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3ammcy: ¢ KoHilepTa B Mayiom 3ame MocKoBCKo# KoHcepBaTopuy 6 Gespast 2019 roma
(1-9), Bo mBOp1ie MscuukoBa B CaHKT-IleTepOypre 13 urons 2020 roga (10).
3ByKopexxuccep — Muxann Criacckuit

Franz Schubert

Sonata for cello and piano in A minor, D. 821
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Leonid Desyatnikov

10 Variations on Obtaining of a Dwelling (1990). . . . . ... ... ... ... ... 8.12

Total time: 80.08

Alexander Buzlov, cello
Lukas Geniusas, piano

Recorded at the Small Hall of the Moscow Conservatory, February 6, 2019 (1-9),
the Myasnikov Mansion, St. Petersburg, June 13, 2020 (10).
Sound engineer — Mikhail Spassky
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Opnaxnpl Kasanbca, crapuka AeBSHOCTA JIET, CIPOCUIN, 3a4eM OH IIPOZOJI-
>KaeT 3aHMMAThCSI Kak[oe yTPO 10 MITh 4acoB. «MHe KaXeTcs, 51 BCe elle [ela0
ycrexu!», — OTBETWII MacTep. «5I 3aHMMaloch foMa He 60JIblile yaca Mofpsis, — TOBO-
purt 36-netHuii Cama By310B «My3bIKaabHON XXU3HMU», — HO UHTEHCUBHO U C TaKOM
BKJIIOYEHHOCTHI0, KaK Ha CLeHe».

Cama nopasuTeabHO TMPOABMHYJICS IO JOpPOTe MacTepcTBa. B aHaXpoHMUHOM
MCKYCCTBE UI'PbI CMBIYKOM Ha CTPyHaX OH 3alllesl TaK AajeKo, YTO OKa3ascsl B OU-
HouecTBe. Benukue crapuku — I'eprues, Bammert, ['yTMaH — OpMHSAM €ro Kak
paBHoro. Her, Camia He 3aapasl HOCA — C BeJIMKMMM OH ObUT KaK JIACKOBBIN ChIH.
Co cBepCTHMKaMM — CMENLIMBBIN ToBapuill. OH 3HaJI, O YeM C HaMM ITyTUTb. MbI
TIWJTM BUHO U TYJISUTU A0 YTPA, OTIa3IbIBaIM Ha caMoJieT. B aHcamb6i1e 1 He BCTpevat
rapTHepa yyTue. PemeTpoBaTh C HUM — UYMCTast PalOCTh, COBITaIaeT BCe: U BUOpa-
LIMSI, U CKOPOCTh CMbIUKA, U JIbIXaHKe B May3ax. Eciu uecTHO, peneTUpoBaTh C HUM
6b10 He ob6s3aTenbHO. C MaTepbIMM akamemucramy Camra asapTHO MepPUIICS
«I0OWMJTEITHBIM» 3BYKOM, a C 6apOYHMKAMM UCKYCHO (heXTOBaJT YKOJIaMM CMbIUKA.

Vske B 14 et Cama 6bUT CJIOKMBIIMMCS BUPTYO30M. JIa, OH ITPOIO/DKAT YUUTHCS
U [Aaxke MOCTyNaa B KOHCEPBATOPHUIO, KaK BCE MbI. «3aUeM eMy 3TO?» — MbI HeJlO-
yMmeBanu. Camia peryiasipHO Urpaa C OpKecTpoM B BosbIIOM 3ajle KOHCEPBATO-
pun. Ero 3ansiTus ¢ Hatanbeit ['puropseBHOl 'yTMaH cOBepIlIEHHO He MOXOIUIN
Ha Ypoku. U yumnrenb, ¥ yUeHUK ObLIM Ha OTHOM CTOpoHe. BMecTe pacKarbiBaIn
BMOJIOHYEJIbHbIE CEKPEeTUKM ¥ OojbIlne TaiiHbl My3biku. Korma Caia cam crai
MperofaBaTh B KOHCEPBATOPUM, OH CUJIEJ MPSIMO Tepe[] CTyIeHTOM, UyTh He yThI-
KasiCh HOCOM B TIOJICTaBKY ¥ CMbIUOK. OH CJIOBHO 6bI CMOTpEJI IIa3aMM YUYEHMKA
Ha MHCTPYMEHT, UTPaJjl er0 PyKaMu.

U3 menoueit, u3 geraneii, IpUeMUMKOB, TTePEXON0B, YIIPAKHEHUI, YIIPABIEHUS
BuOpanyeit OH KpOIOTIMBO CTPOWJI 3HaHMe COOCTBEHHOTO 3ByKa. B mBaaIaTh
IIBa €ro urpa Kasajaach M3JUIIHE MOAPOOHOI, OHA pacChINajgach YKpalleHUsSIMNA.
K Tpupaiatu yxe cTajgo HeBaskHO, Ha KaKOM MHCTpyMeHTe urpaet Caia. M3 mio60ii
BMOJIOHYE/IM OH JOCTaBaJl COGCTBEHHBIN 3BYK — TOT, KOTOPBI OIIyIIAaa CBOMM
BHYTPEHHMM CIyXOM. M1 3TO ObUT He CIIOHTaHHBI map, Calla TOYHO MOHMMAJ,
YTO MUMEHHO HYXXHO cAenarh. Horpga Cailla Ha pereTULMM Je/TUICS HaXOJKaMM:
«3TO S IOACMOTpeN y Barimera», «06 3TOM muiIeT Aysp» — U TTOKa3bIBaJl CMEHY
CMbIUKA UM TIepexof, C efBa CJIbIIIHONM BCIioMoOraTeabHOl HOTOI. Calla mocTo-
SIHHO TlepenusobpeTan U MpoXuBaa andaBuUT, U3 KOTOPOrO Ha CIieHe CKJIaIbIBaj
MHCTPYMeHTa bHble TT03Mbl. OH GbUI CKOHIIEHTPMPOBAH Ha MejodyaX, HO BBIPOC
B TMTaHTa, CIIOCOOHOTO MOrPYKAThCSI B IITyOMHBI MY3bIKM HE TOJbKO MHCTPYMEH-
TaJIbHO, HO U TICUXUYECKU.

«MeHs MHTepecyeT paboTa Mo3ra», — BAPYT oTBevaeT Caila Ha BOITPOC KypHaINCTa
06 MHTepecax BHe UCKyccTBa. K mpumepy, OH IIPaKTUKOBAI 0COOYI0 TEXHUKY CHA:
KaX[ble IBa yaca 3achlaa Ha MITHAAATh MUHYT. Tak MOXKHO ropasio MeHblie
BpPeMeHU B CyTKaX TPATUTb Ha COH, yTBepxkaan Camra. MaJbuMIIKO B OTIIOBCKUX
CKUTYIISIX», HA CIIEHEe C OPKECTPOM, Ha OaHKeTe C MPUSITEISIMI — OH Be3Jie Ka3aJics
OIVMHOKMM, OH GBI ¥ C HAMU, U THe-TO elle. Ero BHYTpeHHSIS XKU3Hb 3aHMMAIa
ropaszo 60sblie MecTa, YeM TaCTPOJIV, KOHIIEPThI, CEMEIHbIE XJIOTIOTBI, IPY3bsI.

OCHOBOJI [JIsI 9TOTO aJIbbOMa CTaJia 3aMich KOHIepTa B Majiom 3ajie KOHCEPBATO-
pun. Beictymienne 6 dhespais 2019 roma B abonemeHnTe N2 23 «HaBcTpeuy XVI KOH-
Kypcy umenu I1.U. YaitkoBcKoro» He ObLIO 3aIJIAHMPOBAHO KaK MY3BIKJIbHOE
3aBellanne Anexkcangpa bysmnosa. ITocie ero cmeptu MHorMe CaliMHBI CoTydari-
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HbIe BUIEO Ha youtube BAPYT BBIIISIAAT KaK OTKPOBEHMeE, KaK BBICOKMIT 0Opasell.
3azepkKa B ITPOU3BOJICTBE 3TOTO MIMCKA COBEPIIEHHO MEHSIeT ero CMbICI U 3Ha-
yeHne. COBMeCTHOE BBICTYIJIEHME MOJIOABIX JiaypeaToB KOHKypca YaiikOBCKOTO
C KaMepHOJt MporpaMMoii CTaHOBUTCSI U MaHMU(ECTOM, M 3aBellaHMEM, U TTaMSIT-
HMKOM MCIIOJTHUTETBCKOTO MCKYCCTBA.

Cama, ob6mamaTesib COHMA JIaypeaTCKUX AUTIOMOB, TPUKABI BBICTYTIAJ HA KOH-
Kypce YaiikoBckoro. B 17 jieT ero He mponycTuiau B GUHAJ C YTEIIUTETbHBIM ITPU-
30M «3a Jiyulee ucrojgHeHne YaiitkoBckoroy». B 25 Harpagunm «cepebpom». B 32
OH B IIPEBOCXOAHO MUCITOMHUTENbCKOM (opMe TIpuIiesn 3a nmodbemoii. Cama urpant
uneanbHo. Kazanoch, OH MOBEPHY/CS U 1IaTHY/ Ha CTYIIeHbKY BHU3 — HABCTpeUy
TTOHMMAaHMIO. DTOT IIIaT, 3TOT KeCT, 3Ta UT'Pa Ha yAMUBIIEHNE ObLIN YIOCTOEHbI JIUIIIb
Tperbeii ipemun. [1o cyacThio, BCe BBICTYIUIEHUSI HA KOHKypCe TPAHCIMPOBAIU
B MHTEpHEeTe U 3aIliCH 3TU 3arevaT/ieHbl, KaKeTcs, HaBceraa.

OCHOBHBIM TepOeM TOTO aOBOHEMEHTHOTO KOHIlepTa ObLI mMaHucT JIykac I'eHio-
I1ac, a MIAaBHbIM COOBITIEM — TOJIbKO UTO HaIMCaHHbIe JIeOHUAOM JIeCSITHMKOBBIM
«BYKOBUMHCKME TIeCHU». «B KOHIIEpTe MPUHMMAET y4acTe» — Tak 6bUIO HAMMCAHO
B aduiie o Bysnose. OgHako conbHble HOMepa JIykaca Ha IMCKe He IPeJiCTaBIeHbl.
CMbICT IMCKa — UAeATbHO BBICTPOEHHAs eIVMHOMBINIIJIEHHMKaMIM KaMepHasi mpo-
rpaMMa. OHa HeNpUHYXXJIEeHHO KaHOHU3upyet [ecsaTHukoBa u bopuca Yaiikos-
ckoro*, Termepb «Bapuanyuyu Ha obpeTeHye KUIUIIA» — U3SIITHbIE ¥ OCTPOYMHbIE
MIPUK/IIOYeHUs TeMbl ['aiifHa — He Urpa ¢ KJIacCMKOM, a TaKasl ke MKOHa KaMmep-
HOW MY3bIKU, KaK U «Apremkuone» [llybepra. «<Bapmannum» Tak ske BbITOTHBI IS
BUPTY03a, TPe6OYIOT GUIUTPAHHONM BBIAETKM ¥ BHUMAHUS K JeTalsIM, UX MHTe-
pecHO pasrajblBaThb MHTE/IEKTyaly M 3HATOKY, OHM — yCcaaja cioyxa MeJIOMaHa,

MIVKapHbIN 60HYC-TpeK. «Bapuanym» [leCITHMKOBA 3aICaHbl OTOENIbHO 13 MIOHS
2020ropa B meTep6yprckoM ocobHsike MsicuukoBa. CoHata Bopuca YaitkoBCKoro™ —
IeeBp He MeHbIero Beca, uem CoHara ITpokodbeBa. «CounHenust XX Beka yxe
IIaBHO MepecTaiyu ObITb COBPEMEHHOI MY3bIKOIi», — IIUTATA U3 TOTO K€ UHTEPBBIO
BysnoBa «My3bIKanbHO XKMU3HU». [[peKpacHO 3HAKOMBIN C ayTEHTUYHBIMU METO-
IaMy UTeHUs IIy6epTOBCKOTO TeKCTa, bysoB mpemaaraeT momguepKHYTO pOMaH-
TUYEeCKMe OTHOIIEeHUSI 3ByKa M BpeMeHM B «ApIiefskmnoHe». He 3aMeuast TakTo-
BBIX UEpT, OH BbIrMOaeT (pasbl OT MPO3PAYHOTO ¥ TEKYUEro, TeBCTBEHHOI'O TOHA
0 GecCThIIHOI BOKa/NbHOI CEKCYaJbHOCTU. B ero mpomsHOIIeHU COeVHSIOTCS
MTOAPOOHOCTD APTUKYISIINM C 6€CKOHEUHBIM, CTPEMUTEIbHBIM legato.

BnaroponHblii maHnu3M [eHIomaca BblgaeT B HEM He TOJIbKO JlaypeaTa, He TOJIbKO
BBIXOZLIa U3 CIaBHOI MY3bIKaJIbHOM AMHACTUM, HO ¥ TOHKOTO «Cayxada», My3bl-
KaHTa C BBICOKMM MHTEJIEKTOM M 6Ge3ympeuHoit mMHTyuimei. biarogapst urpe
leHromaca MapTUTypbl MHOTOMEPHBI, TIJIAHBI ITPOPa6OTAHbI, 32 JKU3HBIO KASKHOTO
royioca MHTepeCHO HabIIo1aTh, HO HMKAKMe ITOAPOOHOCTM He pa3pyIlaloT IeI0ro.
Ancamb6mb BysoBa u 'eHro1Iaca Ha 9TOJ IJIACTMHKE CTAHOBUTCSI BPOBEHbD C BbIIa-
IOLMMMCS TySTaMy MPOLLIOro Beka: I'yrmaH — Bupcanagse, Oiictpax — O60puH,
Tu6o — Kopro.

I'puzoputi Kpomenxko

* Conama Bopuca Yaiiko8ckozo eoulna monsko 8 Yudposyrn eepcuto ansbomd.
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Anekcauap Bysnos (1983-2020) 66Ut omHMM U3 Haubojiee IPKUX BUOJIOHUENIVCTOB
CBOEro IMOKOJIeHNST, YHACIeJOBABIIIMI1 OTTBIT TPOC/IABIEHHBIX YUMUTEIel ¥ BMECTE C TeM
CBOOOIHO Pa3BMUBAIOIIUIACS B pyc/ie COOCTBEHHO UCTIOTHUTETBCKOI MaHEDBI.

«..Buononuenucm nacmosujeti pycckoti mpaduyuu, 8K1adbl8ajuli 02pomHsle CUJbL 8 MO,
umo0sl UHCMPYMEHIM heJl, 0Uapossledst NYONUKy ceoum 3gyuaruem», The New York Times.

Anexcannp Bysnos pomuicst B Mockse B 1983 romy. O6yuancst B MOCKOBCKO# KOHCEp-
BaTopuu B acriupanType y Hataneu I'yrmaH 1 B KETbHCKO BBICIIEN LIKOJIE MY3bIKU
y ®paHca XenmbMepcoHa. AjieKCcaHAp MpernomaBaal B MOCKOBCKOI KOHCEpBaTOPUM
¥ 3aHMMAJICSI COTTbHOM Kapbepoii.

By3710B — 06iagaTenb 1eI0oro psifa MPeCcTUKHbIX HArpaj, B TOM uucie I'paH-mpu
KOHKypca «MonapT-96» B MoHTe-Kapio, Bcepoccuiickoro OTKpbITOTO KOHKypCa
«HoBbIe MMeHa» B MOCKBe B HOMMHAIUSIX «BUOJIOHUYEIb» Y «<KAMEePHBbI aHCaM6JIb»,
MesxayHapOoJHOTO KOHKypCa BUOJIOHYENUCTOB uMeHu J. @oiiepmana B bepnnHe,
II npemuu koHKypca ARD B MionxeHe, Jeuness Musicales B Benrpame (2005), IT ripe-
My MeXayHapogHOTO KOHKypCa BUOTIOHUeIUCTOB B JKeHeBe. AnekcaHap bysnos
TPVWIKObI y4acTBOBad B MexayHapogHOM KOHKypce mmeHu [1.M. YaiikoBCKOro:
B 2007 romy oH 3aBoeBas CepeOpSHYIO MeIaJlb, IPEMUIO 3a JYUIllee UCTIOTHEHNE
npomsBefeHuss YallKOBCKOIO, a Takke creumanbHblii npu3 @oHpma McTtuciasa
PoctpormnoBuua u l'aniHbl BuiitHeBcKoit, a B 2015 romy nomyumi 111 mpemuio. Anek-
caHAap — obnamatens npemun «Tpuymb».

My3bIKaHT UTpal B JIYUIIMX POCCUIICKUX M 3apyOeskHBIX 3ajaX, B TOM UUCIE
B BepnuHckoit hunapMonnn, MIOHXeHCKOM [epKyiec-xosie, Ha CleHaX PUMCKO

Axagemuu Canrta-Yeumnwus, Jla Ckana, mapmkckoro Teatpa Enucerickux Ilomeii,
B KapHeru-xose u JINHKOIbH-1IEHTDE.

BuonoHuYenucT BpICTyNal B COIPOBOXKIAEHMM BeLYILINX OPKECTPOB, CPey KOTOPBIX
T'ocopkectp Poccun umenu E. ®. CBeiaHoBa, bosnbiioii cuMboHMUECKMIT OPKECTP
mumeHu I1. 1. YaitkoBckoro, HarimoHanbHbIl Guiapmonnyeckuii opkectp Poceun,
TocymapcTBeHHbI cuMmdoHMYeckuii opkectp «HoBas Poccusi», opkecTpsl Mapu-
MHCKOTO Teatrpa u CaHKT-IleTepGyprckoit dbumapmonnu, KamepHslii aHcaMO6Iib
«Comuctbl MockBbI», OpKecTp pazyo u TeneBumenns CaapOplokkeHa, CMMGOHM-
Yeckuit opkectp baBapckoro paauo, IITyTrapTckuii KaMepHbIii opkecTp, Kamep-
HbIi1 aHcaM61b MioHxeHa, KamepHbiit opkectp Cssitoro JIyku B Helo-Hopke, M3pa-
MIbCcKast kamepaTa, OpXyccKkuit cuMdOHMUYECKIiT OPKeCTP U APYTIe KONIEKTUBBI.

My3bIKaHT COTPYAHUYAI CO 3HAMEHUTBIMU OUPIDKEpaMu, cpeay KOTopbix FOpuii
bammert, Banepuit ['eprues, Tomac 3aHmepnuur, Anekcanap CinagkoBckuii, Kpu-
crod [NomnreH, Jleonapn Cnatkus, Bragumup CrimBakos, FOpuit TemupkaHoB, Biia-
numup ®epocees, [Taaso SApBu, Mapk CroTpo.

AsekcaHap By30B aKTMBHO BBICTYIIAA B KAMEPHBIX aHCAMOJIIX BMecTe ¢ MapToit
Aprepux, Opuem bammerom, lenncom MatnyeBsim, Hatanueii 'yrmaHs, JleoHnza-
com KaBakacoMm, Onunanom PaxnuubiM, Bagymom PenviHbiM, IMmutpuem CUTKO-
BELIKMM U OPYTUMMU U3BECTHBIMU UCTIOTHUTESIMMA.

B uncne decrusaneit, B KOTOpbIx AJieKCaHAP MpUHMUMAN ydyacTue, dhecTUBaIN
B Konbmape, Mownrense, MeHToHne (®pauius), Ilbetpacante (Utanus), BepObe
(lIeituapust), B Jlronsurcoypre, YsemoMckuii dectuBaab U (QecTBaIb 3eMIU
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Mexknen6ypr-Ilepenusisi [omepauust (Tepmanus), Kyxmo (@uunsHpus), «Kpe-
IeHI0», «3Be3/bl GeNbIX HOouei», «IlIomanb UCKYCCTB», «Jlekabpbckue Bedepa
CearocnaBa Puxrtepar», «My3bikajdbHbili Onumi», «Kpemiab My3bIKaabHBI»,
«MockoBckast oceHb», dectuBaib nmamsiTu Onera Karana B MockBe u Kpoiite,
®ectuBaib B Creen6oce (FOAP).

JIykac Tentomiac (1990) — poCcCUIICKO-TUTOBCKUII MMAHUCT, TBEPAO 3apPEKOMEH-
JIOBaBIMII cebs KaK OAVH U3 CaMbIX MHTEPECHbIX ¥ Y3HABAEMbIX MCITOMHUTEIEN
CBOETO MOKOJIeHUSI.

My3bIKaHTa, YbI) MCIIOJIHUTEIBCKYI0 MaHepy OTIMYAIOT «BJIeCK ¥ 3PeioCThb»
(«['apamuaH»), TpUTANIalOT BBICTYNIUTh C COAbHBIMM KOHIIEPTaMM B CaMbIX Ipe-
CTVDKHBIX 3aJIaX 10 BCeMY MUPY, BKiIouast Yurmop-Xost, Konceprre6ay B AMcrep-
name, 3an l'ao, Aynuropuym Jlyspa, Konnekiysa ®puka B Heio-Mopke, Co6panne
Ounnurca, Teatp Kapno ®enuue, 3an Bepau B Muiane u bonbiioit 3am MockoB-
CKOJT KOHCepBaTOpuM. Takke OH PEryjisspHO MPUMHUMAET yJacTue B (heCcTUBAIIAX,
cpeny KoTopbix dectuBanu B JIa-Pok-n’AHTepoH, Piano aux Jacobins, B PeiiHray,
Pype, lllnocc dnpmay u JIokeHxayce.

Jlykac BbICTyIIaeT ¢ MHOTOYMCIEHHBIMU OpKecTpamMy, BKIouUas dujapmMoHuYe-
ckuit oprectp Panno ®panunn, HanyoHanbHblt opkecTp JIMoHa, cumdboHMue-
ckue opkectpsl NHK, Bupmunrema, CankT-IletTepbyprckoit punapmonumu, Mapu-
MHCKOTO TeaTpa, «Kpemepata banTtuka», Poccuiickuii HallMOHA/IbHbBIIT OPKeCTp,
TopoHTckuit cumdoHmnveckuit opkecTp U BapmaBckuit purapmoHMUYecKmii

OPKeCTp IT0JI yIIpaB/ieHMeM BbIIAIOIINXCS AMPUKEPOB, B TOM uucie Bamepus Tep-
rueBa, Muxauna I[Inetuésa, Jleonapga CnatkuHa, llapnsg JoTya, AHApes bopeiiko,
Tyrana Coxuesa, Caymntoca Conpgenkuca, Imutpusi CuTKoBelIkoro, AHTOHU Bura,
Padasnsg [asisipe u Imutpus Jlucca.

VI3BecCTHbBINI CBO€ii BPOXKIEHHOJ JI0603HATEIbHOCThIO ¥ OOGIIMPHBIMM MY3bI-
KaJbHBIMU MHTepecamu, JIykac ocBaMBaeT CaMblil IIMPOKUIL CIIEKTP perepTyapa,
OT MY3BIKM 3MI0XM 6apOKKO 10 ITPOU3BEeIeHMIT COBPEMEHHBIX KOMIIO3UTOPOB. B ero
perepTyap BXOOAT caMble pasHOOOpasHble IPOM3BEIEeHMSI — OT KOHIIEPTOB IS
doprermmano berxoBeHa mo Ludus Tonalis Xungemura u mpousBenenuit JI;koHa
Amamca. ITMaHUCT TakKe MPOSIBISET GOJIbIIONM MHTEpeC K PYCCKOMY perepryapy,
B TOM 4Mc/ie K My3bIKe YaliKOBCKOro, PaxMaHMHOBa 1, KOHEUHO Xe, [IpokodbeBa.
JIykac akTMBEH U B JKaHpe KaMepHOI MY3bIKM U, OYIy4y Upe3BbIUaifHO ITITIBbIM
MCIIOJTHUTEJIEM, C VIOBOJILCTBMEM PaboTaeT HaJ, HOBBIMM ITPOM3BEIEHMUSIMY COBPE-
MeHHBIX KOMITIO3UTOPOB, a TaKXKe BO3POKIAeT pelIko UCIIOMHSIEMbIi1 periepTyap.

OTU aCHeKTbl ero TBOPYECKON AeSTEeTbHOCTM OTPa’keHbl B BBICOKO OILI€EHEHHOM
KpUTUKaMM OOIIMPHOI myuckorpadmm Jiykaca, KOTOpast BKIOUaeT B CeOsT Mpou3-
BeneHus betxoBeHa, bpamca, PaxmaHuHOBa (ITOMHbBIN MUK Ipentoanii), llloneHa
(attomst u3 omycoB 10 u 25), CTpaBuHCKOTO, [JecsITHMKOBA ¥ YaliKOBCKOTO, 3aIu-
caHHble ¢ AitneHoM IlputumHbIM Ha «Menoaun». Ero mowiegHMii KOMIIaKT-AUCK
co 2-it u 5-i conatamu [IpokodbeBa MOMYIMI MPECTISKHYI0 Harpamy Diapason
d’OR xxypHana «/Iuamna3oH» B siHBape 2019 ropa.

Jlykac l'entomac poguicst B Mockse B 1990 rogy. B 2008 romy okoHuMI MOCKOBCKUIA
roCyapCcTBeHHbIN KOUIeK My3bIKaJIbHOTO UCTIONHUTENbCTBA MMeHU @. [lloneHa.



ANNEKCAHAP BY3HOB-_;_ | ALEXANDER BUZLOV

["lamamu Opyea ' ; In memory of friend

B 2013 romy okoHYMI MOCKOBCKYX TOCYZapCTBEHHYI0 KOHCEpBAaTOPUIO MMEHU
I1.1. YarikoBckoro. fBisiercs jmaypeaToM psiia IMPECTVKHBIX MEXKIYHapOIHBIX
KOHKYDPCOB, B YaCTHOCTM BTOPBIX NPU30B MeXIOyHapOLHOr0 KOHKypca MMeHU
[1. 1. YaiikoBckoro 2015 roma m MexngyHapogHOro KOHKypca mmeHu IlomeHa
2010 ropa.

C 2015 roga Jlykac siBisieTcss HpUIVIAIEHHBIM apTUCTOM 6arOTBOPUTENBHOTO
rpoekTa Looking at the Stars («I7s1sl Ha 3Be3/bI»), OCHOBAHHOTO B TOPOHTO, 11€JTb
KOTODPOI'O — JOHECTM KJIAaCCMYEeCKyl0 MY3bIKYy A0 YUPEXIEeHMII M OpraHmsaunmii
(TIopeM, 60JIbHULL U TIPUIOTOB), B KOTOPBIX Y JI0Zelt MOXKeT He ObITh BO3MOKHOCTYU
YC/IBIIATE ee Ha KOHIIepTax B TPAAUIIMOHHOM 0OCTaHOBKe.
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One day Casals, an old man of ninety, was asked why he continued to practice every
morning for five hours. “I think I'm making progress”, the master replied. “I practice
at home for no more than an hour in a row, but intensively and with as much involvement
as I do on stage”, 36-year-old Sasha Buzlov said to Musical Life magazine.

Sasha made an amazing progress along the road of mastery. In the anachronistic
art of bowing, he went far enough to find himself alone. The great old men -
Gergiev, Bashmet, Gutman — acknowledged him as an equal. No, Sasha didn’t turn
up his nose — with the greats, he was like an affectionate son. With his peers, he
was a risible mate. With us, he knew what to joke about. We would drink wine
and walk until morning, and once we nearly missed our plane. I have never met
a more sensitive ensemble partner. Rehearsing with him was pure joy, everything
coincided: the vibration, the speed of the bow, breathing in pauses. To be honest,
rehearsing with him wasn’t really necessary. With the seasoned academists, Sasha
got recklessly engaged in a ‘jubilee’ sound measuring contest, and skillfully fenced
with his bow with baroque music players.

At the age of fourteen, Sasha was an established virtuoso. Yes, he continued to
study and even entered the conservatory like all of us. “Why does he need this?” we
were perplexed. Sasha regularly played with the orchestra at the Grand Hall of the
Conservatory. His classes with Natalia Gutman looked nothing like lessons. Both
the teacher and the student were on the same side. Together they would unearth
little cello secrets and great mysteries of music. When Sasha started to teach at
the conservatory, he would be sitting right in front of a student, almost burying
his nose in the stand and bow. He seemed to be looking at the instrument with the
student’s eyes, playing with his hands.

From little things, little details, tricks, transitions, exercises, vibration control, he
would painstakingly construct the building of his own sound. At twenty-two, his
playing seemed overly detailed, it had ornaments scattered all over. By the time
he was thirty, it didn’t matter what kind of instrument Sasha played. He would get
his own sound from any kind of cello, the one that he felt with his inner ear. And it
was no spontaneous gift. Sasha understood exactly what he needed to do. During
rehearsals, Sasha would share his findings sometimes: “I saw Bashmet doing like
this”, or “Auer writes about it”, and show a bow change or a shift with a barely
audible auxiliary note. Sasha would constantly reinvent and live through the
alphabet, from which he composed instrumental poems on stage. He was focused
on little things, but grew up into a giant who was able to plunge into the depths of
music, not only instrumentally, but also mentally.

“I am interested in how the brain works”, Sasha suddenly replied to a journalist’s
question about his interests outside of art. For example, he practiced a special
technique of sleeping: he would fall asleep for fifteen minutes every two hours.
So he spent much less time on sleeping in a day, as Sasha argued. As a boy in his
father’s Zhiguli, or on stage with an orchestra, or at a banquet with his mates, he
seemed lonely everywhere, he was there with us and somewhere else at the same
time. His inner life took up much more space than tours, recitals, family cares and
friends.

The basis for this album is the recording of the concert at the Small Hall of the
Conservatory. The performance on February 6, 2019 as part of season ticket No.
23 Towards the XVI P.I. Tchaikovsky Competition was not planned as Alexander
Buzlov’s musical testament. After his passing, many of Sasha’s random videos on
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YouTube suddenly look like a revelation, like a prime example. The delay in the
making of this album has completely changed its meaning and essence. The joint
performance of the young Tchaikovsky Competition prize-winners with a chamber
program becomes a manifesto, a testament, a monument of the performing arts.

Sasha, who had tons of competition diplomas, took part in the Tchaikovsky
Competition thrice. At the age of 17, he didn’t reach the finals and received the
prize ‘for the best Tchaikovsky performance’, a consolation one. At 25, he got the
silver. At 32, in an excellent performing shape, he came to win. Sasha’s performance
was perfect. It seemed he had taken a turn and made a step down towards
understanding. Surprisingly, that step, that gesture, that performance were only
awarded the third prize. Fortunately, all the performances at the competition were
streamed live online and his appearances stay with us forever.

Pianist Lukas Geniusas was the main hero of that subscription concert, and Leonid
Desyatnikov’s then brand new Songs of Bukovina was the main event. “Featuring” —
that is how Buzlov was mentioned on the concert bill. However, Lukas’s solo
numbers are out of this album. The gist of this album is the chamber program that
was perfectly built by the like-minded people. It casually canonizes Desyatnikov
and Boris Tchaikovsky'. Now, the Variations on Obtaining of a Dwelling — the graceful
and witty adventures of Haydn’s theme - is no flirting with the classic, but the same
kind of chamber music icon as Schubert’s Arpeggione Sonata. The Variations is also
beneficial for a virtuoso as it requires filigree workmanship and attention to details,
itis a piece to be solved by an intellectual and a connoisseur, it is a feast for a music
lover’s ear, and a gorgeous bonus track. Desyatnikov’s Variations was recorded
separately on June 13, 2020 at the Myasnikov Mansion in St. Petersburg. Boris

Tchaikovsky’s Sonata’ is a masterpiece of no less weight than Prokofiev’s Sonata.
“The works of the twentieth century are no longer contemporary music”, Buzlov said
in the same Musical Life interview. Perfectly familiar with the authentic methods
of reading Schubert’s text, Buzlov offers an emphatically romantic relationship
between sound and time in Arpeggione Sonata. Without noticing the bar features,
he arches the phrases from a transparent, fluid, virgin tone to shameless vocal
sexuality. His pronunciation combines the detail of articulation with an endless,
impetuous legato.

Geniusas’s noble pianism betrays not only a prize-winner, not only a member of
the glorious musical dynasty, but also a subtle listener-in, a musician with high
intelligence and impeccable intuition. Thanks to Geniusas’s performance, the
scores are multidimensional, the plans are elaborated. It is interesting to observe
the life of each voice, but no details destroy the whole. The ensemble of Buzlov
and Geniusas on this release is on the equal footing with the outstanding duets of
the previous century — Gutman and Virsaladze, Oistrakh and Oborin, Thibaud and
Cortot.

Grigory Krotenko

* Sonata by Boris Tchaikovsky is only available on the digital version of the album.
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Alexander Buzlov (1983-2020) was one of the brightest cellists of his generation,
inheriting the experience of renowned teachers and, at the same time, freely
developing in line with his own performing manner. “.. The cellist of the true Russian
tradition, who puts great effort into the instrument singing, captivating the audience with
its sound” (The New York Times).

Alexander Buzlovwas born in Moscow in 1983. He studied at the Moscow Conservatory
in postgraduate studies with Natalia Gutman and at the Cologne Higher School of
Music. Alexander taught at the Moscow Conservatory and was engaged in a solo career.

Buzlov was the owner of a number of prestigious awards, including the Grand Prix
of the Mozart-96 contests in Monte Carlo, the Grand Prix in the nominations cello
and chamber ensemble of the All-Russian Open Competition New Names in Moscow,
Second Prizes of the ARD Competition in Munich, Jeuness Musicales in Belgrade
(2005), Second Prize of the International Cello Competition in Geneva, Grand Prix
and Audience Award of the International E.Fojerman Cello Competition in Berlin.
Alexander Buzlov thrice participated in the International Tchaikovsky Competition: in
2007 he won the Silver Medal, the Prize for the best performance of Tchaikovsky work,
as well as the Special Prize of the Mstislav Rostropovich and Galina Vishnevskaya
Foundation, and in 2015 received the Third Prize in his nomination. Alexander was
the Winner of the Triumph Prize.

The musician played in the best Russian and foreign halls, including the Berlin
Philharmonic Hall, Munich Hercules Hall, the stages of the Roman Academy of Santa
Cecilia, La Scala (Italy), the Paris Theatre of the Champs Elysees and the New York
Carnegie Hall and Lincoln Center.

The cellist performed solo parts accompanied by leading orchestras,
including the E.Svetlanov State Orchestra of Russia, the P.Tchaikovsky
Grand Symphony Orchestra, the Russian National Philharmonic Orchestra,
the New Russia Symphony Orchestra, the Mariinsky Theatre Orchestra
and St. Petersburg Philharmonic Hall Orchestra, Moscow Soloists Chamber
Ensemble, Saarbriicken Radio and Television Orchestra, Bavarian Radio
Symphony Orchestra, Stuttgart Chamber Orchestra, Munich Chamber
Ensemble, Chamber Orchestra St. Luke in New York, Israel Camerata, Aarhus
Symfoniorkester and others.

The musician collaborated with famous conductors, including Yuri Bashmet,
Valery Gergiev, Thomas Zanderling, Alexander Sladkovsky, Christoph Poppen,
Leonard Slatkin, Vladimir Spivakov, Yuri Temirkanov, Vladimir Fedoseyev,
Paavo Jarvi, Mark Soustrot

Alexander Buzlov actively performed in chamber ensembles — with Marta
Argerich, Yuri Bashmet, Denis Matsuev, Natalia Gutman, Leonidas Kavakas,
Julian Rakhlin, Vadim Repin, Dmitry Sitkovetsky and other famous performers.

Among the festivals in which Alexander took part were festivals in Colmar,
Montpellier, Menton (France), Pietrasante (Italy), Verbier (Switzerland) and
Ludwigsburg Festival and Mecklenburg-Vorpommern Festival (Germany),
Kuhmo (Finland), Crescendo, Stars of the White Nights, Arts Square, December
Nights of Svyatoslav Richter, Musical Olympus, Musical Kremlin, Moscow
Autumn, festivals in memory of Oleg Kagan in Moscow and Kroyt, Festival in
Stellenbosch (South Africa).
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Russian-Lithuanian pianist Lukas Geniusas (1990) has firmly established himself
as one of the most exciting and distinctive artists of his generation.

Praised for his ‘brilliance and maturity’ (The Guardian) he gives recitals in the most
prestigious venues all over the world such as the Wigmore Hall, Concertgebouw
Amsterdam, Salle Gaveau, Louvre Auditorium, Frick Collection New York, Phillips
Collection, Teatro Carlo Felice, Sala Verdi in Milan and the Grand Hall of the
Moscow Conservatory. He is also regularly invited to festivals including La Roque
d’Anthéron, Piano aux Jacobins, Gilmore Keyboard Festival, Rheingau, Verbier, the
Ruhr Piano Festival, Schloss-Elmau and the Lockenhaus Music Festivals.

Lukas Geniusas is invite to perform with numerous orchestras including the
Orchestre philharmonique de Radio France, Orchestre national de Lyon, NHK
Symphony Orchestra, Yomiuri Nippon Symphony Orchestra, Philadelphia
Orchestra, City of Birmingham Symphony Orchestra, Stavanger Symphony, St
Petersburg Philharmonic, Kremerata Baltica, Russian National Orchestra, Mariinsky
Theatre Orchestra, Toronto Symphony, Warsaw Philharmonic under the batons
of conductors such as Valery Gergiev, Mikhail Pletnev, Leonard Slatkin, Charles
Dutoit, Andrey Boreyko, Tugan Sokhiev, Saulius Sondeckis, Dmitry Sitkovetsky,
Antoni Wit, Rafael Payare, and Dmitry Liss, to name but a few.

Known for his innate curiosity and extensive musical interests, Lukas explores
a wide range of repertoire, from the baroque to works by contemporary composers.
His repertoire spans from Beethoven Piano Concerti through to Hindemith’s Ludus
Tonalis and John Adams, as well as a strong interest in Russian repertoire such
as Tchaikovsky, Rachmaninoff and, of course, Prokofiev. He is an avid chamber

musician and an extremely inquisitive performer and enjoys working on new works
by modern composers, as well as resurrecting rarely performed repertoire.

These aspects of his career are reflected in Lukas Geniusas’ critically acclaimed
discography, which includes works by Beethoven, Brahms, Rachmaninoff (the
complete Preludes); Chopin (Etudes opus 10 and 25) and the first CD in a Prokofiev
cycle on Mirare, for which he was awarded the Choc de Classica and Diapason d’Or
of 2019. His recordings for Melodiya include works by Stravinsky, Desyatnikov and
Tchaikovsky with Aylen Pritchin and trios by Shostakovich, Weinberg and Ravel
with Aylen Pritchin and Alexander Buzlov.

Born in Moscow in 1990, Lukas Geniusas graduated from the Chopin Music
College Moscow in 2008. He is the laureate of several prestigious international
competitions, notably Silver Medalist at the 2015 Tchaikovsky Competition in
Moscow and at the 2010 International Chopin competition.

Since 2015, Lukas Geniusas has been a featured artist of Looking at the stars
a philanthropy project based in Toronto, whose purpose is to bring classical music
to institutions and organizations (prisons, hospitals and shelters) where people
may not have an opportunity to experience it live in a traditional setting.
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