTBIBAET MPEIUYBCTBIUE IPAyINeit 6enbl. TOMCKUIT pacCcKa3bIBaeT CBETCKUI
a”eknoT o I'padmue. B Mmononble robl OHa caaBUIach KpacoToi U TSATo K Kap-
TOuHOI urpe. ['paduHs MpoBoaWIa HOUM HAMPOJET UTpast U ONHAXKAbI pacTpa-
TUIa Bce cocTosiuue. LleHo#t JI0G0BHOTO CBUAAHMSI C 3arafiloyHbIM rpadom
CeH->)KepMeHOM OHa y3HaJla TaiiHy Tpex KapT ¥, IOCTaBUB Ha HUX, OThITpaaa
cBoM NeHbru. 'padpuHs nepenana cBoe 3HaHMe ABasKIbI, HO el IBUJICS IpU3paK
U TIpeJpeK, UYTO OHA OTUOHET OT PYKM TPETHETO YeIOBEKA, TPUIIEAIIErO K Helt
3a tajiHoi. CypuH u YeKanmMHCKMII NOAIIyYMBaWOT Hag [epmaHOM, npepjaras
y3HaTh y I'padpyam Tpu kaptel. Ho l'epmaHn moromieH cBoeit cTpacThio K JIuse
U He cayumaeT Apy3eil. HaunHaeTcsa rposa. 'epmaH ocTaeTcss OAUH U KISTHETCS
IOOUTHLCS BHUMAaHMS U J1I00BYU JIM3bI.

Kaptuna 2

Beuepom B KomHarTe JIn3bl cobpannch ee 61mu3Kue noppyru. Kenas pa3Bieub
rpycThb JIU3bI, OHM 3aTEBAIOT PYCCKYIO IUISICKY. 3a6aBa nmpepBaHa ['yBepHAHTKOM —
OHa rOBOPUT, uTO I'padpuHe MelIaloT claTh ¥ OHA CepaAUTCS. [leBYIIKM PacXOISITCSI.
OcraBmnch ofHa, JIn3a MoBepsieT HOUM CBOIO JII060Bb K Tepmany. HeoskugaHHO
TepmaH nosiByisieTcst Ha 6aykoHe. OH npusHaeTcs JIuse B 06BU. VIX MpepbiBaeT
npuxop I'padunn, 06ecriokoeHHO# ryMoM. CKPBIBIIMCH 3a MTOPThepPoit, lepmaH

BCIIOMMHAET O TaliHe TpeX KapT. Ha MrHOBeHIe ero OxBaTbhIBaeT >XeJlaHue Bbi-
BefaTh y I'padmuu cekpert. [Tocie yxonma I'paduHu l'epmaH BHOBb TOBOPUT JIuze
0 CBOEJ1 JTI00BY. J[IeBYIIIKA ITPM3HAETCSI EMY B OTBETHOM UYBCTBE.

Hericreue II. KapTuna 3

Ban-mackapan y 6oratoro caHoBHMKA. KHs3b Enenkuii 3amevaeT, 4TO
JIusa mevanbHa, paccOpaliMBaeT HEBECTY O MpUUMHAX. JIM3a YKIOHSIETCS OT
pasrosopa. Kussb yBepsieT JInsy B cBoeit 1106BYM U MpegaHHOCTU. Cpey rocTeii
u T'epman. CypuH 1 YeKaaMHCKNIA, CKPbITbIe MaCKaMU, IPOAO/IKAIOT MOAUTYIN-
BaTh HaJ MpUSTeJeM, HallIeIIThIBAsI O TpeX KapTaxX. JTO yTHeTawIle OeliCTByeT
Ha paccTpoeHHoe BooGpakeHue 'epmaHa. IM Bce cubHee OBjIajieBaeT sKejia-
HMe y3HaTh TPU KapThl, KOTOpbIEe TIPMUBEIYT €ro K 60TaTCTBY, M OH CMOXeT Oe-
kaTh ¢ JIM30i1 OT n0aeii.

HaunHaeTcs nipeacTtasiieHne «MCKpeHHOCTb HACTYIIKU».

[Mocne npencrasinenus JInsa nepenaet [epmaHy KiIt04 OT MOTaliHOV IBEPH,
Benyilei B criajibHIO I'padmHM, OTKYAa OH CMOXEeT IOMNacTb B KOMHATy JIU3bI.
Tam oHa ero 6ymeT skgaTh. [epMaH peliaeT, YTO 3TO caMa CyAbba BeIeT ero K
TpeM KapTaM.

Kapruna 4

Houblo, MPOHUKHYB B MyCTYyI0 criajibHIO I'pacduun, lepmaH ocTaHaB/IMBa-
eTcsl OKOJI0 TopTpeTa Mosonoi 'paduHM, He B cujiax OTOpPBATh OT HEro B3opa.
3acsbliaB maru, lepmat npsivetcs. Bxoaut I'paduHs B OKpysKeHUYM TOPHUUHBIX
U TIpVkMBaaoK. HegoBosbHast 6aioM, OHa MpegaeTcsl BOCIIOMUMHAHUSIM O JHSIX
CBOE MOJIOIOCTY U TIOTPY3KaeTcst B COH. Ee 6ymuT mosiBuBIIMiicsa 'epmaH, ymo-
JISIIOIIUI OTKPBITh eMy TaliHy Tpex kapT. Crapyxa monunut. Torga 'epmaH yrpo-
skaeT eit mucrosieToM. McnyranHas I'paduHs mnagaet 3amMepTBo. ['epmaH B OT-
yassHUM. B 3a6bITbY OH He CJBINIUT YIIPEKOB mpubOeskaBmieil Jinssl — lepMaH
MOTpsICeH TeM, uTo I'pacduHs MepTBa, a TaliHbI OH TaK U He y3Hal.



HeiictBue III. KapTuna 5

IMospHuM BeuepoM ['epmaH cCUIUT B CBOelt KOMHATe B KazapMax U UMTaeT
nmucbMo JIM3bl — OHA IPOCUT ero IMPUIITH B TOJTHOUDb Ha cBUaHKe. [epMaH BHOBb
nepeXXuBaeT CAyuyMBlIeecs, epeji er0 MbICJeHHbBIM B30POM BCTalOT KapTUHBI
cMepTu U MoXopoH I'padumuu. l'epmaHy CABIIINTCS 3ayNOKOiHOe meHue. Emy
sBsieTcs mpuspak I'paduHu, Tpebyromieit XeHUTbC Ha JIu3e B 0OMeH Ha Tpu
KapThl — TPOIKY, CEMEPKY, TY3...

Kaptuna 6

Ha HaGepeskHoit 3uMHe KaHaBKyu JIM3a momkuaaetr l'epmMaHa B HaJexe,
YTO OH PacCeeT ee MOI03PEHMS B YMbIIIEHHOM y6uiicTBe I'paduuu. Bausurcst
MOJIHOYb, a 'epmaHa Bce HeT. JIn3a TepsieT moCIeIHIOW HaLeXAay. bpioT yach,
¥ HakoHel nossisgercs ['epmaH. OXxBauyeHHBIV HaBS34MBON Maeeli BbIUTPHILIA
OH TIOYTU He CJBIIUT JIN3y, MalIMHAIbHO TTOBTOPSIS 3a Heil c/ioBa 106BU. BHe-
3aITHO, OH CJIOBHO MPOOYKIAeTCsI OT CBOEl PacCesTHHOCTU U TOPOTIUTCS UITH,
13 ero 6eccBsI3HbIX (Gpa3 JIu3a 3aKk/iouaeT, 4To oH yowt I'paduHI0. OTTONKHYB
OT cebst Bo3/m061eHHy10, lTepMaH GeXUT B UTOPHBIN ToM. JIn3a 6pocaeTcs B pexy.

KapTuna 7

B uropnom gome upet urpa. Croga npuilen KHsa3b Enenxnii B Hagexze
BCTpeTUTh ['epmaHa U BbpI3BaTh €ro Ha Ayanb. [losBuBLMIiica 'epman ogHy 3a
IpyTroit CTaBUT ABe KapThbl, Ha3BaHHbIe ['paduHelt, u BriUTpbIBaeT. B kpajtHeM
BO30YyXgeHuu ['epMaH mpeajiaraeT OKPYXAWOIMM ChITPaTh C HUM M CTaBUT
Ha TPeThIO KapTy Bechb BBIUIPBILI. Bee ucmyranpl. Ero BbI30B IpMHMMAET KHS3b
Enenkuii. TepMaH 00bSIBISIET Ty3a, HO HA pyKaxX OKasbIBaeTcs fama nuk. 06e3y-
MeBlIemMy 'epmaHy siBasieTcs npuspak ['paduHu, cmetomerics Hag HUM. [epmaHn
KOHUaeT ¢ cob6oii. B mocienHow MUHYTY eMy Mepenutcs Jiuza. C ee uMeHeM
Ha ycTax ['epmaH ymupaer.



My Queen of Spades in intensely fashionable. The gam-
blers stake on the three, seven and ace.
Alexander Pushkin

I have been writing The Queen of Spades exactly with
love. God, how I cried yesterday when they read the buri-
al service for my poor Hermann!

Pyotr Tchaikovsky

...There has been nothing more brilliant in Russian opera.
Dmitri Hvorostovsky (from the interview with
Marina Gaikovich. Nezavisimaya Gazeta,08.06.2009)

The Queen of Spades... There has not probably been any other classical operatic
work with such a strong emotional appeal and, at the same time, more enigmatic
and unexpected than this.

Pushkin wrote his short story in 1833 under the impression of the tale told
by his pal Golitsyn — having diced away all money, the latter recouped himself bet-
ting on the three cards prompted by his grandmother, Natalya Petrovna Golitsyn,
known in society as “Princesse Moustache”. She told her grandson the secret that she
allegedly learnt from Count Saint-Germain who she was madly in love with when she
was young. There are still more anecdotes than facts about the life and personality
of that man. It is not certain whether he was the greatest sage of the 18th century or
a desperate adventurer. It feels like Pushkin gives an account of an amusing mystical
anecdote, which “the others listened to with indifference, but it did explode Hermann’s
soul”, as scholar and essayist Mikhail Gershenzon noted. The short story was a tre-
mendous success, and its French translation done by Prosper Mérimée was published
in the author’s lifetime. It also came into notice of musicians. So, Fromental Halévy,
Georges Bizet’s teacher, wrote a grand opera to the plot of The Queen of Spades; and

Austria’s Franz von Suppé composed the operetta Die Kartenschiigerin. However,
the major musical realization of The Queen of Spades was yet to come.

In the late 1880s, Pyotr Tchaikovsky knew that his brother Modest, a play-
wright, was writing a libretto based on The Queen of Spades for Pyotr’s former con-
servatory student Nikolai Klenovsky who later lost interest in the idea. Only persis-
tent persuasion of Prince Ivan Vsevolozhsky, the director of the Imperial Theatres,
convinced Tchaikovsky to set about the opera. All of sudden, Tchaikovsky got so en-
thusiastic about the new plot that he finished the opera at a personal record pace
- 44 days. “I'm either awfully wrong or The Queen of Spades is a masterpiece indeed”,
he wrote to a friend.

The triumphant premiere of the opera in Saint Petersburg followed by suc-
cessful productions in Kiev, Moscow, Odessa and Prague confirmed Tchaikovsky’s
expectations. After the composer’s passing, Gustav Mahler staged the opera
in Vienna and New York. The more time has passed since its premiere in 1890,
the more challenges the directors have to face while they work on Tchaikovsky’s
masterpiece. The dynamic plot, the hero’s fatal doom, luscious ornamentation
of the big operatic style and, primarily, tragic intensity of the music with its per-
manent development in line with the laws of operatic and symphonic drama...
It seems that The Queen of Spades is an ideal opera for a spectacular and thrilling
stage production. In the meantime, it conceals so many difficulties and contradic-
tions about which some of the greatest operatic directors of the past hundred years
had to rack their brains.

The composer was pleased to fulfill Vsevolozhsky’s request. He set the scene
in the times of Catherine the Great, fifty years earlier, and filled the music with
the flavour of Viennese and Russian classicism. At the same time and on the con-
trary, the protagonist’s nature was changed towards Dostoyevsky’s reflecting char-
acters. Thus, The Sincerity of the Shepherdess, a pastorale written to depict the old
countess’s memories about the times of Marquise de Pompadour, is there right next
to Hermann’s desperate wavering between opposite passions. “Only music reveals
what sort of ... monsters crawled about in his brain and what fearful faces and phenom-
ena he noticed in life”, wrote musicologist Boris Asafiev about Tchaikovsky.



The contrasts of the “outward”, background bits and scenes with the main
characters, and the almost unexplainable inconsistency between the music of the
féte galante and the frightening abyss in Hermann’s soul, force the stage directors
to make uncommon and at times radical decisions. Isn’t it why The Queen of Spades
is so often performed in concert, when nothing prevents the performers from ex-
posing its musical implications and the audience from enjoying the greatness of one
of Tchaikovsky’s last works?

Firma Melodiya presents an outstanding interpretation of The Queen of Spades.
The recording was made on 25 December 1989 at the Grand Hall of the Moscow
Conservatory. It features soloists of different generations, Moscow Radio Symphony
Orchestra, the Yurlov Republican Academic Choral Capella and conductor Vladimir
Fedoseyev.

For the venerable conductor, who had been at the helm of Moscow Radio Sym-
phony Orchestra for fifteen years and recorded a cycle of Tchaikovsky’s symphonies
on Eurodisc, the ballets The Nutcracker and The Sleeping Beauty, it was the first time
that he turned to The Queen of Spades. Afterwards, at the turn of the century, he be-
came one of the best interpreters of the opera.

Irina Arkhipova, a People’s Artist of the USSR and one of the greatest domestic
singers of the second half of the previous century, performed the part of the Countess
for the first time. That role was a big surprise for her numerous fans, and the cele-
brated artiste created a vivid and memorable character. “She switched from Russian
to French in a natural and aristocratic manner, showcased stateliness and pedigreed
beauty in her intonations and motions, and was free and convincing in her artistic inter-
pretation” (Sovetskaya kultura, 28.12.1989).

However, Dmitri Hvorostovsky’s Moscow debut was the major sensation of this
concert recording of The Queen of Spades. The recording captured a storm of applause,
with which the audience “hailed their new idol” (Sovetskaya kultura). “Tchaikovsky is
my good fortune”, the singer admitted in an interview with the Kultura newspaper.
Yeletsky’s part was crucial for Hvorostovsky’s career indeed: it was his first serious
accomplishment at the Krasnoyarsk Opera and Ballet Theatre in 1985; in 1988, af-
ter his victory at the International singing competition of Toulouse, it launched his
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international career in Nice, France; and Yeletsky’s aria also brought the singer lau-
rels at the very prestigious contest in Cardiff, UK, in 1989. His appearances in the
productions of The Queen of Spades on the famous stages of the Mariinsky Theatre,
Metropolitan Opera, Vienna Opera, La Scala and Covent Garden were still ahead. Al-
though Yeletsky’s part was in the great artist’s repertoire for more than twenty years,
the 27-year-old singer demonstrated perfect vocal skills, maturity and in-depth ap-
proach to the role on his first recording. “A new star of the first magnitude has flared up
on the vocal horizon. For the first time in many years, I happened to hear a Tchaikovsky
like this”, wrote the renowned pianist Oleg Boshnyakovich.

We cannot pass over the other participants of that momentous performance:
Vitaly Tarashchenko, a People’s Artist of Russia and one of the best interpreters
of Hermann’s part of the 1980s and 1990s (he debuted as Hermann at the Bolshoi
Theatre of Russia in 1992); Natalia Datsko, a young Ukrainian singer who had just
completed her training course in Italy and later enjoyed a successful career appear-
ing at the opera theatres of Western Europe (now she is a soloist of the Ekaterinburg
State Academic Opera and Ballet Theatre); Alexander Vedernikov, an outstanding
bass, who performed a small part of Surin; and Grigory Gritsyuk, a People’s Artist
of Ukraine and winner of the first prizes of the Glinka All-Union Competition in 1984
and the International Tchaikovsky Competition in 1986, whose life was tragically cut
short in 2000.

The live recording of the concert performance of Tchaikovsky’s opera featuring
soloists Vitaly Tarashchenko, Natalia Datsko, Irina Arkhipova, Alexander Vedernikov,
Dmitri Hvorostovsky, Grigory Gritsyuk and conductor Vladimir Fedoseyev is released
by Melodiya on CD for the first time.

Boris Mukosey



Disc 1
1 Introduction . . . . .. .. . . . @i e e e 3.35
Act I. Scene 1
2 No. 1 Chorus of Children, Nurses and others Shine, sun, bright!
Don’tgoout till night! (Choir) . . . . . . .. ... ... ... . ... 5.18
No. 2 Herman’s Scene and Arioso

3 How did the play end yesterday? (Chekalinsky, Surin, Tomsky, Herman) . . . 3.13
4 Herman’s Arioso I don’t even know her name (Herman, Tomsky) . . ... .. 3.54
5 No. 3 Chorus of Promenaders and Scene At last heaven has sent us a sunny day!
(choir, Tomsky, Herman, Chekalinsky, Surin, Yeletsky). . . . . ... ... .. 3.34
6 Duet of Yeletsky and Herman Happy day, I bless you!
(Yeletsky, Herman, Tomsky, Lisa, Countess). . . . . . ... ... ....... 1.40
7 No. 4 Quintet and Scene I feel afraid!
(Lisa, Countess, Tomsky, Herman, Yeletsky). . . . . . ... ... ....... 2.58
No. 5 Scene and Ballad
8 What an old witch, that Countess! (Surin, Chekalinsky, Tomsky). . . . . . .. 1.45
9 Tomsky’s Ballad Oncein Versailles . . . . . . ... ... ............ 3.55
10 No. 6 Closing Scene (The Storm) Se non é vero
(Chekalinsky, Surin, Herman, choir) . . . ... ... .............. 3.57
Scene 2
11 No. 7 Duet of Lisa and Pauline Tis evening ... the cloudy spaces darken. . . . 3.44
No. 8 Scene, Pauline’s Romance and Russian Song with Chorus
12 Fascinating! delightful! Marvellous! (choir, Lisa, Pauline). . . . . ... .. .. 1.16
13 Pauline’s Romance My darling friends . . . . . . ... ... ... ....... 4.24
14 No. 9 Governess’s Scene and Arioso
Mesdemoiselles, what a noise you are making! . . . .. ... ... ....... 1.50
No. 10 Closing Scene
15 This time you all went home (Governess, Lisa, Pauline, Mary) . . . ... ... 2.20
16 Lisa’s Arioso Why these tears (Lisa,Herman) . ... ... ........... 7.58
17 Herman’s Aria Forgive me, celestial creature. . . . . . .. ... ... ..... 2.26
18 Lisa! Open the door! (Countess, Lisa, Herman) . .. .............. 5.09

Total time: 63.08

Disc 2

Act II. Scene 3

1 No. 11 Entr’acte and Chorus In joy,
and merriment gather round today, friends! . . . ... .. ... ... .. ..., 4.00
No. 12 Prince’s Scene and Aria

2 The host asks his worthy guests to be so good as to watch the display of fireworks.

(Master of Ceremonies, Chekalinsky, Surin, Tomsky). . . . ... ... .. .. 2.30
3 Yeletsky’s Aria I love you, love you beyond all measure . . . . ... ...... 4.39
4 No. 13 Scene Alter the performance wait for me in the hall. I must see you!

(Herman, Surin, Chekalinsky). . . . . .. ... ... ... .. ......... 2.27

No. 14 Interlude The Faithful Shepherdess
5 a) Chorus of Shepherds and Shepherdesses

In the deep shadows by the gentle stream. . . . . . ... ... ... ...... 2.39
6 b) Dance of Shepherds and Shepherdesses (Sarabande) . . . ... ... ... 1.32
7 ) Duet of Prilepa and Milovzor My tender friend, My darling shepherd. . . . 2.50
8 d) Finale How sweet you are, my beauty! (Zlatogor, Prilepa, Milovzor, choir) . 6.40
9 No. 15 Closing Scene He who is impelled by burning passion...

(Herman, Surin, Lisa, Master of Ceremonies, choir) . ............. 448
Scene 4

No. 16 Scene and Chorus
10 Yes, everything is just as she said... (Herman). . . . . ... ... ........ 6.19
11 Chorus And how did our noble benefactress enjoy herself?

(choir, Lisa, Mary, Countess) . . . . . . . .o v v i i v i o e e e, 3.02
12 Romance of Countess Oh! I hate the world today!. . . . . ... ... ..... 2.22
13 Je crains de lui parler la nuit (Countess) . . . . ... ... ... .. 4.17

No. 17 Closing Scene
14 Don’t be frightened! For God’s sake don’t be frightened! (Herman) . . . . . . . 4.54
15 She’s dead! It’s all over and I never learned her secret! (Herman, Lisa) . . . . . 2.42

Total time: 55.50



Disc 3
Act III. Scene 5

1 No.18EntracteandScene . .. ... ... ... ..., 6.40
I do not believe that you intended the Countess’ Death.... (Herman, choir)

2 No. 19 Scene It is terrifying! (Herman, the Ghost of the Countess) . . . . .. 3.18

Scene 6

No. 20 Lisa’s Scene and Arioso
3 Itis close on midnight already, but still no sign of Herman, no sign! (Lisa) . . . 1.56

4 Lisa’s Arioso Ah! I am weary with sorrow... (Lisa, Herman). . . . . . ... .. 3.14
No. 21 Scene and Duet
5 And what if the midnight chimes answer (Lisa, Herman). . . . ... ... ... 2.40
6 Duet of Lisa and Herman Oh! yes, my sufferings are over and once more
Iamwithyou, my friend!. . . . . . . .. . . .. i 5.20
Scene 7
7 No. 22 Chorus and Scene Drink and make merry!
(choir, Surin, Chaplitsky, Narumov, Chekalinsky, Yeletsky) . . . ... .. .. 3.34
8 No. 23 Tomsky’s Song and Gamblers’ Chorus If darling girls could fly, like birds
(Tomsky, choir, Chekalinsky, Surin, Chaplitsky, Narumov). . . . ... .. .. 4.11
No. 24 Closing Scene And now, gentlemen, to business — to the tables! (Chekalinsky,
choir, Chaplitsky, Narumov, Surin, Yeletsky, Tomsky, Herman) . . . . ... ... 3.18
10 Herman’s Aria What is our life? Agame!. . . . . ... ... ... ....... 2.27
11 You’ll stake once more? (Herman, Chekalinsky, Yeletsky, choir) . . . . .. .. 5.29

Total time: 42.14

Characters and Performers:

Herman - Vitaly Tarashchenko, tenor

Lisa — Natalia Datsko, soprano

Countess - Irina Arkhipova, mezzo-soprano
Prince Yeletsky — Dmitri Hvorostovsky, baritone
Pauline — Nina Romanova, mezzo-soprano
Count Tomsky — Grigory Gritsyuk, baritone
Surin — Alexander Vedernikov, bass
Chekalinsky — Alexander Dyachenko, tenor
Chaplitsky — Vladimir Grishko, tenor

Narumov - Oleg Klenov, baritone

Master of Ceremonies — Vladimir Grishko, tenor
Governess — Tatiana Kuzminova, mezzo-soprano
Mary - Lidia Chernykh, soprano

Characters in The Faithful Shepherdess:

Prilepa — Lidia Chernykh, soprano

Milovzor — Nina Romanova, mezzo-soprano
Zlatogor — Grigory Gritsyuk, baritone

Nursemaids, governesses, wet-nurses, strollers, guests, children, gamblers and

others

Moscow Radio Symphony Orchestra
Yurlov Republican Academic Choral Capella
Conductor - Vladimir Fedoseyev

Recorded live at the Grand Hall of the Moscow Conservatory on December 25,

1989.
Sound engineer — Margarita Kozhukhova
Remastering — Nadezhda Radugina



Synopsis

Act 1. Scene 1

St. Petersburg. Promenaders take a stroll in the Summer Garden on a spring
day. Surin and Chekalinsky discuss their yesterday’s gambling. They remark that
their companion Herman as usual did not gamble only quietly observing the oth-
ers. Count Tomsky is also puzzled at Herman’s odd behaviour. Herman lets him
into his secret - he is passionately in love with a girl. Judging by her appearance,
she is rich and noble, and will never belong to him, a poor officer. Prince Yeletsky
joins the friends and happily informs them about his engagement. Herman ques-
tions him about his fiancée, and Yeletsky points out Lisa who has just appeared
with her grandmother, the old Countess. Herman is speechless. Lisa is the one he
is in love with. The sight of Herman frightens Lisa and the Countess. The women
are consumed with foreboding of evil. Tomsky tells a society story about the Coun-
tess. When she was young, she was known for her beauty and thirst for gambling.
The Countess spent night after night gambling until she ran through her fortune.
At the cost of a rendezvous with mysterious Count St. Germain, she learnt a secret
of the three cards and after staking on them she won her money back. The Coun-
tess uncovered her knowledge twice, but once an apparition came to her and fore-
told that she would be killed by a third person who would come to her to learn
her secret. Surin and Chekalinsky chaff Herman suggesting to him that he should
learn the secret of the three cards from the Countess. However, Herman is ab-
sorbed in his passion for Lisa and does not listen to his friends. Thunderstorm
begins. Herman is left alone and swears to win Lisa’s attention and love.

Scene 2

Lisa spends an evening with her girlfriends in her room. Wishing to entertain
Lisa, they start a Russian dance. Their merriment is interrupted by a Governess.
She says that they disturb the Countess’s rest and that she is angry. The girls leave.
Alone, Lisa confides her love for Herman to the night. All of a sudden, Herman
appears on the balcony. He confesses his love to Lisa. They are interrupted by the
Countess’s coming who is bothered with noise. Hiding behind a curtain, Herman

remembers the secret of the three cards. For a moment, he is possessed with a de-
sire to find out the Countess’s secret. After the Countess leaves, Herman tells Lisa
about his love again. She admits her love for him too.

Act II. Scene 3

A masked ball in a rich dignitary’s house. Prince Yeletsky notes that Lisa is
sad and questions his fiancée about the cause. Lisa dodges the question. Yeletsky
reassures her of his love and devotion. Herman is among the guests too. Surin and
Chekalinsky hiding under masks continue to banter their pal whispering about
the three cards. It has a depressing effect upon Herman’s downcast mind. He is
even more obsessed with the idea of learning the three cards which would lead him
to wealth so that he could escape with Lisa from the people.

A performance The Faithful Shepherdess begins.

After the performance, Lisa slips Herman the key from a hidden door leading
to the Countess’s bedroom from which he can get to Lisa’s room. She will wait for
him there. Herman decides that it is destiny itself leads him to the three cards.

Scene 4

Herman slips into the Countess’s empty bed at night and stops beside
the portrait of the young Countess unable to tear himself away from it. Herman
hears footsteps and hides. The Countess enters escorted by maids and dependents.
Displeased with the ball, she gives herself up to reminiscences of her young days
and dozes off. Herman appears before her and wakes her up. He pleads with her
to tell him the secret. The old woman is silent. Then Herman threatens her with
a pistol. The Countess dies of fright. Herman is driven to despair. Lisa rushes in but
being oblivious he does not hear Lisa’s reproaches. Herman is shocked by the fact
that the Countess is dead and he has not learnt her secret.



Act III. Scene 5

Late at night, Herman sits in his room at the barracks and reads a letter from
Lisa. She asks him to come to meet her at midnight. Herman relives the situation.
He imagines he sees the pictures of the Countess’s death and funeral. Herman
hears a funeral choir. The Countess’s ghost appears telling him that he must marry
Lisa in exchange for the three cards - three, seven, ace.

Scene 6

Lisa waits for Herman by the Winter Canal hoping that he will dissipate her
suspicion of the Countess’s intentional murder. It is already near midnight, but
Herman has not come. Lisa loses her last hope. The clock strikes and finally Her-
man appears. Obsessed with the idea of winning a fortune, he almost does not
hear Lisa absent-mindedly repeating the words of love after her. Suddenly, as if
he awakes from his distraction, he wants to go away. From his incoherent phrases,
Lisa realizes that it was him who killed the Countess. Pushing his beloved one
away, Herman rushes to the gambling house. Lisa plunges into the water.

Scene 7

At the gambling house. Prince Yeletsky came here hoping to see Herman and
challenge him to a duel. Herman appears, bets two cards named by the Countess
one after another and wins. Extremely excited, Herman suggests that the others
play with him and bets the third card on his entire winnings. Everyone is fright-
ened. Prince Yeletsky accepts his challenge. Herman bets the ace but founds
the queen of spades in his hands. Maddened Herman sees the Countess’s ghost
laughing at him. Herman takes his own life. As he dies, it seems to him that he sees
Lisa. Herman dies with her name on his lips.
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