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AHTOJIOTUSI COBPEMEHHO! XOPOBOW MY3bIKU
KOMITO3UTOPOB POCCHU

Tom 2

CAHKT-IIETEPBYPT

COUYMHEHNUA C. CJIOHMMCKOTI'O

Cepreii CIOHMMCKUII

PekBueM A8 COIMCTOB, CMEIIaHHOI'O XOopa n CI/IM(l)OHI/I‘—IeCKOI‘O OpKeCTpa

Lacrimosa . . . . ... ... .. .. ...,
Diesirae . . . . . . .. . . . e
Requiem aeternam. . . . . . ... ... ......
Luxaeterna. . . . . ... . ... .. ... ...
Tubamirum . . .. ... ... ... ...,
AgnusDei ... ... .. ... ... ...
Rex tremendae majestatis . . . . .. ........
Dominejesu . . . . .. . ...,
Hostias . . . . . .. .. . e,
10Sanctus. . . . . . . . . . e e
11 Benedictus . . . . . . . . . ...
12Liberame. . . . . . . .. ... ... ..
13Kyrieeleison . . . . .. ... ... ...
14 Lacrimosa . . . . . . . v i i i e

O 0010\ Ul I N =

IBa xopa Ha ctuxu A.C. [TymiknHa

15 «Ecau #u3Hb mebst oOmavem» . . . . . . . . ...
16 «BaKXUUeCKAass NECHDY . . v v v v v v v v v v e v u
IIBe pycckue recHU

17 «I[1euanvHoe cepoue MOE» . . . . . . . . . . . . ..
18 «/Trobu xeeny, da me betil» . . . . . ... ... ...

O6iee Bpems: 57.01

5.04

TaTbssHa M1MHeeBa, CONpaHo
[Monuua IllamaeBa, Meyyo-conpaHo
AHnppeti baiikos, meHop
Omutpuii KysHeros, 6ac

Hupmkep — JleB KoHTOpOBUY

CumMmdboHMueckuit opkecTp MOCKOBCKOJ KOHCEPBATOPUM
XyJ[IO’KeCTBEHHbII pyKoBoauUTeNb — BsgyeciaB Banees

Axkagemumueckuii boibiioii xop «Macmepa xopo8020 NeHUsL»
XyJ[lOo’KkeCTBeHHbBII pykoBoauTenb — JleB KoHTOpOBUY

KamepHblit XOp MOCKOBCKOJ KOHCEPBATOPUHA
OcHoBatenb xopa — mpodeccop b.I. TeBnuu
Xopmeiictepbl: Mapust YenimakuHa, Tapac SIceHKOB, Anekceli BI3HUKOB

TyJbCKUIA TOCYIAPCTBEHHBIN XOP

InmaBHbI supukep — I'eopruiit ABryCTMHOBUY

I'naBHbIN X0pMeriicTep — Cepreit CugOopeHKO

Xopmeiictepsl: Cepreii BacuibeB, Anekceit 3aiilieB
Xy[IO’KeCTBEeHHBII PYKOBOAUTENb XOPOB — AniekcaHzp ColoBbEB
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SERGEI SLONIMSKY’S WORKS

Sergei Slonimsky

Requiem for soloists, mixed choir and symphony orchestra
1 Lacrimosa . . . ... ... ... uuuue.... 5.04
2 Diesirae . . ... ... ... 6.07
3 Requiemaeternam. . . . ... .. ... ... ... 2.11
4 Luxaeternd. . . . . .. .. .. u v euueneen.. 2.47
5 Tubamirum . ... ........... . ..... 2.31
6 AgnusDei ... ... ... .. ... ..., 3.23
7 Rex tremendae majestatis . . . . . . ... ..... 1.56
8 Dominejesu . . ... ... . ... ..., 3.17
9 HOSLIAS . . . . v v e i e e e e e e e e e 2.07
10Sanctus. . . . . . . . . e 1.38
11 Benedictus . . . . ... ... ... 2.06
12Liberame. . . . ... . . . .. 4.03
13Kyrieeleison . . . . .. ... ... ... 4.25
14 Lacrimosa . . . . ... ... ... ... 5.48

Two choruses to Alexander Pushkin’s poetry

15 If Life Deceives You . . . . ... .......... 1.07
16 The BacchicSong . . . . ... ... ... ..... 1.45
Two Russian songs

17MyHeartIsSad . ... ............... 3.57
18 Love Your Wife, Don’t BeatHer . . . . ... ... .. 2.39

Total time: 57.01

Tatiana Mineyeva, soprano

Polina Shamayeva, mezzo-soprano
Andrei Bashkov, tenor

Dmitri Kuznetsov, bass

Conductor — Lev Kontorovich

The Symphony Orchestra of the Moscow Conservatory
Artistic director — Vyacheslav Valeyev

The Academic Grand Choir Masters of Choral Singing
Artistic director — Lev Kontorovich

The Chamber Choir of the Moscow Conservatory
Founder of the Choir — Professor Boris Tevlin
Choirmasters: Maria Chelmakina, Taras Yasenkov, Alexei Vyaznikov

The Tula State Choir

Chief conductor — Georgy Avgustinovich

Chief choirmaster — Sergei Sidorenko
Choirmasters: Sergei Vasiliev, Alexei Zaitsev
Artistic Director of the Choir — Alexander Solovyev



O xopoBom TBOpuecTBe C. M. CIOHMMCKOTO

Co3paHnem coumHeHwu gis xopa Cepreit CioHuMcKuii (p. 1932) 3anuma-
€TCsI Ha MPOTSDKEHMM BCEro TBOPUYECKOro MyTH, CTaB NPVOKM3HEHHBIM KJIaCCU-
koM. Cama skaHpOBasi IaHOpaMa MeTepOoyprckoro MacTepa UCKITIOUUTETBHO 00-
HUIMpHA: OH aBTOp 33 cumdoHUit, NeBsITU omep (Cpelu HUX «BupuHes», «Mapus
Cmioapm», «Macmep u Mapzapuma», «amnem», «Buderuss MoanHa [po3H020»),
Tpex 6anetoB («Hkap», «[Ipunyecca Mupaunam», «BonwebHsili opex»), 60IbIION
Ccepuyu MHCTPYMEHTAIbHBIX COUMHEHUIi, BOKAJIbHBIX LIUKIOB, GOpTENMaHHbIX
MbeC, MY3bIKY JIJIT KUHO U JpaMaTUUeCKUX TeaTpoB. [IpnbaBUM K 3TOMY MHOTO
IeCSITUIETHUI TTefarormyeckuii Tpya B IleTep6yprckoit KOHCEPBATOPUY, HATIU -
caHMe YHUKaAbHBIX KHUT (KaK MCCAeS0BaTelbCKOro miaHa — «Cumponuu I1po-
koguvesa» (1958), «Menoduka» (2018), Tak U MeMyapHbBIX WUIU UCTOPUUECKUX).

BpoxkmeHHBIN UTEepaTypHBIM CIyX KOMIIO3UTOpA MMEET reHeTuYecKue
kopHu: Cepreii CJIOHMMCKMIA — CbIH BblHarouierocs: nucarens:t Muxauia Jleo-
HumoBmuya CIOHMMCKOTO, yUaCTHMKA 3HAMEHUTOTO JIMTEPATYPHOTO 00beAUHE-
Hus «CepanuoHossl 6pames». EMy CykIeHOo ObLI0 TepeskUTh HeOO0CHOBAaHHYIO
TpaBio B 1946 rony, a ero CbIHY — CEpUI0 YHU3UTEIbHBIX 3alIPETOB: HAlIpUMep,
6asneta «Mkap» v KBapTeTa «AHmugpoHwl», onep «Macmep u Mapzapuma» v «Bu-
deHus HoaxHa I'po3Hozo». [lonBepriiach U CMBICJIOBOI «KOPPEKTUPOBKE» KaHTa-
Ta «[0/10Cc u3 xopa» Ha TeKCT Anekcanapa bioka Ajs conucToB (MeIio-comnpa-
HO, 6apUTOH), XOpa, OpraHa M KaMepHOTro OpKecTpa. BMecTe ¢ TeM, IO MHEHUIO
KOMITO3UTOPA, MMEHHO C 3TOTO COYMHEHUS] OH HAUMHAJICS KaK CaMOOBITHBIN
KOMITO3UTOP, B MPAaKTUKE KOTOPOTO XOp GYJeT UTPaTh BEAYIILYIO POJIb B TAKUX
KPYITHBIX U TPAAULIMOHHO HE XOPOBBIX KaHPaX, Kak 6anet («Mkap» ¢ mocBsie-
Huem: «I[lamsamu moezo omya M.JI. CloHumckoz0»). U, HaripoTus, CTIOHUMCKUI
CO3JaeT OlepHble MapTUTYPHI, e XOp IUAUPYET (XOPOBbIE CTACUMBI B «AHMU-
20He») IV 3aMeHSIeT TPAAUIIMOHHO OPKECTPOBYIO MpeaMOy/Ty K omepe (OpKe-
CTPOBBIE BCTYIIJIEHMS, YBEPTIOPbI) IIeCHEN repOMHU C XOpOM («BupuHes»).

MouiHbpIMM 1O KOHLIEMIUY XOpOBbIMU (ppeckamy oTMeuasn CIOHUMCKUIL
MUCTOpUYECKMEe COOBITUSI, BasKkHbIE JJIs1 Bceil cTpanbl. Hampumep, B 2014 rogy
¢ nocssimeHneM «K 70-1emuto oKOHUAHUss Bmopoti muposoti 80liHbl» POAUIACH




oparopus «Hac mymcecmea» Ha cTUxu AHHBI AXxMaTOBOJ. [loguepkHEM UTO 60-
Ka/lbHOe €060 (B OPaTOPUM M KaHTaTe, B ONlepe WM B KaMEPHOI BOKaJIbHOM
My3bIKe) Bcerma 0bUI0 U ocTaeTcss y CIOHMMCKOTO BaXKHOWM COCTaBJISIONIE
B €r0 MHOTO JeCSITUJIETHEM LMajiore CO 3puTesieM — CIylIaTe/leM.

B 4ucie ero KpynHbIX COYMHEHMI [ XOpa, KAHTAT M OpaToOpuii cBoe Me-
CTO 3aHSIU XOPOBOM KOHLepT «Tuxuti /Ton» 1 opaTopuaibHas ClouTa «BupuHes».
OtnenbHble courHeHUsT CIOHMMCKMIA MUIIET [OJ1S1 Pa3HbIX MHCTPYMEHTATbHbBIX
COIIPOBOXXI€HUIT XOPOBBIX COCTAaBOB. B TOM uuciie, HanIpumep, «Xopossie uzpsl»
JLJI1 OeTCKOro XOpa, MaJbuMKa-CoIMCTa U ABYX YAAPHBIX MHCTPYMEHTOB; «Be-
uepHsa My3vlka» sl xopa 6e3 conpoBOXAeHus (6e3 CJI0B) U TaM-Tama; «3anes
U No3bl6HbIe» IS KAMEePHOTo Xopa 6e3 ConpoBOKAeHMs; « TlecHs necteii” Cono-
MOHa» AJisl CONPaHo, TEHOPA, KAMEPHOTO X0Pa, T060s1, BAITOPHBI U apdbl; XOPbI
6e3 conpoBokaeHus Ha ctuxu A.ITymkuHa, ®. TiotueBa, b. Oxymkassl, Codoxa.

CIOHMMCKMI1 cipaBedAMBO cuMTaeT Requiem ogfHMM 13 CaMbIX 3HAKOBBIX
npousBeneHuit. OH rTOBOPUT, YTO KOMITO3UTOP UMEET IMPaBO 06PaTUTHCS K 3TO-
MYy >KaHpy TOJBKO OOMH pa3 B Xu3Hu. Requiem cospgasancs B 2003 rogy mist
TPaAULIMOHHOTO COCTaBa: COMMCTOB, CMEIIaHHOTO X0pa U CUMGOHUUECKOTO
opkecTpa. EMy npenuiectTsoBano Hanucanme OamMHHaaaToi cumdonmn.

B 3aynokoiiHoii mecce CnoHuMcKoro 14 yacreii. [To cpaBHeHMIO ¢ KaHO-
HOM B 5TOM XXaHpe, PekBuemom MouapTa, 3eCb €CTb HEKOTOPbI€ OTCTYILJIEHMS,
Ba)kKHelillee U3 KOTOPBIX — HAYAJI0O MOHYMEHTAIbHOM KoMno3uuuu He ¢ Kyrie
eleison, a ¢ Lacrimosa. «Cyné3Hasi» 4acTb, BakHeliliasi co BpemeH MoiiapTa,
npuobperaeT 0CO6YI0 ITUKO-CMBICIIOBYIO POJIb TOPHKOTO MPOILIAHUSI, KaXK bl
poueHus. B cuiry 5TOoro KOMIO3UTOP MPOBOAUT €€ ABaXKAbl, IOBTOPSIS B BULe
o6pamienust (N2N2 1 u 14). B 9Toit U3yMUTETbHOM MeJIOAMM €CTh TOHYaiIme
MepeKJINYKYU C aHaJIOTMUYHBIM HOMepoM PekBuema Mouapra. ITo cuse skenpec-
cuu U TIIyObuHe 4yBCTB PeKBMeMY MPeAIecTBOBAIM IBE PAOOTHI — MHCTPYMEH-
TasbHOE TPUO [T CKPUIIKY, BUOJIOHYEIM ¥ KOHTpabaca maMsiTu KOMIIO3UTOpa
Bopuca KinwosHepa u «Koposaws Jlup», dramma per musica.

[nuTenbHbIE TBOPYECKME Y3bI COeINHSIOT CIIOHMMCKOTO ¢ KOMIIO3UTOPaMM
Y UCHOJHUTENSIMU MOCKBBI: He TOJBKO C €ro KOJuleraMy-IIeCTUIeCSITHUKaMU

(ITauTke, T'y6aiimyaMHO, IeHMCOBBIM), HO U, B YACTHOCTH, C XOPOBUKAMMU, UTO
YCIIeIHO TPYASITCS B MOCKOBCKOI KOHcepBaTopuu. Emte nipm skusHu b.T. TeBanHa
CIOHMMCKIIA JiesiesisT HaZleskny Ha McIioHeHne PexBiema c ero xopowm. IlepenaH-
Hble npodeccopy HOTHI BIOXHOBUIM 3TOTO 3aMeyvyaTeIbHOTO MY3bIKAHTA, BCET-
Ila OTKPBITOTO MCITOJIHEHUIO HOBOI My3biku. Cyabba, OJTHAKO, PacropsAnIach
No-MHOMY, TeBAMH He ycIlesl OCYLIeCTBUTb MOCKOBCKYIO IpemMbepy PexkBuema
Cnonumckoro. 3amevaTesbHblii Mactep JI.3.KOHTOpOBUY MNpencTaBuiI CIyLia-
Tensim Bonbioro 3ama MockoBcKoit KoHcepBaTopuu 10 okTsi6pst 2016 roga you-
BUTEIbHYI0 MY3bIKY 3TOl dpecku. Bpuia cieaHa 3anuch, ¥ KOMIIO3UTOP OUeHb
BBICOKO OLIEHWMJI TOHKOCTb BOIUIOILEHMSI XOPMENCTEPOM CBO€Il MOJIMTBEHHOM
MYy3bIKM. 3aIUCh AMCKA, KOTOpasi OCyIIecTB/sIach KoHcepBaTopueii, 6bu1a 0-
MOJIHEHA YEThIPbMSI XOPOBBIMY MUHMATIOpaMU TeTepbyprckoro Macrepa — iBe
M3 HUX HallMCaHbl Ha TEKCTHI [IyIIIKMHA ¥ TOHKMMM HUTSIMM CBSI3aHBI C TPagULU-
siMu pycckoro pomasca XIX Beka, 0 kKoTopom CIIOHMMCKUIA TOBOPUT, UTO 3TO €ro
«Io6uMoe ctosieTrex. [TyIKMHCKOE CI0BO, K KOTOPOMY HEOZHOKPATHO obparia-
JIUCh KOMITO3UTOPBI 3TOTO CTOJIETHS, 30JI0TOTO [JISI XyA0XKECTBEHHOI KYJIbTYpHI,
B My3biKe C. CJIOHMMCKOTO HaXOIUT CBOe, OUeHb TOHKOE perieHue. O6a MmyImKuH-
CKMX XOpa co3JaHbl B 1977 romy. dnmernueckass MUHMATIOpPa «ECIU Ju3Hbo meds
o06maHem» OTKpbIBaeTCsI U3/006/1eHHBIM CIIOHMMCKUM TTPUEMOM — COJTUPYIOIINIT
O HOTOJIOCHBI 3a4MH MOPYY€EH CONpaHo. Bakxmuueckasi necHb «4mo cMONKHYJ 6e-
cenust enac?» — 3aCTONbHASI-TUMUPAMO B UECTDb «HEHCHBIX 0€8 U IOHBIX HEH».

Hecstuneruem paHee, B 1967 rony, 6611 COUMHEHBI IBE TTIECHU HA HAPO/I-
HbIe cJioBa — «[leuansHoe cepduye moe» (Mupudeckas) u «/Iobu xeny, da He Oelil»
(cBame6bHas misicoBast). CioBa 3Tux meceH samucanbl CepreeM CIOHUMCKUM
ot K.M.JIpo3noBa B KynbuHckom paiioHe TIckoBckoit obiactu B 1965 romy
BO BpeMsI 0JIHO 13 POTBKIOPHBIX IKCIIEUIINIT KOMITO3UTOPA B €T0 JIIOOUMbIi
paitoH IICKOBIIMHBI, CTOIb OOTAThIN ITeCeHHBIMY COKpoBUIIaMu. I[lecHst «/Tiobu
JceHy, 0a He Oeli!» pelieHa KaK HapOJHAs UTPOBasi CII€HKA, BO BpPeMsI KOTOPOit
KOMITO3UTOP MPOCUT TIEBIIOB, UTOOBI TPYIITbI XOpa OGbUIM PACIIOIOXEHBI B T10-
clemoBaTe/IbHOCTHM (CJIeBa HaIpaBo): 6achl, TEHOPA, a/IbThl. A B KOHIIE BCe TeB-
bl TO/KHBI OUTD B JIAIOIIN.



C.M. CTOHMMCKMUIT — OTPOMHBIII MacCTEP XOPOBOT'O TBOPYECTBA U MOUUTA-
TeJIb YHUKATbHBIX OT€UECTBEHHBIX MAacCTEPOB. UTO ke 0COOEHHO I[EHUT TMeTep-
OYyprckuii MacTep B XOpOBbIX MapTuTypax? OTBeT naH B.TepelieHKo, B MHTEP-
BbIO KOTOPOMY KOMITO3UTOP MOMUEPKHYJI, UTO «6e3YC/108HOU YeHHOCMblo Os
Hezo sesslemcst npumam meaoodusmd, JUHeapHoe NoJIUGOHUUECKOe MblulleHUe,
uymkoe omuouieHue K cnogy. K HezamueHsim meHOeHYUSM 8 XOPOBOM NUCbME KOM-
no3umop omHec Hapouumoe ykpoujeHue gakmypel — ceéedeHue ee JUUb K 2apMO-
Huueckoii eepmukanu (“cmonbam”), pummuuecKkyro OCmuHamHoCmMo, HeONPAasdaH-
Hoe yeJieueHUe 8HEWHUMU COHOPHuIMU I pexmamu»'. OTCIOOA — camMa XOpoBast
My3bika CJIOHMMCKOTO BBIJBUTAET Ha MEPBbIii JIaH MCKPEHHOCTD, MIPOCTOTY,
MeJIOJJUUHOCTbD, BHICOKYIO IJTYOUMHY UYBCTB.

Zlokmop uckyccmeosedeHusl, npogeccop
E.B. JlonuHckas

1 B.Tepemenko. O xopoBoM TBopuecTBe TaHeeBa 1 He ToJIbKO // Cepreit CIOHMMCKUIT —
cobecemumk. M., 2014. C. 135

[TOKJIOHHMKM OTEYeCTBEHHOI XOPOBOJ MY3bIKM IMOTYYUIN BeIVKOJIENHBIN
rnojapok — ¢pupma «Menodusi» coBMecTHO ¢ MOCKOBCKOJ KOHCepBaTOpueit MHU-
UMUPYeT U3AaHMe IMKIa KOMITaKT-AUCKOB «AHMO02Usl CO8PEMEHHOLL XOPO8OLl MY-
3bIKU KOMNO3umopos Poccuu».

«Xoposasi my3vlka — UCKOHHOe auyo Poccuu, ompaxcaroujas HecnewHo, cme-
NeHHO, 21yO0KO ee MUp0B033peHue, Hadexcdvl, UasHUs» — Tak MIPOKOMMEHTHUPOBaJIa
My3bikoBeq, TaTbsiHa XKypOuHCKast M3jaHKe MepBOTOo BbIMYCKA, B KOTOPBIN BOILIN
IYXOBHBIE U CBETCKME NMPOMU3BeeHMS MOCKOBCKMX KOMIIO3UTOPOB Pa3HbIX [IOKO-
neuuit — Ponuona lllenpuna, Pomana Jlegenésa, Baagnucinasa AradboHHmkoBa, Ba-
nepust Kukrsl, lllupsaun Yanaesa, Eppema Iloaraiiiia, Anexcangpa YaiitkoBCKOro,
Tonub6xoHa Mlaxumu, Anekcanapa Kinesuiikoro, KyssMbl BogpoBa u Ip. B MCITOJ-
HeHun KamepHoro xopa MoOCKOBCKOJ KOHcepBaTopuu. Kpyr aBTOpOB OTpaxaeT
I7IaBHBbIE TBOpUYeCKMe ycTaHOBKYM AnekcaHzpa ConoBbEBA, aBTOpa KOHL UM U3-
JaHUs «AHMOo02UU», CTPEMSILLETOCSI K CTU/IEBOM YHUBEPCAAbHOCTU U JKaHPOBOJA
KOHTPACTHOCTYU TP BBIOOPE MPOTPAaMM COBPEMEHHBIX aBTOPOB.

Bropoit Beiyck «AHmonozuu» — «Cankm-ITemep6ype. Couurerus C.CnoHum-
CK020», TIPEZCTaBJsAEeT C0060Ii MOHOTpahUUYECKUiT TTOPTPET OFHOTO U3 KJIACCUKOB
COBpeMeHHO} My3bIkM — Cepress MuxaiinoBuda CIOHMMCKOrO, TBOPYECTBO KOTO-
POTO HEpPa3pbIBHO CBSI3aHO C €r0 pOAHBIM FOPOLOM.

B samucu PexkBuema C.ClIOHMMCKOTO IpuHsIM yuactue CuUM@pOHUUECKUi
opkecTp MOCKOBCKOJ KOHCepBaTopum (pykoBoAuTenb — Bsuecnas Banees), Aka-
IeMuueckuit bonbiioit xop «Macmepa xopo6020 neHus» 0, yIipaBjieHeM Hapo/, -
Horo aptucrta PO, npodeccopa JIbBa Kontoposuua, KamepHsiit xop MOCKOBCKOI1
KOHcepBaTOpuu U TyNbCKMUI TOCYJapCTBEHHBI XOp (PYKOBOLUTENb XOPOB —
Anexcanap Co/lIOBbEB).

JleB 3uHOBbeBMY KOHTOPOBMY B 1964 rony OKOHUYMI C OTIAM4YMeM MOCKOBCKOe
rocyapCTBEHHOE XOpoBoe yumiauile umMmenu A.B.CsemHukosa, B 1969 — ¢ otnu-
yyieM MOCKOBCKYIO TOCyIapCTBEHHYI0 KOHCepBaTopuio uMeHu I1. M. YaikoBCKOro,
rIe 3aHMMAJICSI XOPOBbIM AupikupoBaHueM y mpodeccopa K.B.IItuisl, cumdo-
HUYECKUM TUPMKUPOBaHMEM y Tpodeccopa JI. M.TuH36ypra M MHCTPYMEHTOBKOI
y A.I.IIHnTKe.



C 1996 ronma mpodeccop JI.3.KoHTOpoBUY TpenogaeT B MOCKOBCKOJ KOH-
cepBatopuy; ¢ 2012 rona - 3aBenmywooumii kadenpoit cOBpeMeHHOTO XOPOBOTO
UCIIOTHUTEeIbCKOTO UCKYCCTBA, ¢ 2017 — 3aBemytomuit Kadeapoit XOpoBOro JUPHU-
skupoBanus, ¢ 2018 — nekaH daxynabTeTa cMMGOHUYECKOTO U XOPOBOTO TUPUKU-
poBaHus. C 2005 roga JI. 3. KOHTOpOBMY — XyI0KeCTBEHHbBIN PYKOBOOUTENb AKa-
Iemuueckoro bonbiioro xopa «Macmepa xopo8ozo neHusi».

AxanmemMuieckuit bonbioit Xop — OLMH U3 JIYYLINX XO-
POBBIX KOJUIEKTMBOB Haleli cTpaHbl. Kaxknasi BcTpeda
C 9TMMU IIPpeKPacHbIMY MYy3bIKaHTaM¥ IPUHOCUT MHeE
GOJIBIIYIO PaOCTh.

Imumpuii Illocmakosuy

AxageMuueckuii BosbInoit xop O6bLT co3mad B 1928 rogy, ero opraHmusaTo-
POM ¥ TIEPBBIM XYIOXXECTBEHHBIM PYKOBOJIMUTEIEM ObUI BBIAAIOIIMIICS MacTep
XOpoBOro uckycctBa A.B.CBemHMKOB. B pa3Hoe BpeMsl UM DYKOBOIMJIM TaKkue
3aMeuarTe/ibHble My3bIKaHThI, Kak H.C.TonoBanoB, U.M.KyBbikuH, K.B.IITuia,
JI.B.EpmakoBa.

B 2005 rogy c¢ mpuxomom JIbBa KoHTOpOBMYa B AKameMuUuecKuit BosbIioii
X0p, KOJUIEKTUB TOJyUMJI HOBOe HaszBaHue — «Macmepa xopoeozo neHus». Ilog ero
DPYKOBOJICTBOM OOHOBJIEHHBII COCTAB XOpa YCIEIIHO MPOAOJIKAeT TPaIULINY, 3a-
JIO)KeHHbIe IpefuiecTBeHHKaMy. CaMo Ha3zBaHue — «Macmepa xopo8020 neHus» —
npenomnpenennio npodeccruoHanu3M, BBICOKUIT UCTIOMHUTEIbCKUI YPOBEHb, UC-
KJIIOYUTEIbHYI0 OMepaTUBHOCTh U YHUBEPCAJTbHOCTb KOJUIEKTUBA, TOe KaskAblii
apTUCT MOXKET BBICTYIIATh U KakK yUaCTHUK XOPa, U KaK COJUCT.

3a 90 yieT TBOPYECKOI AeSITEILHOCTY XOP VCIIOTHWI CBBIIIE 15 THICSY TPOU3-
BeJIeHMIT — OTIep, OPATOPUIL, KAHTAT PYCCKUX U 3aPyOEKHBIX KOMITO3UTOPOB, ITPO-
u3BeneHuit a cappella, HapooHBIX TTeCeH, TyXOBHOM MY3bIKU.

Jlee Konmoposuu
Lev Kontorovich
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Masters of Choral Singing




HcTopus TynbcKoro rocygapCcTBEHHOTO X0Opa CBsI3aHa C MUMeHaMy MU3BeCTHBIX
KOMIIO3UTOPOB U ucnonHuTeNel: Bano Mypanenu, Aunpes duimnas, SIHa @penke-
a5, Tanuuel ButrtHeBckoit, MctuciaBa PocTpornoBuua. OcoOblit BKIad B pa3BUTHE
U IPUYMHOXeHMe Tpaguimii TyJIbCKOro rocy1apCTBEHHOIO XOpa BHEC HAPOSHBIN
aptuct Poccun Mocud MuxaitioBcKuit, BO3IABISIBLINI KO/UIEKTUB Ha IMPOTSI-
SKEHUU YeThIpeX NeCSITUIETUI, er0 MMs HbIHE TTPUCBOEHO TY/IbCKOI 06/1aCcTHOI
dbunapmonun.

CeromHsa mopn ympaBieHueM AjnekcaHgpa CosmoBbéBa TynabCKuit rocypap-
CTBEHHBII XOp NMPUHMUMAET y4acTHe B IPECTVOKHBIX POCCUIICKUX U MEXKIYHAPOL -
HBIX (ecTUBAIIX (helepasbHOTO YPOBHSI, 3a[e/ICTBOBAH B MACIITAOHBIX ITPEMbe-
pax ¥ 3HaKOBbIX KYJIbTYPHBIX [IPOEKTaX.

naBHbIE xO0pMmelicTep xopa — Cepreit CHUIOpPEHKO, IJIaBHBI OUPUIKED —
leopruit ABrycTHOBUY, X0pMelicTepsl: Cepreli Bacunbes, Anekceii 3aiiies.

«B nocneduue 2006t npogeccuoHanwvHulii IHmysuasm Tynsckozo 20cy0apcmeeH-
HO20 X0pa, e20 3auHmMepeco6aHHOCMb 6 U3yueHUU HOB0U MY3blKU U, 8 UACMHOCMU,
yuacmue 6 ucnonHeHuu Pexeuema Cepzess CoHUMCKO20, — cudemelbcmayiom o ce-
pve3Holl U KauecmeeHHOLl pabomochnocoOHOCMU KOJIEKIMUBA, €20 8bICOKUX UCNONHU-
menbcKux 603moxcHocmsix!» (Jlee KoHTopoBuu).

KamepHbIit xop MOCKOBCKO# KOHCEPBATOPUM GBI CO3/IaH IO MHULIMATUBE
npodeccopa A.C.CokosoBa B HOekabpe 1994 roma BBIZAIOMIMMCS XOPOBBIM
IUPVKepOM COBPeMEeHHOCTM, HapoOHbIM apTtuctom Poccum, mpodeccopom
B.T.TeBauHbIM. KOJIZIEKTUB — TOGEIUTENH MEXIYHAPOAHBIX KOHKYPCOB XOPOB
B Utanuu, lepmanuu, Asctpun, [lonwiue, Jlateun, Poccun. B 2008 rogy 3anuch
Kamepnoro xopa nop ynpasineHuem b.I.TeBamHa pycCKOil XOPOBOJ OIepbl
P.lllenpuna «bospsiHs Mopo3osa» GbuIa yIoCTOeHa MpPecTVKHOI npemun Echo
Klassik-2008 B kateropuu <«/Iyuuiee onepHoe uchojiHeHue 200a» (HOMMUHALIVS
«Onepa XX-XXI eexa»). C aBrycta 2012 roga Xym0>KeCTBEHHbII PYKOBOAUTEND
KamepHoro xopa MoCKOBCKOJ1 KOHCcepBaTOpuM — aypeat [Ipemun Munucrep-
cTBa 060poHsl PO u IMpaBuTenbcTBa MockBbl, mpodeccop Kadeapbl XOpOBOTO
IupmkupoBanus A.B. ConoBbEB.

Anexkcarndp Conosvés
Alexander Solovyev
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Bsiuecnas Banees
Vyacheslav Valeyev

11

ImaBHOe TBOpUYeCKOe HallpaBjIeHMe KOJUIEKTHBA — UCIIOJHeHMe MIPOou3Be-
IeHUiT COBPEeMEHHBIX OTEUEeCTBEHHBIX U 3apyOeKHBIX KOMITO3UTOPOB. OCHOBA
perepTyapHOro CIMcKa MOCAeJHUX JIeT u3faHa B coopHuKax «I[loem KamepHaoiii
xop». ImaBHbBIN XOpMeiicTep Xopa — Mapusa UYenmakuHa, XopMmelicTepbl: Ajlek-
celt Ba3sHuxkos, Tapac flceHKOB.

Cumponnueckuit oprecTp MOCKOBCKOI KOHCEPBATOPUU, COCTOSILINIA U3 CTY-
IeHTOB OPKeCTPOBOTro (aKy/abTeTa, SIBsIeTCs TopAocThio alma mater. Ero ncropus
Hayajach IPaKTUYECKY OSHOBPEMEHHO C UCTOPMeit MOCKOBCKOI KOHCEPBATOPUM
U eSITeIbHOCThI0 MOCKOBCKOTO OTAe/eHUs PycCKOro My3bIKaJIbHOTO OGIIEeCTBa.
Vike B Te rofibl HaMbojiee TAJNAHTIMBBIE YUAIIMECS-UHCTPYMEHTAIUCTBI UTPAIN
B 006IIENOCTYITHBIX CUMGOHNYECKUX cobpaHusix MmmnepaTopckoro Pycckoro my-
3BIKAJILHOTO 0611IecTBa 1Mo/ yrpasienrem H.T. PyouHImreiina.

B pasHble rogbl KOHCEPBATOPCKMIT OpKecTp BO3rnaBasuin A.Menuk-Ilamaes
un M. Tapuan, ®.MaHcypoB u A.Jla3apeB. 3a IMPUKEPCKUM ITyJIBTOM CTOSIA TaKyue
macrepa, kak II.Byne3, M.PoctponioBuu, K.Konapamns, A.JlesuH, [I.KutaeHko,
E.CBeTnanoB u I.PoskieCTBEHCKMIA.

C 2010 ropa Bo mmaBe opkecTpa OOMH U3 sIpKux yueHukoB [.H.PoxxgecTBeH-
ckoro Bguecinas Banees, 1aypeaT MeXOyHapOIHbIX KOHKYPCOB, jlaypeat «I[Ipemuu
Posxcdecmserckozo». C 2009 roga mpemnongaeT Ha Kadepe orepHO-cuMbOHUYECKO-
ro JUPUKMUPOBaHMS MOCKOBCKOI KOHCEPBATOPUY, HbIHE — [OLIeHT.

npogeccop Anekcandp Con06vés,
asmop npoexma «AHmMOoJI02Usl CO8PEMEHHOL XOp08OLi My3bIKU
Komno3umopoe Poccuu»
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Cumdponuueckuti opkecmp Mockosckoti KoHcepsamopuu
The Symphony Orchestra of the Moscow Conservatory




Sergei Slonimsky’s Choral Works

Sergei Mikhailovich Slonimsky (born 1932) has been engaged in creating choral
compositions throughout his career. Today, he is a classic in his lifetime. The range of
genres Slonimsky has worked in is extremely extensive: he has written thirty-three
symphonies, nine operas (Virinea, Mary Stuart, The Master and Margarita, Hamlet, The
Visions of Ivan the Terrible etc), three ballets (Icarus, Princess Pirlipat, The Magic Nut),
a large series of instrumental works, vocal cycles, piano pieces, music for cinema and
drama theatre. Let us not forget about his teaching career of many decades at the
St.Petersburg Conservatory and his unique books — research (Prokofiev’s Symphonies,
1958, and Melodics, 2018), autobiographic and historical ones.

The composer’s inborn literary ear has its genetic roots: Sergei Slonimsky is the
son of the eminent writer Mikhail Leonidovich Slonimsky, a member of the famous
literary association Serapion Brothers. Slonimsky Sr. was destined to survive unground-
ed persecution in 1946, and his son had to go through a series of humiliating bans:
for example, his ballet Icarus and quartet Antiphons, operas The Master and Margar-
ita and The Visions of Ivan the Terrible. His cantata A Voice from the Chorus for solo-
ists (mezzo-soprano, baritone), choir, organ and chamber orchestra set to the text of
Alexander Blok also underwent semantic “adjustment”. At the same time, according to
the composer, his distinctive artistic way began from this very piece, and choral music
will later play a leading role in his works written in the large-scale and traditionally
non-choral genres such as ballet (Icarus, with the dedication “In memory of my father
M. L. Slonimsky”). And quite the contrary, Slonimsky creates opera scores, in which the
choir has a leading part (choral stasimas in Antigone), or replaces a traditionally or-
chestral preamble to an opera (orchestral intros, overtures) with a song of the heroine
with chorus (Virinea).

Slonimsky marked historical events important to the whole country with concep-
tually powerful choral frescos. For example, in 2014, with the dedication “To the 70th
anniversary of the end of the Second World War”, the oratorio The Hour of Courage to the
poetry of Anna Akhmatova was born. We should emphasize that the vocal word (in an
oratorio or a cantata, in an opera or chamber vocal music) has always been an import-
ant component in Slonimsky’s decades-long dialogue with the spectator/listener.
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The choral concerto And Quiet Flows the Don and the oratorio suite Virinea are
among his major compositions for choir, cantatas and oratorios. Slonimsky writes in-
dividual works for various instrumental accompaniments of choral line-ups, including,
for example, The Choral Games for children’s choir, boy soloist and two percussion in-
struments, Evening Music for a capella choir (without words) and tom-tom, Solo and
Call Signs for a capella chamber choir, The Song of Solomon for soprano, tenor, chamber
choir, oboe, French horn and harp, and a capella choruses to the poetry of Alexander
Pushkin, Fyodor Tyutchev, Bulat Okudzhava and Sophocles.

Slonimsky rightly considers the Requiem one of his most important works, saying
that a composer has the right to turn to this genre only once in a lifetime. Slonimsky’s
Requiem was created in 2003 for the traditional line-up of soloists, mixed choir and
symphony orchestra. It was preceded by his Eleventh Symphony.

Slonimsky’s requiem mass has fourteen movements. Compared with the canon
of the genre, which is Mozart’s Requiem, it has some digressions, the most important
of which is that the monumental composition begins with Lacrimosa rather than Kyrie
eleison. The “tearful” movement, the most important one since the days of Mozart,
acquires a special ethical and semantic role of a bitter farewell, a thirst for forgiveness.
By virtue of this, the composer has it twice (Nos. 1 and 14), repeating it in the finale
and thus framing the piece. This amazing melody subtly echoes the same number in
Mozart’s Requiem. In terms of power of expression and depth of feelings, the Requiem
was preceded by two works - the instrumental Trio for violin, cello and double bass in
memory of the composer Boris Kluzner and King Lear, dramma per musica.

Slonimsky enjoyed long-lasting artistic ties with Moscow’s composers and per-
formers, not only with his peers from the sixties like Schnittke, Gubaidulina and Den-
isov, but also and in particular with choral artists who were and are associated with the
Moscow Conservatory. When Boris Tevlin was around, Slonimsky cherished the hope of
performing the Requiem with his choir. The sheet music of the piece inspired the Pro-
fessor and remarkable musician, who was always open to new music. However, destiny
had other plans, and Tevlin did not live to perform the Moscow premiere of Slonimsky’s
Requiem. The amazing music of this fresco was presented by the wonderful master Lev
Kontorovich at the Grand Hall of the Moscow Conservatory on 10 October 2016. The



performance was recorded, and the composer highly appreciated the choirmaster’s
subtle treatment of his prayerful music. The recording made by the Conservatory was
supplemented with four choral miniatures of the St.Petersburg master - two of them
were set to Pushkin’s texts and linked with fine threads with the traditions of Russian
romance of the nineteenth century. According to Slonimsky, this is his “favourite centu-
ry”. Pushkin’s words that were so often treated by the composers of that century, which
was a golden age for artistic culture, are interpreted in Slonimsky’s music in a refined
manner. Both of the Pushkinian choruses were created in 1977. The elegiac miniature
If Life Deceives You opens with Slonimsky’s favourite device - the soprano sings a one-
voice intro. The Bacchic Song (Why hushed you, o, gaiety’s voice?), a drinking song, is a
eulogy in honour of “gentle girls and young wives”.

A decade earlier, in 1967, the composer wrote two songs with traditional folk lyr-
ics — My Heart Is Sad, a lyrical song, and Love Your Wife, Don’t Beat Her!, a wedding
dance. Sergei Slonimsky wrote down the words of the songs as he heard them from the
folklorist K.Drozdov in the Kulinsky district of the Pskov region in 1965 during one of
the composer’s folk expeditions to his favourite district of the Pskov region that could
boast a particularly rich song culture. The composer rendered the song Love Your Wife,
Don’t Beat Her! as a small play scene with different choir groups arranged in a certain
sequence (from left to right): basses, tenors and altos. In the end, all the singers must
clap their hands.

Sergei Slonimsky is a great master of choral art and admirer of unique domestic
masters. Why does the St.Petersburg master value choral scores so much? The answer
was given to Vladimir Tereshchenko in an interview. The composer emphasized that
“the primacy of melodism, linear polyphonic thinking and sensitive attitude to the word
are absolute values for him. The composer thinks that deliberate taming of the texture — re-
ducing it only to the harmonic vertical (“pillars”), rhythmic ostinato and unjustified fasci-
nation with external sonorous effects are negative tendencies in choral writing”. Hence,
Slonimsky’s choral music itself highlights sincerity, simplicity, melodiousness and pro-
found depth of feelings.

Elena Dolinskaya
Doctor of Arts, Professor

! V.Tereshchenko. About Taneyev’s Choral Works and Not Only // An interview with Ser-
gei Slonimsky. M., 2014. P. 135.
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A great gift for the fans of Russian choral music — Firma Melodiya, together with
the Moscow Conservatory has initiated the release of a CD series named Anthology of
Contemporary Choral Music by Composers of Russia.

“Choral music is an ancestral face of Russia. It reflects Russia’s worldview, hopes and
aspirations slowly, steadily and deeply”, the musicologist Tatiana Zhurbinskaya com-
mented on the release of the first volume, which includes sacred and secular works
by Moscow composers of different generations — Rodion Shchedrin, Roman Ledenyov,
Vladislav Agafonnikov, Valery Kikta, Shirvani Chalayev, Yefrem Podgaits, Alexander
Tchaikovsky, Tolibkhon Shakhidi, Alexander Klevitsky, Kuzma Bodrov and others per-
formed by the Chamber Choir of the Moscow Conservatory. This circle of composers
reflects the main creative guidelines of Alexander Solovyev, who came up with the
concept of the Anthology and strived to showcase stylistic versatility and genre con-
trasts when he was selecting the contemporary composers’ works.

The second volume of the Anthology, St.Petersburg. Sergei Slonimsky’s Works,
represents a monographic portrait of Sergei Slonimsky, one of the living classics of
contemporary music, whose works are inextricably linked with his hometown.

Slonimsky’s Requiem was recorded by the Symphony Orchestra of the Moscow
Conservatory conducted by Vyacheslav Valeyev, the Academic Grand Choir Masters of
Choral Singing conducted by the People’s Artist of the Russian Federation, Prof. Lev
Kontorovich, and the Chamber Choir of the Moscow Conservatory and the Tula State
Choir both led by Alexander Solovyev.

Lev Kontorovich graduated with honours from the A.V.Sveshnikov Moscow
State Choral School in 1964. In 1969, he graduated with honours from the Moscow
Tchaikovsky Conservatory where he studied choral conducting under Prof. Klavdy
Ptitsa, symphonic conducting under Prof. Leo Ginzburg and instrumentation under
Alfred Schnittke.

Prof. Kontorovich has been teaching at the Moscow Conservatory since 1996.
In 2012, he became the Head of the Department of Contemporary Choral Performing
Arts, in 2017 - the Head of the Department of Choral Conducting, and in 2018 - the
Dean of the Faculty of Symphonic and Choral Conducting. Prof. Kontorovich has been
artistic Director of the Academic Grand Choir Masters of Choral Singing since 2005.



The Academic Grand Choir is one of the best choral
ensembles of this country. It’s always a great joy to hear
these wonderful musicians.

Dmitri Shostakovich

The Academic Grand Choir was founded in 1928. Alexander Sveshnikov, an out-
standing master of choral music, was its organizer and first artistic director. Over the
years, the choir was led by remarkable musicians such as Nikolai Golovanov, Ivan Ku-
vykin, Klavdy Ptitsa and Lyudmila Yermakova.

When Lev Kontorovich took charge of the choir in 2005, it got a new name — Mas-
ters of Choral Singing. Under his leadership, the renewed line-up successfully carries
on the traditions established by the predecessors. The name itself — Masters of Choral
Singing — predetermines the choir’s professionalism, high performing standards, excep-
tional efficiency and versatility, when each of the singers can act as a member of the
choir and as a soloist.

Over ninety years of its activity, the choir has performed over fifteen thousand
works - operas, oratorios, cantatas of Russian and foreign composers, a capella pieces,
folk songs and sacred music.

The history of the Tula State Choir is associated with the names of famous com-
posers and performers such as Vano Muradeli, Andrei Eshpai, Yan Frenkel, Galina
Vishnevskaya and Mstislav Rostropovich. A special contribution to the development
and enhancement of the Tula State Choir’s traditions was made by the People’s Artist
of Russia losif Mikhailovsky who led the choir for four decades. The Tula Regional
Philharmonic Society is now named after him.

Today, under the leadership of Alexander Solovyev, the Tula State Choir takes
part in prestigious international and domestic festivals of federal importance, major
premieres and significant cultural projects.

The chief choirmaster is Sergei Sidorenko, the chief conductor is Georgy Av-
gustinovich, and the choirmasters are Sergei Vasiliev and Alexei Zaitsev.

“Over recent years, professional enthusiasm of the Tula State Choir, their interest in
learning new music and, in particular, their involvement in Sergei Slonimsky’s Requiem has
testified to the choir’s serious and quality efficiency and their high performing abilities!” (Lev
Kontorovich).
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Initiated by Prof. Alexander Sokolov, the Chamber Choir of the Moscow Con-
servatory was created in December 1994 by Prof. Boris Tevlin, an outstanding choral
conductor of our times and People’s Artist of Russia. The choir is a winner of a number
of international choral competitions in Italy, Germany, Austria, Poland, Latvia and
Russia. In 2008, the Chamber Choir’s recording of Rodion Shchedrin’s Russian choral
opera Boyarynia Morozova was awarded the prestigious Echo Klassik Award as the Best
Opera Performance of the Year (in the category 20th/21st Century Opera). Alexander
Solovyev, a Professor of the Choral Conducting Department and recipient of the priz-
es of the Ministry of Defence of the Russian Federation and the Government of Mos-
cow, has been the choir’s artistic Director since August 2012.

The choir’s repertoire includes works by contemporary domestic and foreign
composers. Some of the works performed over recent years have been published in a
series of digests named The Chamber Choir Sings. The chief choirmaster is Maria Chel-
makina; the choirmasters are Alexei Vyaznikov and Taras Yasenkov.

The Symphony Orchestra of the Moscow Conservatory consisting of the students
of the Orchestral Department is the pride of their alma mater. Its history is almost as
long as that of the Moscow Conservatory and the Moscow branch of the Russian Mu-
sical Society. In those years, the most talented students and instrumentalists played at
the public symphonic assemblies of the Imperial Russian Musical Society directed by
Nikolai Rubinstein.

Over the years, the conservatory orchestra was headed by Alexander Melik-Pa-
shayev, Mikael Terian, Fuat Mansurov and Alexander Lazarev. Pierre Boulez, Mstislav
Rostropovich, Kirill Kondrashin, Anatoly Levin, Dmitri Kitayenko, Evgeny Svetlanov
and Gennady Rozhdestvensky are just some of the great masters who performed as
guest conductors.

Vyacheslav Valeyev, one of Gennady Rozhdestvensky’s brightest students, has
been at the helm of the orchestra since 2010. He has won a number of awards of in-
ternational competitions and the Rozhdestvensky Prize. He has been teaching at the
Department of Opera and Symphony Conducting of the Moscow Conservatory since
2009. Today, he is an associate Professor.

Prof. Alexander Solovyev,
author of the project “Anthology of Contemporary Choral Music
by Composers of Russia”
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3AMNCb U3 BOMbLIOT0 3ANA MOCKOBCKOM KOHCEPBATOPUM

10 OKTABPA 2016 T. (1-14), 26 OEBPANA 2019 T. (15-18)

3BYKOPEKUCCEPDI: CBET/TAHA CMTACCKAA (1—14), PYCTIAHA OPELLHMKOBA (15-18)
MACTEPUHI" — PYC/TAHA OPELLHWUKOBA

PE[IAKTOP — KAPVHA ABPAMAH

BbIMYCKAIOLLIAW PEAKTOP — MOJIMHA JIOBPbILIKUHA

MEHELIXEP TTPOEKTA — MAPUHA BE3PYKOBA

[IM3AIH — WIIbIAP KPIOKOB

IWOPOBOE M3AHWE: AMUATPUI MACNIAKOB, POMAH TOMNTAHKIH
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