


RUSSIAN RVANT-GARIE

We are happy to present a recording of the concert which has not only
a great artistic but also a historic significance.

It was the first and, arguably, the last time in the history of the Soviet
music when three large pieces by Schnittke, Denisov and Gubaidulina,
the informal leaders of Soviet avant-garde, the “Russian Three” as
they were dubbed overseas, were performed during one night.

It was 1982, a turning point for the Soviet culture. It was the last year
of the so-called stagnation period and, at the same time, a year when the
tide started to turn leading to loosening of the total control over culture
and final collapse of all censorial bans three of four years later. Not long
before that all of the three composers had been officially ostracized
from the tribune of the Union of Composers and from the pages of the
Pravda newspaper. One really had to have a reputation of Gennady
Rozhdestvensky to put these names together in a concert programme
as bold as this. One had to have a genius of Rozhdestvensky to put
such a programme together in the first place. With those compositions
by Schnittke, Denisov and Gubaidulina. And to conduct it with so much
splendour.

A short March which opened the programme and presented on this
disc as a bonus track was one of its savoury moments. For Schnittke,

Denisov and Gubaidulina who had closely collaborated through the
1960’s, when the second wave of Soviet avant-garde only started to rise
after a long period of Stalinist low waters, by the early 1980’s were not
only far ahead of their former selves, but also drifted apart.

Notwithstanding a playful nature of March, which was written
specially on Rozhdestvensky’s initiative, it is an absolutely unique
as a fact of art. Probably the audience of 1882 would have been not
that surprised to hear a collective piece by Rubinstein, Balakirev and
Mussorgsky. The 20th century, an age of industrial styles, when the
boundaries between arts and barriers between the world cultures were
erased, separated the three of the most prominent Russian composers
to live in the worlds of their own.

A pictorial and plastic dimension of Denisov’s music, a mystic power of
numbers and names which becomes a pure expression for Gubaidulina,
and Schnittke’s nostalgic feeling for the world culture and existential pain
are all clearly heard in Peinture, Offertorium and The Census
List, respectively.

Each of these compositions is a peculiar emblem of the country which
was created by the work of each of the composers.



PYCCKUIA RBAHTARA

3anucb KoHUepTa, npepnaraemas Bawemy BHUMaHWMIO, UMEET He
TONbKO OONbLWIOE XYAOXECTBEHHOE, HO M MCTOPUYECKOE 3HAYEHMe.
lMepBblit U, BO3MOXHO, NOCAEAHUIA pa3 B UCTOPUU COBETCKOWA My3bIKM
B OOVMH Beyep NPO3By4anu TPWU KPYMHbIX COYMHEHUS HEObUUMANBHBIX
NMAEPOB COBETCKOrO aBaHrapfa, «pPyCCKoi TPOWKM», Kak Ha3blBanu wx
3a pybexom — LLHutke, [Nenucosa u lybaitaynuHoii. Wen 1982 rog —
3TanHblif rof, ANs COBETCKOM KyNbTYpbl. ATO OblN NOCNEAHMIA oA, ANOXM
«3aCTOS» W OJHOBPEMEHHO rOf Hayana Tex MepemeH, KOTopble yepes
HECKONbKO JIET NpMBENM K OCNabNeHuio TOTANbHOTO KOHTPONS Hap
KYNbTYPOI M OKOHYATENIbHOMY CIOMY BCEX LiEH3YPHbLIX 3anpeToB. Benb
elle HeAaBHO BCe TPW aBTOpa MOABEPranuch BnojHe 0duuManbHOMY
OCYXAEHW0 ¢ TpubyHbl cbe3ga Coto3a KOMMO3MTOPOB WU CO CTpaHuL
rasetol «[paBpa». HyxHo 6bino obnapatb aBTOPUTETOM [EHHaaUs
PoxpaecTBeHCKOro ans Toro, 4T06bl UMEHHO U3 3TUX UMEH COCTaBUTb
Takylo nporpamMmy koHuepta. O6nagatb ero reHuem — 4tobbl Takylo
nporpammy UMEHHO COCTaBUTb! MMEHHO M3 3Tux coumHeHwii LHnTke,
Jenuncosa u [y6aingynuHoi. N ¢ Takum 6neckoM npoaupuxmpoBath ei.

B atoin nporpamme OAMH U3 CaMbIX MUKAHTHbIX MOMEHTOB —
maneHbkuin  «Mapu», OTKPbIBABLIMIA MPOrpaMMy M MOMELLEHHbIA Ha
aucke B kayecTBe 6oHyc-Tpeka. Beap LHKUTKe, leHucos u [ybainoynuHa,

04YeHb BNM3KO COTpyAHMYaBlIMe Apyr ¢ apyrom B 1960-e ropbl, koraa
BOJHA BTOPOr0 COBETCKOTO aBaHrapAa TOMbKO MOAHMManach nocne
[O0Nroro 0TAMBa CTANMHCKOW NOpbl, K Hayany 80-x 0YeHb [aneko ywnm v
0T cebs NpexHux, U OTAANMANCH APYr OT Apyra. «Mapi», HanMCaHHbIN
CneuyanbHo No MHUUMATMBE POX[AECTBEHCKOrO, NMpU BCEM CBOEM
XapakTepe My3blKaNbHOW LWYTKW, COBEPLIEHHO YHUKANeH kak ¢akTt
uckycctea. Moxer 6biTb, nybnuka B 1882 romy MeHblie yauBunach
Obl, yCnbllAB KONIEKTUBHOE COYMHeHWe PybuHwTeiiHa, banakmpesa w
Mycoprckoro. Beabs XX Bek, BEK UHAUBMAYANbHBIX CTUAEN, CTUPAIOLLWIA
rpaHMubl  MCKYCCTB M 0apbepbl MeXAy MWPOBLIMU  KYNbTYpamu,
pa3Ben Tpex KPYMHEMWMX PYCCKMX KOMMO3UTOPOB B COBEPLUEHHO
pas3Hbie Mupbl. JKMBOMWUCHOE, NNACTUYECKOE U3MEpPEHWEe MYy3bKM
JleHncoBa, MMCTMYECKas BNACTb YMCEN M UMEH, CTAHOBALLASCS YNCTOM
akcnpeccueii, y Tyb6aiaynuHoi, HOCTanbrs MO MUPOBOW KYNbTYpe
W 3K3uCTeHUManbHas 6onb LUHMTKE — BCE 3TO OTYETNMBO CALILIHO B
«Kusonucu», «Opdeptopuyme», «<PeBU3Cckoin ckaske». Kaxmoe U3 atux
COYMHEHUIN — cBOE0OPa3HbIii repd TOM CTpaHbl, koTopas Obiia co3aaHa
TBOPYECTBOM KaX[0ro M3 3TUX KOMMO3MTOPOB.
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RUSSIAN AVANT-GARIE

E. Denisov (1929-158E)

PEINTURE for symphony orchestra

5. GuBAIDULINA (1931)

OFFERTORIUM, concerto for violin and orchestra (one-part)
A. SCHNITTKE (1934-1588)

THE CENSUS LIST

Suite from music to the Taganka Theatre play of the same name
(orchestral edition by G. Rozhdestvensky)

1. Overture

2. Chichikov’s Childhood

3. The Portrait

4. The Overcoat

5. Ferdinand VIII

6. The Bureaucrats

7. The Ball

8. The Testimony

E. DENisSOv, 5. GUBAIDULINA, R. SCHNITTKE

MARcH for orchestra

Total playing time

Oleg Kagan, violin (2)
The USSR Ministry of Culture Symphony Orchestra
Conductor Gennady Rozhdestvensky

Recorded live at the Great Hall of the Moscow Conservatory on 15 April, 1982.

Sound producer — I. Veprintsev
Remastering — M. Pilipov
Editor — T. Kazarnovskaya
Translated by N. Kuznetsov
Design — G. Zhukov
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38.43
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3. Aexducoe (1928-1996)

«KMBONUCE» AN CMMOHMYECKOr0 OpKecTpa

C. FT4EAAAYNKNHA (1831)

«[OhhERTORUYMY®, KOHLEPT ANS CKPUMKK C OPKECTPOM (OAHOYACTHBIN)
A. WHUTKE (1934-1988)

«PEBMICKARA CKAZKA»

Cionta 13 My3blku K ORHOMMEHHOMY criekTakmio TeaTpa Ha TaraHke
(opkecTpoBas pepakuus . POXAeCTBEHCKOr0)

1. YBepTiopa

2. NletcTBO YMumkoBa

3. MopTtpet

4. lWunHenb

5. ®Gepaunanp VI

6. YnHOBHMKN

7. ban

8. 3aBewaHue

3. AEHMcoR, C. T4EAAAYNUHA, A. LUHUTKE

MAPRW ans CMMOHNYECKOTO OpPKECTpa

06uiee BpeMs 3By4aHUS

Oner Kara, ckpunka (2)
focyaapCTBEHHbI cUMpOHNYeckmnin opkecTp Munnuctepctea kynbtypel CCCP
Dupwuxep leHHaaunit PoxaecTBeHCKuiA

3anucb 13 bonblworo 3ana MockoBckoit koHcepsaTtopuu 15 anpens 1982 r.

3sykopexuccep — U. BenpuHues
Pemactepunr — M. NMununos
Pepaktop — T. KazapHoBckas
[Ou3aitH — T, Xykos
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