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CeMb mpemtofuii I CTPYHHOTO KBapTeTa (TpeThe COUMHeHMe Diabmupa Hwusa-
MOBa [IJI1 TAKOTO MHCTPYMEHTaJbHOIO COCTaBa), ObLIM HAIMMCAHbI CIIEHYATbHO
IIJIST CTIEKTaKIIST «AnmaMHap» («JIrogu») st TaTapckoro rocygapcTBEHHOTO TeaTpa
KyKOJ «JKuAT» (T. KazaHb) 1o omHOMMEHHOII moBecTu anumaskaHa Mi6parumosa.
[MoBecTh «JItoau» — 3TO MpOM3BeeHNe O CTPAIIHOM TOJI0/ie, CBMPEIICTBOBABIlIEM
B [loBo/kbe 1 Ha Ypase B 1921-1922 romax. ['onogHas cMepTh IeCSITKOB U COTEH
TBICSIY JTIOMIEN CTajia JKyTKOV OOBbIIEHHOCTbIO — BBIMUPAJIK IIeJIbIe TepPEBHY, MEPT-
BbI€E TeJIa JIEKAIM B TOMaxX M Ha yaUIaX TOPOMIOB U lepeBeHb. lanummkan oparu-
MOB Ha IpMUMepe OJIHOJ CeMbM OMMCHIBAET, KaK YeJI0BeK, CTPaJaoliiii OT Toiofa,
[Iar 3a IIarom, IMOCTEIEHHO TePsiIeT HPaBCTBEHHbIE OPUEHTUPDI, IEPECTAET ObITh
YyeJIOBEKOM, YMUpPaeT NyXOBHO. YUepes CBOI0 My3bIKY KOMITO3UTOP Tepeal COCTOS -
HJIe JIIOJIe, Ha CYIbObI KOTOPBIX BbITIAIA TaKas TsKesas Aos. Kaskmoe My3bIKasIb-
HOe COYMHEHMEe B CIIeKTaK/ie CTalo He MPOCTO MY3bIKaJIbHbIM CONIPOBOKAEHUEM,
Kakpasi mpenognst — OefCTBYIIINiA mepcoHaxk. Mysbika paccKka3blBaeT U MOBe-
CTBYET UCTOPUIO TOTO BpeMeHU, UCTOPUIO JIIOJIeH, MCTOPUIO JKU3HMU.

Seven Preludes for String Quartet (Elmir Nizamov’s third work for this instrumental
lineup) were written specially for the production Adamnar (“Humans”) at the
puppet theater Ekiyat in Kazan and based on the story of the same name by
Galimjan Ibragimov. The story is about the horrible famine that raged in the Volga
region and the Urals in 1921 and 1922. The starvation of tens and hundreds of
thousands of people became a terrifying routine when entire villages died out, dead
bodies lay in houses and on the streets of cities and villages. Using the example of
one family, Galimjan Ibragimov describes how a man, suffering from hunger, step
by step, gradually loses moral guidelines, ceases to be a man and dies spiritually.
Through his music, the composer conveyed the state of the people whose fates
were so disastrous. Each piece of music in the production is not only a musical
accompaniment — each prelude is an acting character. The music tells and narrates
the story of that time, the story of the people, the story of life.






dapMup HuzaMoB — KOMIIO3UTOD, 3aC/TyKEHHbII AesITeNb UCKYCCTB Pecrybnmnku
TaTtapcraHn, Jlaypeat mpemun IIpe3sunmeHta Poccuiickoit @enepaiiuut s MOTOABIX
IesTeneii KynbTypbl, JlaypeaT PecrnyOiamKaHCKOM mpeMuy uMeHu M. JKaams,
Jlaypear mpemun wumenu JI. CupasueBa, 3aBemyionimii Kadeapoit KOMIIO3MU-
iy KasaHCKoOV rocygapcTBeHHO KoHcepBaTopuy uMmenu H.T. JKuraHosa, uieH
Co1030B KOMII03UTOPOB Poccuu u Pecrty6muky TaTapcTaH.

Mys3bika dnbMupa HuzamoBa 3By4UT B UCIIOMHEeHUM ['OCynapCTBEHHOIO CUM-
doumyeckoro opkecrpa Pecry6imuku TaTapcraH, AKaJeMUYecKoro cuMGOHU-
YyecKoro opkectpa MOoCKOBCKO# duaapMoHuy, OuiaapMOHUYECKOTO OpKecTpa
MonTe-Kapno, CumdboHnueckoro oprecrpa paguo «Opdeit», AKageMuIecKoro
cMbOHMYECKOTO OpKecTpa IleTepbyprckoit ¢GumaapMoHMM, KaMEPHOTO OpKe-
crpa La Primavera, KamepHoro xopa Pecniy6nuku Tatapcran, CMeIIaHHOTO Xopa
KasaHckoli rocygapcTBeHHOM KOHcepBatopuu uMmeHu H. JKuraHoBa, KaMepHOro
opkectpa Kuesckoit Kamepatpl. Takke KOMIIOSUTOP COTPYyIHUYAET C POCCUIA-
CKUMM U 3apyOeXKHBIMY aHCAMOJISIMU COBPEMEHHOM MY3bIKNA.

OnpMup HusamoB — aBTOpP KaMepHO-MHCTPYMEHTAIbHBIX, CUMGOHUYECKNUX
U XOPOBBIX MTPOU3BEeHNI, DPOMaHCOB U IeCeH, My3bIKM K TeaTPaJIbHbIM IOCTa-
HOBKaM, KWHODWIbMaM 1 KMHOCEpMaIaM.

Elmir Nizamov is a composer, Honored Art Worker of the Republic of Tatarstan,
Laureate of the Prize of the President of the Russian Federation for Young Cultural
Workers, Laureate of the Republican Musa Jalil Prize, Laureate of the Damir
Siraziev Prize, head of the composition department of the N.G. Zhiganov Kazan
State Conservatory, and member of the Unions of Composers of Russia and the
Republic of Tatarstan.

Elmir Nizamov’s music has been performed by the State Symphony Orchestra
of the Republic of Tatarstan, the Academic Symphony Orchestra of the Moscow
Philharmonic Society, the Monte-Carlo Philharmonic Orchestra, the Orpheus Radio
Symphony Orchestra, the Academic Symphony Orchestra of the St. Petersburg
Philharmonic Society, the Chamber Orchestra La Primavera, the Chamber Choir
of the Republic of Tatarstan, the Mixed Choir of the N.G. Zhiganov Kazan State
Conservatory, and the Chamber Orchestra of the Kiev Camerata. The composer has
collaborated with Russian and foreign contemporary music ensembles.

Elmir Nizamov has written chamber instrumental, symphonic and choral works,
romances and songs, music for theater productions, films and TV series.
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