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JIEOHWUA TYPEBUM (p. 1936)

Kopudeam, koHuepTHbIi unTrx ans ckpunku u cumdoHmuyeckoro opkectpa (2003)

1 Kanpuuuno Papocts no nosogy HaiaeHHoro rpowa (noceswaetca C. Mpokodbesy) . . 4.01
2 MMosma Mamatu senukoro komnosuropa (nocsawaercs [, LLocrakosmuy) . . . . . . . . . 6.52
OJIbIA BUKTOPOBA (p. 1960)

3 Mtuubl HaYMHalOT BonHoBaTthces 3a 10 MUHYT flo Bocxoaa conHua

ans aByx ckpunok u cumormnueckoro opkectpa (2013). . . . . .. L 15.04
AJEKCEMN PbIBHUKOB (p. 1945)
4  KoHUEepTHMHO ans ckpunku 1 cumonmdeckoro opkectpa (1967). . . . . . . ... . ... .. 8.45

KUPUIT YMAHCKUM (p. 1962)

5 Ocrpos MaHTcnHcaapm ans ckpunku u cumdonmnyeckoro opkectpa (2010). . . . . . . . 12.36
AJNEKCAHAP PAABUITIOBUM (p. 1955)

6 KoHuepT ans ckpunky, cTpyHHOro opkectpa u yaapHeix (2007) ... .. .. ... L. 11.56
JIEOHU, BECATHUKOB (p. 1955)

7 Kak cTapbiii LUGPMAHLMK. .. Ans CKPUNKKM M CTpyHHOTO opkecTpa (1997) . . . . . . . .. 14.14

O6uwee spems: 73.31

Cranucnas Manbiwes, ckpunka
Asat HyprasHos, sropas ckpunka (3)
KamepHbit opkectp «Hosas myabika» Llentpa cospemenHoin myabikn Codum lybainaynmHon

XyBoxecTseHHbli pykoBoauTens U aupuxep — AnHa lynmwambaposa

LEONID GUREVICH (b. 1936)
To Coryphaeus, a concert diptych for violin and symphony orchestra (2003)

1 Capriccio Joy Over a Found Penny (dedicated to Sergei Prokofiev). . . . . ... ... .. 4.01

2 Poem In Memory of the Great Composer (dedicated to Dmitri Shostakovich). . . . . . .
OLGA VIKTOROVA (b. 1960)
3 Birds Begin to Worry 10 Minutes Before Sunrise

for two violins and symphony orchestra (2013). . . . . . . .. ... . L
ALEXEY RYBNIKOV (b. 1945)
4 Concertino for violin and symphony orchestra (1967) . . . .. .. ... ... ... ..
KIRILL UMANSKY (b. 1962)
5 Mantsinsaari Island for violin and symphony orchestra (2010) . . . . . . ... ... ...
ALEXANDER RADVILOVICH (b. 1955)
6 Concerto for violin, string orchestra and percussion (2007) . . . . ... ... ... ... ..
LEONID DESYATNIKOV (b. 1955)

7 Wie der alte Leiermann... for violin and string orchestra (1997) . . . . . . ... ... ..

Total time: 73.31

Stanislav Malyshev, violin
Azat Nurgayanov, second violin (3)
Chamber Orchestra “New Music” of Sofia Gubaidulina’s Center for Contemporary Music

Avrtistic director and conductor — Anna Gulishambarova



SOUND REVIEW

Sound Review («3BykoBoi 0630p») — 3T0 AHTONOMUS My3bIKM POCCHIICKMX KOMMO3MUTO-
poe XX-XXI sekos. [Mpoekr 6bin Hauat B 2020 rogy Cotosom komnosutopos Poccum
coBmecTHO ¢ pupmoit «Menogusi». CoznaHne TAKOH QHTONOTUM — OPTaHMYHOE MPO-
ponxeHue gestensHoctn Coro3sa komnoautopoe Poccuu, KoTopsiit cerogHs akTMBHO
NOAAEPXMBAET BCECTOPOHHEE PA3BUTME KOMMO3UTOPCKOrO TBOPYECTBA: YCTPAMBAET
KOHUEepPThl, GECTUBANMU, KOHKYPCbI, MCMOMHUTENbCKME NABOPATOPUM U HAYUHbIE KOH-
dbepeHLUmMH, BLICTYNAET B KAYECTBE MAPTHEPA [CBHbLIX MPOEKTOB, CBA3AHHBIX C MM-
pOM coBpemMeHHOM My3biki B Poccuun. Bes s1a fesitenbHOCT HAMPABAEHA He TOMbKO
HQ NOAAEPKKY CAMMX KOMMO3UTOPOB, HO M HO 3HAKOMCTBO LIMPOKOM MyBAMKM C mx
NPOU3BEAEHUSMM, BOCMUTAHWUE HOBBIX GBTOPOB, MPOABMXEHME NPOPECCHOHANBHOM
My3bIKQrbHOM KynbTypbl B Poccuu u 3a pybexom.

B nebiotHom Bhinycke «3BykoBoro 063opa» Bbinv NpeacTasneHsl Npou3sBeaeHus
NIMBEPOB PYCCKOTrO My3bIKQNbHOMO OBAHIAPAA Hauyana XX BeKd M My3blKA KOMMO3W-
Topos, poxaeHHbix ¢ 1970 no 1990 rogkl. B «3sykosom ob3ope» 2021 ropga Heopo-
MaHTHYECKME CounMHEHUS MsickoBCKOro 1 30AepaLKOro CoOYeTaloTCs C My3bIKOM OBTO-
pOB, KOTOpble HaYANM CBOM TBOpYeckui nyTe B 1950-1980-€ roasl. Bdnbuyio Yacts
NPOrPAMMbl COCTABASIOT COMMHEHMs, HanmcaHHble B XXI Beke. B sanucn «3sykosoro
o63opa 2» npuusinu ysactue nuanmct Oavunn Caamos, ancambnb «Cryans HoBo#M
My3bikn», a Takxe Cranuncnas Mansiwes u KamepHbii opkectp «Hosas mysbika» LieH-
Tpa coBpemeHHoi My3biku Codun lybaraynuHoit nog ynpasnexunem AxHbl lynuwam-
6apOBOM, KOTOPLIE UCTIOMHMAKM NPOrPAMMY BTOPOM YOCTU BbIMYCKA: COYMHEHMS ANS
CONUPYIOLLEN CKPMMKM C OPKECTPOM.

Jleonump lFypesuu (p. 1936) okoHunn AzepbaiaxaHcKyio KOHCEPBATOPMIO B KNac-
ce Kapa Kapaesa, kotopbiit okasan 6onblioe BO3AENCTBUE HA NPOPECCUOHANBHOE
cTaHoBneHue komnosutopa. Ero Teopueckuit obnmk Havan popmuposatecs B 60-e
roabl XX BeKa, M, KAK U APYrMe KOMMO3UTOPbI-«LIECTUAECATHUKM», MONOLON aB-
TOP OKTMBHO M3Y4as HOBbLIE 3ANAAHbIE TEXHMKM, BKIIOYAS SNEMEHTbI AOAEKAPOHUM
B CBOM COuMHEHMs Tex neT. OQHAKO yxe TOraa B My3bike [ypeBnya nposiBuics sipkui
MENoAMYECKMIA AAP, KNACCHYECKAs YETKOCTb GOPM, PUIANIPAHHOE HYYBCTBO BKYCA

M Mepbl BO BCEM M YAMBUTENLHO rapMoHMUYHOe mupoollylieHne. OcHoeHas coe-

PO TBOPYECTBA KOMMO3UTOPA — CUMMPOHUYECKME U KAMEPHO-MHCTPYMEHTANbHbIE
NMPOM3BEAEHMUS, O TAKXKE TEATPANbHAS My3blKA, KOMEPHO-BOKQSbHLIE, XOPOBblE
M NeceHHble XaHpbl. Ero couMHeHnaM CBOMCTBEHHbI OPUrMHANbHbBIE APAMATYPIU-
yeckme u TeMBpoBble pelleHus, Npu 3TOM 0COBEHHOEe 3HAYeHWe OBTOP OTBOAMT
NPsIMOMY 3MOLMOHaNbLHOMY Bo3fencTemio. bonee nonyseka Jleonna lypesuy npe-
nopaet B Ypansckoi koHcepsaTopuu. Moama «Mamatu Benukoro komnosu-
Topa», nocesuweHHas [. Locrakoenuy, 1 Kanpuuumno «Papoctb no nosopy
HaWpgeHHoro rpowa», agpecosaHHoe C. [TpokodbeBy, COCTABNSIOT KOHLEPT-
Hbit annTux «Kopudeam» ans ckpunku ¢ 6onbwMM CUMPOHUYECKMM OPKECTPOM,
cosganHbii B 2003 rogy. DM agpecaTtsl HECTYYQMHBI — HOCNEAME COBETCKMX KNac-
cUKoB BbINO TOM MOYBOM, HA KOTOPOM «BLIPOC» CTUAbL KOMNo3uTopa. [becs npea-
cTaBnsioT coboi nepepaboTky BTOPOM U TPETbEH YACTEN €ro PAHHEN COHATbI As
CKpMNKM U GOPTENUAHO, HAMMCAHHOM eLle B CTEHAX KOHCEpBATOPMK. [TpakTiyeckn
BECb MY3bIKQJIbHbIA MOATEPUAN NIMPUYECKOH, TYyBUHHO-MYHOCTHOM [ToaMbI BeIpac-
TOET M3 HAYASILHOTO KBUHTO-KBAPTOBOIO MOTMBA CKPWIKM, MpeTepresas obpasHyto
TpaHchopMaLMIO M AOCTUrAs ApAMaTUdeckor kynsMuHaumu. Ontummctiyroe Ka-
MPUYYMO C €r0 YETKMM PUTMOM, BLICTPBIM TEMMOM W SICHOM FOPMOHUEN HAXOAMT-
CSl HO MPOTMBOMONOXHOM SMOLMOHAJBHOM MOMIOCE, U ECNU NepBas Tema 6nnska
06pasy Mepkyuno, BTOpasi OTYETAIMBO HAMOMMHAET OfHY M3 TeM NPOKOPLEBCKOM
Ixynbettsl. «4T0 Xe kacaeTcs MOA3AroNnoOBKOB, COAEPXALMX QNMO3UM C U3BECT-
HbIMKM Knaccuyeckumu obpasuamu (B nepeom cnyuae — c Tpuo 1. Yarikosckoro,
BO BTOPOM — C BETXOBEHCKMM POHAO), TO B HUX, OYEBMAHO, 3CKIIOYEHA AOMON-
HUTENbHAS MHTPUIA», — cOObLLaeT ABTOP, NPEANAras BAYMYMBOMY CyLATENO ee
pasraaarte.

Komnosutopa Onbry Bukroposy (p. 1960) otnmyaer BnageHue cambiMm pas-
HOOBPA3HBIMM MY3bIKONbHBIMKM CTUSIMM, HAMPOBAEHUSMU, TEXHUKAMU U YMEHUE
HOXOAMTb HEOPAMHAPHbIE, OBTOPCKME 3BYKOBLIE PELLEHMS B KAXAOM HOBOM MpoO-
nssegeHun. Paboras nNpeuMylecTBEHHO B MHCTPYMEHTANbHBIX, CUMPOHUYECKMUX
M KOMEPHBIX XAHPAX, BUKTOPOBG MOCTOSHHO 3KCMEPUMEHTUPYET — KAK C CAMMM



MY3bIKQASIbHBIM MATEPUANOM, TAK U C UCMIONIHUTENBCKMM COCTABOM, CIOXETOM M KOH-
Lenuuei, YTo OTPAXAeTCs B CBOEOBPA3HbIX, BCErAA OPUIMHANbHBIX HAO3BAHUSX ee
couMHeHun. HenameHHo BaXHYIO ponb UrpaeT TeMBp — KaXAbli 3BYK B €€ NapTUTY-
pax MMeeT CBOe 3HaYeHMe, YTo TpebyeT OT UCMONHUTENEH BBICOKOrO MACTEPCTEA.
Mpu BCEM CNOXHOCTM MYy3bIKO BUKTOPOBOM NpouU3BOAMT BreYaTneHne «OTKPLITOM»
CNyLIATENO, OHA NErko BOCAPUHUMAETCS M Mo BonbWen YacTM HAMOMHEHA CBET-
nbiM MrpoolyueHrem. Komnosutop okoHumna JIeHMHTpaacKylo KOHCEPBATOPUIO
B knacce npogeccopa bopuca Apanoea, B HacToswee BpeMs npenogaeT B Ypans-
CKOM KOHCEPBATOPMM M OKTUBHO YYACTBYET B MY3bIKONbHO-OBLLECTBEHHOM XU3HM,
KOOPAMHMPYS MPOEKTbI, CBA3AHHbIE C COBPEMEHHBIM UCKYyCcCTBOM. [Tbeca «MTuubl
HauuHAaIOT BonHoBaTbcs 3a 10 muHYT fo Bocxoaa conHua» (2013) ans
OBYX CKPUMOK M CUMGbOHMYECKOTO OPKECTPA NPOJOMKAET PA3BUTHE OPHUTONOIM-
YECKOM TEMbl B MY3bIKQSIbBHOM MCKYCCTBE, MOMYASPHOM elie co BpemeH 6apokko,
a B XX Beke spko Bonnotuewencs B counHennax O. Meccmana, 3. deHucosa,
M. Backca (y camoit Buktoposoi ectb Takkxe «BonwebHbie ntuubl PyHr XoaHb»
ans ckpunku cono). Ha cospanme nbecl okasan sansHue «IpaktaT o puTMe, LBeTe
u opHutonormu» O. MeccnaHa — B YOCTHOCTH, €O MAES O TOM, YTO MTULbI SABASIOT-
cs nocnanuukamm bora. Hanpaensis BHMMaHWe crywatensi, HO3BAHWME KOMMO3M-
LMW NPUIMALICET ero K MeOUTATMBHOMY PACTBOPEHMIO B aTMOCchepe NpOXIafHo-
ro YTPEHHEro TYMaHa W BcTpede Hoeoro aHs. CoumHeHMe HACHILEHO KPACOYHOM
3BYKOM30BPA3UTENBHOCTBIO, BOMIOWEHHON B MACTEPCKM NOBOBpPaHHEIX TeMbpo-
BbIX HAXOOKAX — B OTAEJIbHbIX MHTOHAUUAX ﬂ,epeBﬂHHle ,D,yXOBbIX MHCprMeHTOB
flerko yragbisaiotcs GpUopuTypsl Xuebix ntuy. Conupytolme xe CKpunku ckopee
BOMAOWAIOT NTUL, PAHTACTUYECKMX, O «He3eMHOW» Tembp BubpadoHa npugaer
BCEMY 3BYYOHMIO MArMYECKMIA OTTEHOK. B OCTPO-pUTMU3OBAHHOM 3NKU304€ 3BYKOMU-
306pA3UTENBHOCTE OTXOAMT HA BTOPOM MAGH — CNOBHO BCS NPUPOAA NOAYMHSAETCS
€OMHOMY MUCTMYECKOMY TAHLY, KOTOPbIM BbITMBAETCS B SMMYECKYIO KYIbMUHALMIO,
BbI3bIBAIOLLYIO ACCOLUMALMM C MOSABEMOM COMHUA HA dOHe nTuybero reanta. Msr-
KM€ M3bICKAHHbIE FAPMOHUM CTPYHHBIX, NOAAEPXAHHbIE TOPXECTBEHHBIMM IMTABPA -
MM, BbI3bIBAIOT OLLYLUEHME 30NIOTbIX COSHEYHbIX Ny4ei, WMPOKO PA3NMBAIOLLMXCS
no 3eMe U NOCTENEHHO 3AMOJHSIOWMX BCE NPOCTPAHCTBO.

Anekceit Pbi6HuKoB (p. 1945) — ogunH 13 cambix M3BECTHBIX M BOCTPEHOBAHHbIX

COBPEMEHHBIX POCCHMICKMX KOoMMo3nTopos. LLinpouaiwyio uasectHocTs npuHec-
nm eMy pok-onepsl «3se3aa n cMeptb XoakuHa MypbeTtbi» n «KOHoHa 1 Asoch»,
My3bika 6onee yem k 150 kuHo-, Tene- u mynbtdunbmam. Ero mHororpaxHoe
TBOpYECTBO 06PEno nonynspHOCTb KAK CpefiM MENoMAHOB, TaK M B npodeccHo-
HOMbHBIX MY3bIKQJIBHBIX KPYFOX: OHO BK/KOYAET B cebs v BHIAAIOWMECH NPOU3BE-
LeHUs B CUMPOHUYECKOM XAHPe, M OBTOPCKME XYLOXECTBEHHble GUIbMbI, B OC-
HOBE KOTOPbIX N€XAT My3blKANbHO-APAMATUYECKME MPOU3BEAEHNS KOMMO3UTOPA.
PeibH1KOB okoHuMN MockoBckyto koHcepeaTopuio B knacce Apama XadatypsiHa,
KOTOPbIM NPO30PNIMBO OTMEYAN B CBOEM Y4eHMKe «OCOBYIO CKIOHHOCTb K MOHY-
MEHTaNM3My, MACWITABHOCTU 3aMbICTOB, GOMbIWIMM AMHOMUYECKMM KOHTPACTAM
n K BecnpepbiBHOMY MOWUCKY HOBOro». TBOPYECTBO KOMMO3MTOPA MPOHWU3bIBAET
Maes MUCTEPMANBHOCTH; B ABYX MocnefHux cumeonusx, Matoi «Bockpewerune
meptebix» (2005) u LWectoin (2008), packpbisaeTtcs anokanuncuueckas Tema
M OCMbICTIEHME ABTOPOM KAK CBOEM XM3HM, TAK U MUpOBO# ncTopuu. OpraHnyHoe
coeiyHeHMe [yXOBHOTO M CBETCKOrO HAYAS, MACCOBBIX M AKAAEMWUYECKMX XAH-
POB, MPOAOIXEHNE TPAAULMIA MY3bIKANIBHOrO POMAHTM3MA M NPOdECCMOHANbHOE
BNIGAEHWE COBPEMEHHBIMM TEXHUKOMM MUCbMA — BCE 3TO MOXHO CKA3ATb O My3blKe
Anekcesi PbiGHMKOBA, K KOKOMY 6bl XAHPY OHO HM OTHOCMAACH. 3aMeYATENbHbBIM
obpasuom ero paHHero ctuns sensietcs KoHWepTUHO ANS cKpunku ¢ opke-
ctpom (1967), ssyualiee cBeXo M OKTyanbHO M B Hawe Bpems. Becb matepw-
an MbeCbl BBIPACTAET M3 HAYANBHOTO MOTMBA CONMPYIOWEN CKPWMKHK, MOCTEMEH-
HO PACKPLIBAS 3AKIIOYEHHYIO B HEM 3KCmpeccuio. MacTepckoe MHTOHALMOHHOE
PO3BUTHE HEOTPLIBHO AEPXMT BHUMAHME crywaTtens. BosHukalowas Bo BTopom
pasgene aKTUBHO-HACTYNATENbHAS TEMA, NEPBOHAYANBHO MPOXOAAWAN Y TPy6bl,
NepexoamT K CKPUMKE U NMOALEPXKMUBAETCS KONOPUCTUYHBIMUA TEMOPAMM YAAPHBIX —
KcunogoHa, BUbpadoHa U GpopTENMAHO, KOTOPOE UCMONb3YETCS KK YAAPHbINA UH-
CTPYMEHT. pKas KyNbMUHALMS C OPKECTPOBLIM TyTTH, «KMHemaTorpaduyeckoe»
pPACTBOPEHME B TUXOM YAAPE TAM-TAMA M MyXuX posinbHeix 6acax — KoHuepTuHo
ybexaaet U [paMATYpPruyeckuM PAsBUTUEM, M XMBOKM OBPA3HOCTBLIO, U NPOSIBUB-
LIMMCSi B HEM MENOAMYECKMM BAPOM KOMMO3UTOPA.



Komnosutop 1 oprannct Kupunn Ymaunckmii (p. 1962) — socnutanHnk Mockoe-

ckoit koHcepBaTopmu, yuenunk Hukonas CugensHukosa. Ero ctmnb, ¢ ogHol cTtopo-
Hbl, HOCNeAyeT TPAAMLMSIM PYCCKOW KOMMO3UTOPCKOM LIKOSbI, BKTIOYAS TBOPYECTBO
H. Mackosckoro, C. MNpokodbesa, 3. Jenucosa; ¢ apyrom, oH Bbupaet B cebst onbiT
HOBOBEHCKOM LUKONMbI, WHAMBMAYONbHO MepepabaTthiBasi MPUHLMML AOAEKAPOHMM.
TBopuecTBo kOMNoO3uUTOpa npencrasnser coboit obpasel, mMyboOKo AUYHOTO MyTH,
HEe MPUMBIKQIOWETO K KAKMM-NMOO TEHAEHLMSIM; €r0 COYMHEHMSI OTIMYAIOT COKPO-
BEHHbINA JIMPU3M, MHTPOBEPTHOCTb, OPraHWYHOE PA3BMTME MaTepuana, ceobogHoro
OT PAMOK JIOTMYECKMX KOHCTPYKLMIA M CNIOBHO HOAENEHHOTO XMBbIM AbIXaHUeM. Cum-
BONIMYecKas 0BPA3HOCTb, MEM3AXHOCTb YACTO BbICTYMAET CIOXETHbIM CTEPXHEM €ro
KOMMO3ULMI — CPEAM BAKHEMLLMX COUMHEHMI YMAHCKOrO NosMa Ans CUMpOHMYecKo-
ro opkectpa «Beuep B crenn», «Octpoe Banaam» ans oprata, nutaep 1 BubpacgoHa,
«Ppecku 1 BUTPaxm» ans 6asiHa U CTPYHHOTO OpKecTpd, «[oNKOBAHME CHOBUAEHMM»
ANs KAMEPHOTo aHcambns. BaxHyto ponb B ero TBopyecTse 30HMMAET AESTENbHOCTb
B KQYECTBE OPraHMCTA — KOMMO3MTOP MCMOSHSET COBPEMEHHbIE MPOMU3BEAEHHS ANS
opraHa, BKkoyas cobcTBeHHble counHenus. «OcTpoB MaHTcMHcaapu» nepso-
HayanbHo 6bin HanNMcaH ans ckpunku 1 oprana (2008), B Bepcun xe ans ckpunku
n cumdonmnyeckoro opkectpa (2010) 6onee nonHO packpbINACh KONOPUCTMYECKAS
CTOPOHQ MbECH — B MPO3PAYHON OPKECTPOBKE «3PMMO» OTPAXAIOTCS BCMIECKM BOJH,
OMbIBOIOLLMX OCTPOB, M OKYTHIBAIOLLMIA €r0 XONOAHbIA TYMAH. B kaHTUneHHOM napTum
COMbHOM CKPMUMKM MOXHO YCIbILIATE MAHSILLMIA FONIOC HEKOETO PAHTACTUHECKOTO Nep-
COHOXA — BO3MOXHO, PYCQSKM MiK CUPeHBl, 1 Hekast oTcbinka k «Crupernam» Jebroccu
3aechb BnonHe ymectHa. Ho Bce xe obpasHoe cofepxaHue KOMMO3ULMKM CKOpee OT-
PAXAET 3AMKHYTbINA, TAMHCTBEHHbINA M 3AMOBEAHbIM MUP KAPEbCKOTO OCTPOBA, MPAK-
TMYECKM HEOBUTAEMOTO B HALUM [HM, YEM BHELLUHME BMEYATAEHMS OT €ro XMBOMMUCHBIX
Heperos.

Komnosutop, nmanuct, negaror Anekcanap Pageunoeuu (p. 1955) - sbinyck-
Huk JlenmHrpapckon koHcepeatopuu, ydenuk Cepres Crnonumckoro. Takxe oH
CTAXMPOBANCS HA KOMMO3UTOPCKMX cemuHapax B [lonbwe, lonnanamn u fepma-
wun y B. JTiotocnasckoro, b. Leddepa, K. Xy6epa, b. Pepuuxoy u apyrmx seny-

LUMX COBPEMEHHBIX KOMMO3UTOPOB. TBOPYECTBO PaaBMNOBMYA OTAMYAET MOCTOSIHHOE
CTpeMneHune K NOUCKY M Peann3aummn HOBOrO, HEOPAMHAPHOCTL 3BYKOBbIX 06pPa30B,
NAPAAOKCANBHOCTb PELLEHMH My3bIKANbHON GOPMbI, HEOBbIYHbIE COYETAHMS TeMBPOB
M CPEACTB BbIPA3UTENBHOCTU. [1pM 3TOM MACTEPCKOE BNAAEHUE HOBEMLIMMM TEXHUKA -
MM COYMHEHMS HUKOTAQ HE CTOHOBMIIOCH AJ15l HEFO COMOLENBIO — MPOMU3BEAEHUSA KOM-
NO3MTOPJ, B YUCIIE KOTOPLIX CUMPOHUHU, CUMPOHUYECKME MOIMbI, MHCTPYMEHTANbHbIE
KOHLEPTbI, BOKASIbHbIE, XOPOBbIE, KAMEPHO-MHCTPYMEHTANbHbIE MPOU3BEAEHUS U MY -
3blKa AN OeTen, Bceraa o6pom,eHb| K LWKMpPOKOMH ny6nMKe. Byayun npenogasarenem
Catkr-Metepbyprckon koHcepsatopuu, Anekcanap Pagsunoeny penaet Gonblioi
BKNOA B My3bikanbHyto Xu3Hb CankT-lletepbypra u coeit obluecTBEHHOM AesTeNb-
HOCTbIO: OH SIBAISIETCS OCHOBATENEM M BECCMEHHbIM XY[OXECTBEHHbIM PYKOBOAWTE-
nem MexpayHapogHoro ¢bectMBans HOBOM My3biKi «3BYKOBLIE MyTW», MPOXOAALLETO
c 1989 ropa, M ofHOMMEHHOTO QHCAMBNS HOBOM My3bIKM. M3bICKAHHAS, TOHKO BbIMM-
caHHas napturypa KoHuepra ans ckpunku, ctpyHHOro opkecrpa u yaap-
HbIX (2007) packpbieaeT TeM6poBoe 60raTcTBO KONOPUCTUYECKHM SPKUX MHCTPYMEH-
TOB — BMBpadOHA, KOPOBLUX KONIOKONbYMKOB, BOHrOB, Temnn-6nokos, Bubpocnana
M OPYrMX, — NOOYEPEAHO BCTYMNAIOWMX B AMAIION C CONUpPYIOLWEN ckpunkoit. «Hannbi-
BAIOLLME» COHOPHBIE MACCHI CTPYHHbIX, HAMPOTWB, CIIOBHO MPOTUBOCTOST TpeneLly-
LeM, POMAHTMYECKN B3BOJIHOBAHHOM COJNIBHOM NAPTHU «IIMPUUECKOTO reposi».

Jleonup fecatumkos (p. 1955) — BO3MOXHO, CaMbI MCMONHAEMBIA POCCUHCKMIA
KOMMO3UTOP HaWmMX AHeM. [JecaTHMKOBY CBOWCTBEHEH METOA MCCNEAOBATENCKOMO
NoAXoAd K MCTOPUKM — €ro My3blKd BbIPACTAET M3 KNACCUYECKOrO HACNEeAMs U HACTO
MMeeT B CBOEM NePBOOCHOBE YYXXON MATEPUAS, HEKMIM BHELHUIA UMMYNbC, OT KOTOPO-
ro KOMNo3uTop oTTankueaetcs. Ho pazHoobpasme 304eNCTBOBAHHBIX MM MY3bIKQTb-
HbIX HOMPOBNEHUM U TEXHWK YAMBUTENbHBIM OBPA3OM CrIABASETCS B y3HABAEMbIN CB-
Topckuid cTunb. B TBopyecTtse [lecsSTHUKOBO OPraHMYHO COEAMHSIOTCS TOKME NPU3HAKM
NOCTMOAEPHM3MA, KOK MPOHMS, LUMTATHOCTb, NAPOAMS, U B TO XE BPEMS €ro My3biKy
OTNMYOET PefKasi SMOLMOHANbHAS MPOH3UTENBHOCTb, MENIOAMYHOCTb, JOCTYMHOCTb
1 NOPOM OBMAHYMBAS MPOCTOTA: NAPTUTYPbI KOMMO3UTOPA MHOFOCIOMHBI, MHTENNEK-
TyanbHbl U HOMOHEHBI MHOXECTBOM annto3nid. [lecsTHukoe okoHuMn JleHnHrpapckyio



KOHCEPBATOPMIO MO KNACCY Komnoaunummn y npocdeccopa bopuca Apanosa u no knac-

Cy MHCTpyMeHTOBKM Y npodeccopa bopuca Tuwerko. bonbwmnHcTBo ero counHeHmit
CBSI3QHbI CO C/IOBOM M TEATPOM — OH ABTOP YETHIPEX OMEp, MPOU3BELEHWM ANs Te-
ATPAJIbHbIX MOCTAHOBOK, MY3blKM K MHOXECTBY KMHOdDMJ'IbMOB, KAMEPHO-BOKAJIbHbIX
1 cumbornuecknx npomssepeHmit. [beca «Kak crapbiit LLAPMAHLLMUK. ..» BXOONUT
B CEPMIO «MY3bIKANbHBIX KOMMEHTAPHEB» K XPECTOMATUIHHBIM KIACCUYECKMM NPOU3-
BEEHUAM, HA3bIBAEMBIX CAMMM ABTOPOM «OMMaXamu». CounHeHune, nepBoHaYanb-
HO HAMWUCAHHOE ANs CKPWUMKM M opTennaHo, bbino npuypoyeHo k 200-netHemy
obuneio LLybepra (1997) u noceswero Mmaony Kpemepy. Mo cnosam komnosuto-
pa, Nbeca B KAKOM-TO CMbIC/IE SIBASIETCS MOPTPETOM BbIAAIOLLErOCS CKPMNAYA: B HeM
«MOXHO YCIbILIATb HEKOTOPLIE PEMUHUCLIEHLIMM U3 Er0 SKCKIIO3MBHOMO penepTyapa,
a “meHHo oTtronocku TaHro Actopa [lMbauuonnbl. C nepebix Xe TAKTOB TeMa MeCHM
LLly6epTa y ckpunku 3BYHYUT C HEOXMAAHHOM SKCMpPeccHet, obpeTas WemsLmit oT-
TeHok. OTaenbHbIE MOTUBbI M3 MHCTPYMEHTANIBHOTO HOWIPBILLA M3 BCTYMAEHMS K nec-
HE W BOKQIbHOM NAPTUM BbIYNEHSIOTCS M AePOPMUPYIOTCS; MO Mepe Pa3BUTHS OBLLMIA
3MouMoHarnbHbIM ToHyc «LLlapmaHwmka» HapacTaeT, OTAeNbHbIE MHTOHALMK NPeaeb-
HO HOKQNSIOTCS, O TOKKATHOE ABUXEHWE B TPUOSIbHOM PUTME HOMOMUHAET O TPATU3Me
«JlecHoro yaps».

CTAHUCJIAB MAJIBLILLEB
My3biKaHT HeOBbIHARHO WHMPOKOTO NPOGUNS, C KAXALIM FTOAOM PACLUMPSIOWMI 06nacTb
CBOMX TBOPYECKMX JOCTHXEHWH. CKPMNAy-BUPTYO3, COMUCT M KOHLEPTMEMCTEP aHCambnst
«CTyapsi HOBOWM My3bIKW», OCHOBOTENb, XYAOXECTBEHHbIA PYKOBOAMTENb M MCBHBIA M-
puxep OpensoundOrchestra — mMonogoro KonnekT1ea, cneLManM3npytoLLErocs Ha Mc-
MOJIHEHMM COBPEMEHHOM My3bikW. 1o cnoBam kpuTHkos, «ocobas BecomocTb ero ¢pas,
Mx Bneck, M3NyHaoLWMit HEMCTOLLMMYIO CHITy SKCMPECCHM, TeMBp BCEraa NPeBOCXOAHOMO
KQ4ecTBa, ABCONIOTHAS MHTOHALMOHHAS YBEPEHHOCTL NPUBOAST B M3ymnerue» (Classique
info). Cam My3bIKQHT OTMeuYaeT, YTO NPeXAe BCEero ero MHTEPECyeT «BCe HOBOE, YTO elue
He 06pOCNo TPaAULMSIMI» — U BNAroAapst Ero BbICOYAMLLIEMY MCMOMHUTENBCKOMY MACTEP-
CTBY B COEAMHEHUM C UCCNIEAOBATENLCKOM M MPOCBETUTENLCKOM AESTENBHOCTBIO COYUHE-
HWSI HOLUMX COBPEMEHHMKOB QNIXMMMYECKM NPEBPALLAIOTCS B KATETOPHMIO KIIACCHKM.
Cranncnas Manbiwes poauncs 8 Ceepanoecke (HbiHe Exatepunbypr). Okonums
LIKONY-AEeCATUNETKY NpW YPanbCKOW KOHCEPBATOPUM, OH Npogomxun obyyerne B Mo-
CKOBCKOM KoHcepsatopun umenn [1.M. YaiikoBckoro M accucTeHType-CcTaxupoBke
B knaccax npodeccopos Mrops Pponoea (ckpunka) u Humbl Koran (kamepHbiit an-
cambnb), a TAKXE NPUHMMAN y4acTie B macTep-knaccax npodeccopos Cepres Kpasuen-
ko, Cepres Crapnepa, Anekcanppa PyanHa (kamephbiit avcambnb). Ckpunay sensetcs
NaypeaTom 1 IUNIOMAHTOM PAAA BCEPOCCUICKMX M MEXAYHAPOAHbBIX KOHKYPCOB — MMEHM
H. Caburoea (2002), umenn H. Pybunwreina (2006), umenn [. Locrakoemnua (2008).
B ckpunmnyHOM penepTyape My3bikQHTG — MPOM3BEAEHMS OT 3MOXM BAPOKKO A0 COUM-
Henui XX| Beka. B coBeplueHcTBe Bnages pasnmMyHbIMK CTUNSIMM, O TAOKXE BCEMM HOBEM-
UMMM TEXHUKOMM UCTonHeHws Ha ckpunke, CTanmncnas Mansiwes akTMBHO coTpyaHMYa-
€T C COBPEMEHHbBIMI KOMNO3NUTOPAMK, cpeam kotopbix Kiumnwrod Menaepeukuit, Cepreit
Cnonumckmit, Bnagummnp Taprononsckuit, @pancya Mapuce, Annen laccen, Banentun
Cwunbaectpos. B ero ucnonHenun seydanu npoussegerns Mun Kanuenun, Kupunna Yman-
ckoro, Masna Kapmaroea, Kysemel bopposa, Omutpus Cennnaroea, Kupunna Puxtepa
M MHOTWX ApYrux aBTopos. B kavectse conmcta «Cryammn Hosow Mysbiku» Manbiwes Bnep-
Bble B Poccun mcnonnmn ckpununurbie koHueptsl Obépas Jiuretw, Kain Caapuaxo, cbi-
rpan TaKue PeaKo UCMONHIEMblE KOHLEPTBI, KOK KAOMepPHBbIM koHuepT Anbbana bepra ans
ckpunku u poprennaro, Tpetuit koHuepT Anbdpena LLnutke. B pamkax pectveans ak-



TyansHoi my3sikn SOUND UP Maneiwes enepsbie 8 Poccum nenonHmn moHo-nporpammy
counHenui [abpmans Mpokodbesa, OCyLECTBUN MOCKOBCKYIO MPEMBEPY €ro KIIOYEeBOro
npousseaenms Concerto for turntables u poccuitckie npembepbi countenmit ncnaxpackoro
komnosutopa Moxara MoxanHccoHa.

Kak conuer Cranncnas Mansiwwes BeicTynan Takxe ¢ kKaMepHbiMi1 opkecTpamn Musica
Viva u «Bpemena roga», cumdonmyecknm opkectpom Globalis, opkectpom Asepbaita-
XaHCKo GUNapPMOHMM, opkecTpom onepHoro Teatpa B Huuue, Ensemble Modern (lep-
manus), opkectpom SOUND UP.

MoMMMO COMbHBIX KOHLEPTOB CKPUMNAY YAENSET MHOMO BPEMEHM KOMEPHOMY MCMon-
Hutensbctey. B 2010 ropy on Bmecte ¢ nuanuctom Anekceem JTlo6MMOBBIM OcyLuecTeun
npembepy nepenoxerus onepsl Anbbana bepra «Bouuek» ans doprenmaro u ctpyHHoro
KBWMHTETA, B COCTABE CTPYHHOrO KBAPTETA 3QMMCAN HEWU3AAHHLIM KBAPTET KH39 AHApes
BonkoHckoro.

B 2014 ropy Cranucnae Mansiwes Hayan CTaXMpOBKY MO AUPHXMPOBAHMIO Y MPO-
deccopa Mockoackor koHcepeatopun Urops OpoHosa. C 2016 roga oH cran BTopbiM
oupuxepom aHcambns «Cryamns HOBOM Mysbiku». [upuxepckuit febioT My3bIKaHTA cO-
crosincst B KpemneBckom fBopLUe Cbe3foB, rae OH PYKOBOAMI CMMPOHMYECKMM OpKe-
cTpom Ha koHuepte nesua lensl lypanus. B kadyectse mupuxepa Manbiwes akTMBHO
pabotaer ¢ KamepHbim xopom MoOCKOBCKOM KOHCEPBATOPMM, KAMEPHBIM OPKECTPOM
«Hosas Mysbika» Llentpa cospemenHoit Mysbikn Codun lybaitnynuHor, BeicTynan Kak
AMPUXepP-NOCTAHOBLUMK CMEKTaknen no Moteam onep Mouapra «BonwebHas dneira»
n «[JoH XyaH» B pamkax koonepauun ancambns «Cryaus Hosoit myssiku» u TMTAUCa.
B 2018 ropy Bmecre co ceoeit cynpyroi, suononyenuctkon Onbron Kanunoson Manbi-
wes ob6beanHMN Nyywmnx My3ssikantos Mockssl B konnektee OpensoundOrchestra. Op-
KECTp NMOA ero PyKOBOACTBOM YHOCTBYET B CAMbIX CMEJTbIX MY3bIKQ/IbHbIX MPOEKTAX, BKIIO-
YOIOLWMX KAK COBPEMEHHBIE OKOAEMUYECKME NPOM3BEAEHMS, TAK M BAPOKKO, KIACCHKY,
TEATPASbHYIO, KUHO- 1 MOM-MY3bIKY.

Cranucnae Manbllwes 30HAMAETCS TAKXKE NEAATOrMYECKON AEATENBHOCTbIO, Nepead-
BOS CTYAEHTAM 6OraThii OnbIT BNAAEHWS HOBBIMM MCMOMHUTENBCKUMU TEXHUKAMM HA Ka-
denpe cospemeHHon My3biku Mockosckoit koHcepeatopun. C 2016 ropa oH sBnsetcs
poueHToM MockoBcKoi KOHCEpBATOPUM.

KAMEPHbI OPKECTP «<HOBASl MY3bIKA»
Kamephbiit opkectp «Hoeasi myseika» Llentpa cospemenHoin mysbiku Codun lybait-

pynuHoi 6bin cospan B 2003 rogy. Ero 6eccMeHHbIM XyBoXecTBeHHbIM pyKoBOAMUTENb
M OMpuxep — 3acnyxedHas aptuctka Pecnybnuku Tatapcran Awna lynuwambapo-
Ba okoHunna KasaHckyto koHcepeatopuio umenn H.T. XuraHoea no knaccy ckpunku
M OnepHO-CUMPOHUYECKOTO AMPUXMPOBaHMS. Byayun accuctentom ceoero neparora,
Bbigatowerocs aupmxepa Pyara Mancyposa, AxHa lynuwambaposa seictynana ¢ fo-
CYAAPCTBEHHBIM CMMpOHUYECKUM opkecTpom Pecnybnmku TatapctaH, cuMOHMYECKMM
opkectpom CamapcKoit rocyaapCTBEHHOM PUIAPMOHMH, YTbSIHOBCKMM CUMPOHUYECKMM
opkectpom «[ybepHatopckuitx. Mo npurnawenuio Moconbetea Poccuiickon Pepepaumn
Anta [ynuiwambaposa npeactaBuna My3abiky PyCckMX M TATAPCKMX komnoautopos (Yan-
koBckoro, PaxmannHosa, Munku, Bopoauna, Apynauna, Caigawesa) 8 cronuue Anba-
HUM ropope TpaHa, rae apuxuposana cumboHuyeckum opkectpom Papuo v Teneemnpe-
Hus Anbanun. B 2015 rogy Ha pecnybnmkaHckom yposHe AxHe lynuwambaposoit Hbio
npuceoeHo 3BaHMe «KeHLMHA roaa» B HoMuHauMn «KyneTypa u ayxosHocTby. B 2021
rogy sosmasuna Opkectp UeHtpa cospementon myssikn Codum lybaitaynuHon. Yru-
KarnbHoe AapoBaHue AnHbl [ynuwamMbapoBoit NPosSBUNOCE HE TOMLKO B MY3bIKQSbHOM, HO
M B OPrOHW3ALMOHHOM AESTENBHOCTH, OMPELENMB YCMELWHOE PA3BUTUE OPKECTPA U CAe-
JIOB €70 30METHBIM IBIEHUEM B MY3bIKASIBHOM XM3HM KOK FOPOAQ, TAK U BCen pecnybnmku.

HbiHewWw Wit COCTOB KONNEKTUBA BKKOHAET CTPYHHbLIM OPKECTP M MO OJHOMY NMpPEA-
CTABMTENIO AYXOBbIX MHCTPYMEHTOB, NMO3BOSISS MCMONHAT MPOU3BEAEHMS AN CUMPO-
HMYECKOro OpKecTpa B kKamepHoM BapmaHTe. OCHOBHOE HaNpaBneH1e OpKecTpa — My-
3bika XX BeKa, 1, B YOCTHOCTH, COYUHEHMS COBPEMEHHBIX KOMNO3WTOPOB TATAPCTAHA.
Konnekts HeOQHOKPATHO y4OCTBOBAN B ABTOPCKMX M 0BUMEMHBIX KOHLEPTAX TAKMX
asTopos, kak Pycrem Axun, Haanb Xuranos, Cannx Caitpawes, Codbusa [ybanpynu-
Ha, Pawup Kanumynnuk, Wamune LWaprdynnmH u MHormx apyrmx.

OpH1M 13 nepBbIX KPYNHbIX COBBITUI C yyacTnem opkectpa Lentpa ly6arnpynu-
HOWM CTON OPraHM30BaHHbIA coBmecTHO ¢ Colo3om komnosutopos TatapctaHa Mex-
BYHOPOAHbIN pecTMBaNb coBpemeHHOM My3biku Mus-Tranzit, rae Hapsagy ¢ My3bikoi
POCCHICKMX KOMMO3UTOPOB KOJINIEKTUB MCMOMHMA COYMHEHMUS KOMMO3nTopoB lonnax-
omu, fepmarnm, Ppanumm, Asctpanuu. B nanbHeiilem opKecTp cTan NoCTOsiHHbLIM pe-



3MOEHTOM KPYMHbIX PeCTUBANEN COBPEMEHHOM My3blkM, TaKMX Kak «EBpona—Asusy,

«Knaceunueckas rutapa s XXI Beke», «3syuawmin som Codumn», aBOHEMEHTHBIX KOH-
ueptos LleHTpa coepemeHnHoM mysbiku «bpasuccumo», «3BykoBbie NpocTpaHCTBa
Coduu lybaitgynunoit», «Pycckuit aBaHrapn B Mysbike u xmeonucu». Konnektus co-
TpyaHuuaeT ¢ pecnybnukaHckumm npoektamu «Myabika Bepebi», «KpemnunSlainds,
BLICTYNAET HO GNAroTBOPUTENbHBIX KOHLEPTOX AJs AETeN M CTYAEHYECTBA C LEnbio
npueneyetuns Hoeoi ayamutopuu. Kak npepcrasurens LleHtpa coBpemeHHOM My3biku
Coopun [ybaimynnHon opKecTp perynsipHo BbICTYNAET HA PA3MMYHBIX XYAOXECTBEH-
HbIX BbICTOBKOX M GMEHHANE COBPEMEHHOrO WUCKYCCTBA B My3esix Poccuu, nekumsx—
KOHLLEpTaX, NPOBOAMMbIX COBMECTHO C [0CYyAapPCTBEHHBIM My3eeM M306PA3MUTENbHBIX
uckyccte Pecnybnmku TatapcraH.

KamepHble cocTaBbl OpKecTpa 4aCTO CTAHOBATCS YYACTHUKAMM PA3HOOBPA3HbIX
OKUMH, KOHLEPTOB M BCTPEY, OPraHM30BAHHBIX aaMuHucTpaumer Kasauu u Munu-
cTepcTBOM KynbTypbl Pecnybnukn Tatapcran — tak, 8 2006 rogy cTpyHHbIM KBOpPTET
OpKecTpa npeacTassn My3bikansHoe uckyccteo Pecnybnuku TatapctaH Ha oTKpbITHM
dotosbictasku, nocesiwenHon 1000-netmio Kasanu 8 Ankape (Typums), a Takkxe aan
KOHLLepT Ans Tatapckom auacnopsl AHkapel. B coctaee npasutenscteeHHOM generaumm
Bo rnase ¢ nepebim [pesnaentom Pecnybnnku Tatapctan M. L. Laimuesbim keapTeT
ydactsoean B MexayHapoaHom skoHommnueckom popyme B Kanrnax (Pparums).

OpkecTp BbICTYNAET COBMECTHO C BELYLIMMU POCCUIACKUMM KOMNEKTUBAMM, B TOM
YuCcrne Creunanu3npyoLMMMUCS HO UCMIONIHEHMM COBPEMEHHOM MY3biKM, TAKMMM KAK

Mockosckuit aHcambnb coBpemeHHOM My3bikM, «CTyams HOBOW My3bIKM», OPKECTp
La Primavera, ancambns Mapka [MNekapckoro, a Takkxe ¢ conuctamm bonbworo
Teatpa, Teatpa umenn Cranncnasckoro u Hemmposuua-Ianuerko, «<Hoeoi onepbi»
M APYTUMM BbIAQIOLUMMMCS My3bIKAHTAMM.

B 2012 rogy opkectp ctan obnagatenem [paH-npyu MexayHapopHoro KoHkypca
ncnonuutenen «CesepHas 3sespa», a B 2017 rogy 6bin ygoctoeH | npemmn Mex-
ayHapogHoro dectneans-koHkypca «MHTEPMY3A/INTERMUSE-2017» & HomuHa-
UMM MHCTPYMEHTANIbHOE MCMONHUTENLCTBO. XYAOXECTBEHHbIH PYKOBOAWTENL OpKe-
ctpa AnHa lynuwambaposa nonyuuna 3saHue naypeara | crenewn B HOMMHALWMK
«AUPUXMPOBAHMUE.

B 2016 romy opkecTp npuHsan y4actve B psae 10BUNENHbIX MEPONPHSTUI, NOCBS-
weHHbIx 85-netnio Codpun lybaiaynmHoi. JInuHo coTpyaHMUYas C OPKECTPOM BO BPeEMS
PENETULIMOHHOTO MPOLECCA, KOMMNO3MUTOP BLICOKO OLEHWIA BO3MOXHOCTU M MOTEHLMAN
KONNEKTMBA, OTMETUIA CIIOXEHHOCTb 3BY4AHMUS M NTPOPECCMOHANN3M MY3bIKOHTOB.

CeropHs kamepHbli opkecTp «HoBas myabika» LleHTpa coBpemeHHON My3biKu
Codpun [ybaiaynHON — HE3OMEHWMMBbIA YYACTHUK TOPOACKMX M PECTYBAMKAHCKMX
meponpusTuit. OpkecTp cOTPYAHUUYAET NPAKTUYECKM CO BCemu KomnektnBamm Kasa-
HM, MOCTOSIHHO HAXOAS HOBblE POPMbI TBOPYECKOTO B3AMMOAENCTBHS. HeyknoHHbIM
POCT ero ayAMTOPMM KAK HEMb3sl Nyylle AOKA3bIBAET BEPHO BbIOpaHHOE Hanpasne-
HME M MPEKPACHbIE MEPCMNEKTUBbI PA3BMTMS 30MEYATENBHOMO KONIEKTUMBA BO dABE
C €ro XyAOXeCTBEHHbIM PYKOBOAMTENEM.



SOUND REVIEW

Sound Review is an anthology of music by Russian composers of the 20" and
21+ centuries. The project was launched in 2020 by the Union of Composers
of Russia together with Firma Melodiya. The creation of such an anthology is
an organic continuation of the activities of the Union of Composers of Russia,
which today actively supports the comprehensive development of composers’
creativity by arranging concerts, festivals, competitions, performing laboratories,
and scientific conferences, and acting as a partner of major projects related to
the world of contemporary music in Russia. All these activities are not only aimed
at supporting the composers, but also at introducing the general public to their
works, educating new talents, and promoting professional musical culture in
Russia and abroad.

The debut release of Sound Review featured works by the leaders of the
Russian musical avant-garde of the early 20" century and the music of composers
born between 1970 and 1990. The 2021 Sound Review combines neo-romantic
compositions of Myaskovsky and Zaderatsky with the music of those whose careers
began in the 1950s to the 1980s. Most of the compositions of the program were
written in the 21 century. The recording of Sound Review 2 involved the talents
of pianist Daniil Sayamov, ensemble Studio for New Music and violinist Stanislav
Malyshev, who performed a program of the second volume with the Chamber
Orchestra of Sofia Gubaidulina’s Center for Contemporary music (conductor
Anna Gulishambaroval).

Leonid Gurevich (born 19364) graduated from the Azerbaijan Conservatory
where he was a student of Gara Garayev who had a great influence on the
professional developmentofthe composer. Hebegantoformasanartistinthe 1960s
and, like other composers of the time, the young man actively studied new Western
techniques, and his works of those years contained elements of dodecaphony.
However, Gurevich’s music even then showed a bright melodic gift, classical clarity
of forms, a filigree sense of taste and measure in everything, and a surprisingly
harmonious outlook. The main area of the composer’s work is symphonic and

chamber instrumental music, as well as scores for theatre productions, chamber

vocal and choral pieces, and songs. His works are characterized by original
dramatic and timbre solutions, while the composer assigns special importance
to direct emotional impact. For more than half a century, Leonid Gurevich taught
at the Ural Conservatory, educating composers in the best traditions of classical
and modern music. His poem In Memory of the Great Composer dedicated
to Dmitri Shostakovich and the capriccio Joy Over a Found Penny dedicated
to Sergei Prokofiev are parts of the concerto diptych “Coryphaeus” for violin and
grand symphony orchestra created in 2003. The dedicatees are not accidental —
the legacy of the Soviet classics was the soil on which the composer’s style was
growing. The pieces are remakes of the second and third movements of his early
sonata for violin and piano written when he was a conservatory student. Almost
all the musical material of the lyrical and deeply personal poem grows out of the
initial violin motif of fifths and fourths that undergoes a figurative transformation
and reaches a dramatic climax. The optimistic capriccio with its clear rhythm, fast
pace, and clear harmony is at the opposite emotional pole, and if the first theme
is close to the image of Mercutio, the second clearly resembles one of the themes
of Prokofiev’s Juliet. “As for the subtitles containing allusions with the well-known
classical examples (Tchaikovsky’s trio in the first case and Beethoven’s rondo in
the other), they obviously contain an additional intrigue”, the composer says,
inviting a thoughtful listener to unravel it.

Olga Viktorova (born 1960) is a composer who is distinguished by the mastery
of a wide range of musical styles, directions, and techniques, and the ability to find
extraordinary sound solutions in each new work. Working mainly in the instrumental,
symphonic, and chamber genres, Viktorova constantly experiments — both with
musical material and performers, plot and concept, which is reflected in the peculiar,
always original titles of her works. Timbre plays an invariably important part -
each sound in her scores has its own meaning, which requires high skills from the
performers. For all its complexity, Viktorova's music gives the impression of being open
to the listener. It is easily perceived and for the most part filled with a joyous outlook.



The composer graduated from the Leningrad Conservatory where she studied with

Prof. Boris Arapov. Now she teaches at the Ural State Conservatory and is actively
involved in musical and social life, coordinating contemporary art projects. The piece
Birds Begin to Worry 10 Minutes Before Sunrise (2013) for two violins and
symphony orchestra continues the ornithological series in musical art, which has been
popular since the Baroque times. In the 20™ century, it was vividly present in the works
of Olivier Messiaen, Edison Denisov, and Péteris Vasks (Viktorova also has “Magic
Birds Fenghuang” for solo violin). The piece was influenced by Messiaen’s “Treatise
on Rhythm, Color and Ornithology”, in particular, his idea that birds are messengers
of God. Directing the listener’s attention, the title of the composition invites him to get
meditatively dissolved in the atmosphere of cool morning fog and meet a new day.
The work is filled with colorful sound imagery realized in masterfully selected timbre
finds — the grace notes of living birds are easily guessed in some of the intonations
of the woodwind instruments. The solo violins most likely depict fantastic birds, and
the unearthly timbre of the vibraphone gives the whole sound a magical touch. In an
acutely rhythmic bit, the sound images fade into the background as if all nature obeys
a single mystical dance, which results in an epic climax, evoking associations with the
rising of the sun against the background of a bird ruckus. The soft, exquisite harmonies
of the strings supported by the solemn timpani evoke the feeling of golden sunbeams
spreading widely on the ground and gradually filling the entire space.

Alexey Rybnikov (born 1945) is one of the best-known and sought-after
contemporary Russian composers. His rock operas “The Star and Death of Joaquin
Murieta” and “Juno and Avos”, music for more than 150 films, TV productions and
animated cartoons brought him wide popularity. His diverse works are well known
among music lovers and professional musical circles: they include outstanding opuses
in the symphonic genre and original scores for feature films, which are based on
the composer’s musical and dramatic works. Rybnikov graduated from the Moscow
Conservatory where he studied with Aram Khachaturian, who perspicaciously noted
“a special inclination towards monumentality, the scale of ideas, great dynamic contrasts
and an incessant search for the new” in his student. The composer’s music is permeated

by the idea of mystery; the latest two of his symphonies, No. 5 “Resurrection of the
Dead” (2005) and No. 6 (2008), reveal the apocalyptic theme and the composer’s
comprehension of both his life and world history. An organic combination of spiritual
and secular principles, mass and academic genres, the continuation of the traditions of
musical romanticism, and professional mastery of modern composing techniques - all
this can be said about Alexei Rybnikov’s music, no matter what genre it belongs to. His
Concertino for violin and orchestra (1967), which sounds fresh and relevant
today, is a remarkable example of his early style. All the material of the piece grows
from the initial motif of the solo violin, gradually revealing the expression contained
in it. The masterful infonation development continuously holds the listener’s attention.
Initially developed by the trumpet, the active and persistent theme that arises in the
second section is taken up by the violin and supported by the coloristic timbres of
the percussions — the xylophone, vibraphone, and piano, and the latter is used as
a percussion instrument. A bright culmination with an orchestral tutti, a ‘cinematic’ fading
in a quiet beat of the tam-tam and dull piano bass — the Concertino is convincing with its
dramatic development, lively imagery, and the composer’s melodic gift manifested in it.

Composer and organist Kirill Umansky (born 1962) is a graduate of the Moscow
Conservatory, a student of Nikolai Sidelnikov. On the one hand, his style inherits the
traditions of the Russian school of composition, including the legacy of Myaskovsky,
Prokofiev, and Denisov; on the other, he absorbs the experience of the Second Viennese
School, individually reworking the principles of dodecaphony. The composer’s music
is an example of a deeply personal path that does not adhere to any tendencies;
his works are distinguished by intimate lyricism, introversion, organic development of
material that is free from the framework of logical constructions and endowed with
living breath. Symbolic imagery and picturesqueness often act as the plot core of his
compositions — among Umansky’s most important works is “Evening in the Steppe”,
a poem for symphony orchestra, “Valaam Island” for organ, timpani and vibraphone,
“Frescoes and Stained-Glass Windows” for button accordion and string orchestra,
and “Interpretation of Dreams” for chamber ensemble. His activity as an organist
plays an important part in his career — the composer performs contemporary works for



organ, including his own compositions. Mantsinsaari Island (2008) was originally
written for violin and organ, while the version for violin and symphony orchestra (2010)
reveals the coloristic side of the piece more completely — the transparent orchestration
‘visibly’ reflects the surges of waves was hing the island and the cold fog enveloping
it. The cantilena part of the solo violin contains a beckoning voice of a certain fantastic
character — perhaps a mermaid or a siren, and a certain reference to Debussy’s Sirens
is quite appropriate here. Nevertheless, the figurative content of the piece reflects
the closed, mysterious and reserved world of the Karelian island, which is practically
uninhabited today, rather than external impressions from its picturesque shores.

Composer, pianist, and educator Alexander Radvilovich (born 1955) is
a graduate of the Leningrad Conservatory, a student of Sergei Slonimsky. He also
attended the composing seminars in Poland, the Netherlands, and Germany arranged
by Witold Lutostawski, Bogustaw Schaeffer, Klaus Huber, Brian Ferneyhough, and
other leading contemporary composers. Radvilovich’s music is distinguished by
a constant striving for the search and realization of the new, uncommon sound images,
paradoxical approaches to the musical form, and unusual combinations of timbres
and means of expression. At the same time, the use of the latest composing techniques
in a masterly fashion has never been an end in itself for him - the composer’s works,
including his symphonies, symphonic poems, instrumental concertos, vocal, choral,
and chamber instrumental works, and music for children, are always addressed to the
general public. When Alexander Radvilovich taught at the St. Petersburg Conservatory,
he made a great contribution to the musical life of the city as a public figure. So, he is
the founder and permanent artistic director of the International Festival of New Music
“Sound Ways”, which was established in 1989, and of the ensemble of new music of
the same name. The refined score of the Concerto for violin, string orchestra
and percussion (2007) reveals the timbre richness of the colorful instruments,
such as the vibraphone, cowbells, bongos, temple-blocks, vibraslap, and others —
alternately entering into dialogue with the solo violin. The tides of sonorous masses of
the strings, on the contrary, seem to oppose the quivering, romantically agitated solo
part of the ‘protagonist.’

Leonid Desyatnikov (born 1955) is perhaps the most performed Russian composer
today. Desyatnikov is known for his method of research approach to history — his

music grows out of the classical heritage and often has someone else’s material in its
primary basis, some external impulse, which the composer departs from. However,
the diversity of musical directions and techniques used by him is surprisingly fused into
arecognizable style. Desyatnikov’s works organically combine signs of postmodernism,
such as irony, quotation, parody, and at the same time, his music is distinguished by
a rare emotional poignancy, tunefulness, accessibility, and sometimes deceptive
simplicity: the composer’s scores are multilayered, intelligent, and filled with a great
number of allusions. Desyatnikov graduated from the Leningrad Conservatory where
he studied composing with Prof. Boris Arapov and instrumentation with Prof. Boris
Tishchenko. Most of his works are related to speech and theatre — he has written four
operas, scores for theatrical productions and films, chamber vocal and symphonic
works. The piece Wie der alte Leiermann... (Like an Old Organ Grinder...)
is part of a series of ‘musical commentary’ to textbook classical works, which the
composer calls ‘homages.” Originally written for violin for piano, the work was timed
to Schubert's 200" anniversary (1997) and dedicated to Gidon Kremer. According
to the composer, the piece is somewhat a portrait of the prominent violinist: “You can
hear some reminiscences from his exclusive repertoire”, namely, echoes of Astor
Piazzolla’s tangos. From the very first bars, the theme of Schubert’s song played by the
violin sounds with unexpected expression, acquiring a heart-rending flavor. Some of
the motifs from the instrumental tune of the introduction to the song and vocal part are
isolated and deformed; as the development progresses, the general emotional tone of
the “Organ Grinder” grows, some of the intonations become extremely heated, and
the toccata movement in a triplet rhythm reminds of the tragedy of “Forest King”.

STANISLAV MALYSHEV

Stanislav Malyshev is an unusually versatile musician who expands the area of his
creative achievements year after year. The violin virtuoso, soloist, and accompanist
of the ensemble Studio for New Music, founder, artistic director and chief conductor
of OpensoundOrchestra, a collective specializing in contemporary music. According



to critics, “the special weight of his phrases, their brilliance radiating inexhaustible

power of expression, the timbre of the ever-excellent quality, and absolute intonational
confidence are amazing” (Classique Info). The musician notes that, first of all, he is
interested in “everything new that has not yet acquired traditions”, and thanks to his
highest performing skill in addition to his research and educational activities, our
contemporaries’ works alchemically turn into the category of classics.

Stanislav Malyshev was born in Sverdlovsk (now Yekaterinburg). After finishing the
ten-year school of the Ural Conservatory, he continued his studies at the Moscow State
Tchaikovsky Conservatory, took an assistant-internship course with Professors Igor
Frolov (violin) and Nina Kogan (chamber ensemble), and attended the master classes
of Professors Sergei Kravchenko, Sergei Stadler and Alexander Rudin (chamber
ensemble). The violinist is a winner of prizes and diplomas of several domestic and
international competitions, such as the Sabitov Competition (2002), the Rubinstein
Competition (2006), and the Shostakovich Competition (2008).

The musician’s violin repertoire includes works ranging from the Baroque era to the
21 century. The master of various styles and all the latest violin techniques, Stanislav
Malyshev actively collaborates with contemporary composers, including Krzysztof
Penderecki, Sergei Slonimsky, Vladimir Tarnopolski, Francois Paris, Allain Gaussin,
and Valentin Silvestrov. He has performed works by Giya Kancheli, Kirill Umansky,
Pavel Karmanov, Kuzma Bodrov, Dmitri Selipanov, Kirill Richter, and many others.
As a soloist of the Studio for New Music, Malyshev was the first Russian performer of
violin concertos by Gyérgy Ligeti and Kaija Saariaho and played rarely performed
concertos, such as Anton Berg’s Chamber concerto for violin and piano, and Alfred
Schnittke’s Concerto No. 3. At the contemporary music festival SOUND UP, Malyshev
performed a mono program of Gabriel Prokofiev’s works for the first time in Russia, the
Moscow premiere of his key work Concerto for Turntables, and Russian premieres of
works by the Icelandic composer Jéhann J6hannsson.

As a soloist, Stanislav Malyshev has performed with the chamber orchestras
“Musica Viva” and “The Four Seasons”, the symphony orchestra “Globalis”, the
Azerbaijan Philharmonic Orchestra, the orchestra of the Nice Opera, Ensemble

Modern (Germany), and the orchestra SOUND UP.
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In addition to recitals, the violinist devotes a lot of time to chamber music. In 2010,
together with pianist Alexei Lyubimov, he performed the premiere of the arrangement
of Alban Berg's opera “Wozzeck” for piano and string quintet. As a member of
a string quartet, he recorded an unpublished quartet of Prince Andrei Volkonsky.

In 2014, Stanislav Malyshev began his internship in conducting with Prof. Igor
Dronov of the Moscow Conservatory. In 2016, he became the second conductor of
the Studio for New Music. The musician made his debut as a conductor at the Kremlin
Palace of Congresses where he directed the symphony orchestra at the concert of the
singer Gela Guralia. As a conductor, Malyshev has worked with the Chamber Choir
of the Moscow Conservatory and the Chamber Orchestra “New Music” of Sofia
Gubaidulina’s Center for Contemporary Music, acted as a conductor and producer
of the performances based on Mozart's “The Magic Flute” and “Don Giovanni” as
part of the collaboration between the Studio for New Music and the Russian Institute
of Theatre Arts. In 2018, together with his wife, cellist Olga Kalinova, Malyshev gath-
ered the best musicians of Moscow to form OpensoundOrchestra. Under his leader-
ship, the orchestra has participated in the most daring musical projects, performing
contemporary academic works and baroque, classical, theatre, film and pop music.

Stanislav Malyshev is also involved in teaching, sharing his rich experience in
new performing techniques at the Department of contemporary music of the Moscow

Conservatory. He has been an Assistant Professor at the Moscow Conservatory
since 2016.

CHAMBER ORCHESTRA “NEW MUSIC”

The Chamber Orchestra “New Music” of Sofia Gubaidulina’s Center for
Contemporary Music was founded in 2003. Anna Gulishambarova, Honored Artist
of the Republic of Tatarstan, who has been permanent artistic director and conductor,
graduated from the Kazan State Zhiganov Conservatory where she studied violin,
as well as operatic and symphonic conducting. As an assistant to her teacher, the
outstanding conductor Fuat Mansurov, Anna Gulishambarova performed with the
State Symphony Orchestra of the Republic of Tatarstan, the Symphony Orchestra of
the Samara State Philharmonic Society, and the Gubernatorsky Symphony Orchestra



of Ulianovsk. At the invitation of the Embassy of the Russian Federation, Anna

Gulishambarova presented the music of Russian and Tatar composers (Tchaikovsky,
Rachmaninoff, Glinka, Borodin, Yarullin, Saydashev) in the capital of Albania, Tirana,
where she conducted the Albanian Radio and Television Symphony Orchestra. In
2015, at the republican level, Anna Gulishambarova was awarded the title “Woman
of the Year” in the nomination “Culture and Spirituality”, and in 2018 she received
this title from the hands of the mayor of Kazan Ilsur Metshin. In 2021 she headed the
Orchestra of Sofia Gubaidulina’s Center for Contemporary Music. The unique talent
of Anna Gulishambarova manifested itself not only in musical activity, but also in
organizational activity, which determined the successful development of the orchestra
and made it a noticeable phenomenon in the musical life of both the city and the
entire republic.

The currentlineup of the orchestra includes a string orchestra and one representative
of every wind instrument, which allows them to perform works for symphony orchestra
in a chamber version. The main area of the orchestra is the music of the 20" century,
and, in particular, the works of contemporary composers of Tatarstan. The collective
has repeatedly participated in recitals and anniversary galas of such composers
as Rustem Yakhin, Nazib Zhiganov, Salikh Saidashev, Sofia Gubaidulina, Rashid
Kalimullin, Shamil Sharifullin, and many others.

One of the first major events with the participation of the orchestra of Gubaidulina’s
Center was “Mus-Tranzit”, the international festival of contemporary music, organized
jointly with the Union of Composers of Tatarstan, where the collective performed works
by composers from the Netherlands, Germany, France, and Australia along with the
music of Russian composers. The orchestra subsequently was a permanent resident of
major contemporary music festivals, such as “Europe-Asia”, “Classical Guitar in the
214 Century”, “The Sounding House of Sofia”, subscription concerts of the Center
for Contemporary Music “Bravissimo”, “Sound Spaces of Sofia Gubaidulina”, and
“Russian Avant-garde in Music and Painting”. The collective has collaborated with
the republican projects “Music of Faith” and “Kremlinlife”, and appeared at charity
concerts for children and students to attract a new young audience. As a representative
of Sofia Gubaidulina’s Center for Contemporary Music, the orchestra regularly
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appears at various art exhibitions, the Biennale of Contemporary Art in museums
of Russia, and concert lectures held jointly with the State Museum of Fine Arts of the
Republic of Tatarstan.

The chamber ensembles of the orchestra often take part in various events, concerts,
and meetings organized by the administration of Kazan and the Ministry of Culture of
the Republic of Tatarstan. So, in 2006, the string quartet of the orchestra represented
the musical art of the Republic of Tatarstan at the opening of the photo exhibition
dedicated to the 1000™ anniversary of Kazan in Ankara, Turkey, and gave a concert
for the Tatar diaspora of Ankara. As part of the government delegation headed by
Mintimer Shaimiev, the first president of the Republic of Tatarstan, the quartet took
part in the international economic forum in Cannes, France.

The orchestra has performed together with some of the leading Russian collectives,
including those specializing in contemporary music, such as the Moscow Ensemble
of Contemporary Music, the Studio for New Music, “La Primavera”, Mark Pekarsky’s
Ensemble, and soloists of the Bolshoi Theatre, Stanislavsky and Nemirovich-
Danchenko Theatre, Novaya Opera, and other outstanding musicians.

In 2012, the orchestra won the Grand Prix at the North Star International Performers
Competition. In 2017, it was awarded the first prize of the INTERMUSE International
Festival-Competition in the category of instrumental performance. The orchestra’s
artistic director, Anna Gulishambarova, received the title of laureate of the 1+ degree
in the conducting category.

In 2016, the orchestra took part in several jubilee events dedicated to the 85"
anniversary of Sofia Gubaidulina. Personally collaborating with the orchestra during
the rehearsal process, the composer highly appreciated the capabilities and potential
of the collective, noting its harmonious sound and the musicians’ professionalism.

Today, the Chamber Orchestra “New Music” of Sofia Gubaidulina’s Center for
Contemporary Music is an irreplaceable participant in the events of the city and the
republic. The orchestra collaborates with almost all of the collectives of Kazan, con-
stantly finding new forms of artistic interaction. The steady growth of its audience is the
best proof of the correctly chosen direction and excellent prospects for the develop-
ment of the remarkable collective headed by its artistic director.
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