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Symphonic Dances
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GERSHWIN

Rhapsody In Blue
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1 Pamcomus B cTuie 6/1103 17151 GopTENMaHo ¢ opkecTpom (1924)

Jleonapn, BepHcTaiin
«Becrcaiackast ucropusi». Cum@poHmyeckme TaHIbI
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2.Tme-To.Adagio . . . . . . . . i i e e e e
3.Ckepio. Vivaceeleggiero. . . . . . . . . . . ... ...
4. MaM00. MeNO Presto. . . v v v v v i e e e e e e e e e e e e e e e
5.Ya-va-vya. Andantinocongrazia . . .. ... ... ... ... ... ...
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7.0yra. Allegretto . . . . . . . . .. e
8.Ipaka.Moltoagitato . . . .. ... ... .. ... . .. ... .. ...,
109.dunanm. Adagio . . . . . . . . ... e
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George Gershwin
1 Rhapsody in Blue for piano and orchestra (1924)
Leonard Bernstein

West Side Story. Symphonic Dances

1. Prologue. Allegromoderato. . . . . . .. ... ... ... ... ..
2.Somewhere.Adagio . . . ... ... .. ...
3.Scherzo.Vivaceeleggiero. . . . . . .. .. .. .. ... ...,
4. Mambo. Meno presto . . . . . . .. e e e e e e e e e e e
5.Cha-cha. Andantinocongrazia. . . . . . .. ... ... .........
6. Meeting Scene. MeNO MOSSO .« « . v v v v v v v v e e e e e e e
7.Cool Fugue. Allegretto. . . . . . . . . . . . it
8.Rumble. Moltoagitato. . . . . ... ... .. ... ... ... ...
10 9. Finale. Adagio

Total time: 38.17

Dmitri Alexeyev, piano

Grand Symphony Orchestra of All-Union National Radio Service
and Central Television Networks

Conductor - Vladimir Fedoseyev

Recorded in 1989.

Sound engineer — Margarita Kozhukhova
Remastering — Nadezhda Radugina

GERSHWIN
BERNSTEIN



rEPLLUBWUH
BEPHCTAMWH

T D S R LS R I | e T
T TN R N RS I N
S T T TR T ISR T

S T W e T e
SN TN S I S S T I

IIxxopmxk T'epiiBuH 1 JleoHapn bepHcTaiiH... [JOCTOMH X yOUBIEHUS TOT (PaKT,
YTO JIBa KPYIMHENIINX MPpeaCcTaBUTeNIsI aMepPUKAHCKO KOMIO3UTOPCKOT KO-
abl XX BeKa 6bUIM MTOTOMKaMM MMMUTIPaHTOB 13 Poccun? 3aokeaHcKkas cTpa-
Ha, opUIIMaAIBHO IeKIapuUpYyIoIIas «IIpaBo Ha IMTOUCKU CYACThSI», IPUTITMUBAIA
MHOTHUX; )XKeCTOKMe TIPUTEeCHeHMsI, KOTOPbIM I10/IBeprajoch eBpeiickoe Haceyle-
H1e PoccuiicKoit MMIlepuy Ha pyoeske CTOJIETHI, BbI3bIBAIM MaCCOBBIE BOTHBI
smurpauuu. Crapmmnii pyr 1 HacTaBHUK bepHcTraiiHa — gupuxkep Cepreit Ky-
CEeBULIKUII — yOeauIT ero r;yboKo y3HATH U ITOTI0OUTH PYCCKYIO KYJIbTYPY; MeUTa
lepmiBMuHA cTaTh yueHMKOM CTPaBMHCKOTO HE OCYIIECTBMUIACh, HO B KYJIbMM-
Hanusax «Pamcoguy B cTuiie 6Gi103» HEIb3sT He YC/IbIIATh OTTOJIOCKM paxmMa-
HMHOBCKOI mupuku. CoenviHeHHbIe [lITaTel 6bUIM UX TTIEPBOI ¥ € IMHCTBEHHOI
POAMHOI, HO UTO-TO 3aCTaBJISIJIO He 3a0bIBATh O CBOUX KOPHSX; HE IIOTOMY JIU
UX MY3bIKa HAXOOUT CTOJb TOPSTYUii OTKIAUK B Poccum?

«MHozue KomMno3umoput Xo0uau 80Kpy2 0#casd, Kak Komel 80Kpy2 MUCKU C 20psi-
UUM CYNOM, OXUOAS NOKA OH OCIMbIHEM, Umobbl HACIAOUMbCA UM, He PUCKYS 00-
Heeub A3biKU... JIedu [Incas, yKpauleHHas UHmMpuzyowumu pummamu, uida maquy-
foujeti noxodkoti uepe3 8eCb MUp... HO HU20E€ eli He BCMPemuJics pulyapb, KOMopblli
8geJl Obl ee KaK ysaxcaemyio 20Cmoio 8 gvicuiee My3blKalbHOe 00ujecmao. xopoic
Tepuigun cogepwus 3mo uydo... OH — NPUHY, KOMopsili 8381 307yWKY 3a PYKY
U OMKPBIMO NPOB032JIACUNL ee NPUHUECCOL, 8bI3b18ast yousieHUe Mupa U OeuleH-
CMeo ee 3asUCMIUBbIX cecmep».

OTU ca0Ba MpUHaAjexkaT aMepukaHCKOMY Oupwxkepy Banbrepy Jampoury —
¥ efBa JIM MOXXHO JIy4llle BbIPasuUTh 3HaUeHMue TBOpuecTBa [epiiBuHa B ame-
PUKAHCKOM M MUPOBOM My3bike. OH C FOHOCTU ITOTPY3UJICS B MY3BbIKAJbHbIN
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BOAOBOPOT BpopBes, TaHIleBaJbHBIX TIeCeH, MIO3UKJIOB U peBlo. Ho ¢ He MeHb-
IIMM a3apTOM YBJIEKAJICS «aKaJeMUUeCKOoil» My3bIKOi, nsdyuas baxa, berxose-
Ha, [lloneHa, JIncra, [le6ioccu u PaBesnsi. Ha HemoymMeHHbIe BOITPOCHI KOJIJIET OH
otBevas: «4 amo denarw 0718 Mo2zo, Umobvl NUCAMb NONYJIAPHYIO MY3bIKY»...

CBoe monyJisipHeiiiiee nmpousBeneHne — «Pamconguio B ctuiie 6J1103» (3TO JUIITb
OOVIH M3 BO3MOKHbBIX BAPMAHTOB II€peBOIa, 611arogapst CTOb MHOTO3HAUYHOMY
c1oBY «blue») — oH counHMI B 1924 rogy 110 3aKa3y «KOPOJISI IxKasa», CO3aaTeIst
3HaMeHuTOro 6ur-6enaa ITona YajiitmeHa. ToT MmeuTan 06 3KCIIepUMEHTAab-
HOM KOHIIePTHOM COYMHEHMM, B KOTOPOM CBOOOHO COUETATNCH ObI 9JIEMEHThI
I>Ka3za M KJIaCCMYeCKOi My3bIKM. 3aHSAThIN IPYTMMHU 3aMbiciiaMu, [epIiBuH 3a-
ObLJT 06 06eIaHNN; ITOJHOM HEeOKUIAaHHOCThIO CTaJI IS Hero ra3eTHhI aHOHC
KOHIIepTa C IIPeTeHIMO3HbIM Ha3BaHMeM «YTO eCcTb aMepUKaHCKas My3bIKa».
Cpeny KOMITIO3UTOPOB TaM ¢urypupoBana u Gammaus I'epmBuna. Ha coun-
HeHle «aMepMKaHCKOI pamcofuy» (IepBOHAYaJbHOE Ha3BaHME COUMHEHMS)
OCTaBaJIOCh UyTh Gosbliie Hemenu! Ho TepIliBUH BBIMTOMHUI 3aKa3 B CPOK, XOTS
yacTh hopTenmMaHHO! MapTuu Ha IpeMbepe MPUIIIOCh CBIMITPOBU3MPOBATh.

CaM KOMMO3UTOP TPaKTOBaJ 3aMbIceN pamcoauu, 60/biiast yacTb KOTOPOit
6blIa HAIMCAHAa «II0J] CTYK Kojlec» (B roesge, 1o gopore u3 Hulo-Mopka B Bo-
CTOH), KaK «MY3bIKAIbHbIL Kanetidockon Amepuku, Haw 6ypHulil Kunsujuii komer,
Hauwly MHO20HAYUOHANbHYI0 IHep2uto, Haulu 6J1103bl, HAWYy CMOJUUHYI0 CYyMAmoxy».
CuHTe3Upysl YepThl CBOOOAHOI MMIIPOBMU3ALMOHHOCTH, KJIACCUIECKOTO KOH-
llepTa ¥ pOMaHTUYECKOI MO3MBbI, «Parconust B cTuiae 6J1103» U 1O ceil TeHb
OCTaeTCsl CaMbIM SIPKMM COUYMHEHMEeM, B KoTopom Jleogu [I>ka3 rmpencraer
MPUHIECCON...
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«...5 xouy dupuxcuposams, 1 xouy uepams Ha popmenuaro. A xouy nucame ons Ion-
aueyoa. A xouy cOUUHAMb CUMpOHUUECKYI0 MY3bIKY. S X0uy Nblmamucs 6bimb MY3bl-
KaHMOoM 8 NOJIHOM CMblCJle 9M020 C1064d... NPenodasams ... NUCAMeb KHU2U U CMUXU.
U 5 nonazaio, umo moey desiame 6C€ Mo HAUAYUWUM 06pasom». Macirtab JTMIHO-
ctu JleoHapna BepHcTaiiHa HallOMMHaeT O reHMsIX 31noxu Bospoxpenus. OguH
U3 BeIMUailiMX OUPVOKEPOB IIPOIUIJIOTO CTOJMEeTUSI, MHOTO JiIeT PYKOBOAMBIINIA
Hb1o-MopKkckum GpunapMoHMUecKuM OpKeCTPOM, BJOXHOBEHHbII MHTepIIpeTaTop
cuMmdoHmYeckoii My3bikM XIX—XX BEKOB; CAMOOBITHBI KOMIIO3UTOP, [I0-CBOEMY
CMHTE3MpPOBaBIINIi pa3/iMuHble CTUIeBbIe HAallpaBIeHUs aMepUKaHCKO MY3bIKU
(«OH cOUUHSN 0HA308YI0 MY3bIKY O/l KOHUEPMHbIX 34108 U CUMPOHUUECKYHO MY3bIKY
0ns 6podsetickoli cueHbl», — TIMcana o0 bepHcTaiiHe ero moub JIKeiiMu); TaaaHTIN-
BBl TIMAHNCT, OJIECTSIIINIA JIEKTOP, aBTOP KHUT U CTATel — BIUIOTh [0 IOCIeTHUX
IHelt BepHCTaiiH pean30BbIBaj COOCTBEHHYIO SKM3HEHHYIO MaKCUMY.

BnoxHoBneHHbIVi cBoMMM Kymupamy Manepom u IllocrakoBuuem, bepHcTaiiH
CTPEMMJICSI K BOIUIOIIEHUIO MAaCIITAOHBIX BOKATbHO-CUM(POHNYECKMUX 3aMbICIOB
(cumponmnn «Mepemus» u «Kagmuin», Mecca, «Undectepckue rncajambi»). Ho B ma-
MSITH YeJIOBeUeCTBa OH OCTAaeTCsl aBTOPOM «BecTcalimckoii mcTopum» — MIO3MKIIA,
B KOpHe MepeBepHYBIIero npeAcTaBieHye 0 PoskaeHHOM Ha bpojiBee skaHpe.

Vipest BOIUIOTUTD Tpareayio Pomeo u [IXyIbeTThl B COBPEMEHHBIX peaysix MpU-
I71a K KOMITO3UTOPY B KoHIle 1940-x romoB. Ho moTpe6oBaioch elile NecsITUIeTe
" OmBIT paboThl ¢ xopeorpadom [Ixkepomom Po66MHCOM — MMEHHO eMy MPUHAL-
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Jiekasia uaest CKBO3HO xopeorpadudaeckoii MuHmUM «BecTcaiacKoi UCTOPUI», TAe
TaHIIbI BIIEPBbIE 3aTOBOPST Ha SI3bIKe YAUIIbI. [[peMbepa MIO3MKIIA O JTI06BU TIO-
TOMKA TIOJIbCKMX MMMMUIPAHTOB ¥ JIEBYIIKM-TTYIPTOPUKAHKM Ha (OHe Bpaskibl
HoIpocTKOBbIX 6aHA Hbio-Mopka coctosttack B Winter Garden Theatre 26 ceHTSI-
6psa 1957 roga; ciekTak/b Bbigepskaa Ha bpopsee 6osee 730 mpencTaBieHuit; Bbl-
menmiast B 1961 rogy skpaHusanyst 6bi1a yoocToeHa gecsatu «OckapoB», «3010TO-
ro rob6yca» u «['pasMmMm»...

BepHcTaiiH 0co3HaBaJ CaMOIIEHHOCTh CBOEN MapTUTYPhI, B KOTOPOIi «napadok-
CanbHbIM, COBEPUIEHHO He munuuHsimM dns Bpodees obpasom coueman O0x#cas, pum-
Mol “1amuHo”, cuM@oHuUecKuti Macumabé u my3svIKaabHO-KOMeOULiHble 27IeMEHMbL»
(M. Bepcon). B 1960 rogy oH cocTaBuia cCMMGOHUYECKYIO CIOUTY Ha ee OCHOBE, KO-
TOpasi Tof, CITyCTs ITpo3Byuasa B KapHeru-xosut. 3aroinoBok «Cum@oHMyeckme TaH-
IIbI» YKAa3bIBAET Ha [TITaBHYIO 0CO6EHHOCTD ApaMaTypruu MIO3UKIIa: «BecTcaiackas
MCTOPHSI» paccKa3aHa PUTMaMM M MEJIOAUSIMMU MOCIE€BOEHHOI AMepUKY (MaMOBblI,
ya-ya-ya, pyMObI, Ky/l-Ika3a)... [eBsITb GparMeHTOB CIOUTHI OTPAKAIOT CIOXKET,
cyleysi B HeMpepbIBaoNeMcsl MOTOKe CcMMGOHM3MPOBAHHOIO TaHIA: GpaBajna
IIECTBYIOIIMX TI0 YIMUIIE «X03sIeB KBapTaia» — BCTPeYa M ApaKa ¢ KOHKYpEeHTaMu —
MeUThl U TPe3bl O CYacThe — HOBOE CTOJKHOBEHME TPYMNIIMPOBOK B TaHII-XOJIIe —
repBasi BCTpeua U «IydT» BIIIOOIEHHBIX — KeCTOKasl «pa3bopka» (MpeaBapsiemMast
(yroit), B KOTOpOI YouThI 06a Iy1aBapsi — CMEPTh ITIABHOT'O Te€POsI U MIPUMMPEHNE.

Bopuc Mykoceii
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George Gershwin and Leonard Bernstein... Is it not surprising that the two great
representatives of the American composition school of the 20" century were
descendants of immigrants from Russia? The transatlantic country, officially
declaring “the right to seek happiness”, attracted many. The brutal oppression
to which the Jewish population of the Russian Empire was subjected at the turn
of the century prompted massive waves of emigration. Bernstein’s senior friend
and mentor, conductor Serge Koussevitzky, convinced him to deeply learn and
love Russian culture. Gershwin’s dream of becoming a student of Stravinsky did
not come true, but one cannot but hear the echoes of Rachmaninoff lyricism
in the climaxes of Rhapsody in Blue. The United States was their first and only
homeland, but something made them remember their roots: isn’t it why their
music finds such a warm response in Russia?

“Various composers have been walking around jazz like a cat around a plate
of hot soup, waiting for it to cool off so that they could enjoy it without burning
their tongues... Lady Jazz, adorned only with her intriguing rhythms, has danced
her way around the world. ... But for all her travels and sweeping popularity, she
has encountered no knight who could lift her to a level that would enable her to be
received as a respectable member of musical circles. George Gershwin seems to have
accomplished this miracle. ... He is the Prince who has taken Cinderella by the hand
and openly proclaimed her a princess to the astonished world, no doubt to the fury
of her envious sisters”.

These words were said by American conductor Walter Damrosch, and one can
hardly express the significance of Gershwin’s work in American and world music
in a better way. He was into the musical whirlpool of Broadway, dance songs,
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musicals and revues from an early age. However, with no less passion, he was
fond of “academic” music, studying Bach, Beethoven, Chopin, Liszt, Debussy, and
Ravel. Answering the puzzled questions of his colleagues, he said that he did it to
learn to write popular music.

He wrote his most popular work, Rhapsody in Blue, in 1924. It was commissioned
by bandleader Paul Whiteman, often referred to as the “King of Jazz”. He dreamed
of an experimental concert piece, which would freely combine elements of jazz
and classical music. Busy with other plans, Gershwin forgot about the promise,
and a newspaper announcement of a concert with the pretentious title “What Is
American Music?” came to him as an absolute surprise. The name of Gershwin
was there among other composers. He had just over a week to compose an
“American Rhapsody” (the original title of the work). However, Gershwin fulfilled
the order on time, although some section of the piano part had to be improvised
at the premiere.

The composer interpreted the idea of the rhapsody, most of which was written on
the train from New York to Boston, as “as a sort of musical kaleidoscope of America,
of our vast melting pot, of our unduplicated national pep, of our metropolitan
madness”. Synthesizing the features of free improvisation, a classical concerto
and a romantic poem, Rhapsody in Blue to this day remains his most striking
work, in which Lady Jazz appears as a princess.

“I want to conduct. I want to play the piano. I want to write for Hollywood. I want to
keep on trying to be, in the full sense of that wonderful word, a musician. I also want
to teach. I want to write books and poetry, and I think I can still do justice to them all”.
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The scale of Leonard Bernstein’s personality is reminiscent of the geniuses of the
Renaissance. One of the greatest conductors of the previous century, who directed
the New York Philharmonic for many years, an inspired interpreter of symphonic
music of the 19* and 20" centuries, a unique composer who, in his own way,
synthesized various styles of American music (“He composed jazz music for the
concert hall and symphonic music for Broadway stage”, wrote his daughter Jamie),
a talented pianist, brilliant lecturer, author of books and articles, Bernstein kept
realizing his life maxim until his last days.

Inspired by his idols Mahler and Shostakovich, Bernstein strove to implement
his ambitious vocal and symphonic ideas (the symphonies Jeremiah and Kaddish,
Mass, Chichester Psalms). However, in the memory of mankind, he remains the
composer of West Side Story, a musical that fundamentally overthrew the concept
of the genre born on Broadway.

The idea to interpret the tragedy of Romeo and Juliet in modern reality came to
the composer in the late 1940s. But it took another decade and experience with
choreographer Jerome Robbins — it was him who came up with the idea of the
end-to-end choreographic sequence of West Side Story with its street dance styles.
The premiere of the musical about the love of a descendant of Polish immigrants
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and a Puerto Rican girl against the backdrop of the enmity of teenage gangs
in New York took place at the Winter Garden Theatre on September 26, 1957.
The production has been performed more than 730 times on Broadway. Released
in 1961 the film adaptation was awarded ten Oscars, two Golden Globes, and
a Grammy.

Bernstein was aware of the intrinsic value of his score that “uniquely blended jazz,
Latin rhythms, symphonic sweep and musical-comedy conventions in groundbreaking
ways for Broadway” (Misha Berson). In 1960, he compiled a symphonic suite based
on it, which was performed at Carnegie Hall a year later. The title Symphonic Dances
indicates the main feature of the musical’s drama: West Side Story is told through
the rhythms and melodies of post-war America (mambo, cha-cha, rumba, cool
jazz). Nine fragments of the suite reflect the plot, following in an uninterrupted
stream of symphonic dance: the bravado of the “masters of the neighborhood”
walking down the street — the encounter and fight with competitors — dreams of
happiness — a new clash of the gangs in the dance hall - the first meeting and the
“duet” of lovers - a tough “showdown” (preceded by a fugue), in which both leaders
get killed — the death of the protagonist and reconciliation.

Boris Mukosey
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