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SYMPHONIES NOS. 1-4

AHTOHUMH [/IBOp3KaK
Cumdonns N2 1 1o MMHOP, «3JIOHMIIKME KOJIOKOIa», B. 9

1 I.[Maestoso]-[Allegro] . . . . . . . . . . o i 14.17
2 II.Adagiodimolto . . . . . . . . . .. . ... 14.40
3 IILLAllegretto—Trio . . . . . . o i i i it e e e e e e e e e e e e 9.20
4 IV.Finale. Allegroanimato . ... ... ... ... .............. 8.07

Ob61iee BpeMs: 46.24

Cumdbonus N2 2 Cu-6emosip Maxkop, cou. 4

5 LAllegroconmoto. . . . . . . . v i it ittt ittt e e e e e 13.33
6 Il.Pocoadagio . ... ..... ... i it 17.54
7 1L Scherzo. Allegroconbrio . . .. .. ... ... .. .......... 11.57
8 IV.Finale. Allegroconfuoco. . . . . ... ... ... ... ... ...... 11.19

Ob6iee Bpems: 54.45

Cumdbonus N2 3 Mu-6emoip Maxkop, cod. 10

9 L Allegromoderato. . . . . . . . . . . i i i i e 11.10
10 II. Adagio molto. Tempodi Marcia . . . . ... ... ... ... ...... 16.55
11 III. Finale. Allegrovivace. . . . . . . . . . . o i i i ittt i it e e e 8.40

O6iiee BpeMs: 36.48

Cumdonus N2 4 pe muHop, cou. 13

12 LAIIEGIO. . . o v e e e e e e e e e e e e e e 10.25
13 II. Andante sostenuto e molto cantabile . . . . .. ... ... ....... 13.49
14 II1. Scherzo. Allegro feroce. . . . . . . . . . . . . . . i i e 6.29
15 IV.Finale. Allegroconbrio . . . ... ... ... ... .. ... .. ..., 10.04

O6ee Bpems: 40.51

TocynmapcTBeHHBIN cuMbOHMUECKIIT OpKeCcTp
Munucrepcrsa KynbTypbsl CCCP
IOuipuxep — l'enHaauii PoskgecTBeHCKMIA

3ammcy ¢ KOHILepTOB B Bosibiiom 3aje JIeHMHIpaacKoi humapMoHumn
9,10, 12, 13 Hos16pst 1984 roga.

Antonin Dvorak
Symphony No. 1 in C minor, The Bells of Zlonice, B. 9

1 I.[Maestoso]-[Allegro] . . . . . . . . . . i i e 14.17
2 Il.Adagiodimolto . . . . . .. ... ... .. e 14.40
3 ML Allegretto—Trio . . . . . . v i i it e e e e e e e e e e e e 9.20
4 IV.Finale. Allegroanimato . .. ... ... ... ... ..., 8.07

Total time: 46.24

Symphony No. 2 in B flat major, Op. 4

5 LAllegroconmoto. . . . . . . . v v i it ittt e et 13.33
6 I.Pocoadagio . .. ... ... ... ittt 17.54
7 1II Scherzo. Allegroconbrio . . .. ... ... ... ... ......... 11.57
8 IV.Finale. Allegroconfuoco. . . . ... ... ... ... ... ....... 11.19

Total time: 54.45

Symphony No. 3 in E flat major, Op. 10

9 L Allegromoderato. . . . . . . . . . i i e 11.10
10 II. Adagio molto. Tempodi Marcia . . . . ... ... ... ... ...... 16.55
11 III. Finale. Allegrovivace. . . . . . . . . . . . o i ittt it e e 8.40

Total time: 36.48

Symphony No. 4 in D minor, Op. 13

12 L AIlegro. . . . o o o e e e e e e e 10.25
13 II. Andante sostenuto e moltocantabile . . . . .. ... ... ....... 13.49
14 1II. Scherzo. Allegro feroce. . . . . . . . . . . . . . . . . i 6.29
15 IV.Finale. Allegroconbrio . . . .. .. ... ... ... ... ....... 10.04

Total time: 40.51

The USSR Ministry of Culture Symphony Orchestra
Conductor — Gennady Rozhdestvensky

Recorded live from the Grand Hall of the Leningrad State
Philharmonic Society on November 9, 10, 12, 13, 1984.
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AHToHMHY [IBOp)Kaky ObUla yroTOBaHa CYACTIMBAsl CyObba — BeTMKMii
MacTep YelICKOM My3bIKM II03HaJ MPWKU3HEHHYIO CJIaBy, BBILIEAIIYIO
JaieKko 3a Mpemesibl er0 POAVHBI; TPUyMOBbI y ITYOIUKY U BOCXUILEHME KOJI-
JIer — KpYITHeMIMx My3bIKaHTOB CBOei1 311oxu (bpamca, HalikoBckoro, I'pura,
Manepa u apyrux). Ho cerogHs nmilb OrpaHMYEHHbIN KPYT ero COYMHe-
HMI, CO3[aHHBIX (32 PeIKMM UCKIIOUeHMeM) B [1034HMe roJbl TBOPUECTBa,
TM0JIb3yeTCsl U3BeCTHOCThIO. «CIaBsiHCKMe TaHIbl», cuMdonns «M3 HoBoro
CseTa», BUOJIOHYENIbHBIV KOHLEPT, ornepa «Pycanka» — 3TM U HEKOTOpbIE
Ipyrye «usirepbl» IBOp>kaka HeBOJAbHO 3aTMWIN MTOAABJISIIONIYIO YaCTh €r0
OPUTMHAIBHOTO ¥ CaMOOBITHOTO TBOpUeCcKoro Hacienus. Ilopoii, B ciayuae
C PaHHMMMU OITyCaMM, 3TO UCXOAUJIO OT BOJIM aBTOPA — TaK, U3 JEBITU CUM-
(onmit M 6bUIM OITyOIMKOBAHBI TOJIBKO ITSITh ITOC/IETHUX.

B Hos16pe 1984 roga B KOHIIEPTHOM IMKJIe B BosibiioM 3ame JleHMHrpa-
ckoit ¢mrapmonunu lenHamuii PoxkmectBeHckuit ¥ CuMdbOHMYECKUIT
opkectp Munucrepctsa KyabTypbl CCCP BiepBbIe B Hallei CTpaHe UCIOJ-
HWIM KaK e IMHBIV LYK YeTbIpe «paHHuX» cuMdoHMM [IBopykaka, CO34aH-
HbIX B 1865—-1874 rogpbl. B mporpamMmmMax ueTbIpex KOHIIEPTOB MasCTPO Coe-
IVHUI CUMGOHUM YeIICKOTO KOMITO3UTOpa C MPOM3BEAEHNUSIMU aBTOPOB
XX Beka pa3nnuHoit ctuaeBoii HanpaBieHHocTH (C. [TpokodbeBa, I1. XuH-
memuta, K. Bains, Y. Aiis3a, A. [llHUTKe), COMPOBOAMB UCIOJHEHNE YBJIe-
KaTe/JbHbIMM KOMMEHTAPUSIMIUA.

CDOHOI‘paMMbI STUX KOHIEPTOB, 6osee 30 et Haxondgmunecsa B apXmBax
«Menoauu», 0O HACTOSIILIEro BpeMEHM He n30aBaJIMCb HM Ha IJIaCTUMHKAX,
HM Ha KOMITIaKT-OMCKax.

[TepBas cumdonmMs (40 MMHOpP) OblIa UCIOJSHEHA M HarleyaTaHa ropaszio
Mmo3ke OpyrMx coumHeHmit [Bopskaka. 3aBepmmB ee B 1865 romy, oH
Mocaaa eAMHCTBEHHbBIN 9K3eMIUISIp TapTUTYPhl Ha KOHKYPC B ['epmaHuio,
HO He TI0JTyYmJT ee 06paTHO. [0 KOHIIA JKM3HYM eMy Obl/Ia HeM3BeCTHA CyIb0a
cMbOHNM, PYKOITUCh KOTOPO¥ O6blj1a 0O6Hapy>keHa U MAeHTUOUIMpPOBaHa
Juilb B XX CTOJIETUM; ee IIpeMbepa coCcTosyiack B bpHO B 1936-M, niepBas
ny6aukanust — B 1961-m. B rogpl co3manusi cuMoHum JIBOpKaK MUrpal
Ha ajbTe B opKecTpe «BpemeHHOro TeaTpa» (mepBoii B [Ipare cuieHn4eCcKoin
TUTOMIAJKM 111 MY3bIKaJIbHBIX U ApaMaTU4yeCKMX NMPOU3BeAeHNI Ha Yelll-
CKOM $13bIKe), ObI yUaCTHMKOM TMOCTAaHOBOK «BpaHmepOypskiieB B Uexun»,
«[TpomaHHO} HeBecTbl», «J/lamnbopa» — omep CO3AaTeNs] HAIMOHAIbHOM
KOMITO3UTOPCKOM mKoibl Bempxkuxa Cmeranbl. Ho 0 ero co6CcTBeHHBIX
KOMITO3UTOPCKUX OTIBITaX 3HAJIM TOJIbKO O/IM3KME IPY3bsl.

[Ton3aromoBoK cuMGOHMM «3JIOHMLIKME KOJIOKOJIa» OTChIIAeT K cepeauHe
1850-x romoB, KOrma CTapLIMii ChbIH MSICHMKA AHTOHMH [IBOp>KakK Havas
Cepbe3HO 3aHMMAThCI MY3bIKOIM C OPraHMCTOM TOponaKa 370HUIlE AHTO-
HMHOM JIMMaHOM ¥ YTBEPAWICS B pelleHn U3MEeHUTh Mpodeccuu oTiia.
OmHako Kakyue-a160 ApyTye MOSCHEHMS B TAPTUTYPE OTCYTCTBYIOT — JINIIb
KoJa (pMHaJIa BbI3bIBAET aCCOLMAIIMY C ITPa3JHNYHBIM KOJIOKOJIbHBIM 3BO-
HOM, TTIOCTEIEeHHO 3aMOHSIIOIIMM MIPOCTPAHCTBO 3ByYallleii apTUTYPBHI.

OueBUIHO, 4YTO 24-J€eTHUII aBTOp OPMEHTUPOBAICA Ha ApaMaTuye-
ckuii cuM@poHu3M BeTxoBeHa — He TOJbKO 00IIasi HANPaBJI€HHOCTb «OT
Mpaka K CBeTy», HO ¥ TOHaJ/IbHbIIi IJIaH YacTeil COBITafaeT C 6€TXOBEH-
cKkoit TIATOM; KOMMIO3UTOpP IO-CBOEMY CTPEMMJICS BOIUVIOTUTb U UIEH0
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CKBO3HOTO TeMmaTu3ma. be3yc/JioBHOI yauei ciaenyeT MpuU3HATh CKePLiO
cuM@OHUM — TIepBbIii MPUMep CMMOOHMYECKOTO BOTUIONEeHMSs JIBopsKa-
KOM HallMOHATbHOTO TaHLa GypUaHT.

MHoro JsieT crycTs JIBopykak pacckasai CTyaeHTaM o 6e3B03BpaTHOI (Kak
eMy KasaJioch) yTpare cBoero cum@oHuueckoro nepseHna. «Kak ke Bbl
TepeXkmin 3T0?», — CIIPOCWIT OMH U3 YUEeHUKOB. «CeJsl U Hamyucaga HOBYIO
cMMQOHMIO», — OTBETIJI aBTOP.

Bropas cumbonus (Cu-6emMosib Maskop, Cou. 4) neiicTBUTEIbHO ObljIa CO3IaHa
B TOM Ke TOAY, YTO U MepBas — CTPACTb K COYMHUTENIbCTBY Y HAUMHAIOLIETO
KOMITO3UTOpA, 3arpy;keHHOTO PaboToit B OpKecTpe M YacTHBIMM YPOKAMM,
He 3Hasa rpanuil. ITo3ke oHa efBa He ObUIa YHMUTOKEHA MM COOCTBEHHO-
PYYHO — aBTOP Peli M36aBUThCS OT «HEYAAUHBIX» PAHHMX OITyCOB, M OT OTHS
ee B OYKBaJIbHOM CMBbICJ/IE CTIAc/I0 BMeNIaTeNIbCTBO aApyra. B 1888 roxy cumdo-
HMS BIlepBble TTPO3ByUYasa Ha OJHOM U3 «CIaBSHCKMX KOHIEpPTOB» B [Ipare
(rrom ypaBieHueM Amonbda Yexa), M yMyapeHHbIV rogaMiu aBTop 6ostee 671a-
TOCKJIOHHO OIIEHWJI CBO¥ BTOPOI CMM(OHMYECKII OITBIT.

Crunuctuyecku Bropas cumdboHus 6;1m3Ka mpeabiAyIeit, HO Ha 3TOT pa3
[Bopkak opMeHTUpoBaics Ha YeTBepTyw U, oTUacTH, «I[lacTopasbHYIO»
cumdonum berxoBeHna. HoByio cumdonnio oimnyaet mpeobiasaHme CBeT-
JIBIX, TUPUUYECKUX 00Pa30B.

Bocemb neT otmensier Bropyio mapy cumdoHuit JIBopskaka OT ITepBOJA.
MHoroe “3MeHUIOCh B XXU3HU KOMIIO3uTOpa. OH ylllesl U3 TeaTpaabHOro

OpKecTpa, HaZesICh MOTHOCTHIO TIOCBSITUTH Cebsl COUMHEeHMI0. BarHepoB-
CKOe BJIMSHME, 3aMETHOe B TIePBbIX MY3bIKAIbHO-CIIEHUUYECKUX OIIbI-
Tax («Anbdpen Bemukuit», mepBasi pemakiyus «Koposs M yroybIIuKar),
YCIIEIIHO TIPeoJ0JIeHo — MaTpuoTuveckass KaHrata «HacimemHuknu Benoii
TrOpbI» ¥ BOKaJ/IbHbIE IIMKJIbl HA YellCK/e TeKCThl YTBEPAMIN HAllMOHAb-
HOe HarpaBjieHMe B ero TBopuectTBe. B Ilpare mop ynpasneHueMm benp-
kuxa CMeTaHbl C yCIIeXOM WUCIIOJHEHbI TpeTbsl U cKeplo u3 YeTBepTon
cumponnn. B Hauasme 1870-x JIBopskaK sKeHUJICS Ha CBOei yueHulle AHHe
UepMaKoOBOj1 (MyIaflleii cecTpe akTpuchl BpemeHHoro Teartpa losednl,
B KOTOpPYIO ObIT 6e3HAIEKHO B/IIOGJIEH B MOPY CO3aHMUS MEPBLIX CUMbO-
HMI), HO TIepBbIe rO/Ibl CEMEITHO KM3HM ObIM OMpaueHbl MaTepUaIbHOM
HYXXI0V ¥ CMEePTbI0 HOBOPOKIEHHBIX JeTeln.

KomrtosuTop mocian mapTuTypsl ABYX HOBBIX cuMGOHMIT B BeHy Ha KOH-
KYpC, YUPEXIEeHHbII aBCTPUICKUM IPaBUTEIbCTBOM s TaJaHTIMBBIX
HY>KIAIOLMXCS KOMIIO3UTOPOB. B JK10py BXOOMIN JIUAEPbl BEHCKOI MY3bI-
KaJIbHOM 31uThl: MoranHec bpamc, r1aBHbBIN «aHTMBarHepuaHel», KpUTUK
Onyapn l'aHCMK ¥ My3uKaupeKTop BeHckoit onepbl MoranH dboH I'ep6exk.
[TpeBocxoacTBO [IBOpskaka HaJ APYTMMM KaHOMOATAMM ObUIO OUeBU[I-
HBIM — eMY IPUCYIMUIV TOCYIapCTBEHHYIO CTUIIEHINIO, a IPYKOa U MOKPO-
BUTEJIbCTBO BpamMca KOpeHHbIM 06pa3oM TMOBIMSUIM HA €ro TMOJIOKeHUe
B BEHCKMX KpyTrax.

[Moutu naTHaAUATH JgeT JBOpsKaK Mucaa «B CTOA» — U BOT, TpeTbsl CUM-
dounsg (Mu-6emosnib Maxkop, cod. 10) crTajia ero mepBbIM ITyGIUUYHO
MCIIOJTHEHHBIM KPYITHBIM OITyCOM. Y3Ke B Hauasie nepBoii yactu (Allegro
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moderato) omrymiaeTcss 3HAUMUTENbHbIN CTUIEBOI IMOBOPOT, OTHEJSI0-
muit ee OT Mpo6 mMepa HAUMHAIOIIEro KOMIIO3UTOpa. YBepeHHOe Biaje-
HIe COBpPEMEHHBIM apCeHaJIOM MY3bIKaTbHO-BbIPA3UTENbHBIX CPENCTB
COUeTaeTcs C SIPKO BbIPAKEHHBIM CTpeMJIeH/eM TOBOPUTh Ha COOCTBEH-
HOM $I3bIKe; IIMPOKO TMpeICTaBIeHHbIe 371eMeHThI PoJibKIopa (He TOTbKO
TaHI[eBaJbHbIe MOTUBbBI, HO ¥ 000OPOTHI JPEBHUX «TYCUTCKUX» TIECHO-
MeHNiT) TepecTaloT ObITh BHEIIHUMM aTpPUOYTOM, CTAHOBSICh IJIABHBIM
MCTOYHMKOM TeMaTu3Ma. [IBOpKaK 3KCIIepUMEHTUPYET CO CTPYKTYpOit
MKiaa (B cuMGOHMUM TPU UYaCTH), elfe Oojee YeTKO BOIUIONIAET IPUH-
[T MOTUBHOTO efnuHCcTBa. Hanbonee cBoeob6pa3Ha cpeHSIS YacTh CUM-
dbonun (Adagio molto, 1o-nIue3 MMHOP) — My3bika OCHOBHOTO pasjiesa,
OKpallleHHas TOJJIMHHOI CKOpObIo, MpeABOCXUIaeT reHnaabHoe Largo
cumbonun «M3 HoBoro CBeTa», a 06pa3bl repomko-GaHTaACTUUECKOTO
CpefHero sMnm3oja IMoJyuyarT MPoaoskeHne B puHame. Ha nocieaHion
yacTb cuMboHuM (Allegro vivace) Bbinan HaubObIINI YCIIeX y MyOIUKY;
ee TOpKeCTBEeHHbIV, TpUyMdalbHbIi XapaKTep HaBesH CTpaHUIAMMU
BarHepOBCKUX MMAPTUTYP, HO COBEPIIEHHO OPUTHHAJIEH M0 3aMbICTY U €ro
BOILJIOIEHUIO.

YerBepras cuMdoHMs (pe MMHOP, Co4. 13) TOXKe O/ITO sKaja CBOero yaca —
[[eTMKOM OHa ObIa MCIOJMHEeHa TOJAbKO B 1892 romy (rmon yrpaBieHUeM
aBTOpa), a U3JaHa ABa gecaTunetus cnycrs. OHa co3naeT KOHTPACTHYIO
napy npeznpiayiieii cumM@oOHUM — MITEXKHBI JpamMaTU3M IepBOii YacTu
orpejesisieT XapakTep Bcero 1ukia. I[lpospyuaBiiee B 1875 romy ckepiio
(Allegro feroce) ¢ ero CTUXMIfHBIM TeMIIEpaMEHTOM KpaiiHMUX pa3[iesioB,
9¢h(}eKTHO OTTEHSIEMBIX «CJIaBSIHCKMM» TPUO, BO3MOKHO, OBIJIO HATTMCAHO

paHbllle KaK caMOCTOsITe/ibHas Tbeca. TeM He MeHee TpeThbs YacTh Opra-
HUYHO BITMCHIBAETCS B CTPYKTYPY CMMGOHMM, KOTOPAst OTYaCTM BO3BpaIa-
eTcs K «6eTXOBEHCKOI» MOJIe/IM TIePBOii M B TO K€ BPEMSI BHITOJTHO OT/IM-
YyaeTcs OT Hee JIJAKOHM3MOM M KJIaCCUUeCKO¥ CTPOMHOCTbI0O KOMIIO3UIIVINA.

Bopuc Myxoceti
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Good fortune awaited Antonin Dvorak - the great master of Czech music
experienced fame in his lifetime that went far beyond the borders of
his homeland; triumphs among the general public and admiration of
colleagues, the greatest musicians of the time — Brahms, Tchaikovsky,
Grieg, Mahler and others. However, today, only a limited number of his
works (with rare exceptions) created in the later years of his life are
known. The Slavonic Dances, the symphony From the New World, the
cello concerto, the opera Rusalka - these and some other Dvorak’s ‘hits’
involuntarily eclipsed the overwhelming part of his original and singular
legacy. Speaking about his early opuses, they sometimes depended on
the composer’s will — so, out of nine symphonies, he published only the
last five.

In November 1984, as part of the concert series at the Grand Hall of the
Leningrad Philharmonic Society, Gennady Rozhdestvensky and the
Symphony Orchestra of the USSR Ministry of Culture for the first time in
this country performed, as a single cycle, four ‘early’ Dvordk symphonies
created between 1865 and 1874. In the programs of four concerts, the
maestro combined the Czech composer’s symphonies with works by 20th
century composers (Sergei Prokofiev, Paul Hindemith, Kurt Weill, Charles
Ives, Alfred Schnittke) written in various styles and accompanied the
performance with engrossing commentary.

The phonograms of those concerts, which have been kept in the Melodiya
archive for more than thirty years, have never been released either on
vinyl or CD.

The First Symphony (in C minor) was performed and published much
later than Dvorak’s other works. After he completed it in 1865, he sent the
only copy of the score to a competition in Germany, but never got it back.
Until the end of his life, he did not know about the fate of the symphony,
the manuscript of which was discovered and identified as late as in the
twentieth century; its premiere took place in Brno in 1936, and it was
published for the first time in 1961. In the years when Dvorak was creating
the symphony, he played the viola in the orchestra of the Provisional
Theatre (the first stage in Prague for musical and dramatic works in the
Czech language), was involved in the productions of The Brandenburgers
in Bohemia, The Bartered Bride and Dalibor, operas by Bedrich Smetana, the
creator of the national composition school. However, only the close friends
knew about his composing experiments.

The subtitle of the symphony The Bells of Zlonice refers to the mid-1850s,
when Antonin Dvorak, a butcher’s eldest son, began to study music in
earnest with Anton Liehmann, an organist of the town of Zlonice and
firmly decided to betray his father’s trade. However, there are no other
explanations in the score — only the coda of the finale evokes associations
with festive bell ringing as it gradually fills the space of the score.

Obviously, the 24-year-old composer was guided by Beethoven’s dramatic
symphonism — not only the general from-darkness-to-light direction, but
also the tonal plan of the movements coincides with Beethoven’s Fifth;
in his own way, the composer strove to realize the idea of cross-cutting
thematic invention. The scherzo of the symphony, the first example of
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Dvordk’s symphonic implementation of the national dance (furiant),
should be recognized as an absolute success.

Many years later, Dvorak told his students about the irrevocable (as it
seemed to him) loss of his symphonic firstborn. “How do you feel about
it?” one of the students asked. “I sat down and wrote a new symphony”, the
composer replied.

The Second Symphony (in B flat major, Op. 4) was indeed created in the
same year as the First — although the aspiring composer was busy working
in the orchestra and teaching private lessons, his passion for creation knew
no bounds. It was later almost destroyed with his own hand - the composer
decided to get rid of the ‘poor’ early opuses, but the intervention of a friend
literally saved it from fire. In 1888, the symphony was performed for the
first time at one of the Slavic Concerts in Prague (conducted by Adolf Cech),
and the now worldly-wise composer had more merciful thoughts about his
second symphonic experience.

Stylistically, the Second Symphony is close to the previous one, but this time
Dvorak was guided by Beethoven’s Fourth and, in part, Pastoral Symphony.
The new symphony is distinguished by the predominance of light-colored,
lyrical images.

Eight years separate the second pair of Dvorak’s symphonies from the first
one. The composer’s life had changes in many ways. He retired from the
theatre orchestra, hoping to devote himself entirely to composing. The

noticeable influence of Wagner in his first musical and stage experiments
(Alfred, the first edition of King and Charcoal Burner) was successfully
overcome — the patriotic cantata The Heirs of the White Mountain and the
vocal cycles set to Czech texts established a national direction in his music.
The Third Symphony and the Scherzo from the Fourth Symphony were
successfully performed in Prague under the baton of Bedrich Smetana.
In the early 1870s, Dvofdk married his student Anna Cermakova (the
younger sister of Josefa, an actress of the Provisional Theatre, whom he was
hopelessly in love with when he was creating his first symphonies), but the
first years of family life were overshadowed by material need and the death
of their newborn children.

The composer sent the scores of two new symphonies to Vienna for
a competition established by the Austrian government for talented
composers in need. The jury included the leaders of the Viennese musical
elite: Johannes Brahms, the principal anti-Wagnerian, critic Eduard
Hanslick and Johann von Herbeck, Music Director of the Imperial Opera.
Dvorak’s superiority over the other competitors was obvious — he was
awarded a state scholarship, and his friendship with and patronage from
Brahms would radically affect his position in the Viennese quarters.

Dvorak wrote without publication prospects for almost fifteen years — and,
at long last, the Third Symphony (in E flat major, Op. 10) became his first
major opus to be performed publicly. At the beginning of the first movement
(Allegro moderato), we hear a significant stylistic twist that separates the
symphony from the composer’s earlier attempts. His confident possession
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of a modern arsenal of musical and expressive means is combined with
a pronounced desire to speak a language of his own; the widely represented
elements of folklore (not only dance tunes, but also turns borrowed from
old ‘Hussite’ chants) are no longer an external attribute but the main
source of thematic invention. Dvorak experiments with the structure of the
cycle (there are three movements in the symphony), and even more clearly
implements the principle of motive unity. The middle movement of the
symphony (Adagio molto, C sharp minor) is the most peculiar one - colored
with genuine sorrow, the music of the main section anticipates the genius
Largo of the symphony From the New World, and the images of the heroic
fantasy middle episode are continued in the finale. The last movement of
the symphony (Allegro vivace) had the greatest public success; its solemn,
triumphant nature was inspired by the pages of Wagner’s scores, but it is
completely original in terms of concept and its realization.

The Fourth Symphony (in D minor, Op. 13) also waited a long time in
the wings - it was performed in its entirety as late as in 1892 (under the
composer’s baton) and published two decades later. It creates a contrasting
pair for the previous symphony - the rebellious drama of the first movement
determines the nature of the entire cycle. Performed in 1875, the scherzo
(Allegro feroce) with its spontaneous temperament of the extreme sections
that are prominently set off by the ‘Slavic’ trio was probably written earlier
as an independent piece. Nevertheless, the third movement organically fits
into the structure of the symphony, which partly returns to the Beethoven-
esque model of the First and, at the same time, differs from it to advantage
thanks to its laconicism and classical harmony of composition.

Boris Mukosey
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