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CAVAILLE-GOLL ORGAN
KONSTANTIN VOLOSTNOV

Lapnb-Mapu Bugop (1844-1937)

1 Tokkarta (V) u3 Cumdonum ana oprada N° 5 da muHop, cow. 42 N2 1. . ... 454
WoranH CebactbaH bax (1685-1750)

2 Tokkatau dyrape MmHop, BWV D65, . . . .. .. o 8.43
JleoH BoanbMan (1862-1897)

3 Tokkata (IV) 3 «[0TUHECKOM CIOUTBI», COM. 25 . . . . . . o o 3.26
Cesap ®panK (1822-1890)

4 Tlpeniogwma, dyra M Bapuauma c MUHOp, co4. 18. . . . . ... ... 9.38
Jlyn BoepH (1870-1937)

5 TokKata cu-6emMonb MMHOP, CO4. 53 N2 6 . . . . ... 326

Aunpu Mione (1878-1967)
6  «Tbl—TleTp, v BpaTta Afa He ofjonetoT Tebs», TOKKaTa U3 «BU3aHTUIMCKIX 3CK30B»,

HMINCT0. . 4.02
JkeH Mury (1844-1925)
7 TOKKATACUMUHOD . . . o o oot e e e e e e e e 3.05

Cesap @panK (1822-1890)
Tpw xopana anA opraHa

8 1.XopanMumarkop, FWV38 . ... .. .. .. .. ... 14.00
9 2 XopancuMuHop, FWV39. . . . .. 12.54
10 3. XopannamuHop, FWVA0. . . ... .. ... 12.27

Obuee BpemA: 76.43
KoHcTaHTH BonocTHos, opeaH

3anuck 2018 1.
3ByKoperkumccep — Muxamn Cnacckui

Charles-Marie Widor (1844-1937)

1 Toccata (V) from Symphony for Organ No. 5 in F minor, Op. 42 No. 1. . . . ... ... .. 454
Johann Sebastian Bach (1685-1750)

2 Toccataand Fuguein D minor, BWV 565 . . ... .. ... .. ... .. ... ... 8.43
Léon Boéllmann (1862-1897)

3 Toccata (IV) from Suite Gothique, Op.25. . . .. . . ... ... ... .. ... . ... ... 3.26
César Franck (1822-1890)

4 Prélude, Fugue et VariationinBminor, 0p. 18 . . . . .. ... ... ... ... .. .. 9.38
Louis Vierne (1870-1937)

5 ToccatainBflatminor,Op.53No.6 . . . ... .. .. ... ... ... ... 3.26

Henri Mulet (1878-1967)
6 Tues petra et portze inferi non praevalebunt adversus te, Toccata from Esquisses

byzantines,IHM 1 No. 10 . . . . . .. .. .. .. . . . . . .. .. 4.02
Eugéne Gigout (1844-1925)
7 ToccatainBminor. . ... ... 3.05

César Franck (1822-1890)
Three Chorals for Organ

8 1.ChoralinEmajor, FWV38 . . . . .. ... .. .. . 14.00
9 2.ChoralinBminor, FWV39 . . . . ... . . 12.54
10 3.Choralin Aminor, FWV 40 . . . . . . . . .. 12.27

Total time: 76.43
Konstantin Volostnov, organ

Recorded in 2018.
Sound engineer — Mikhail Spassky
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Opran bonbworo 3ana MocKoBcKoil KoHcepBaTopuM cTan febeanHoi necHe Apu-
cnaa Kasare-Kona — Benndaniuero dpaHuy3ckoro opraHoctpoutens XIX Beka. OTKpbIThIA
B 1901 roAy, 3T0T MHCTPYMEHT Obl1 HEPa3PbLIBHO CBA3aH C MOCKOBCKOM My3bIKabHOM HU3HbIO0
nocnegytoLlero cronetudA. bonee Toro, HEBOMLHO OH CTAHOBWMICA CBMAETENEM MHOMMX ApaMa-
TUYECKMX KOMIN3MWIA HOBEMLLIEW 0TeYeCTBEHHOM 1cTopum. CeroHA, Koraa 3ToT LeeBp OpraHo-
CTPOEHUA BHOBb, NOCAE CTOMIbKUX NET, MPefcTan nepeq creumaniuctamMm 1 nybnmnkoin B CBoemM
MepBOHAYaNbHOM BEMIMKOMENWK, CTOUT BCOMHUTL OCHOBHbIE Bexv ero 120-neTHei uctopum,
a TaKKe 06CToATENbCTBA, NPEALLECTBYIOLLVE €0 NMOABNEHMIO.

Nnea npuobpeTeHna 6OMbLIOMO OpraHa ff1e KOHCEPBATOPWM MOSBMIACh HA BOSHE Mac-
LITAbHOM CTPOMKM, MHULMMPOBAHHOM ee ampektopoM, Bacvnvem Wnbudom CadoHoBbIM,
v /IMnepaTopckmM PycckuM My3bikanbHbIM 06LLecTBOM B Hadane 90-x rofoB no3anpoLunoro
BEKa B CBA3W C 25-NETVEM YrKe 3HAMEHMTOrO K TOMy BpeMeHu y4ebHoro 3aBefenua. [o cero
MOMEHTa KOHCEpBaTOpUA pacnofarana Nvib AByMA HEBOMbLLIMMM MHCTPYMEHTaMK, HaxoaA-
LUMMMCA OOHOBPEMEHHO B OOHOM KOHLIEPTHOM 3alie CTaporo 3[4aHwvA, roe oHa pasMellanach
¢ 1871 roga (no 1878 roga oHo NpuHaanerano KHA3bAM BopoHLoBbIM). CTyaeHTbl 0praHHoro
Knacca, oTKpbiToro B 1885 rofy, [EMOHCTPMPOBanK 3aMeTHbIE YCMeXM B 0CBOEHWM Npodeccuy,
¥ NOCTPOVKa HOBOrO 60/bLLIOTO OpraHa MOMUMO KOHLIEPTHBIX HyHK[, KOHEYHO e, A0MKHa bbina
YAOBNETBOPUTHL pacTyLLme noTpebHoCTH y4ebHOro npoLecca.

[epBoOHaYanbHO MnaHnpoBanock 06paTTbeA K drpMe 3. ©. BanbKep, yHe XOpOoLLO 3HaKoMOw
POCCUIACKOM My3blKa/ibHOM 0BLLECTBEHHOCTY, TaK KaK MMEHHO OHa M3roToBWNa KpymHewLime
VHCTPYMEHTBI MMMEepUK, Tak1e Kak opraH B Liepkey cBB. [1eTpa 1 [aBna Ha HeBckoM npocnekTe
B CaHKT-[leTepbypre MM KonoccanbHbIA MHCTPYMEHT Purckoro [loMckoro cobopa. 3a YeTbipe
roga oo Mocksbl, CaHKT-lleTepbyprckan KoHcepBaTopusA 063aBenach HOBLIM, OCHALLEHHLIM
COBPEMEHHbIMM BCMOMOraTeflbHbIMM yCTPOMCTBaMM opraHoM. lommmo 3toro, ¢ 1840 roga
Ha TeppUTOPMK CTpaHbl GrpMa BanbKep yCTaHOBWMA BHYLLMTENBLHOE YMCIO KaK BECbMa Kpyn-
HbIX, TaK 1 60f1ee CKPOMHbIX M0 pa3Mepy UHCTPYMEHTOB.

A3BecTHa Aarke AMCNo3uLMA NPeanosaraemMoro opraa, fatpoBaHHan 1895 ronom (cM. auc-
nosuumio Ha c. 34). OHa copeprkana 70 3ByyalLmx permcTpoB v bosee 20 4ONOAHUTENBHBIX NPKY-
CMOCOb/IeHNIA, 0[JHAKO, KaK [OMHeH bl BbIMAAETL OpraH, — HEM3BECTHO.

B Hosbpe 1896 roga B MockBy ¢ racTponAMM NpUE3HKaeT BblAAIOLMIACA GPaHLY3CKMIA OpraHnCT
W KOMMO3WTOP, M3BECTHbIM TaKKe Kak anpwep, LLapns-Mapu Bupop (1844-1937). 3acnyms
LLIMpOKOe Npu3HaHue Bo OpaHuMM 1 3a ee Npeenamu, oH yre bbin 3HakoMm c [1. /. YaikoBcKkM
1 H.A. PumckmM-KopcakoBbiM, ¢ KOTopbIM 06LLancA Bo BpeMA Ux Noe3mok B Mapui. BoicTty-
nnexva Buaopa 3a AMpUHKEPCKM NyNbTOM W, F1aBHBIM 06pa30M, Ha opraHe (KOHLepT cocToAncA
Ha MHCTpyMeHTe BanbKepa B MOCKOBCKOW MioTePaHCKOM Liepkam cBB. [leTpa v [1aBna), ynpounnu
ero penyTaumio cpeay My3blKanbHOM 06LLeCTBEHHOCTU. Buaop, no-suanmomy, obnapan elle
Y He3aypARHbLIM TanaHToM yberaeHVA: emy yaanoch CTofb BbIMOAHO NPeACcTaBUTb AOCTOMHCTBA
dpaHLy3CKoro cMoHM4ecKoro opraHa, 4to CadoHoB nepeHanpaBmi BCe CBOW YCUAWA Ha Nprob-
pPEeTeH1e KOHCepBATOpPUEV UMEHHO TaKoro MHCTPYMEHTA. He CeKpeT, YTo CRIyHMBLLMIA OpPraHUCTOM
B 0QHOW U3 KpyMHeLWuX LiepkBei EBponbl Bupop 6bin OpyroM M XynoecTBEHHBIM KOHCY/bTaH-
TOM reHnanbHoro opraHocTpoutens Apuctnaa Kasaie-Kona (1811-1899). MeHHo ero pocKoLL-
HbIA NATUMaHya/bHbIA OpraH bbin B pacnopsxeHun Buaopa B uepkeu Cent-Cionbnuc, roe oH
v BcTpeyanca ¢ YakoeckuM. OyeBmaHaA 6a130CTb 3By4aHuA opraHoB Kasavie-Kona cumdonm-
YECKOMY OPKECTpY He MOrJ1a 0CTaThCA HEOLIEHEHHOM B Cpefie BENMKUX PYCCKUX CUM(OHICTOB.

Yie B KoHUe 1896 roga HaumHaeTcs NoTHaA paboTa Mo peanusauum HoBoW moew. Yepes
Bupaopa CadoHoB 3anpaluvBaeT cxemy opraHa 1 nopobHOCTM MO ero pasMeLLiEHMI0 Ha CLEHE,
COr/1acoBLIBAET C apXWUTeKTOpoM Bacwnmem MMetposuyeM 3aropckum (1842-1912) yeenuuermve
BbICOTHI 3cTPadbl. A yxe B aBrycte 1897 roga cosepLuaeT noe3aKy B MapuK, Kak OH caM MULLET,
«[J1A TOrO, YT0bbI 3aKOHYMTB [eNno ¢ opraHoM». B 1898 rony CadoHos TpebyeT oT dupMbl OTUeT
0 XO[ie ero U3roToBMEHMA.

K MoMeHTy oKoHu4aHWA paboT B MapTe 1899 roga yxe noxunon Kasaie-Komb, BepoATHo,
BCE-TaKM CMOT YBMAETb M YC/bILWaTh OyayLUMiA KOHCEPBATOPCKUMA UHCTPYMEHT, TPAAMLMOHHO






cobumpaeMblii B MOHTaHHOM 3aie Ha (abpuike B Mapue. BarHO BCMOMHUTL 1 To, 4TO B O4HOM
3 TeOpeTUYecKMx TpydoB Kasaie-Ko/ib MULLET, KaKMM [0MHKeH ObiTb MAEabHLIA 3an A
opraHa: NpAMOYrofbHbIM, CO CTEHaMU MAIABHO, 3aKPYr/IEHHO NEPEXOAALLMMI B MAIOCKMIA NOTO-
NOK. IMeHHO Tak1M Mbl 1 B1AMM bonbLuon 3an!

Tem BpeMeHeM B MocKBe MPOJO/HKAIOTCA CTPOUTESNbHBIE PabaThl, Y UHCTPYMEHTY MpUXO0-
AMTCA «KaaTb». Toraa GupMa obpallaetca B MmnepaTopcKoe Pycckoe My3biKanbHoe o6bLe-
CTBO M K [VpeKTopy KoHcepBaTopum CadoHOBY € Mpocbboi paspelumnTb BbiCTaBUTL HOBbIM
opraH Ha BceMupHoli BbicTaBKe B [apuiKe, KoTopan [o/Ha bblfla NPoXoauTh B AECATHINA pas.
[pu yCnoBMM 3KCMOHMPOBAHMA NOCIEAHEr0 TBOPEHUA BEAIMKOMO MacTepa B PYCCKOM CEKLMM
BbICTaBKM, a TaKHKe 3aBepLLEHA ero YCTaHOBKM Ha cLieHe B MockBe He no3aHee 15/28 despana
1901 rona, otnenerve PMO naet cBoe cornacue. TakuM 06pa3om, criedyioLian cbopka opraHa
MPOVCXOZMT Ha XOpax rpaHAMo3Horo «[lapagHoro 3anax, BMeLLaBLUero 4o 25 ThiCAY YeNoBeX,
a BbICTYMUTb Ha HeM npurnawatotca LW.-M. Buaop, A. MvnbmaH, 3. Hury v J1. BoepH. ViMeHHo
noa Hap3opoM Buaopa K BicTaBKe B [Tapuke 6bino BHECEHO NepBOE U3MEHEHWe B AMCMO3W-
umio opraHa: peructp Unda maris Ha Positif 6bin 3amMenHeH Ha Fldte conique 8' (nabuanbHbii
PErUCTP C KOHYCO0Bpa3HbIM, PACLUMPAIOLLMMCA KBEPXY PE30HATOPOM). [ofy4MB caMble BbICO-
Ku1e OLEHKW, BbipasvBLUMECA B [paH-Mpu BbICTaBKY, OpraH bbin pa3obpaH BHOBb W OTNpaB/eH
B CTapyl0 POCCUIACKYIO CTOMMLLY.

B nexabpe 1900 roga 60 noaBoa AOCTaBMAM MHCTPYMEHT, YIOMEHHBIA BO MHOMECTBO ALLM-
KoB. TpeTbf, MOCNeOHAA YCTaHOBKA OpraHa, ero perysMpoBKa, WHTOHMPOBKA M HAaCTpOWMKa
npognuamnce go 6 anpenda 1901 roga, Koraa cocToAnack NpyMeMKa KoMMCCUeR. A yie Ha Cre-
OYIOLLMIA OeHb BO BPeMA TOPHECTBEHHOMO OTKPbITUA BofbLLIOro 3ana KoHCepBaTopuK OpraH
BrepBble 3a3By4an B KoHLUepTe. ConmpoBan 0praHUCT aHMIMKaHCKO LiepKem CB. AHOpes, pyKo-
BoAMTENb opraHHoro Knacca ¢ 1900 roga bopwc Eroposuy Pam3seit (Ramsey).

CoxpaHunace ¢oTtorpagua opraHa ¢ AapcTBeHHOM Hapnucbio CadoHoBy, MmognMcaHHanA
4eTbipbMA MacTepamu: HaHoM [lepy, JleoHom Owe, PobepoM 'eH30HOM M AHpU [JIOMOHOM.

[Lapnb MioTeH (1861-1931), yueHnk KaBaie-Kona, NpuHABLUMIA OT M3Tpa PyKOBOACTBO Gup-
MO, HECMOTPA Ha obpatleHna CapoHoBa, Ha MOHTaX MHCTPYMeHTa B MockBy npuexaTb Tak
1 He cMor. Bo3MoHO, 370 MO0 CTaTb MPUUMHOM pALa HEJ0YETOB, BO3HUKLLIMX NpU nociesd-
HeM MoHTaxe. BepxHuin Bbipes, cenaHHbIvi B 3ByKOBOV PaKoBUHE, ANA TOro YT0bbI, BABUHYB-
UNCb B HEro, TaM MOrfia MOMECTWUTLCA 3adHAA YacTb opraHa, Obin 3aKpenseH NpofosbHOM
barnKoi, KoTopas, B CBOIO 04epe[ib, 0onmMpanack Ha KpaiiHue Tpybel permctpa Flite 32, a B cepe-
OVHe — YeTbipbMA YNopaMK Ha 3aMofHADLLME JOCKM KpbILUWM LLIBESIEPHOMD ALLMKA KnaBua-
Typ Récit n Positif, yem cosmaBana nocToAHHOE [aBfeHWe Ha KOHCTPYKLMIO opraHa (M3-3a
yero B 2008 rogy cny4mnca npoBan TPex JOCOK BHYTPb LLBENEPHONO ALLMKE, Ha TPyl RéCit).
["opu30HTanbHble pe3oHatopbl perncTpos Chamade n3HauanbHoO He UMENW onopbl, YTO BeCbMa
BbICTPO MpMBENO K UX AedopMaLim Nof cobCTBEHHbIM BECOM. HECKOMbKO HEOBbIYHLIM BbIFA-
JWT U OTCYTCTBME 3a[JHWX CTBOPOK LLIBESNEPHBIX KOPoboK Récit 1 Positif.

OTOenbHo HeobxoAMMO YNOMAHYTL 0 GKUHAHCOBOW CTOPOHe Aena. CornacHo nepeoMy, HeMell-
KOMY MPOEKTy OpraHa, NOAroToBeHHOMY GUpMolt BanbKep, CTOMMOCTb U3rOTOBMIEHWA, TPaHC-
MOPTMPOBKM W YCTAHOBKM OpraHa [o/iHa bbina coCTaBnATh 25 ThicAY pybnei — AOBOSBHO
BHYLLIWTENbHAA N0 TeM BpeMeHaM cymma. OpHako opraH Kasaie-Kona, cogepraslumia Ha 20
PErMCTPOB MeHbLLIE, 060LIENCA NOYTU B [Ba pa3a [0pOHe. 3aTpathl HAa HOBbIA MHCTPYMEHT
coctaBunu 45902 pybna 73 koneinku! M 3neck Hao otaath AonHoe nperxae scero B. M. Cado-
HOBY, 06/1afjaBLIEMy MPEKPACHBIMU MeHedHEepCKUMM CNOCOBHOCTAMK, CyMeBLLEMY YbeauTb
MHOMVX MeL|eHaToB NojepHaTb NprobpeTeHne opraHa. Ho rnasHyio ponb B ycnexe npeanpu-
ATWA Cbirpana NnofaepHKKa KpynHOro PyCCKOro NPOMBbILLEHHWMKA, BNAOesbLLA *ene3HbIX Jopor
Cepren lNaBnosuya poH Jepsu3a (1855-1916). On bbin coiHoM Masna MpuropbeBuya GoH [ep-
BM3a — CTapLUero KoMnaHboHa Kapna doH Mekk (Myx H.O. dboH Mekk, u3sectHol bnarogaps
coen apyoe c M. W. Haitkosckum). OoH [lepBr3 NOKepTBOBaN CyMMY, PaBHABLLYIOCA NOYTY
MOMoBYMHe BCex pacxoaoB. MiMeHHo noatomy CaoHOB pacnopAAMnCA BuirpaBMpOBaTh Ha dacade
opraHa, HemocpeACcTBEHHO Haa Kadeapoi, namaTtHyio Haanucs « AP C.M. ®OHb [JEPBIA3A».
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(Domozpadus opaaHa ¢ dapcmaeeHHol Haonucsto Bacunuio CagoHosy u asmozpagamu
Macmepos MaHa [Tepy, JleoHa Owe, Pobepa leH3oHa u AHpu [iomona (1901 2.).
13 Konyekyuu Pocculickoeo HayLUoHasHo20 My3es My3bIKU.

The photo with a dediicatory inscription to Vasily Safonov and signatures of the organ
builders: Jean Perroux, Léon Hoche, Romano Genzone and Alexandre Dumont (1901).
From the Russian National Music Museum collection.



11 anpena 1901 roaa nepabI COMbHbIM KOHLEPT Ha HOBOM opraHe Aan Buaop, npuexasLumii
Ha 3aBepLUaloOLLMIA 3Tan YCTaHOBKWM NOCNeHero TBOPEHWA CBOEMD ApYra U CTOABLUWIA Y CTOKOB
CaMoM nemn NprobpeTeHmaA 3Toro opraHa MocKoBCKOW KoHcepBaTopyen. Ha KoHLepTe, B KOTO-
POM BbIN0 TPW OTAENEHMA, NPO3BYYany counHeHus baxa, Bueanbam-baxa, 'eHgens, MeHaens-
COHa, a TaKKe camoro Buaopa, BKMoYaA ero opraHHyto cuMoHmio N2 5, UCNOHEHHYI0 LIeIKOM
B TPETbEM OTAENEHUN.

MepBbit Ha Tepputopun Poccuiicko umnepun GpaHLy3CKMA CUMPOHUYECKWIA OpraH
He 0CTaBW PaBHOAYLIHBIM MPAKTUYECKM HUKOMO. MOCKOBCKaA My3blKasbHas 06LLIECTBEHHOCTD,
BOCMMTAHHAA Ha HEMELIKOM 3CTETWKE POMaHTUYECKOro OpraHa, C MPUCYLLEeW ero 3By4HOCTU
nabuanbHoM OKPACKoW, OTpearMpoBaa Ha HOBbIN MHCTPYMEHT HEOAHO3HAYHO. Mbl BCTpeyaeM
He TOSIbKO BOCTOPIM M U3YMIEHME, HO TaKMKe HEraTMBHbIE 0T3bIBbI. Havnbonee TouHo BocnpuATMe
HOBOIO OpraHa OTpaHKaloT CTaTbi opraHucTa bopuca JleoHmmosuya CabaHeesa (1880-1918),
[0BOJIbHO CEPbe3HOM0 3HATOKA OpraHa, He TOMbKO BbICTYNaBLUEro Ha CTpaHMLax Mpecchl ¢ Nog-
POBHLIMYM pacckasamu 06 opraHe Kasaiie-Kona 1 06 opraHHOM WCKyCCTBE, HO TaKe NoaroTo-
BMBLLEr0 COBMECTHO CO CBOMM bpatoMm JleoHnaoM JleoHnaosmyem CabaHeeBwiM (1881-1967)
NnoapobHeNLLylo cxeMy MHCTPyMeHTa bonbLuoro 3ana, B 1904 rogy otnevataHHyto MMnepatop-
CKUM PyCCKMM My3blKanbHbIM 06LLECTBOM (CM. CxeMy Ha C. 35). B cBOWX LeCTy CTaTbAX, Bbillea-
Lwwmx ¢ anpens no oktAbpb 1911 roga Ha cTpaHuMuax HypHana «My3blka», CabaHeeB B paBHOM
CTEMEHN ¥ BOCXWLLAETCA OpraHoM, U KPUTUKYET ero, B 0bomx cydanx npuberad K amMoLmo-
HanbHO OKpaLLEHHbIM, Ype3BbIYaNHO 0Bpa3HbIM CpaBHEHUAM. Torom oco3HaHKA CabaHeeBbM
3CTETUKM (PaHLY3CKOr0 «0praHHOro MoAepHu3Ma» (TepMmH camoro CabaHeeBa) cTaHoOBWTCA
TaK Ha3blBaeMblit «[pOEKT M3MEeHeHWM M [OMOHEHUI B cocTaBe opraHa bonbluoro 3ana
MOCKOBCKOW KOHCEpBaTOpWI», 3aBEPLLMBLLIMIA LMK/ O4EPKOB, MPUYPOUEHHBIX K OECATUETMIO
MHCTpyMeHTa. CerofHA Mbl C MOJHOM YBEPEHHOCTLI0 MOMEM CUMTaTb OOMbLLION YAadew To, YTo
3TOMY MPOEKTY BbI0 He cyAeHo ocyLlecTBUTLCA! OfapeHHbI, TOHKO YyBCTBYIOLLIMIA 1 3pyau-
pOBaHHbIN CabaHees, bymy4m yYeHUKOM aHrnYaHWHa Pam3en, Kak U MHOrMe, Mo-BUOMMOMY,



0Ka3a/1CcA He roToB K MPOHUKHOBEHMIO W FTyBHHOMY OCMBIC/IEHMIO KOHLENUMM 1 Grnocodmm
TBopeHuA Kasane-KonA. OaHako MMeHHO OH 0CTaBAAET A/1A HaC BarKHEMLLME C UCTOPUYECKOM
TOYKM 3PEHUA AOKYMEHTHI, CHabManA UX TOYHOM CTATUCTUKOM M MHOMECTBOM NoAPOBHOCTEN.
TaK, cBoio NepByto cTaTbio «OpraH bonbLuoro 3ana MocKOBCKOM KOHCEPBATOPUM», ONYBIMKO-
BaHHyt0 23 anpena 1911 roaa, oH Ha4MHAET CiedyHLLMM TEKCTOM:
«OpraH bonbLuoro 3ana MockoBckol KoHcepBatopum 3aHMMaeT MpoCTPaHCTBO MAOLLAabo
B 70 KB. METPOB, He CYMTAA NOABANLHOMO MOMELLEHUA O1A Mexa, HaXOAALLerocA nog scTpa-
11010, U Kadenpsl, cToALLeN 0cobo Brepeam MHCTpyMeHTa. LLnprHa ero no dacamy paBHAeTcA
npubnuautensHo 14 MeTpaM. [nybuHa B 5 METPOB, BUAMMAA 13 3ana, COCTABMIAET NILLb YacTb
NENCTBUTENBHOM, TaK Kak HAcToALLAA ry6buHa BLICTYNAET 3a NIMHMIO 3aHeW CTeHbI 3ana ellle
Ha Tpu MeTpa. BbllwmHa dacapa Hap actpapoto 11 MeTpoB. [nvHa caMoit bonbLuoi Tpybbl paB-
HAeTCA NonHbIM 32 ¢yTaM, T.e. noutk 10 MeTpam; 0bxBaT ee paseH 2%2 MeTpaM. Caman ManeHb-
KaA MeTanmyeckan TpybKa 1MeeT BENMUMHY v TOMLLMHY 0ObIKHOBEHHOMO KapaHaaLla.
[ATbAECAT PErnCTpOB OpraHa cocTaBnAloT B 06LLe cnoxHocTv 3136 Tpy6, U3 HUX LepeBaAH-
HbIX OTKPbITbIX 90, AepeBAHHbIX 3aKpbiThix 110, MeTanMueckmx oTKpbITbIX 1878, MeTannmnyeckmx
3aKpbITbIX 316, A3BIMKOBBIX KOHWYECKUX 628, A3bIMKOBLIX LMAMHOpUYeckux 84. Hessyualume
16 Tpy6 [1] BEpxHEr0 ApyCca B LIEHTPaNbHOM YacTy NPOCMEKTa He MPUHMMAIOTCA B CHET.
Kadenpa, umeloLian [Ba MeTpa B /IMHY W OKOMO MOJYTOpa B BLILLMHY M B MOMEPEYHUKE,
3aK/I0YaeT mpu pyyHble KnaBWaTypbl W MaHyasa, 06beMoM B YeTbIpe C MOOBMHOI0 OKTaBbl
(o1 BMononyenbHoro Ut go Sol5, 56 KnaBuLL) 1 KnaBuaTtypy nedasell 06beMoM B [IBE OKTaBbl
1 oaHy KBuHTY (0T Ut mo Sol3, 32 knaBmium). Mo obe CTOpOHbI pyYHbIX KNaBKaTyp, pacrono-
¥KEHHbIX YCTyMamun 0fHa Haf pYroto, B YeTbipe YCTyNa pacrofioreHb! BblABUHHbIE (CTapUHHOM
CUCTEMBI) PYKOATKM PErncTpoB. M3 HUX HaxodALLMecA cneBa OT UrpatoLLEero OTHOCATCA, ecrin
CUWTaTb CHU3Y BBEPX, K NEefanbHOM KnaBWaType, FmaBHoMy MaHyany (Grand-orgue) v BTopomy
maHyany (Positif), a HaxogALwmecA cnpaBa NpUHaLNeKaT Nedanu, MMaBHOMY U TPETbEMY MaHy-
any (Récit). HenocpeCTBEHHO HaJ HOMKHOIO KNABMATypOI0 Ha NepedHei A0CKe PacrosioMeHbI

16 Metannuyecknx nedanell dna KombuHayul (pédales de combinasion), onyckaiomxca
Ha 3apybKy, pAL KOTOpLIX MPEepbIBAETCA NOCPEAMHE ABYMA WGEEIepaMu Wan Perynatopamu
“AwwmKoB” (boites d'expression) BTOPOro v TPETLEMO MaHyanoB — Honee LWMPOKMMM NefanaMu
C KOBPOBOI0 0OMBKOM, MOXOMHMMY Ha Nefany Mexa GrUCrapMoHUK.

CocTaB opraHa — TMMWYHBIA 41A MHCTPYMEeHTOB Hasasiee 6onbLuoro pa3mepa (T. €. UMetoLLmnX
6bonee 30 perncTpoB) v NpeAcCTaBNAET CyLLECTBEHHYH aHanoruio C A1Crno3uLymen opraHa bpioc-
cenbcKkom KoHcepsaTopum, noctpoenHoro B 1880 roay)».

ObpallaeT Ha ceba BHUMaHWe XapaKTepucTuka CabaHeeBa, [JaHHaA MM KnaBuaType Récit:
«3-¥1 MaHyan ABMAETCA MCKOHHBIM MPOBOJHWMKOM OpraHHoro cumdaHu3ama 1 nonydaet y Kasa-
J1b€ UCKMIOUNTENBHOE, 0 U3BECTHOM CTEMEHM fare rMNepTpoduyecKoe pa3BuTmes.

[o lNepBoi MMPOBO BOMHLI NOMMMO Braopa Ha HOBOM opraHe BbICTyManu TaKve Bblaato-
LLIMecA OpraHMCThI, KaK MUTanbAHel Mapko-3HpuKko boceu (1861-1925), dpaHuy3 Wapnb Typ-
Hemup (1870-1939), ¢duHH Ockap MepukanTo (1868—1924) 1 MeHee M3BECTHbIE: aHMIMYaHWH
tOcTvH Pait (1861-1913), vex 3ayapa Tpernep (1868-1931). Mpre3rkan ¢ KoHLEepTaMm 1 LLBEN-
Lapew Hak faHowuH (1886—1955), npenonaBaBLumin B CaHKT-IeTepbyprcKoi KoHcepBaTopum
¢ 1909 no 1921 rogsl. V13 ynucna oTeqecTBeHHbIX My3bIKaHTOB Ha opraHe bonbLLoro 3ana BbICTy-
nanu yre ynomanyTein bopuc CabaHees, Teogop Xpuctodoposuy bybek (1866—1909), cosep-
LweHcTBOBaBLLMiicA B 1897-1898 rogax y Buaopa B MNapwke Anekcein ®époposuy Mopo3os
(1871-1924) n Opuy IpHecTosmd Liabenb (1878-1929). OpraH ncnonb3oBancsA AnA CoMbHbIX
BBICTYM/IEHWIA, @ TaKKe BECbMA aKTMBHO BMECTE C OPKECTPOM, YTO MO3BOSIUMO 3HAYMTENBHO
PACLUMPWTL CUMGOHUYECKWI PenepTyap 3a CHET COYMHEHWIA, MPeanoaralolmx ero napTuio.
He nocnegHioio ponb B 3TOM Cbirpanu «VIcTopuyeckne KoHUepTbl» nof ynpasneHnem Cepres
Hukwndoposuya Bacunerko (1872-1956).

MapanienbHo ¢ KOHLEPTHOW [EeATENbHOCTbI0 HOBBIA MHCTPYMEHT Aan MMNY/bC PasBUTMIO
OpraHHoro oby4eHus B cTeHax MOCKOBCKOWM KOHCepBaTopum. KaK Mbl yrKe 3HaeMm, NepBble rofbl
C MoMeHTa ycTaHoBkmM Ao 1903 roga opranHein knacc Ben bopuc Pamseit. B 1903 Ha 310 MecTo



BPEMEHHO MpmxoamT ero yyeHnk bopuc CabaHees. B 1905 pykoBoACTBO KnaccoM A0BepAioT
Teonopy bybery, yueHury JTioasura MeaHosuua betuHra (BetuHbly, 1856—1930). Obpaluaet
Ha cebA BHMMaHMWe TOT (aKT, YTo nepeq HadvanoM paboTsl Bybek cneumansHo oTNpaBRAeTCA
K Bupopy B Mapv ana Toro, 4tobbl COBEPLUEHCTBOBATLCA B TOHKOCTAX MIrPbl BO (PaHLYy3CKOM
MaHepe (xaTA, Mo cobCTBEHHOMY ero MPU3HaHMI0, U3y4anu OHM B 0CHOBHOM baxa). Mocne bes-
BpeMeHHoW KoH4UMHbI BybeKa B koHue 1909 roaa, B KOHCEPBATOPYI0 BO3BPALLIAETCA €10 YYMTENb
BeTUHr, NOKMHYBLLIMIA KOHCEPBATOPMIO MO HE COBCEM MOHATHLIM NpuumHam B AHBape 1900 roga
(BO3MOKHO, MMen MecTo KoHOMKT ¢ CadoHOBLIM, @ TaKKe CKa3anach NpUPOAHaA paHMMOCTb
BetwHra). OH npopabotan B KoHcepBatopumn Ao centAbpa 1913 roga u u3-3a 6onesqn bbin
BbIHYMK[EH OCTaBWTb 3T0 MeCTo. B TOM e CeHTABPEe XyOOHECTBEHHbIA COBET NO/ATBEPHAAET
KaHamaatypy b. CabaHeeBa, KOTOPbIA PYKOBOWI OpraHHbIM KNaccoM BroThb 10 CBOEW CMEpPTH
B AHBape 1918 roma. B nocneaHue rofbl 1o OKTAGPLCKOM PEBOMIOLMM KONMYECTBO CTYAEHTOB
OpraHHOro Kracca 3aMeTHO YBENMYMBAETCA W JOCTUraeT 6—7, OQHAKO CO BTOPOW MOMOBUHLI
1914 no 1919 ron opraH OKa3bIBaeTCA HEOOCTYMHbIM 13-3a QYHKUMOHMPOBAHMA FOCMMTaNA,
pa3BepHyTOro B nomeLLeHnn bonbLuoro 3ana, a no3aHee (¢ 1918 no 1919 rogel) — VIHCTpYK-
TOPCKWMX KypcoB HapofHOro Komwuccapuata 3emnefenva. 3an u doiie bbin NeperoporeHsl,
TaM e 0CTaBa/ioCh UMYLLIECTBO 3TUX OpraHM3aLui.

Bce BpeMsA ¢ MOMEHTa YCTaHOBKM TEXHUYECKOE COCTOAHME OpraHa HyX4anoch B NOCTOAHHOM
KoHTpone. C 1901 no 1905 rogsl CadoHoB cucTeMaTyecku obpallaeTcA K MioTeHy ¢ mpock-
6aMM npucnatb CneumanncToB AnA Hanafakm opraHa. OtabiBbl CabaHeeBa 1911 roga Takke
CBMOETENbCTBYIOT O HenosadKax Co CTPOeM M MexaMu. TeM He MeHee KOHCepBaTopuA He CTouT
B CTOPOHe OT nporpecca: B 1913 rogy Ha cMeHy du3nyeckoMy Tpyady KanbKaHTOB (KadanblLum-
KOB MeX0B, KOHCTPYKLMA KOTOPbIX MPY KOHLEpTe Mmpegdnonarana yyactvie YeTbipex YenoBek)
MPUXOQMUT 3MEKTPOMOTOP. 3T0 CTano OfHWM W3 HEMHOMWX MPUMEPOB [OMHKHOMO BHUMAHUA
K VHCTPYMEHTY, HO B Lie/sioM cyasba opraHa CKiafsiBanach He Bcerga bnaronosyyHo, a MHoraa
¥ [OBOJBHO [ApaMaTUYHO.

B nnv BonHenmia 1905 roga MpocTpaHCTBO BHYTPM MHCTPYMEHTA MCMO/b30Baoch B Ka4ecTse
CKnafa opyuA. Pa3meLLieHue B 3ane BrneHckoro BoeHHoro rocnuTana Bo BpeMd [lepBoi Mupo-
BOW BOWMHbI 1 OTCYTCTBME [JO/IHHOM0 HAA30Ppa 3a OPraHOM CTaso MPUYMHON MHOXKECTBA NOBPEK-
LEHWIA BHYTPYW, €r0 Cepbe3HOr0 3arpA3HEHNA, @ TaKMe YTepW 3HAUMTENBHOMD YMCIa MESIKUX
Tpy6. Yike B 1919 romy npurnalleHHsle u3 [eTporpaga Ha ocMOTp M aKkcnepTuay M. faHaLmWH
n Mactep [.b. KyAT KOHCTaTVpyloT BecbMa Njla4YeBHOE COCTOAHME WHCTPYMEHTA, O4eHb CWflb-
HOe 3arpA3HeHue, HeKOTopble JeeKThl Bbi3BaHbl HEYA0BNETBOPUTENbHBIMA KTMMATUUECKMM
YCIIOBMAMM: BMAMHOCTBIO M CUMIbHBIMA Mepenagamu TeMnepaTypbl. PEMOHT opraHa oLeHMBa-
etcA B 153000 pybneit, Ho nogobHoM cyMMbl He HaxoauTcA. MNo3agHee (3umoit 1919-1920 roga)
LA NpoBefeHnA KoHLepToB KyceBMLIKOTO B 3ane ycTaHaBnmBaeTcA 11 nevek-bypryek, YTo cBu-
[ETeNbCTBYET O KPUTUYECKOM B YCTIOBMAX MOCKOBCKOM 3WMbl OTCYTCTBUW QTOMEHWA, HO MaB-
Hoe, fenaetcA 6e3 0c060ro BHUMaHUA K apXUTEKType 3aa W PacrofioHEHHOr B HEM OpraHa.
OcTaeTcA NuLWb [orafblBaThCA, KaKk OH 3ByYal, KOrfa aKT1BHaA PEBOMIOLIMOHEPKA M NMAHUCTKA
C.A. [lobpoBa-3erebapT, peLUmBLLasA OCBOWUTL UIPY HA UHCTPYMEHTE, CMOCOBHOM, MO e MHEHWID,
«BO3[e/CTBOBaTb Ha Macchl CyLLaTeneit», urpana B bonbLUOM 3are Ha BbiMyCKHOM 3K3aMeHe
oceHblo 1921 rofa.

Mocne ummurpaumm B CLUA BecHon 1921 ropga Mocuda Camymnosmua Accepa (1893-1981),
npenoaasasLuero opraH ¢ 1918 no 1921 roabl, 4OPEBOMIOLMOHHAA NeJarornyeckan MHUA
opraHucToB-npodeccroHanos npepsiBaetca. B 1921 romy pyKoBOACTBO KOHCepBaTopui 06pa-
waetcA K Anekcanapy ®époposuuy Meavke (1877-1957) ¢ npockboit BO3rnaBuTb OpraHHbIi
Knacc. 370 bbino yxKe BTOpoe 0bpallieHve K 'edunKke no faHHoMy nosogdy. MepBbilt pa3 ero npo-
cun ewwe B 1918 roay, nocne cMepi CabaHeesa. Toraa noobHoe NpeanoHeH1e CTano HeoHM-
AaHHOCTbIO, U ['eMKe OTKA3arcA, NOC/e Yero opraH — ByKBanbHO HECKOSBKO MECALIEB — OMATb
npenogaet beTuHr, BCKope OKOHYaTENbHO YexaBLUMIA Ha poamHy, B Pury. [InA camoro [eqvke,
ryboKo NpefiaHHOr0 My3bIKE M PEMECITY BbIMyCKHMKA KOHCEPBATOPWM N0 Knaccy GOpTenuaHo
¥ KOMMo3uLmK, brecTALlero npodeccuoHana 1 yBawaeMoro npodeccopa, pelueHve aanoch



Anercardp [edure 3a nynemom opeaHa Kaaalie-Kona (8mapas nonosuHa 1940 — Hayaro 1950 22.).
M3 apxusa Mockoackoli 2ocydapcmaeHHol KoHcepsamopuu umeru [1. M. YalikoscKozo.

Alexander Goedicke at the console of Cavaillé-Coll organ (second half of 1940th — beginning of 1950").
From the Tchaikovsky Moscow State Conservatory archive.



HenpocTo. HaBbIKM 0praHHOM Urpbl OH NOMY4MA TOMBKO NG B LIEPKOBHO-0BMXOAHbIX YCIIOBUAX
y ceoero otua Ménopa Kapnoeuya Mleamke (1839-1916), v, No-B1aMMoMy, C41Tan 3To HedocTa-
TOYHBIM [/19 06Y4eHWA CTyAEHTOB. Bo3MOMHO, bbINM 1 MHbIE 0OCTOATENBLCTBA, 3aCTaBMBLUME €M0
KonebarbcA, Befdb eLLie bbin B A. ©. Mopo30B, NpeTeHAeHT Ha 3Ty JomKHocTb B 1914 rogy. Tem
He MeHee B 1923 rogy A. . ['eauKe cTaHOBMTCA BO MMaBe Knacca. Hesagonro 4o 1oro, B 1922-m,
mactep ®épop ®EnopoBuy HOBOTHLIM MPOBOAMT PEMOHT WMHCTPYMEHTA, MO3BOSMBLUMIA XOTb
KaK-To BO306HOBWTbL €ro MCMoMb30BaHMe. B 3T0M e roay 'efiMKe HAUMHAET PEryNAPHO KoH-
LlepTMPOBaTh Ha opraHe bombLLOro 3anma KOHCEpBATOpPUM, TEXHUYECKOE COCTOAHME KOTOpOro
[0 KoHua 50-x rofos XX BeKa OCTaBAIAMO ¥enaTb Aydllero. Ho MMeHHO perynApHoe MCMofb30-
BaHWe OpraHa, HaxoxaeHye NPy HeM OTBETCTBEHHOIO YeM0BEKA, aBTOPUTETHOMD My3blKaHTa, KaKk
BWAWTCA CErofHA, MO3BOMMIO MHCTPYMEHTY CoXpaHuThCA. Elle A0 HaYana peMoHTa 3ana B 1922
BECbMa OCTPbIM CTAHOBWTCA GMHAHCOBLIN BOMPOC. [pOpeKTop, a Take onepHbI nesel (TeHop)
v negaror Hasapui [puropbeBud Paiickui (1876—1958) npueneKaeT apeHaaTopoB, eMy yaAaeTcA
ybeamTb GrNapMOHMIO NOKPLITH MONIOBUHY pacxoaoB Ha peMoHT. C 1924 no 1933 roabl B AHEBHbIE
yackl B bonblUoM 3ane KoHcepBaTopumn QyHKLUMOHUPYeT KuHoTeatp «Konoccy». CeaHcbl HeMOro
KWUHO COMPOBOMKOAIOTCA, B TOM YMC/Ie, OpraHHbIMM UMMPOBM3aUMAMM [evke — npuroguncA
OMbIT, NO/TyYEHHBIN M ELLIE B I0HbIE MOAbI, KOrAa OH 3aMeLLan CBOEro 0TLa Ha CIybax B LIEPKBU.

[o Benvikoi OTeqecTBeHHON BOWHbI Cpeay CTYOEHTOB WM BbIMYCKHWMKOB OPraHHOro Kracca
["eamke 3Ha4atcA Muxann Jleonmnaosmy CrapokagoMckui (1901-1954), oouH 13 caMbix 0aapeH-
HbIX — aCCUCTEHT ['eaMKe, TPArnyecKkm NormbLLMi Ha ¢poHTe Mropb dMutpresmnd Beice (1906—
1941), CKOHYaBLUMIACA B HEMELIKOM Narepe /1A BOeHHOMNeHHbIX BAvecnaB BukeHTbeBny 3aiu
(1912-1944), BurTop Kapnosuy MeprkaHos (1919-2012), lleonna Vicaakouy PoitamaH (1916—
1989). Bce 0HM BICTYNanM B KOHLIEPTaX OpraHHOro Knacca, MPoXoAMBLUMX B TOM Y1che v B bonb-
LLIOM 3are.

Mocne cmepTtn HoBoTHoro B 1925-M, co 2 AHBapA 1926 roaa 3a opraHoM CMOTPWUT MOCKOB-
ckuin Mactep Brnagumup Kapnoeuy ApHonba (1863-1931), nmocne KoHYMHBI KOTOpOrQ

00 WMHCTpyMeHTe 3aboTwTcA ero yveHuk BadvecnaB AHatonbeBuy Pactopryes (1905-1968).
Mo3e K Pactopryesy npucoeanHaetca t0pwit JleoHnaoBmy baHeuKwmin, UM HEMHOMO MoMoran
3aBefyIoLLMI 3MEKTPOLIEXOM KoHcepBaTopuu Hukonain ®énoposmy CanorHUKOB.

Bo Bpema Benukoit OTeyectBeHHOM BOMHbI 1941-1945 opraH He yMONKaeT, HO BOEHHOe
MOJOMKEHNE BHOCUT CBOW KOPPEKTMBLI: 3aM He oTanjuBaetcA. B gHeBHWKax [efvke nuwer,
4YTO Ha OpraHHOM BeYepe B MOMeLLEHWM MIC 4 rpadyca U emMy MPeACcToMT UrpaTb B Nanbto
1 nepyatkax. OYHKUMOHMPYET 1 opraHHbii Knacc, ¢ 1942 rofga accucteHToM [euKke CTaHo-
BMTCA Po3MaH, paHee BEpHYBLUMIACA U3 OMOMYEHMA MO COCTOAHWIO 300p0BbA. B 3T0T nepumog,
a TaKrKe B nocneBoeHHble rodpl y ['eamke yyatca Cepren uwyp, TatbAHa Xnygosa, A. 3axa-
poBa, Mapma [locTHmKoBa, Tamcua Knioyepesa, M. Llepb, Jiobosb beprep, T. OraHecsH,
B 50-e — appwu ponbepr, Jleononba Aurpuc, bopuc TenuH, Banepua MHeBeiliesa, [1. Tom-
umHa (fleeHcTaiH), H. LLyctposa, B. Jlacc, M. ®enoceesa, A. TynmupiHa, H. KywHep, A. KoH-
ytoc, A. Miopantuc, B. boratenko, B. ®paeHos, M. Mup3axaHosa. [locneaHen aMnnoMHAULEN
l'edumKke cTana Apkaa U ofjapeHHan TexHuueckn Anna KupuinoeHa KyssMuHa (B roabl obyye-
HWA bbina AneBTUHOM MakapoBoii), KoTopyto IeavKe B 04HOM U3 CBOMX NpeaCMEPTHbIX MUCEM
MPOYMA Ha MecTo C/leflyloLLero accucTeHTa opraHHoro kiacca. OgHako Poi3MaH, npupeBHo-
BaBLUMI MaKapoBy C CaMOro Ha4ana, BOM0 Y4UTeNA UCNONMHWTbL He 3axaTen.

B 1948 rogy npoucxoawT caman cepbe3Had aBapuA B MCTOPUM MHCTPYMEHTA, NOBREKLLAA
3a cobor Maccy NpobiieM, peLLeHMe KOTOPbIX OTAIOMKMIIOCH HA MHOT e AecATMeTWA. Bo Bpems
bombapampoBok Mockebl 1941-1942 ronoB oAMH 13 GyracHbIX CHapAJoB pa3opBarcA B Kuc-
JIOBCKOM Mepeynke (HaxoaMTcA 3a 3[aHWEM KoHcepBaTopuM). Beinu BoIBUTHI BCe CTEKNA,
Cepbe3Hbe MOBPEHAEHNA MOAYYMna CMCTeMa BeHTUAAUMM bonblioro 3ana. K corkanexwio,
Mpwv ee BOCCTaHOBMEHWMN OPUrMHANbHAA MHKEHEpWA 3ana NpeTeprena 3HauMTeNbHble nepe-
nenku. Mpu ycTpoiicTBe CUCTEMBI LIEHTPArNbHOMO 0TOMMEHUA Bbifia AoMyLLEHa FMaBHaA U POKO-
BaA OLUMOKA. Ha KOMoCHWMKax NpAMO Haf opraHoM bbif pa3MellieH 60MblIOA 6aK CUCTEMb
otonneHud. [pu ero NpopbIBe B OpraH BbIANANCL COTHW IMTPOB ropAYen BoAbl! o pacckasam






MaCcTepoB, TOMbKO ML 13 MHCTPYMeHTa Bbino BbidepnaHo 60 Bedep, a CKOMbKO BMNWTAN0Ch
B CyXYI0 IPEBECUHY, MOHO LWL Npeanonarath. 1o Mepe BbiCbIXaHWA AepeBa YMCo aedeK-
TOB POC/I0 B FEOMETPUYECKOM Nporpeccui. MHCTpYMEHT Bbiil MOMHOCTLIO BhIBEAEH U3 CTPOA.
B 1951-M MacTepa KoHCepBaTOpuM CaMOCTOATENbHO MPeAnpUHMMAlOT PEMOHT OpraHa,
4TO NINLWb YacTMYHO BO3BpALLAET ero B paboyee cOCToAHME, 0 YeM [eaMKe MULLET B CBOWX
[QIHEBHUKaX.

lepBbii NPOdECCHOHaNbHBLIA M KanuTanbHbIM PEMOHT opraHa mposoguTt B 1958 roay
nemnumurckan Mactepckas l'epMaHa JlamanHa (Hermann Lahmann). Emy npuxogutca Boc-
CTaHaBnMBaThb BCE BbLICOKO3BYydalme permctpbl: Quinte 2%, Bce AByX(yTOBble, MUKCTYp-
Hble 1 KOpHETHble rofoca. [1oMMMO 3T0ro, COrfiacHo BEAHWAM BpeMeHw, JlaMaHH 3aMeHAeT
ABa peructpa. Bmecto Flite conique 8’ Ha Positif yctaHaBnvBaetca Plein jeu 4 rgs., a BMe-
cto Violoncelle 8' B Pedale pa3melaetca Plein jeu 5 rgs., HO genanTcA AaHHble U3MEHEHUS
KOPPEKTHO 1 0bpaTMo. B To e BpemMA HeMeLKMI MacTep [enaeT 3amMepbl MeH3yp Mo yue-
nesLwwuM TpybaM. BnocneacTBum 3tv 3amepsl JTaMaHH nepeaaeT CBOEMy acCUCTEHTY [eHpuxy
Bannbbpexty, no3gHee CTaBLUEMY OHWM M3 MHTOHWMPOBLUMKOB ¢upMbl «AnekcaHap LLyke»
(Alexander Schuke, Potsdam, DDR). Ho, K corkaneHuio, BO BpeMs 3T0r0 PeMOHTa TaK U1 He yaa-
10Cb YCTPaHUTL Cepbe3HENLLNIA feeKT: No43ByYMBaHNE COCEOHMX TOHOB.

B 1968 romy KpynHoi BOCTOMHOrepMaHcKom dupMoit «BunbrensM 3ayap» (Wilhelm Sauer,
Frankfurt an der Oder) npoBoauTCA BTOPOM KanWTasbHbIA PEMOHT. [NaBHBIM AOCTUMHEHWEM
3TOr0 PeMOHTa CTaHOBUTCA 06CTOATENbHAA FrepMEeTM3aLMA BO3YLUHOM CUCTEMbI OpraHa, 13ro-
TaBNMBAETCA NOACTaBKa MoA pe3oHatopkl Chamade, 3ByKow3onmMpyeTcA KomynALMOHHAA
MalLMHa, OCHOBATE/IbHO PErynMpyeTcA MexaHuKa, MPOBOAMTCA MHTOHMPOBKA U reHeparbHas
HacTpoiKka. PaboTbl, NpoBefeHHble GMPMOWA, MO3BOMAKT UCMOML30BaTh MHCTPYMEHT ropasao
VHTEHCVBHEE KaK B KOHLEpTaX, TaK ¥ B paMKax y4ebHo npakTukW. B MocKBy ¢ racTponamu
npvesHKaloT BeayLlme opraHucTel EBponei: B. LLetennx, . PeitHbeprep, X. MnattHep, K. Pux-
Tep, X. KectHep, M. Hiopiodne, H.-H. [pioHenBanbg, H. Mvitio, ©. KnuHga, M. Wanioun n gpyrue.

B 60-80 rogbl XX cToneTMA opraHHbIA KNacc KOHCepBaTopmm Bo3rnaBnAeT PoiaMaH. B atn
rogbl POpMMPYETCA KOCTAK COBETCKUX OPraHWCTOB, BhbIMYCKHUKOB KOHCEPBATOPUM, CTaBLUMX
COMMCTaMM MHOTVX GWIaPMOHWIA, T YCTaHaBNMBANMUCh OpraHbl, BO3rIaBUBLLIMX BHOBb OTKpbI-
BaeMble OpraHHbIe KNacChl KOHCEPBATOPUI, My3blKarbHbIX YYMAKMLL U WKof. Cpeam Hux Jleo-
nonba Ourpwc, 3tepy Mranobnuwewmnm, fanuKa Kosnosa, Hatanus BenepHukosa (Mypeesa),
lanvHa CeméHoBa, Bnagummp TebeHuxmH, Oner AHYeHKo, JTiobosb LLnLxaHoa, PybuH Abayn-
nmH, AnekcaHap ®ucenckui, CeetnaHa boaton, Anekcen lMapwvH, Anekcen LLUmuTos, TaTbAHa
Cepreesa, Ceprein byakees. Bce oHV MMeNn yHUKaMbHYI0 BO3MOXKHOCTb B CTEHAX KOHCEpBATO-
PWM 3HAKOMMUTLCA C 3CTETUKON (paHLy3CKoro cMMQOoHUYecKoro opraHa Kaeaiie-Kona. He cny-
YalHo BbINYCKHWK Po3maHa P. AbayninH npy NpoeKTMpOBaHUM MHCTPYMEHTa A/1A HOBOMO 3aa
BO3r/naBNAeMON 1M KasaHCKoM KoHCepBaTopuM 3aKa3blBaeT opraH (ycTaHoBneH B 1997 roay
dupMoit Flentrop), CToMb NOX0XMIA NO Ayxy 1 drnocodum Ha opraH Kasaie-Kon.

B nepunog ¢ 1975 no 1980 roabl ocyLLecTBAAETCA NOMbITKA TPETHEMO KanWTanbHOr0 PeMOHTa
opraHa bonbluoro 3ana. Ha atot pa3 npurnaiuaerca paHuy3ckad dupma «Muwwens, Mepk-
neH v Kiok» (Michel, MerklinkKuhn s.a.). CTonb gavTenbHbIA CPOK NpoBefdeHnA paboT oby-
CoBJeH HaHKPOTCTBOM GUPMBI 1 HE0BX0AMMOCTHI0 POPMUPOBAHMA HOBOWM bpUradbl MacTepos,
a MOMMMO 3T0r0, BO3HWKHOBEHMEM HEOHXOAMMOCTY AOMOMHUTENBHBIX PACXOAOB, C MOKPLITUEM
KOTOPbIX Y @AMUHUCTPALMM BO3HMKAMM CIOMKHOCTU pa3HOro xapakTtepa. [IpoBeaeHHble pabaTsl
OLieHWTb 0AHO3HaYHO TpyaHo. C 0HO CTOPOHLI, MacTepa YacTUYHO peLunv npobnemy noa3ey-
4MBAHMA COCEHMX TOHOB: Ha GaHepHyto bbina 3amMeHeHa dyHaaMeHTHanA nnata [2]. Ho gaHHbIz
acrneKT He COriacoBbIBaNCA C YCMOBMAMM KOHTPaKTa, e bbina OroBopKa 06 MCnosb3oBa-
HWW TONBKO HaTypasnbHbIX MaTepuanos. [pyrve AeTanu, Take Bpaspe3 C YNOMAHYTHIM MyH-
KTOM KOHTPaKTa, bbi 0TPEMOHTMPOBAHBI C UCMOb30BAHNMEM UCKYCCTBEHHOM KoM, OcTanack
HeoTperysMpoBaHHOM MexaHuKa, a perncTpel Chamade Tak 1 He 3apaboTanu. Mpu 3ToM yeneLw-
How bbina pabota MHTOHMpOBLUMKA HaHa [JaBnaa (Jean David), B HenpocTbix ycnoBuAx obecne-
UMBLLIET0 33BEPLLIEHHBIN M [0BONIbHO YOeaUTENbHBINA XYA0HECTBEHHBIN 06/MK 3BYYaHNA.






BarkHo oTMeTuTb, uto 1 A0 1976 roda, Koraa COCTOANCA 0CHOBATEbHBIA PEMOHT NMOMELLIEHUA,
11 BO BpEMA 3TOr0 PEMOHTA CLiEHa, @ TaKe CaM 3aJ1 NOABEPrINCh CyLLECTBEHHBIM U3MEHEHUAM.
CueHa 6bia yBENMYEHa, YTo He CaMbIM MOMOKMUTE bHBIM 06pa30M CKa3anoch Ha 3QGeKTHBHO-
CTW 3BYKOBOW PaKOBMHbI, HA pamne NOABWIOCH CBETOBOE 060PYA0BAHME, 1 €10 3aKPbIIK «Chbe-
AatoLLer» YacTb 3BYKOBOM Macchl Maayrov («apfekmMHoM»), CnpaBa v cnesa Mexkay dacanom
opraHa 1 60KOBbIMM CTEHaMW CLIEHBI MPUKPENUAM [iepeBAHHbIE MaHenu. 3T, He NpeaycMo-
TPEHHbIE MCTOPUYECKMM MPOEKTOM 3arparKieHns, 06pa3oBasni HexenaTenbHble C TOUKM 3peHnA
aKYCTUKM «KapMaHbl», OTFOpaXKMBAlOLLME KOPMYC MHCTPYMEHTA M YaCTb 3BYKOBOM PaKOBUHbI
0T 3ana. TaK1MK e NaHenAMM OTAENanM 1 0CTaBLUMECA OTKPLITLIMK CTEHbI 3CTpadbl. B camom
3ase 6blM JEMOHTUPOBaHbI NOMM beHyapa, BEHCKME CTY/bA 3aMeHEHbl Ha Kpecna ¢ nitoLle-
BbIMW CUEHNAMM, CMIMHKAMM U MOASIOKOTHUKAMM, UMENIN MECTO W OMnpeeseHHble BHEPEHNA
B KOHCTPYKLWMIO Mona 1 noTonka. Bcé 1o 0Tpasnnock Ha BHYTPEHHEM aKyCTUYeCcKoM banaHce
MHCTPYMeHTa. BMecTe ¢ Tem 0CHOBHOWM nmpobnemoit cTano npeobnafaHue CPepHMX U HUKMX
4acToT, CKpablBaHWe BbICOKMX 06EPTOHOB, a TaKHKe YMEHbLLEHME CWbl M 061eMa 3BYKa B 3ane.
I13-3a 06pa30BaBLLUMXCA N0 CTOPOHAM OpraHa MosiocTel, 3aCTaBAEHHbIX OPKECTPOBLIMU UHCTPY-
MEHTaMM 1 CLEEHNYECKMM 060pyL0BaHMEM, Cepbe3Hee BCEro NOCTPaano 3BydaHie OTKPLITOro
peructpa Fldte 32 B neganu.

B 1967 romy Ha cnyby opraHHbIM MacTepoM B KOHcepBaTtopuio nocTtyrnaet Hatanbsa Bnagm-
MmpoBHa ManuHa. Mocne KoH4MHBI PacTopryesa B 1968 roay oHa paboTaeT coBMecTHo ¢ baHel-
KmM. C 1976 HatanbA BnagvMmnpoBHa GaKTUYeCKM CTAHOBWTCA XpaHUTENeM opraHa bonbLuoro
3ana. CoyeTan oMbIT KOHLEPTUPYIOLLErD OpraH1cTa U nefarora (OKoHYMIa KoHCepBaTopWi Mo
pyKkoBoacTBoM PoiamaHa B 1970 rogy), a Takke dyHOaMeHTanbHble 3HaHMA B 061acTh UCTo-
pUM U TeopuM OpraHa, NpodeccroHanbHble OpraHoCTPOMTENbHBIE, CTONAPHBIE, CecapHble
Y pecTaBpaLvOHHbIe HaBbIKK, OHa CMOT/1a MPMBECTM OpraH B MOSHOCTLIO pabodee M AOBOMBHO
cTabunbHoe cocToAHne — BnepBble Noyth 3a 90 net! ManuHoi pa3pabaTbiBaeTCA YETKUM rpa-
dumK 0bcnymBaHmA nHcTpyMeTa. C 1980 no 2009 rogbl Bce NPOdUNaKTUUYECKME U PEMOHTHbIE

paboTbl MPOBOAMINCH CWaMX MacTepoB KoHcepBatopuu. B 1987 rogy nog Havanom Mamm-
HOW B KOHCepBaTopum bbina opraHm3oBaHa OpraHHaA MacTepcKas, B KOTOPOM Ha MOCTOAHHOM
OCHOBE 0/]HOBPEMeHHO paboTatoT 10 6 Yenosek (B 2001 roay K paboTe npucTynaeT HeCCMEHHbIN
MOMOLLIHWK ManuHow, TanaHTnvBenLwmin Mactep AHapen KoHctanTvHoBmY LLatanoB). Beé ato
MpomCXoaunno BecbMa CBOEBPEMEHHO, NMOCKOSbKY aKTUBHOCTb MCMOMIb30BaHWA OpraHa npoaon-
¥Kana pacTu.

B 1988 roay oprany Kaeaie-Kona npuceamBaeTcaA CTatyc KysbTypHO-MCTOPUYECKOrO NaMAT-
HWKa. becnpectaHHo 6OpACh C XPOHUYECKMMM 3aKOpEHENbIMU fedeKTaMn M MPeKpacHo 3HaA
BCIO C/IOXKHOCTb MCTOpPUM BBEPEHHOMO el opraHa, MannHa MHULMMpYET 0CMOTPbI U 3KCTep-
TU3bl WHCTPYMEHTA, MPOBOAMMBIE Pa3MYHBIMU GMPMaMM U OTAENbHBIMM CreLUancTamm.
OHa TaKKe MOHMMAET, YTO COXPaHHOCTb 3TOr0 MMPOBOMO JOCTOAHUA MOMET BbiTh 0becrneveHa
JWLUb NPW YCNIOBMW NPOBELEHWA NOTHOMACLLTAbHOro, FTyO1HHOMO U BBICOKOKBANM(ULIMPOBaH-
HOro peMoHTa. [TpesorKeHVA NOCTYNaloT pasnnyHbIe: OT ayTEHTUYHOM pecTaBpaLmm 40 MOSEp-
HW3aUMM OpraHa W OCHALLEHWA ero 37IEKTPUYECKON CUCTEMON MEPEKMOYEHWA PErucTpOB.
MapannenbHo oHa cobupaeT AOKYMEHTHI, apTedaKTsl 1 CBUAETENbCTBA, KacaloLLMecA UCTopum
KOHCEpPBATOPCKOro OpraHa, ero TEXHUYECKOr0 COCTOAHWA M NPOBOAMMBIX paboT B pa3fnyHble
nepuofpl. Ho y Bo3HMKLWel B 1991 roay HoBow Poccuu, oKyHyBLUECA B OMYT COBLITUIA Moche-
AyloLLEero AeCATUNETIA, CPEACTB Ha MCTOPUYECKMIA OpraH NoKa He XBaTaeT.

Bcé MeHAeTcA ¢ 13bpaHMeM Ha [OMHKHOCTL PEKTOpPa KOHCepBaTOpWM Npodeccopa, AoKTopa
MCKYCCTBOBELEHUA, CreumanmcTa no CoBpeMeHHon My3bike AnekcaHgpa Cepreesuya Coko-
nosa. byoyun npexpacHbIM OpraH13atopoM ¥ 0C03HaBasA, YTO rOCYAApCTBO HE B COCTOAHUM
06ecneYnTb BCE HYM/bl TAKOM0 OFPOMHOMO M MHTEHCMBHO Pa3BMBAIOLLIErOCA YUPEHOEHUS,
oH B 2002 rogy co3paaet [Moneuntensckuin coeT. MpebbiBaHme Cokonosa ¢ 2004 no 2009 rog
Ha nocTy MUHUCTPa KyAbTypbl M CPEACTB MACCOBbIX KOMMYHUKALWMIA NO3BOSUNO eMy 0bpecTu
HY*KHble 1 3 QEKTBHBIE KOHTAKTbI, KOTOPbIE OH CMOT MHTErPUPOBATh B Pa3BUTHE M MOAAEPHKY
KOHCepBaTopumM Mpuy CBOeM Bo3BpaLLeHun K pextopctey B 2009 rogy. Kak v 125 net Hasag,



B Npen/Bepvu bunen By3a, Ha 3TOT pa3 nosyTopactoneTHero, COKONoB, 3apy4MBLUMCL NOA-
[IEPXKKON B Bepxax, 06eCneymBaeT CTapToBble (MHAHCOBbLIE U MOSIMTUYECKME FapaHTUK AnA
Ha4ana 0[JHOr0 M3 CaMblX aMOMLIMO3HbIX CTPOUTESbHBIX POEKTOB B MCTOPWM BY3a. YAMBUTELHO,
HO Np¥ He0bX0AMMOCTU KanWTaNbHOM PEMOHTA U PEKOHCTPYKLMM CaMOoro 3[aHuA, pacLumpe-
HWW NAOLLAAM [0 YeThIPEX KOpMycoB (BKMIoYas Kopnyc BombLUoro 3ana), a Take NocTpoiiKe
[BYX MHOM03TarHbIX KOPMyCOB 0OLLEHKMTIA, OPraH 0KasbiBaeTcA He 3abbiTbiM. C 2009 roga pek-
TOP 3aHAT NOMCKOM CPeACTB Ha NPOBELEHVE PECTaBpaLMM MHCTPYMEHTA, KOTOPbIMA C 3TOMO e
rofa BbliBoamTcA 13 akcnnyataumm. C viona 2010 no Mait 2011 roga, noka v paboTsl B camoM
3arne, opraH bbl 3aKOHCEPBMPOBAH ¥ HAXOAWNCA B CNELMasnbHO BbICTPOEHHOM BOKpYT Kopobe,
MPW3BaHHOM MaKCUMANbHO 3aLUMTUTL Mo OT BHELLHWX BO3AencTBUIA. OOHOBPEMEHHO C 3TUM,
nog CTporvMM Haa3opoM MammHon, poccuiickan dupma «CTpopectaBpaumsa» (Nog pyKkoBof-
cTBoM Bnagummpa MBaHoBmya bpAHOBa) peMOHTUpYET MCTopuYecKMiA dacan opraHa (apxu-
Tektop ApTyp Cummnn), Bo3BpalLan eMy nepBOHaYasbHbI BUA. B MonoBuHY BbICOTHI Obinn
yMeHbLUEHbI NaHenn, 0bpasyiollme 3ByKOBble KapMaHbl N0 HoKaM opraHa. HecKonbKo no3we
nomy4aeT CaMOCTOATESbHBIN KPEMeX BEPXHIM Kpall Bbipe3a 3BYKOBOW PakOBMWHbI, AONTVie rogbl
ONVpaBLLMIACA Ha KpalHwe, bonbLuve Tpybbl opraHa: [lo-aves n Pe perunctpa Flite 32'. Crpoute-
JIAM 1 MOHWTOPWHIOBOW rpynne nof pyKoBoLcTBOM AHatonma AkosneBuya JIMBLMLA yoaeTcA
WMCMPaBUTb HEKOTOpbIE aKyCTUYECKME HeLOYeThl, BOHUKLLIME MPY MpedbloyLLyX BMeLlaTeslb-
CTBax B KOHCTPYKLMIO U UHTepbep 3ana. Hakowew, k 2014 rogy Beigensaiotca v degepanbHble
CPeaCTBa Ha PEMOHT opraHa, KoTopblit oueHnBaetca B 101 MunnmoH pybnei. Mo pesynbta-
TaM KOHKypca MpaBo Ha nposefeHue paboT nosyqaeT aBcTpuiickan dupma «Purep» (Rieger-
Orgelbau GmbH, Schwarzach). BaHeMLLMM YCNOBMEM CO CTOPOHbI KOHCEPBATOpPUM ABNAETCH
MpUBIEYEHVE B Ka4eCTBE MHTOHMPOBLUMKA MPU3HAHHOMO GpaHLy3CKOro crieumManicTa no opra-
Ham KaBalte-Kons, XpaHUTena ero e 3HaMeHWTOro MHCTPYMeHTa B abbatcTae CeH-YaH B PyaHe
[Denn Naroppa (Denis Lacorre). [ins onpegeneHns nyTv NpoBeAeH1A pectaBpaLmm 1 NPUHATMA
PELLEHUI OTHOCUTENBHO CMIOPHBIX MCTOPUKO-XYA0HECTBEHHBIX MOMEHTOB COKOMOB yuperaaeT

V1 BO3rNaBIAET KOMUCCYIIO U3 25 0PraHWCTOB U OpraHHbIX MacTepoB u3 Poccim u EBponkl, KoTo-
pan NMPUHMMAET MPOMEMKYTOUHbIE OTYETHI U KOHTPOAMPYET CaM mpoLiecc. [1oCToAHHbIM Haa3op
¥ B3aMMogencTBre C GMPMOI KOMUCCUA eQMHOTNIAcHO NopyyYaeT ManuHow, BnafeloLLen npax-
TUYECKYM MCYeprbiBaloLLel nHbopMaLmel 06 MHCTPYMEHTE, a TaKKe Ha TOT MOMEHT UMEIOLLIEN
MoYTU NATUOECATUNETHW OMbIT YCMELLHOr0 0OCMYKMBAHWA YHUKANBHOMO OpraHa.

OcHoBHaA Liefb pecTaBpaLm — BEpPHYTb UHCTPYMEHTY MaKCUMaTbHO ayTEHTUYHBIN 061K, Tak,
BO3BpaLLAloTCA (M3roTaBAMBAIOTCA 3aHOBO) PerucTpbl, 3amMeHeHHble JlamaHHoM B 1958 rogy,
3aMEeHAIOTCA Ha M3roTOBMIEHHbIE B TUNMYHOM AnA Kaane-KonA MeH3ype BbICOKO3BydalLme
perncTphbl (Te, 4T Take BOCMONHAN JlamaHH). [InA NOYMHKKM M HanafKW HeKoTopble AeTanu
opraHa bbinu goctaBneHsl B AecTpuio. YcTaHaBnvBaeTcA 6onee COBEpLUEHHAA KOHCTPYKLMA
ONA nofaepKm pesoHatopoB Chamade. CropHow 0cobeHHOCTbI0 OpraHa ABMASUC, B CPaBHe-
HWWM ¢ 6ONBLUMHCTBOM 0praHoB KaBaiie-KonA, CAIMLLKOM TOHKWE CTBOpKY LLIBENEPHBIX ALLMKOB.
[nA npvBeeHnA NapaMeTpoB MexaHW3Ma B COOTBETCTBME C TPAAULMAMU OpraHoCTPOMTENA,
TONLWMHA CTBOPOK HapalLmBaeTcA. Ho rnaBHoe — NpOM3BOAMTCA KOPPEKTHAA U Ka4ecTBEHHaA
3aMeHa (yHOaMeHTHOM Natel, nocne aBapum 1948 roaa ABNABLLECA camoi 60NbLUIOY 1 TpYA-
HopeLLiaeMoi npobneMon, TakMM 06pa3oM, Hanboslee rapaHTUpOBAHHO YCTpaHAeTCA AedeKT
MOA3BY4MBAIOLLMX COCEAHMX TOHOB. YiKe B Mpouecce paboT ¢ MexaHWKOM U BO3OyXOHarHeTa-
TefbHOM cucTemon [leHn Jlakopp NpUCTYNaeT K MHTOHMPOBKE. [1py coxpaHeHHbIX napameTpax
cLeHbl 1 3ana (cnoskwmBLumxea K 1976 rogy) Jlakoppy yanaetcA cbanaHcpoBaTb UHCTPYMEHT
cornacHo acteTuke Kasaie-Kona v Takum 06pa3oM MaKcyManbHO BOCCTAHOBUTb €ro 3By4aHue
B TOM BWfe, B KOTOPOM OH Mor bkl NpefcTaTh nepeq nybnukon B 1901 rogy.

OuHaHcoBble npobnembl HanomMHMAM o cebe B 2014-2016 rogax, koraa HebnaronpuATHaA
NONUTUKO-3KOHOMMYEeCKaA 0BCTaHOBKa CKa3anach Ha 0bMeHHOM Kypce pybns. B wuore Bbige-
NeHHanA rocy1apCcTBOM CyMMa Mpu NepeBojie B €BPO 0Ka3anach MeHbLLe Tpebyemoit. K Tomy e,
KaK 00bI4HO, BO3HWKaNM HenpeaBuaeHHbIe TpaThl, 4a U pabota Kommccum Tpebosana 4onon-
HUTeNbHbIX cpeacTB. VI 3aech pextop CoKonoB (B AOMOMHEHME K CBOMM OpraHM3aTopCKUM



KayecTBaM eLLe v BecTALLMIA OMNnoMar), Kak 1 CahoHoB B rofibl MOCTPOMKM OpraHa, nonyyaeT
MOAAEPHKY OT YIEHOB MOMEYnTENbCKOMO CoBeTa. B puHaHCMpoBaHMe pectaBpauuM opraHa
CO CTOpOHBI [ToneumnTenbCKOro CoBETa KOHCEPBATOPMM BHEC/IM CBOM BKaf «ChepbaHK» U TMYHO
npe3uneHT 1 Npeacenatesb npaeneHna baqka MepMaH OckapoBuy [ped, HnaroTBOpUTENbHLIN
doHp «Cadmap», koMnaHuA «CMeHe», NYHo Npeaceaarens napTum «Cnpaseanmean Poccmax
Cepre# Muxainosuy MypoHoB.

B roa 150-neTnA KoHcepBaTopmK, NoCs e TPEXMECAYHOIO NEPEHOCa CPOKOB NPUEMKK, 15 feKa-
BpA NPOCTPaAHCTBO OTPECTAaBPMPOBAHHOMO 3a/1a BHOBb HAMOMHWOCh 3BYKaMW BO3POHKOEHHOIO
nHcTpyMeHTa! A yrke 17 fieKabpA B IKCTPEHHO OpPraHM30BaHHOM KOHLIEpTE BbICTYNWAM Nesaroru
Kadedpbl opraHa v KnaeecvHa. CnenoM MAeT Yepeda TOPHKECTBEHHLIX KOHLIEPTOB KaK COflb-
HbIX, TaK U1 C y4aCTMEM OpraHa, NMPUYPOUEHHBIX K BO3POXHKOEHMIO MHCTPYMEHTA — AWMHCTBEHHOMO
B MVPe MOTHOCTbI0 OPMIMMHAMBHOIO KOHLIEPTHOMO OpraHa reHnansHoro Kasare-Kona!

HoHcmanmu+ BoiocmHos

[1] B cBoein ctatbe CabaHeeB OLWIMOOYHO YKasan KonM4ectso 16, B [EMACTBUTENBHOCTU —
17 He3ByyaLLMX NPOCTNEKTHbIX TPYO.

[2] B opurmHane gepeBAHHaA NiaTta, 3aHMMaloLLaA BCO MAOLWaab BUHAMNAAbL v OTOeNALLanA
TOHOBbIE KaHasbl OT LLNENHOB.

Ha IUHA U PeKmop ATTeKcaH
80 BpemsA nepaoU BCmp! nepmHol Komuccuu, Oe
W3 apxusa MocKoscKoll 20¢ydapcmaeHHoL KoHcepaamopuu umeHu [1.

Natalia Malina and rector A[ﬁier Sokolov
at the first meeting of the Restoration committee, December 2014
From the Tchaikovsky Moscow State Conserva e



KoHcTanTun BonoctHoB (p. 1979) — oanH 13 Hanbonee BOCTpeb0BaHHbIX POCCUIACKUX Opra-
HWCToB. OH perynsApHO BbICTYNAeT Ha 3HaMEHWUTOM mcTopuyeckoM opraHe Cavaillé-Coll Bonb-
Lworo 3ana MocKoBCKo KoHcepBaTopui. Ero urpy oTnmnyaeT Apkas 06pasHOCTb, IKCMPeccus
1 rnyboKoe YyBCTBO CTUAA.

3a nnevammn KoHcTaHTHa BonocTHoBa nepeas MpeMuA Ha CTapemiweM KoHkypce B CeHT-
OnbaHce (Bennkobputanua, 2009), roe oH Takke 3aB0eBan TpW CMeUMarbHbIX NMPK3a, B TOM
umcne 3a nydilee ncnonHenve My3biki W.C. baxa, nepsble npemun Ha KoHkypce 3. . Banb-
Kepa B LLpambepre (Tepmanma, 2008) v Ha KoHKypce umeHn A. Fegmke B Mockse (2008).
B 2013 rogy KoHctaHTvH BonocTHOB cTan nepebiM B UCTOpUM Bbicluen LWwkonbl My3biki LLTyT-
rapTa 0praHMCTOM-acnMpaHToOM, NOMYYMBLLMM AUNNOM C 0TAMYMeM. Ero obyyeHme B LLTyTrapte
Havanock B 2005 roay (knacc Jliogrepa JlomaHHa), 4o 3toro KoHcTaHTH BonocTHOB oKoHUMN
MoCcKOBCKyI0 KOHCEpPBATOPUIO MO ABYM CMELManbHOCTAM — OpraH, a Takse (popTenraHo 1 1cro-
PUYECKME KNaBMLLHbIE MHCTPYMEHTHI (Knacc GopTenuaHo npodeccopa 0pua MapTbiHoBa, Knacc
opraHa npodeccopa Anekces [NapLumHa). HeoueHMMbIA BKNag B ero npodeccroHansHoe cra-
HOBJIEHWE BHEC POCCUMCKWIA OPraHuCT M NuaHucT Anexcel LLIMnToB.

C 2010 roga KoHcTaHTH BonocTHoB npenogaeT B MOCKOBCKOM KOHCEPBATOpMM, ABNAETCA
UJIEHOM ¥KIOpW OPraHHbIX KOHKYPCOB, @ TaKMKe 3KCMEepTOM-KOHCY/bTAHTOM KPYMHbIX rocydap-
CTBEHHbIX MPOEKTOB, CBA3aHHbIX C OPraHHOM My3blKOW. YueHuKM KoHcTaHTuHa BonocTHoBa —
nobeuTeny HECKOMBKIX MEXOYHaPOAHbIX KOHKYPCOB.

eorpadua KOHUEPTHbIX BbICTyMneHnin KoHcTaHTuHa BonoctHoBa oxBatbiBaeT Benvkobpu-
TaHmio, Poceuio, LUsernuapuio, Vicnanuio, Asctpuio, ['epManmto, Opanumio, Hugepnanael, CLUA,
KaHagy v gpyrve cTpaHbl. KoHCTaHTMH BonoCTHOB BbICTYNan Ha KpynHeMLWMX MerOyHapos-
Hbix pecTmBanax B Xapneme, LLaptpe, CeHt-OnbaHce m lfammnsToHe. OH BLICTYNan ¢ BeoyLLMMM
opKecTpamu — ["ocopKecTpom Poccui, HaumoHabHbIM GrnapMoH1YecKkM oprecTpoM Paccuu,
PoCCWACKM HaLMOHabHLIM OPKECTPOM MOA PYKOBOACTBOM TaKMX AVPUAKEPOB, Kak Bnagumup
Awrenasw, Wapnb Hiotya, Muxaunn lnetHéB, KeHt Harawo, HaH-Kpuctod CnvHosw, Xosapa




'2" Q.]lb»

HBOJ}OCTHOB

CAVAILLE-COLISORCAN
' KONSTANTIN VOLOSTNOV

Mpuddwutc. B 2015 romy nog pykosoacTBoM AnexcaHapa JlasapeBa KoHctaHTMH Bonoct-
HOB MCMOJHMA POCCUICKYI0 Npembepy TpeTben cumdoHMM Hukonana KopHoopda, Hesamonro
[0 3T0r0 nof pykoeoAcTBoM Bnagvmupa t0posckoro coctoAnack npeMbepa «[peaBaputesb-
Horo gewcTBa» CKpAbuHa-HeMmTuHa. Cpedw cueHMyecKkmx napTHepoB KoHcTaHTWMHa BonocT-
HoBa KpynHelLme xopsl Poccuut: Mocxop uMenmn A. B. CBeLLHMKOBa, AKageMUYeCcKIin HoMbLLION
xop «MacTepa xopoBoro neHus», [ocynapcTBeHHasn XopoBaA Kanenna uMeHu 0pnoBa, conucThbl
TatbAHa puHAeHKo, AnexkcaHap PyavH, Bnagmmup Baiikos v EkatepuHa ['ybaHOBa, a Take
13BECTHbIE pOCCUMCKUe aKTepbl: [MuTpuin Hasapos, Oner Yonuwwsmau, Janmun Crpaxos. Ceon
COYMHEHMA eMy MOCBALLAMM MHOTME KOMMO3WTopkI, cpeau HUx [dasua Momnnep (CLUA), VipuHa
[y6rosa n Anekceit LLmutos (Poccun).

CBoto Muccmio B 0611acTv opraHHoro uckyccta KoHCTaHTVH BonocTHOB BUAWT B PEBHOCTHOM
MPOABUMEHWM KNACCUYECKMUX TPAAMLMIA Ha BOMHE OOCTUMKEHWIA U BO3MOMHOCTEN UCMONHM-
TeNbCKOro UcKyccTea XXI Beka.

The organ of the Grand Hall of the Moscow Conservatory was the swan song of Aristide
Cavaillé-Coll, the greatest French organ builder of the 19" century. Unveiled in 1901, the
instrument was inextricably linked with the Moscow musical life of the next century. Moreover,
it involuntarily witnessed many dramatic collisions in recent Russian history. Today, when this
masterpiece of organ building, after so many years, re-appeared before experts and the public
in its original splendor, it is worth recalling the main milestones of its 120-year history, as well
as the circumstances that preceded its appearance.

The idea of acquiring a large organ for the conservatory emerged on the wave of a large-
scale construction project initiated by the conservatory director Vasily Safonov and the Imperial
Russian Musical Society in the early 1890s in connection with the 25" anniversary of the already
famous educational institution. Until that day, the conservatory had only two small instruments
placed simultaneously in the same concert hall of the old building, where the conservatory was
located from 1871 (the building belonged to the princes Vorontsov until 1878). The students
of the organ class, which was started in 1885, showed significant success in mastering the
profession, and in addition to the concert needs the construction of a new large organ was
indeed supposed to satisfy the growing demands of the educational process.

The original plan was to contact E.F. Walcker & Cie., which was already well-known to the
Russian musical community as it had manufactured the largest instruments of the Empire, such
as the organ in the Church of Saints Peter and Paul on Nevsky Prospect in St. Petersburg, or the
colossal instrument of the Riga Dome Cathedral. Four years before Moscow, the St. Petersburg
Conservatary acquired a new organ equipped with modern ancillary devices. In addition, Walcker
had been installing an impressive number of very large and more madest instruments in the
country since 1840.

Even the dispasition of the expected organ as of 1895 is known (p. 34). It contained seventy
registers and more than twenty additional devices. However, it is not known how the organ was
supposed to look like.






In November 1896, Charles-Marie Widor (1844-1937), an outstanding French organist and
composer, who was also known as a conductor, came to Russia to perform. Having earned
wide recognition in France and abroad, he was already familiar with Tchaikovsky and Rimsky-
Korsakov, with whom he communicated during their trips to Paris. Widor's performances as
a conductor and mainly as an organist (the recital was held on the Walcker instrument in the
Moscow Lutheran Church of Saints Peter and Paul), reinforced his reputation among the musical
community. Apparently, Widor also had an extraordinary gift for persuasion: he managed to
present the advantages of the French symphonic organ in the most favorable light so that Safonov
redirected all his efforts to purchasing such an instrument for the conservatory. It is no secret
that Widor, who served as an organist in one of the largest churches in Europe, was a friend of
and art consultant to the brilliant organ builder Aristide Cavaillé-Coll (1811-1899). It was his
magnificent five-manual organ that Widor had at his disposal in the Church of Saint-Sulpice,
where he met with Tchaikovsky. The obvious proximity of the sound of the Cavaillé-Coll organs
to a symphony orchestra could not remain unappreciated by the great Russian symphonists.

They started to implement the new idea in real earnest at the end of 1896. Through Widor,
Safonov requested a diagram of the organ and details of how it would be arranged on the stage,
and reconciled the increase in the height of the stage with architect Vasily Zagorsky (1842—
1912). In August 1897, Safonov made a trip to Paris, “in order to finalize the organ matter’, as he
wrote. In 1898, Safonov requested a progress report from the organ builder.

By the time the work was completed in March 1899, the already elderly Cavaillé-Coll was probably
able to see and hear the future conservatory instrument that was to be assembled, by tradition, in
the assembly shop at the factory in Paris. It is important to recall that Cavaillé-Coll wrote in one
of his theoretical works that an ideal hall for an organ should be: rectangular, with walls flowing
smoothly and in a rounded way into a flat ceiling. This is exactly the way the Grand Hall is!

In the meantime, the construction was going on in Moscow, and the instrument had to
“wait”. Then the company addressed a request to the Imperial Russian Musical Society and

conservatory director Safonov to be allowed to exhibit the new organ at the World Exhibition in
Paris, which was to be held for the tenth time. The RMS department gave its consent provided
that the great master's last creation would be shown in the Russian section of the exhibition
and finally installed on the stage in Moscow by February 15/28, 1901. Thus, the next assembly
of the organ took place on the gallery of the grandiose “Gala Hall”, which seated up to twenty-
five thousand people, and Charles-Marie Widor, Alexandre Guilmant, Eugene Gigout, and Louis
Vierne were invited to perform there. The first change to the disposition of the organ was made
under the supervision of Widor for the exhibition in Paris: the Unda Maris on the Positif (second
manual) was replaced with Fl{ite Conique 8’ (a flue pipes stop with a conical resonator expanding
upward). Having received the highest appraisals expressed in the Grand Prix of the exhibition, the
organ was disassembled again and shipped to Russia’s old capital.

In December 1900, sixty carts delivered the instrument in numerous boxes. The third and last
assembly of the organ, its adjustment, voicing, and tuning lasted until April 6, 1901, when the
commission finally accepted it. On the following day, when the Grand Hall of the conservatory
was unveiled, the organ was heard for the first time in concert. Boris Ramsey, an organist of the
Anglican Church of St. Andrew (located on Voznesensky Lane next to the conservatory) and the
Head of the organ class since 1900, was the first to play the instrument.

There is a photograph of the organ with a dedicatory inscription to Safonov signed by four
organ builders — Jean Perroux, Léon Hoche, Romano Genzone, and Alexandre Dumont (pp. 7, 8).
Despite Safonov's requests, Charles Mutin (1861-1931), an apprentice of Cavaillé-Coll, who
took over the management of the company from the maitre, could not come to Moscow when
the instrument was being installed. Perhaps this could be a cause of a number of shortcomings
that were revealed during the final installation. So, the upper cutout made in the sound shell
to fit the rear part of the organ into it was fixed with a longitudinal beam, which in turn rested
on the extreme pipes of the Flite 32" stop, and in the middle — with four props on the filling
boards of the roof of the swell boxes of the Récit and Positif keyboards, which created constant



pressure on the organ structure. In 2008, three boards fell into the organ, onto the Récit pipes.
The horizontal resonatars of the Chamade pipes had no support, which very quickly led to their
deformation under their own weight. The lack of rear shutters of the Récit and Positif swell boxes
also raised questions.

The financial side of the matter deserves a special mention. According to the first, German
design of the organ developed by Walcker, the cost of making, transportation, and installation
was 25 thousand rubles, a pretty impressive amount for that time. However, the Cavaillé-Coll
organ, which had twenty stops less, cost almost twice as much. The expenditures for the new
instrument amounted to 45,902 rubles and 73 kopecks! And here, first of all, we must give
credit to Vasily Safonov for his excellent managerial abilities as he could persuade many patrons
to provide financial support to purchase the organ. However, the support offered by Sergei
Pavlovich von Derwies (1855-1916), a major Russian industrialist and railroad owner, played the
main part in the success of the undertaking. He was the son of Pavel Grigorievich von Derwies,
a senior partner of Karl von Meck (the hushand of Nadezhda von Meck who was known for her
friendship with Pyotr Tchaikovsky). Von Derwies donated an amount equal to almost half of the
total expenses. That is why Safonov ordered to have the commemorative inscription “GIFT OF
S.P. VON DERWIES" engraved on the fagade of the organ right above the pulpit.

On April 11, 1901, Widor gave the first solo concert on the new organ. He, who stood at the
origins of the very idea of acquiring this organ by the Moscow Conservatory, arrived when the
installation of his friend’s last creation was at its final phase. At the concert, which consisted of
three parts, the compositions of Bach, Vivaldi-Bach, Handel, Mendelssohn, and Widor himself
were performed, including his Organ Symphony No. 5, presented in its entirety in the third part.

The first French symphonic organ in the Russian Empire did not leave anyone unmoved. The
Moscow musical community, brought up on the German aesthetics of the romantic organ with its
inherent sonority of labial coloring, reacted to the new instrument in an ambiguous way — some
with enthusiasm and amazement, some with negative responses. The most accurate perception

of the new organ was captured in the articles of the organist Boris Sabaneyev (1880-1918),
a fairly serious connoisseur of the organ, who not only spoke in the press with detailed stories
about the Cavaillé-Coll organ and organ art, but also prepared, together with his brother Leonid
Sabaneyev (1881-1967), a detailed diagram of the instrument of the Grand Hall, which was
printed by the Imperial Russian Musical Society in 1904 (p. 35). In his six articles published from
April to October 1911 on the pages of Muzyka journal, Sabaneyev equally admired and criticized
the organ, in both cases resorting to emotionally colored and extremely imaginative comparisons.
The result of Sabaneyev's awareness of the aesthetics of French “organ modernism” (the term
devised by Sabaneyev) was the so-called ‘Project of changes and additions to the organ of
the Grand Hall of the Moscow Conservatory”, which completed the series of essays dedicated
to the tenth anniversary of the instrument. Today, we can say with full confidence that we are
very fortunate because that project was never implemented! Being a pupil of the Englishman
Ramsey, the gifted, sensitive, and knowledgeable Sabaneyev, like many, was apparently unready
to gain an insight into and in-depth understanding of the concept and philosophy of Cavaillé-Coll's
creation. However, it was him who left for us the very important documents from a historical point
of view, the ones filled with accurate statistics and a wealth of detail.

So, he begins his first article, “The Organ of the Grand Hall of the Moscow Conservatory”,
published on April 23, 1911, as follows:

“The organ of the Grand Hall of the Moscow Conservatory occupies a space of 70 square
meters, apart from the basement room for the bellows, which is located under the stage, and
the organ console standing in front of the instrument. Its width along the fagade is approximately
14 meters. A depth of 5 meters, visible from the hall, is only part of the actual one, as the real
depth extends beyond the line of the rear wall of the hall by anather three meters. The height of
the facade over the stage is 11 meters. The length of the largest pipe equals full 32 feet, that is,
almost 10 meters; its girth is 2/2 meters. The smallest metal tube has the size and thickness of
an ordinary pencil.






“Fifty stops of the organ comprise a total of 3 136 pipes, of which 90 wooden open ones, 110
woaden closed ones, 1878 metal open ones, 316 metal closed ones, 628 reed conical ones, 84
reed cylindrical ones. 16 non-sound-producing pipes [1] of the upper tier in the central part of
the prospect are not taken into account.

“The organ console, which is two meters long and about one and a half in height and across,
contains three hand keyboards or manuals comprising four and a half octaves (from cello Ut to
Sol5, 56 keys) and a pedal keyboard comprising two octaves, and one fifth (from Ut to Sol3, 32
keys). On both sides of the hand keyboards, which are echeloned one above the other, retractable
(old system) stop handles are arranged in four echelons. Of them, those located to the left of the
player belong, if we count from the bottom up, to the pedal keyboard, the main manual (Grand-
orgue) and the second manual (Positif), while those on the right belong to the pedal, the main
and third manual (Récit). Directly above the foot keyboard, on the front board, there are 16 metal
pedals for combinations (pédales de combinasion), which go down to the notch, the series of
which is interrupted in the middle with two swell-pedals or controllers of the boxes (boites
d'expression) of the second and third manuals — wider pedals with carpet upholstery similar to
the pedals of the harmonium bellows.

“The composition of the organ is typical for the large Cavaillé instruments (that is, having more
than 30 registers) and represents a significant analogy with the specification of the organ of the
Brussels Conservatory built in 1880)".

Sabaneyev's description of the Récit keyboard is noteworthy: “The 3" manual is an indigenous
conductor of organ symphanism developed by Cavaillé to an exceptional and, to a certain extent,
even hypertrophic degree”.

Before World War |, apart from Widor, a number of other prominent organists — the Italian
Marco-Enrico Bossi (1861-1925), the French Charles Tournemire (1870-1939), the Finnish
Oskar Merikanto (1868—1924) — and some less known ones such as the English Justin Wright
(1861-1913) and the Czech Eduard Tregler (1868—1932) — performed on the new organ. The

Swiss Jacques Handschin (1886—1955), who taught at the St. Petersburg Conservatory from
1909 to 1921, also came to perform. Speaking about domestic musicians, the already mentioned
Boris Sabaneyev, Theodor Bubeck (1866—1909), Alexei Morozov (1871-1924), who improved his
skills in 1897 and 1898 under the guidance of Widor in Paris, and Fritz Zabel (1878-1929) played
the organ of the Grand Hall. The organ was used for solo performances, and also very actively
together with the orchestra, which allowed to significantly expanding the symphonic repertoire
owing to the compositions that included an organ part. The “Historical Concerts” directed by
Sergei Vasilenko (1872-1956) played a major part in this context.

Simultaneously with the concert activities, the new instrument gave impetus to the
development of organ learning within the walls of the Moscow Conservatory. As we already
know, during the first years from the time when it was installed and until 1903, the organ class
was led by Boris Ramsey. In 1903, his student Boris Sabaneyev came to temporarily replace him.
In 1905, the class was entrusted to Theodor Bubeck, a student of Ludwig Beting (Betin3, 1856—
1930). Remarkably, before starting his work, Bubeck specially went to Widor in Paris in order to
improve his knowledge of the intricacies of the play in the French manner (although he admitted
that they studied mostly Bach). After Bubeck's untimely death in late 1909, his teacher Beting
returned to the conservatory, who left it in January 1900 for reasons that were not completely
understood (apparently, apart from Beting's innate vulnerability, he entered into a conflict with
Safonov). He worked for the conservatory until September 1913 and had to quit the job due to
illness. In the same September, the Art Council confirmed the candidacy of Boris Sabaneyev
who led the organ class until his death in January 1918. During the last years before the October
Revolution, the number of students of the organ class increased markedly and reached 6 or 7,
but from the second half of 1914 to 1919 the organ was inaccessible due to the functioning of
the hospital, which was deployed in the Grand Hall, and later, from 1918 to 1919, because of the
instructorship courses of the People’s Commissariat for Agriculture. The hall and lobby were
partitioned off, and the organizations also stored their property there.



The technical condition of the organ needed constant monitoring all the time after it was
installed. From 1901 to 1905, Safonov systematically requested Mutin to send specialists to
tune up the organ. Sabaneyev's comments of 1911 also indicate problems with the pitch and
bellows. Nevertheless, the conservatory did not stay aloof from progress: in 1913, an electric
motor appeared to replace the physical labor of calcants (operators of the bellows as its design
required four persons during a concert). This became one of the few examples of proper attention
to the instrument, but on the whole, the fate of the organ was not always happy, and sometimes
even dramatic.

During the days of unrest in 1905, the space inside the instrument was used as a dump of
weapons. The deployment of the Vilno Military Hospital during World War I in the hall and the lack
of proper care of the organ caused a lot of damage inside the instrument, its serious fouling, and
loss of a significant number of small pipes. In 1919, Jacques Handschin and organ-maintainer
Gustav Kujat, who were invited from Petrograd for examination and assessment, had to state
a rather deplorable condition of the instrument, very severe fouling, and some defects caused
by unsatisfactory climatic conditions — humidity and acute temperature drops. The estimated
repairs of the organ amounted to 153000 rubles, but the needed amount was nowhere to be
found. Later on, in the winter of 1919 and 1920, eleven wood stoves were placed in the hall
for Koussevitzky's recitals, which indicates a critical absence of heating in the conditions of
the Moscow winter, but most importantly, it was done without giving special attention to the
architecture of the hall and the organ located in it. One can only guess how it sounded when the
active revolutionary and pianist S. A. Dobrova-Segebart, who once made up her mind to master
the instrument, which, in her opinion, was able of “influencing the masses of listeners’”, played in
the Grand Hall at her final exam in the fall of 1921.

After Joseph Yasser (1893—1981), who led the organ class from 1918 to 1921, left for the
United States in the spring of 1921, the pre-revolutionary line of professional organ teachers
was interrupted. In 1921, the management of the conservatory made a request to Alexander

Goedicke (1877-1957) to Head the organ class. That was the second request of the kind to
Goedicke. The first one was made in 1918, after Sabaneyev's death. At that time such a proposal
came as a surprise, and Goedicke refused. After that, the organ class, literally for a few months,
was taught by Beting, who soon finally left for his homeland and settled down in Riga. For
Goedicke, a piano and composition graduate of the conservatory, a brilliant professional and
respected professor, who was deeply devoted to music and his craft, the decision did not come
easily. He acquired his organ skills in both church and secular conditions from his father, Fyodor
Goedicke (1839-1916), and, apparently considered that level of training insufficient for teaching.
Perhaps there were other circumstances that made him hesitate, because Alexei Morozov,
a contender for this position in 1914, was still alive. Nevertheless, in 1923, Alexander Goedicke
took charge of the class. Shortly before that, in 1922, organ-maintainer Fyodor Novotny repaired
the instrument, which somehow allowed to resume its use. In the same year, Goedicke began
to regularly give concerts playing the organ of the Grand Hall of the conservatory, the technical
condition of which left much to be desired until the end of the 1950s (p. 11). But as it seems
today, it was the regular use of the organ and the presence of a person in charge, a reputed
musician, that allowed the instrument to survive. Before the renovation of the hall in 1922, the
financial issue became very acute. Nazary Raisky (1876—1958), a vice-chancellor, opera singer
(tenor), and teacher invited leaseholders and managed to convince the philharmanic society to
defray half of the renovation expenses. From 1924 to 1933, the Colossus Cinema operated in the
Grand Hall of the conservatory during the daytime. The silent cinema shows were accompanied,
among other things, by Goedicke's organ improvisations — the experience he gained as a young
man when he replaced his father in church services came in handy.

Before the Great Patriotic War, Mikhail Starokadomsky (1901-1954), one of the most
gifted ones and an assistant to Goedicke, Igor Weiss (1906—1941), who died tragically in the
war, Vyacheslav Zayts (1912-1944), who died in a German prison camp, Viktor Merzhanov
(1919-2012), who came to the class in 1938, and Leonid Roizman (1916—1989) were among the



students and graduates of Goedicke's organ class. All of them performed in the concerts of the
organ class, which took place, among other venues, in the Grand Hall.

After Novotny's death in 1925, the Moscow organ-maintainer Vladimir Arnold (1863-1931)
was in charge of the instrument from January 2, 1926. After his passing, his student Vyacheslav
Rastorguyev (1905-1968) took care of the organ. Later on, Rastorguev was joined by Yuri
Banetsky with a little help lent by Nikolai Sapozhnikov, who managed the electrical service of
the conservatory.

The organ did not fell silent during the Great Patriotic War of 1941-1945, but the martial law
did make its amends. So, the hall had no heating. Goedicke wrote in his diaries that it was
four degrees above zero in the room at an organ recital and he had to play wearing a coat and
gloves. The organ class was also functioning. Roizman became an assistant to Goedicke in
1942 after he left the militia for medical reasons. During that period and in the post-war years,
Goedicke taught Sergei Dizhur, Tatiana Khludova, Alexandra Zakharova, Maria Postnikova, Taisia
Klyuchareva, and Lyubov Berger, and in the 1950s, Garry Grodberg, Leopoldas Digrys, Boris
Tevlin, Valeria Gnevysheva, and Viktor Frayonov. The bright and technically gifted Alla Kuzmina
(known as Alevtina Makarova when she was a student) was Goedicke's last graduate student. In
one of his premortal letters, Goedicke expected her to be the next assistant in the organ class.
However, Roizman, who was envious of Makarova from the very beginning, did not fulfill the
teacher’s will.

In 1948, the instrument saw the most serious accident in its history, which entailed a lot of
problems, the solution to which was delayed for many decades. During the bombing of Moscow
in 1941 and 1942, one of the high-explosive shells exploded in Kislovsky Lane (located behind
the building of the conservatory). All the windows were smashed out, and the ventilation system
of the Grand Hall was badly damaged. Unfortunately, when it was being restored, the original
engineering of the hall underwent significant alterations. When they were installing the central
heating system, a major and fatal mistake was made. A large tank of the heating system was

placed on the flies just above the organ. When it burst open, hundreds of liters of hot water
spilt into the organ! According to the organ-maintainers, sixty buckets were scooped out of the
instrument, and who knows how much water got soaked into the dry wood. As the wood dried
out, the number of defects grew exponentially. The instrument was completely disabled. In 1951,
the conservatory specialists independently undertook repairs of the organ, making it operational
only partially, as Goedicke wrote in his diaries.

The first professional and complete overhaul of the organ was done in 1958 by the Leipzig
workshop of Hermann Lahmann. He had to restore all the high-pitch stops: Quinte 2%', all two-
foot ones, the mixture and cornet voices. In addition, in line with the trends of the time, Lahmann
replaced two stops — Plein jeu 4 rgs instead of Fl(ite conique 8, and Plein jeu 5 rgs instead
of Violoncelle 8 in the Pedal, but these changes were made correctly and reversibly. At the
same time, the German organ builder took measurements of the scaling on the basis of the
intact pipes. Subsequently, Lahmann passed these measurements to his assistant Heinrich
Wallbrecht, who later became one of the voicing experts of Alexander Schuke Orgelbau in
Potsdam, East Germany. However, they were unable to get rid of one serious imperfection —
interference between neighboring tones.

In 1968, another overhaul was carried out by the large East German company Wilhelm Sauer
from Frankfurt an der Oder. The main achievement of that process was thorough sealing of the
air system of the organ, constructing of a support for the Chamade resonators, soundproofing of
the copulation machine, thorough adjustment of the mechanics, voicing, and general tuning. The
work carried out by the company allowed to use the instrument much more intensively both in
concerts and for educational practice. Some of the leading European organists come to Moscow —
Wolfgang Schetelich, Jifi Rheinberger, Helmut Plattner, Karl Richter, Hannes Kastner, Maurice
Duruflé, Jean-Jacques Grunenwald, Jean Guillou, Ferdinand Klinda, Michel Chapuis, and others.

From the 1960s to the 1980s, the organ class of the conservatory was headed by Roizman.
The backbone of Soviet organists who graduated from the conservatory was formed during
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those years. They became solaists of many philharmonic societies where organs were installed
and took charge of the newly opened organ classes of the conservatories, music colleges, and
schools. They are Natalia Vedernikova (Gureyeva), Eteri Mgaloblishvili, Leopoldas Digrys, Galina
Kozlova, Galina Semyonova, Vladimir Tebenikhin, Oleg Yanchenko, Lyubov Shishkhanova, Rubin
Abdullin, Alexander Fiseisky, Svetlana Bodyul, Alexei Parshin, Alexei Shmitov, Tatiana Sergeyeva,
and Sergei Budkeyev. All of them had a unique opportunity to get acquainted with the aesthetics
of Cavaillé-Coll's French symphonic organ within the walls of the conservatory. Incidentally, when
the new concert hall of the Kazan Conservatory needed a new instrument, Rubin Abdullin, the
Head of the conservatory and one of Roizman's graduates, ordered an organ (installed by Flentrop
in 1997) that was very similar, both spiritually and philosophically, to the Cavaillé-Coll organ.

Between 1975 and 1980, there was an attempt to carry out the third overhaul of the organ of
Grand Hall. To do that, the French firm Michel, Merklin & Kuhn was invited. Such a long period
of work was due to the bankruptcy of the firm and the need to form a new team of craftsmen. In
addition to that, some extra costs arose, which the administration could hardly cover for different
reasons. It is difficult to evaluate the work done in no uncertain terms. On the one hand, the
craftsmen partially solved the problem of interference between neighboring tones: the base
board was replaced with a plywood one [2]. However, this aspect was not consistent with the
terms of the contract, which had a clause requiring the use of only natural materials. Also in
a departure from the mentioned clause, the other parts were fixed using artificial leather. The
mechanics remained unadjusted, and the Chamade registers still did not work. At the same time,
the work of the voicer Jean David was found successful as he managed to provide a complete
and quite convincing artistic appearance of the sound in the rather difficult conditions.

It is important to note that before 1976, when the premises were thoroughly renovated, and
during that renovation, the stage and the hall itself underwent significant changes. The stage
was enlarged, which did not have a very positive effect on the efficiency of the sound shell; new
lighting equipment was mounted and covered with a harlequin border that “ate” a part of the

sound mass; wooden panels were attached to the right and left between the organ facade and the
side walls of the stage. Not envisaged by the historical design, these barriers formed “pockets’,
which were undesirable from the point of view of acoustics and fenced off the instrument body
and part of the sound shell from the hall. The walls of the stage that remained open were also
finished with the same kind of panels. In the hall itself, the lower boxes were dismantled, the
bentwood chairs were replaced with armchairs with plush seats and backs, and the floor and
the ceiling were also somehow renovated. All that had an effect on the internal acoustic balance
of the instrument. At the same time, the main problem was the predominance of medium and
low frequencies, less evident high overtones, and a decrease in the strength and volume of
sound in the hall. Due to the cavities formed on the sides of the organ, which were crammed
with orchestral instruments and stage equipment, the sound of the open Fldte 32" in the pedal
was most seriously affected.

In 1967, Natalia Malina came to the conservatory as an organ maintainer. After Rastorguyev's
death in 1968, she worked together with Banetsky. In 1976, Malina actually became the keeper
of the organ of the Grand Hall. Combining the experience of a concert organist and teacher
(she studied with Roizman and graduated from the conservatory in 1970) with fundamental
knowledge of the history and theary of the organ, professional organ-building, carpentry, bench
work, and restoration skills, she was able to bring the organ to a fully working and fairly stable
condition — for the first time in almost 90 years! Malina developed a clear maintenance schedule
of the instrument. From 1980 to 2009, all preventive maintenance was carried out by the staff of
the conservatory. In 1987, under the supervision of Malina, an organ workshop was organized in
the conservatory with up to six people working simultaneously on a continuous basis (in 2001,
Andrei Shatalov, a permanent assistant to Malina and a very talented organ builder came). All
that happened in proper time as the organ was more and more in demand.

In 1988, the Cavaillé-Coll organ was given the status of a cultural and historical monument.
Constantly fighting the chronic inveterate defects and knowing very well the intricate history



of the organ, Malina initiated examinations and assessments of the instrument by various
companies and individual experts. She also realized that the integrity of this item of world
heritage can only be ensured through full-scale, in-depth, and highly qualified maintenance.
There were all kinds of suggestions: from authentic restoration to upgrading of the organ and
equipping it with an electric stop action. At the same time, she collected documents, artifacts,
and evidence relating to the history of the conservatory’s organ, its technical condition and work
done over the years. However, the new Russia that arose in 1991 and plunged into the whirlpool
of events of the decade did not have enough funds for the historical organ.

Everything changed when Alexander Sokolov, a professor, doctor, and contemporary music
expert, was elected chancellor of the conservatory. Being an excellent organizer and realizing
that the state was not able to provide all the needs of such a huge and rapidly developing
institution, he established the Board of Trustees in 2002. The time between 2004 and 2009
spent by Sokolov as the Minister of Culture and Mass Media allowed him to find the necessary
and effective contacts that he was able to integrate into the development and support of the
conservatory when he returned to principalship in 2009. As it was 125 years ago, on the eve of
the 150" anniversary of the educational institution, Sokolov, with the support on the highest level,
provided initial financial and political guarantees for the launch of one of the most ambitious
construction projects in the history of the conservatary. Surprisingly, amidst the overhaul and
reconstruction of the building itself, the expansion of the area up to four buildings (including the
building of the Grand Hall), and the construction of two multi-storey buildings of the dormitory,
the argan was not forgatten. In 2009, the chancellor started to seek funds for the restoration of
the instrument, which was put out of operation that year. From June 2010 to May 2011, while
the Grand Hall was under renovation, the organ was mothballed and placed inside a specially
built box designed to protect it as much as possible from external effects. At the same time,
under the strict supervision of Malina, the Russian company Stroyrestavratsiya (run by Vladimir
Bryanov) repaired the historic facade of the organ (architect Arthur Simill) and gave its original

appearance back to it. The height of the panels that formed sound pockets on the sides of the
organ was reduced by half. A while later, the upper edge of the cutout of the sound shell got
independent fastening — for many years it had been leaning on the extreme, large pipes of
the organ, C sharp and D of the Flite 32". The builders and the monitoring team headed by
Anatoly Livshits managed to correct some of the acoustic defects that arose during the previous
interventions in the design and interior of the hall. Finally, by 2014, federal funds estimated at
101 million rubles were allocated to repair the organ. The tender was won by Rieger-Orgelbau
GmbH from Schwarzach, Austria. an important condition on the part of the conservatory was
the involvement of Denis Lacorre as a voicer. Lacorre is a recognized French expert in the
Cavaillé-Coll organs and the keeper of the famous Cavaillé-Coll instrument at the Abbey of
Saint-Ouen in Rouen. To determine the path of restoration and make decisions on controversial
historical and artistic issues, Sokolov established and led a committee of twenty-five organists
and organ maintainers from Russia and Europe, which received interim reports and monitored
the process. The committee unanimously charged Malina, who had comprehensive information
about the instrument after nearly fifty years of successful maintenance of the unique organ, with
continuous monitoring of the process and interaction with the company.

The main goal of the restoration was to return, to the extent possible, the authentic appearance
to the instrument. So, the stops, replaced by Lahmann in 1958, returned (were made anew), the
high-pitch stops were replaced with the ones made in the typical Cavaillé-Coll mensuration
(the ones that Lahmann also worked on). Some parts of the organ were delivered to Austria for
repairing and adjustment. A more advanced structure was installed to support the Chamade
resonators. Compared with most of the Cavaillé-Coll instruments, a controversial feature of
the organ was that the shutters of the swell boxes were too thin. To bring the parameters of the
mechanism in accordance with the organ builder’s tradition, the thickness of the shutters was
increased. But more importantly, a correct and high-quality replacement of the base plate was
done, which was the biggest and most difficult problem after the 1948 accident. Thus, the defect



of interference between neighboring tones was eliminated. Already in the process of working
with the action and windsystem, Denis Lacorre began the voicing. With the same parameters of
the stage and hall (as they were in 1976), Lacorre managed to balance the instrument in line with
the Cavaillé-Coll aesthetics and thus restore its sound as much as it was heard by the audience
in 1901.

Financial problems returned in 2014 to 2016, when the unfavorable political and economic
situation affected the exchange rate of the ruble. As a result, the amount allocated by the state
and expressed in euros was less than required. In addition, as usual, some unforeseen expenses
arose. Besides, the committee’s functions also required some extra funding. Like Safonov did
when the organ was under construction, chancellor Sokolov, being a brilliant diplomatist in
addition to his organizational skills, gained support of the members of the Board of Trustees.
The members of the Board of Trustees who contributed financially to the restoration of the organ
were Sherbank and its president and chairman of the board Herman Gref, the Safmar Charitable
Foundation, Siemens, and Sergei Mironov, chairman of the Just Russia party.

In the year of the 150" anniversary of the conservatory, after a three-month postponement
of the acceptance dates, on December 15, the space of the restored hall was again filled with
the sounds of the revived instrument! And on December 17, the teachers of the Organ and
Harpsichord Department appeared at an urgently organized concert. Up next was a series of
gala concerts, both solo and with the participation of the organ, dedicated to the revival of the
instrument — the only completely ariginal concert organ created by the genius of Cavaillé-Coll!

Konstantin Volostnov

[1] In his article, Sabaneyev erroneously indicated the number 16. In fact, there are 17 non-
sound-producing (dummy) prospect pipes.
[2] Originally, there was a wooden board occupying the entire area of the windchest and
separating the tone channels from the tails.

Konstantin Volostnov (born 1979) is one of the most in-demand Russian organists. He
regularly performs on the famous historical Cavaillé-Coll organ of the Grand Hall of the Moscow
Conservatory. His performances are distinguished by vivid imagery, expression, and deep sense
of style.

Konstantin Volostnov graduated from the Moscow Conservatory where he majored in organ
class with Professor Alexei Parshin and piano and period keyboard instruments class with
Professor Yuri Martynov. The Russian organist and pianist Alexey Shmitov made an invaluable
contribution to his professional development.

Konstantin Volostnov received the first prize at one of the oldest world competitions in
St Albans, England, in 2009, where he also won three special prizes, including the one for the
best performance of J. S. Bach's music, and also the first prizes at the E. F. Walker in Schramberg,
Germany, in 2008, and at the Goedicke Competition in Moscow in 2008. In 2005 he began his
studies with Ludger Lohmann in Stuttgart Musikhochschule. In 2013, Konstantin Volostnov
became the first graduate of the organ class in the history of the Stuttgart Musikhochschule to
receive an honors diploma. His studies in Stuttgart with Ludger Lohmann began in 2005.

Konstantin Volostnov has been teaching at the Moscow Conservatory since 2010. He is a judge
of organ competitions and consulting expert for major state projects associated with organ
music. Konstantin Volostnov's students are winners of a number of international competitions.

Konstantin Volostnov has performed in Great Britain, Russia, Switzerland, Spain, Austria,
Germany, France, the Netherlands, USA, Canada, and other countries. He has appeared
at the major international festivals in Haarlem, Chartres, St Albans, and Hamilton. He plays
with some of the leading orchestras, such as the State Orchestra of Russia, the National
Philharmonic Orchestra of Russia, and the Russian National Orchestra under the baton of
Vladimir Ashkenazy, Charles Dutoit, Mikhail Pletnev, Kent Nagano, Jean-Christophe Spinosi,
and Howard Griffiths. In 2015, Konstantin Volostnov performed the Russian premiere of Nikolai
Korndorf's Third Symphony with conductor Alexander Lazarev. Shortly before that, he premiered



Scriabin/Nemtin's Preliminary Action with conductor Vladimir Jurowski. Among Konstantin
Volostnov's stage partners are some of the best choirs of Russia, including the Sveshnikov
Choir, the Academic Grand Choir “Masters of Choral Singing’, and the Yurlov State Choral
Capella, soloists Tatiana Grindenko, Alexander Rudin, Vladimir Baikov, and Ekaterina Gubanova,
as well as famous Russian actors Dmitri Nazarov, Oleg Chonishvili, and Daniil Strakhov. Many
composers, including David Gompper (USA), Irina Dubkova and Alexey Shmitov (Russia), have
dedicated their works to him.

Konstantin Volostnov sees his mission in the field of organ art in the promotion of classical
musical traditions combining with achievements and possibilities of the performing art of the
21% century.




GRAND ORGUE (Ut' - Sol)
Montre

Bourdon

Montre

FlGte harmonique
Violoncelle

Bourdon

Prestant

jeux de combinaison:
Quinte

Doublette

Plein jeu 5 rgs.
Cornet 5 rgs. (a Ut%)
Bombarde
Trompette

Clairon

Chamade (au 3éme clavier)
Trompette
Clairon

16
16’

R,

2%

(no.)

19
18
17
16
15
14
13

39
40
41
42
43
44
45

50
51

AMUCNO3ULUA OPTAHA OUPMbI «KABAKE-KOJIb» (MAPUM, 1900 rof)
SPECIFICATION OF THE CAVAILLE-COLL ORGAN (PARIS, 1900)

POSITIF EXPRESSIF (Ut' - Sol®)

Quintaton

Fldte harmonique
Salicional

Fldte conique*

Cor de nuit
Principal

Fldte douce

jeux de combinaison:
Doublette

Cornet 5 rgs. (a Ut%)
Trompette

Basson

Cromorne

—
o

R R x

(no.)

—_ N W AN U O N

PEDALE (Ut' - Sol®)
Flate

Contrebasse
Soubasse

Flate

Violoncelle

Bourdon

Fldte

jeux de combinaison:

Bombarde
Trompette
Clairon

37
16’
16'

R ®

(no.)

25
24
23
22
21
20
46

47
48
49

RECIT EXPRESSIF (Ut' - Sol®)
Bourdon

Diapason

FlGte traversiere

Viole de Gambe

Voix celeste

Fldte octaviante

Basson et Hautbois

jeux de combinaison:

Octavin

Plein jeu 4 rgs.
Basson

Trompette

Clairon harmonique
Tremolo

—
o

e e e

(no.)

26
27
28
29
30
31
32

33
34
35
36
37

Tirasses: G.0./Ped., Pos./Ped., Rec./Ped.
Anches: Ped., Cham., G.0., Pos., Rec.

Octaves graves: G.0.
Expression Pos., Expression Rec.
Octaves graves: Pos., Rec.
Barker G.0.

Copulas: Pos./G.0., Rec./G.0., Rec./Pos.

Octaves graves: Rec./G.0.



I MANUAL (C-a™)

Principal
Flauto Major
Octav
Bourdon
Viola di Gamba
Hohlfloete
Quintaton
Gemshorn
Dolce
Posaune
Octav
Gedecktfloete
Spitzfloete
Clairon
Quinte

Quinte

Octav

Mixtur 6 fach
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=

5y
2%

=

HEPEAJIU30BAHHbIW NPOEKT AUCTO3ULIUM OPTAHA ®UPMbI «3.0. BAJIBKEP U KO.» (PUTA, 1895 rof)
THE SPECIFICATION OF NOT REALIZED ORGAN BY E. F. WALCKER & CIE. (RIGA, 1895)

Il MANUAL (C-¢"")
Bourdon
Salicional
Principal
Concertfloete
Fugara

Gedeckt
Spitzfloete
Dulciana
Principal

Floete

Gamba

Octave

Cornett 4-5 fach
Trompete
Clarinette

_‘_‘
R o~ o~

N Bt @@ @@
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Il MANUAL (C-a™)

Quintaton
Floetenprincipal
Liebl. Gedeckt
Viola d'amour
Flauto amabile
Harmonica
Basson

Fugara
Traversfloete
Dolce

Flautina

Mixtur 4 fach

—
o

"N
R

IV MANUAL (C-0’

Liebl. Gedeckt
Geigenprincipal
Floete
Salicional
Bourdon doux
Aeoline

Voix céleste
Gemshorn
Flauto Dolce
Salicet

Harm. aeth. 3 fach
Oboe

") PEDAL (C-f)

16’ Principalbass 32
8 Octavbass 16'
8 Subbass 16'
8 Violonbass 16'
8 Gedeckthass 16'
8 Posaune 16'
8’ Pprinzipalbass g
N Floetenbass 8’
N Gedecktbass 8’
2 Violoncello 8’
2% Trompete 8’
8 Octavbass L
Floetenbass L

(171, A VAL WL VAL VAN /PP, /P, IV/P
Octavcoppel I, Il P

Collectivtritte: Tutti, Fortissimo, Forte, Mezzo Forte, Piano
Druckknopf fiir samtliche Coppeln

Druckknopf fiir an / ab Coppeln der Walze

Ausloser fir die Zungenstimmen

Generalcrescendo / Decrescendo

Friere Combination fiir samtliche Register

Schwelltritt fiir das Schwellwerk (1l IV Manual)



Opaemenm (2-(i 3madc) cxemsl opzaHa Kasatie-Kons, sinosHeHHol bopucom u JleoHudom Cabareessimu (1904 2.).
13 apxusa Mocroacroli 2ocydapcmaeHHoll KoHcepaamapuu umenu [1. V. YalikoscKozo.

The extract (second level) from the scheme of the Cavaillé-Coll organ prepared by Boris and Leonid Sabaneev (1904). -
From the Moscow Tchaikovsky Conservatory archive.
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G.0. = Grand orgue, peructpsl I Manyana Rec. = Re'cit, perucTpel III MaHyana
Pos. = Positif, pernctpsi 11 maHyana Ped. = Pédale, pernctpbl negann

B = Bourdon Cm = Cromorne 8 Fl.o. = Fllite octaviante 4 Q = Quintaton 16

Bb = Bombarde 16 Cn = Cor de nuit 8 Fl.t. = Fliite traversiére 8 g = Quinte 2 2/3

B.H. = Basson et Hautbois 8 D = Diapason 8 G = Vidle de gambe 8 S = Salicional 8

Bs = Basson d = Doublette 2 M = Montre (Sb =Soubasse 16)

C = Clairon 4 (FI = Fliite) O = Octavin 2 T = Trompette 8

¢ = Cornet 5 R Fl.c. = Filte conique P = Prestant 4 V = Violoncelle 8

(Cb = Contrebasse 16) Fl.d. = Fliite douce 4 Pn = Principal 4 V.c. = Voix céleste 8

Fl.h. = Filite harmonique 8 Pj = Plein jeu
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MUSIC-MUSEUM.RU
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MEAOAWUS

3AMUCH 2018 T.

3BYKOPEFKICCEP — MUXAWTT CTIACCKUN

MPO/IOCEP — EBIEHW NATOHOB

PE[TAKTOP — [IMUTPY MAC/IAKOB

0070 — MAPWA MNELLKOBA

[IU3AH — TPUTOPUI YKOB

MEPEBOL — HUKOMAV KY3HELIOB

LIMOPOBOE W3[AHVE: AIMUTPUI MACTIAKOB, POMAH TOMJIAHKUH

0COBAA BTATOIIAPHOCTD:

PYKOBOZWTETHO OPTAHHOI MACTEPCKO MIK HATATIbE BTAIUMMUPOBHE MATHOI

W TIPOGECCOPY MTK JI0KTOPY UCKYCCTBOBELIEHWA UPUHE BTAIVMMIPOBHE CTEMAHOBOI 3A NOMOLLb
B NOArOTOBKE CTATbIA; PYKOBOAWTENMO MHOM0®YHKLIMOHAIBHOT 0 Y4EBHO-MPOU3BOACTBEHHOMO
LIEHTPA 3BYKO3AMNCY 1 3BYKOPEMMCCYPbI MIK TATbAHE BUKTOPOBHE 3AOPOMKHOM:

ACCMCTEHTAM OPTAHWCTA, CTY[IEHTAM MT'K AHHE CrIMPUHON, ®ELOPY MOPO30BY, AHIIPEHD VKO

RECORDED IN 2018.

SOUND ENGINEER — MIKHAIL SPASSKY

PRODUCER — EUGENE PLATONOV

EDITOR — DMITRY MASLYAKOV

PHOTO — MARIA PLESHKOVA

DESIGN — GRIGORI ZHUKOV

TRANSLATION — NIKOLAI KUZNETSOV

DIGITAL RELEASE: DMITRY MASLYAKOV, ROMAN TOMLYANKIN
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SMCCD 0229 / MEL CD 10 02622

© & ® MOCKOBCKAA FOCYIAPCTBEHHAA KOHCEPBATOPYA UMEHW 1. V. YARKOBCKOI 0, 2020
AD «@PMA MENIO[IA», 2021. BCE NMPABA 3ALLMLLIEHDI. 123423, MOCKBA, KAPAMBILLEBCKAA HABEPEAHAA, [1. 44, INFO@MELODY.SU
BHMAHME! BCE NPABA 3ALLIVLLIEHbI. BOCTIPOM3BEAEHWE (KOMUPOBAHWE), CIAYA B NIPOKAT, NYBINYHOE UCNONHEHWE
W TIEPEQAYA B 30MP BE3 PASPELLIEHMA NPABOOBTALATENA 3AMPELLEHSI.

WARNING: ALL RIGHTS RESERVED. UNAUTHORISED COPYING, REPRODUCTION, HIRING, LENDING, PUBLIC PERFORMANCE AND BROADCASTING PROHIBITED.
LICENCES FOR PUBLIC PERFORMANCE OR BROADCASTING MAY BE OBTAINED FROM JSC «FIRMA MELODIYA», KARAMYSHEVSKAYA NABEREZHNAYA 44, MOSCOW, RUSSIA, 123423, INFO@MELODY.SU.
INTHE UNITED STATES OF AMERICA UNAUTHORISED REPRODUCTION OF THIS RECORDING IS PROHIBITED BY FEDERAL LAW AND SUBJECT TO CRIMINAL PROSECUTION.

L fB»

VOLOSTNOV.RU

/FIRMAMELODIYA YA


http://melody.su
https://music-museum.ru/
https://www.mosconsv.ru/
https://volostnov.ru
https://www.facebook.com/firmamelodiya/
https://www.instagram.com/firmamelodiya/
https://twitter.com/firmamelodiya
https://vk.com/firmamelodiya

