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HOuck 1

Ilepssoiii rox;: lIBerinapus, S. 160
[.YacoBHs BunbrenbmMa TeMIs. . . . . .« v v v v v v i e e e e e 6.39
II. Ha BasiJIEeHIITAICKOM O3€PE .« & v v v« v e v e e v e o e e e e e e e e e 4.01
L =T o) o 1.52
IV.YDPOOHUKA . . . . . o o e e e e e e e e e e e e e e e e e 4.13
VoIpo3a . . . o e e e e e e e e e e e e e e e e 4.03
VL JommHA O0EPMAHA . . v v v v v v v e e e e e e e e e e e e e e e 15.17
VILOKIOTA . . . o v e e e e e e e e e e e e e e e e e e e e e e e e e e 3.11
VIII. TOCKATIO POAMHE .« . v v v v v v e e e e e e e e e e e e e e e e e e e e o 6.17
IX.JKEHEBCKME KOTIOKOMTA .+ + + « & v v v e e e e e e e e e e e e e e e e 7.05

1
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4
5
6
7
8
9

Ob6uiee Bpems: 52.44

Juck 2

Bropoii roa: Utanus, S. 161

1 LOODYUEHME . . . o v v e i e e e e e e e e e e e e e e e e e e e 8.01
2 ILMBICUTEID. © « v v v v e v e e e e e e e e e e e e e e e e e e 4.45
3 1II. KanuoHetrta CanmpBaTopaPo3bl . . . . . . . . . . .. .. ... ... ... 3.43
4 IV. Conet ITeTpapkut N2 47 Pe-6eMOTb MAKOP « « « = v v v v v v v v v e u v s 5.58
5 V.CoHeTITeTpapKM N2 104 MU MAKOD « « « « v v v v v e e e e e e e e e 5.24
6 VI. Couer ITeTpapky N2 123 JIT-6€MOIb MAKOP - = « « v v o v v v v v v v v s 7.05
7 VIL Ilo npoutenuu JanTe (coHaTa-QaHTA3UA) . . . « « v o v v v v v v . . 15.00
HJomnonHeHue KO BTOpoMy roay: BeHeniusa u Heanosnb, S. 162

8 LTOHIOMBEPA . « « v v v v e e e e e e e e e e e e e e e e e e e e e e e e 6.00
9 ILKAHIOHA . . . . ¢ v o o e e e e e e e e e e e e e e e e e e e e e e 2.42
10 L. TAPAHTEIIIA « .+ v v v v e e e e e e e e e e e e e e e e e e e e e e e e 9.30

Oob1ee BpeMs: 68.13
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Jwuck 3

Tpetnii rox, S. 163
[. MOMUTBA K QHTE@MY-XPAHUTEIIIO . . « v v ¢ v v v v v v et e e e e e e e a 9.08
II. V xunapucoB Busael o’ Acte. Tpenomus I . . . . . . . .. ... ... .. 4.58
II1. Y xumapucoB Busuibl o’ dcte. Tpenoamust IT . . . . . . .. ... ... ... 8.39
IV. ®OHTAHBI BUMITIBIJI'OCTE &+ v v v v v v e e e e e e e e e e e e e e e e e e a 7.00
V. Sunt lacrymae rerum. En mode hongrois / B BeHrepckom ctuie . . . . . 5.14
VI.TIOXOPOHHBIM MAPII . . © v v v v v v v e e e e e e e e e e e e e e e e e e 6.33
VII. Sursum corda (BBBICH CEPIIIA) - - « v v v v v v v v v e e e e e e e e 3.36

1
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6
7

Oo61mee Bpemsi: 45.12

HOpwuit ®aBopuH, popmenuaro

3anuch caenaHa Ha KOHIlepTe B MOCKOBCKOM KOHIIEPTHOM 3aJjie «3apsigbe»
(Maublii 3aim) 19 okTts6pst 2019 rona.

3ByKopesxuccep — Muxamn Criacckui

AccucreHT 3BYyKOpexXuccepa — Anekcasngp Konapanios



Disc 1

Premiére année: Suisse, S. 160

1 I Chapellede Guillaume Tell . . . ... ... ... ... .. ......... 6.39
2 II.AulacdeWallenstadt . . . . . . ... ... ... ... ... ..., 4.01
3 IIL.Pastorale. . . . . . . . . . . i e e e e e e e 1.52
4 IV.Aubordd’unesource. . . . . . . ... . i i 4.13
5 V. 0rage . . . e e e e e e e e 4.03
6 VL Valléed’Obermann. . . .. ... ... ... uiinnenenen. 15.17
7 VILEglogue. . . . . . . . . . e e e e e e 3.11
8 VIILLemaldupays . ... ... ... . ittt ee e 6.17
9 IX.Lesclochesde Genéve.Nocturne . . . . . ... .. ..., 7.05

Total time: 52.44

Disc 2

Deuxiéme année: Italie, S. 161

1 LSposalizio. . .. ... ... ... .. e 8.01
2 ILIIPensieroso . . . . . . v v v v i e e e e e e e e e e e e e e 4.45
3 III. Canzonettadel SalvatorRosa . . . . ... ... ... ... ........ 3.43
4 IV.Sonetto 47 del PetrarcainD flatmajor . . . . . . ... ... ... .... 5.58
5 V.Sonetto 104 del PetrarcainEmajor . . . . ... ... ........... 5.24
6 VI. Sonetto 123 del Petrarcain Aflatmajor . . . . ... ... ... ..... 7.05
7 VII. Aprés une lecture du Dante. Fantasia quasi unasonata . . . . . . .. 15.00
Supplément: Venezia e Napoli, S. 162

8 IL.Gondoliera . . . . . . . . . . e 6.00
9 ILCANZONE . . . ¢ v vt e e e e e e e e e e e e e e e e e e e e e e e 2.42
10 L. Tarantella . . . . . . . . . . i i i et e e s e e e e e e e 9.30

Total time: 68.13
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Disc 3

Troisiéme année, S. 163

1 I.Angélus! Priére aux anges gardiens. . . . . ... ... ... ........ 9.08
2 1I. Aux cypres de la Villa d’Este. ThrenodieI. . . . . .. ... ... ..... 4.58
3 III. Aux cyprés de la Villa d’Este. ThrenodieII. . . . ... .......... 8.39
4 IV.LesjeuxdeauxalaVillad’Este . . . . . ... ... ... ......... 7.00
5 V. Sunt lacrymae rerum. En mode hongrois . . . . ... ... ........ 5.14
6 VL.Marchefunébre. . .. ... ... . ... ... .. 6.33
7 VIL Sursum corda. ErhebeteureHerzen . . . . . ... ... ......... 3.36

Total time: 45.12
Yury Favorin, piano
Recorded live at the Small Hall of Zaryadye on October 19, 2019.

Sound engineer — Mikhail Spassky
Assistant to sound engineer — Alexei Kondrashov
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{Opuin ®aBopwH 1 3ByKopermccep Muxann Cnacckui
Yury Favorin and sound engineer Mikhail Spassky

D
.

(oto: AHHa Maxoptosa / Photo by Anna Makhortova
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Tpu mupa I0pus ®@aBopuHa

19 okTs16pst 2019 roma B Masiom 3aje «3apsiabe» COCTOSICS YHUKATbHbIN KOH-
uept. OH cTas HacTosIIIEel ceHcanumen, 1 Tak Kak «dupma Menogusi» ocyiie-
CTBMJIA 3aTMCh 3TOTO KOHIIEPTa, TeNepb Y>Ke MOKHO He COKPYIIAThCS, UYTO 3aj
TOTJa BMECTIJI TaK MaJIo JIIOOUTeeli MY3bIKHA.

VHUKaIbHBIM 3TOT KOHILEPT CTaJI 110 ABYM NpUUMHAM. Bo-TiepBbIX, IMUHOCTD
VCIIOJIHUTEJIS : IMaHUCT C MUPOBBIM MMEHEM, JlaypeaT MHOTMX MeXIOYHapPOL -
HbIX KOHKYPCOB, TakKiX Kak umeHu OnuBbe MeccuaHa B ITapyoke 1 KOpoJieBbl
EnusaseTsl B bproccene. A BO-BTOpPBIX, ITporpaMma: IMOMHbIN LUK depeHiia
JIucta «['ompl CTpaHCTBUII», CBITPAHHBIN 32 OOVH Beuep! He MHOTMe MMaHMCTHI,
ke MaCTUTbIE ¥ 3HAMEHUTbIE, OTBKMUBAIOTCS ITYCTUTHCS B CTOJIb PUCKOBAH-
HOe «ITyTelecTBre» (Cpasy BCIIOMUHAETCS Juilib bopuc biox, Takke ucnosn-
HUBILIMIA BeCh JIMCTOBCKMUII LMK B OOHOM KOHIepTe Ha (ectuBaje B Paii-
nuHre B 2012 rofy); Ha MCTIOMTHUTEIS JIOKUTCS KOJTOCCATbHAS SMOLIMOHATbHAS,
ma v Gusnueckasi Harpy3Ka, He TOBOPSI YskKe O BPeMeHHOI MPOTSKeHHOCTH
TaKoro KOHIIepPTa.

«T'ompl cTpaHCTBUIT» AJis JIMCTa — MCIIOBeJaabHas IIOBECTb O caMoM cebe 11 060
BCEM YeJIOBEeUeCTBe, HaJl KOTOPOil OH paboTat rmouty 42 roga (!) — ot «4acoBHM
Bunbrenbma Temnst» 1835 roma, oTkpbiBatomieii «IlepBbIit Tofm CTpaH-
CTBMIi», 10 HMHAIBHOI ToukM Sursum corda («BBbICh cepAlia»), HaMMCaHHOA
B 1877 romy. OT ucnonuurens TpebyeTcsl GbITb OAVHAKOBO YOeAUTETbHBIM
B Iepeaue Kak TpOraTelbHOV HaMBHOCTYU IOHOCTH, Tak U Guaocodcku ymy-
IOPEeHHOI 3peioCTH, Kak JIIOOBHOI CTPACTH, TaK U PEIUTMO3HOTO CMUPEHUSI.
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O6pasbl MPUPOABI U JIUTEPATYPbI, KUBOMUCU U apXUTEKTYPbI, CKYIBIITYPbI
1 dunocodum HY>KHO JOHECTU 0 CTYIIATe s JIUIIb SI3bIKOM MY3bIKU. A 3HAUNT,
YTOOBI PEIIUTD Ty CBepX3a/iauy, He0OXOIMMO M CaMOMY CTaTh o06HO JIucTy
TyOOKMM 3HATOKOM MCKYCCTB, YyTKMM U TPENeTHbIM POMAHTUKOM M OFHO-
BpeMEeHHO MyJpeLioM, [I03HaBIIMM Tai{Hbl YyesoBeuecKkoii aymu. C Touku 3pe-
HUST GOPTENMaHHOI TEXHUKM — HYXKHO 6YK8aibHO cTaTh JIuctom (1), Bemb mpu
JKM3HM KOMII03UTOpA HEKOTOPbIE I1beChbl MOT UCIIOIIHUTD TONBKO OH caM!

Opuit ®aBopuH, B 4beM pelepTyape IpOM3BeAeHMS CaMbIX Pa3HBIX 3M0X
M CTWIEi, BKJIOYasi COBPEMEHHYI0 aKaJeMUYeCKyld MY3bIKY, K TBOPUECTBY
JIucta 06paTmiIcs yske AaBHO U LieJieHarpaBaeHHO IIponaraHaypyeT ero Coun-
HEeHMSI, YTO B Hallle BpeMsI SIB/ISIeTCS PeIKOCThI0. MHOTMEe MMaHUCThI TPeAoun-
TAIOT BKJIIOYATh B CBOM BBICTYIUIEHUSI JIUIIIb HECKOIbKO BBIUTPBIIIHbBIX BUPTYO-
3HBIX JINCTOBCKMX ITbeC U He 6os1ee Toro. ®aBopuH BUAUT B JINCTe reHMATbHOTO
KOMITO3UTOPA-MbICJIUTENSI, OMpOBeprasi OTHOIIeHNe K ero ¢opTenaHHbIM
MPOM3BEIEHUSIM KaK K UeMY-TO «UUCTO TexHuueckoMy». Emne B 2011 romy oH
ChITpasI MOMHBIN MK «[l03THYecKMe U peMruo3Hbie TApMOHUU», KOTOPBIN
UCTIONHSIETCS, TIOKAJTYIA, ellle pexke, uem «['ofpl cTpaHCTBUit»; B 2016-M 1iesoe
OTZie/IeHNe CBOero COJMbHOTO KOHLlepTa MMUAaHUCT MOCBATUI JIUCTY, BKIOUMB
B mporpammy, B yacTHocti, CoHaty h-moll 1 doprenmaHHyo TpaHCKpPUII-
uuto incToBcKkuXx «IIpemomos» Kapna Kinaysepa. A B 2018-M B TO/NBSITTUHCKO
dunapmonuu B ucrionHenuu daBoprHa Mpo3Byvann nbechbl «I[lepBoro roxma
CTPaHCTBUIN».

B cBoe Bpems FOpuit @aBOpuH MpU3HABAJICS, YTO B €ro MpefCcTaBaAeHUN uae-
aJIbHBIM KOHLIEPT IMOCBSILEH UCIIOMHEHUIO OFHOTO MPOM3BENeHMs, HO MoKa
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HM4Yero rnoaxondamiero B CbOpTeHMaHHOﬁ JIMTepaType OH HE HalleJl. MokHO
CKa3dTb, UTO €ro MeudTa 00 uaeaJbHOM KOHIIEpTe cObLIACK.

Camoe mpocToe — paccMaTpuBaTh «IOfbI CTPAHCTBUIT» KAaK OOBIUHBIN LIVIKII
dopTenmnaHHbIX Ibec («MUHMATIOPAMM» B IPUBBIYHOM TMOHUMAaHUU UX
Ha3BaTh HMKAK HeJb3s). [0paso ciokHee MpeacTaBUThb Bce Tpu «['oma» Kak
eIyHOe MacIITabHOe IOJIOTHO M CTPEMMUTHCS MOTUYEPKHYTH 3TO €IMHCTBO,
BBICTpaMBasi akLEHThl U cobupas (GopMy «a-Jis TPEXUaCTHBI KOHIIEPT».
Ho ®aBopuH Halen eiie CBOW, MHAUBUAYAIbHBIN ITYyThb. Y HErO MOMYYMUIINCD
TPU LIeJIbHbIE KaPTUHBI, KAXKIas M3 KOTOPBIX 00/1afaeT cCOGCTBEHHBIM 00pas3-
HBIM ¥ 3MOLMOHAIbHBIM COJepskaHueM. [IMaHucT rnogyepkuBag eguHCTBO
BHYTPU KaxXzoro «'oga» B OTOENbHOCTH, PEXUCCUPOBA He OOUH CIIEKTAKIIb
B Tpex [eNCTBUSX, 4 TPU OJHOAKTHBIX CIEKTaK/IS, CJIOKUBIIUXCS B ITOJHO-
LIEHHBI/I MHOTOMUTYPHBIN TPUNTUX, dTakui «Cag 3eMHbBIX HaCTaKIeHU»
HNeponuma bocxa.

U ecnu maBaTh UM, «CIEKTAKISIM», XapaKTE€PUCTHKY, TO B MHTEPIIpeTaluu
dasopuHa «[lepBslii rom» — 3TO OTCTpaHEHHOe co3epiiaHue. B mMaToBbIX
MOMYTOHAX MpO3ByyYana BTopas nbeca «I'oga» «Ha BanmneHiTaackoM o3epe»,
0 KOTOpoJ¥i Bo3mwo6meHHas Jiucra Mapu m’Ary ocraBujia BecbMa ITOITHUY-
HOe BocroMuHaHue: «Mbl 3adepxcanucy Ha Gepezy BanneHwmadckozo o3epa.
@pany couuHun 0sl MeHs. MENAHXOJIUYECKYIO NbeCY, Komopas No0paxana 6300-
XaMm 80JIH U 83MAxXam eece’l, U Komopyo s1 HUK020a He Mo2/1d cyulams 6e3 cne3».
I'pauyu co6cTBEHHO (DaBOPMHCKOTO TajaHTa MPOSIBUINCH B Ibece «JlomMHa
O6epmaHa» — My3bIKQJIbHONM WIIIOCTpalMy JIMCTa K SMUCTONSPHOMY
pomaHy OJTbheHHa IIuBepa me CeHaHkypa «O6epmaH. IIncbma, M3IaHHBIE
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r. Cenankypom» (1804). Bepnsiit yueHuk XK.-)K. Pycco, CeHaHKyp paToBan
3a BO3BpallleHe eCTeCTBeHHOTO ueloBeKa, HaXOMSIEero cBoe 6ecXxuTpocT-
HOe cYyacTbe B 00ILIeHUY ¢ puponoit. ®aBopuH cyMmen MepesaTh He TOTbKO
MeJIOIMYEeCKYI0 KpacoTy IIpou3BeieHNs (JIIOOOMbITHO, uTO B «lomuHe O6ep-
MaHa» 3BYYMUT OGYKBAJIbHO «TeMa BOIpoca» «UTo JIeHb TPSIAYIIii MHE TOTO-
BUT?..» U3 apuu JIEHCKOTO, KOTOPYI0 MOKHO ObIJIO ObI JaKe CYeCThb LIMTATOIA,
ecau 6bI cama apusi He ObUIa HaIMCaHA yepe3 COPOK C JIMITHUM JIET Mocie
«JlonuMHBI»!), HO U MPEOI0JIETh «OTCTPAHEHHOCTh CO3EPIIAHMSI».

«BTOpOIii rom» — moJyieT BAOXHOBEHMSI 1 JIIOOOBHBIN 3KCTa3. C IepBbIX sKe HeX-
HbIX ¢pa3 «O6pyueHus» PaBOpMH MOKOPWII CIyIIaTeNeii Kak pa3 pasHoo-
6pasuemM 3BYKOBOJ MaJUTPbI M YMCTOTON 3BYKA: MOHYMEHTAJbHOCTHIO Tpa-
ypHOro mapiia «MBbICAUTENST», IMUPOKUM U TIOJTHO3BYYHBIM «BOKaJIbHBIM»
3By4aHueM MHCTpyMeHTa B Tpex «CoHerax IleTpapku», rmyouHoi ¢uio-
codbckux pasgymuit B coHate-danTtasum «Ilocie mpourenust JJanrte», CTpy-
SIIUMUACS TTacCaskaMy, CBePKAIIMMM, CIOBHO KamelbKy BOAbI HAa COJHIIE,
U 3aKUTaTeTbHONM HEMCTOBOM TapaHTemnon «Benenuy n Heamorms».

A nanee, 1o HapacTamwIllei, ofHa 3a APYroii MPOHOCUINCH KapTUHbBI «TpeTh-
€ero rojia», MMpa BbICTPaJaHHBIX pa3IyMuii, Mupa BOIIPOCOB 1 OTBETOB. Bero-
MMHasl BpeMs CO3JaHus IBYX TPeHOAMI «Y KUTTapuCOB BUJLIBI 1’ DCTe», JIUCT
ACaI: «9mu mpu 0Hs A NOJIHOCMBI0 poses od Kunapucamu! mo 6si1a Hacmo-
AWAA 00ePHUMOCMb, 1 NPOCMO He CNOCOOeH Obll yMamo HU 0 uem OpyzoM, oaxce
0 UepKsu; ux cmapwvle cmeosisl He 0asanu MHe NOKOs, U S CblUA, KaK nowom
u naadym ux omsizoujeHHole 8euHoli 3eneHvto semeu! HaxkoHey, 6om oHu npedo
MHOi, nepesiojieHHble HA HOMHYI0 6yMazy». BOT OHM mepen HaMM, OXKMBILME
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B 3ByKaX, CJIOBHO yBUAEHHbIe BOOYMIO OGrarogapsi MacTepPCTBY IMAHMCTA.
U B TO ke BpeMs 06a Ipon3BeIeHNsI OIpeesieHbl caMyuM JIMCTOM KaK TPEeHO-
IV —T. e. TIeCHY TTevasi, mecHu-1utaum. Kak TouHo 3ametws benire Cabombun,
JIMCT B CBOMX MPOM3BEHEHUSIX «He N00ABUN C80€ 00UHOUECMB0 U pa3ouapo-
8aHue, a nepedan ux uenoseuecmasy,— xoms, Oblmy MOXem, Monvko 6yoyujemy
yenogeuecmey»... Y ®aBopyuHa OHM ¥ IMPO3BYYAIN I[eMSIIe-TParuyHo.

3a «Kunapucamm» nowienoBain «OOHTaHbI BWLIbL A’ ICTe€» — 3TU CJIOBHO
ocsi3aeMble, KPUCTa/IbHbIE, MepenBaloLecs OgHa B OPYTYI0 CTPYU BOABI,
KacKaJ, UCKPSILIMXCS Maccakeii, My3bIKaabHbI OPTPET KPacoT, CO3JaHHbIX
pyKamu 4enoBeKa ¥ MPUPOIbI, UMIIPECCUOHUCTUYECKAs KapTUHA, MpefBOC-
xuiiaomas «rpy Bogbi» PaBesns. 11 BOT mepBble akKKOpAbl I'MMHa Sursum
corda («BBbICH cepaiia»), 3aBepIIAIOIIEro BeCh IMKII,— arodeo3, BO3BbIIIA-
IOIIMIT HAC HaJl caMMMM co60t. ITO CTpeM/IeHIe BBepX HEBOJIbHO POKIAIO
accoIMaIuio MOKOPEHNST HEMPUCTYITHON TOPHOI BEPIIVHBI.

[MoBTOpUM, «I'OfBI CTPAHCTBUII» JISI MMAHUCTA CPOJHU TOKOPEHUIO JBepecTa
nns anbiivaucta. U ogns Opus ®aBopuHa 3Ta BepiimHa B3sTa!

Mapus 3anecckas

IOpuit ®aBopuH poauics B MockBe B 1986 rogy. B oueHb paHHEM BO3-
pacTe OH Hayaj IPOSIBJISITb MHTepeC K My3bIKe U [1eMOHCTPUPOBATb HEO-
ObIuajiHble MY3bIKQJbHbIE CTIOCOOHOCTM. Y3Ke C TMATU JIeT HayaluCh CUCTe-
MaTHuuecKue 3aHSITUSI My3bIKOW. B BoceMb jieT 6bu1 MPUHSIT B MOCKOBCKYIO
CPEeIHIOI0 CIIeLMalIbHYI0 MY3bIKQJbHYIO LIKOMY UM. [HECUHBIX, Ie YIUIICS
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Ccpa3y IO TpeM CIeuMaJbHOCTIM — (opTenuaHo, KIapHeT U KOMIIO3M-
uus. B 2009 rogy FOpuii ¢ otnMumeM OKOHUMII MOCKOBCKYIO TOCYyapCTBEeH-
HY10 KOHcepBaTopuio uM. I1. V. YaitkoBckoro 1o kiaccy (goprenuaHo (mpod.
Muxaun BockpeceHckuii). B 2013-2015 rogax craxkupoBasics B YHUBEPCU-
tete «Moyapmeym» B 3anpuoypre (knacc JKaka Pysbe). C 2016-ro roma mnpe-
nogaeT B MOCKOBCKOJ KOHCEPBATOPUN.

(oto: AHHa Maxoptosa / Photo by Anna Makhortova

IOpmi1 akTMBHO BBICTYIIaeT KaK C COJbHBIMM KOHLIEpTaMM, TaK U B aHCAM-
61e ¢ myymmumMyu cuMGOHMYECKMMM M KaMepHBbIMU OpKeCTpamMu BO MHOTUX
cTpaHax mupa. Urpan ¢ Takumu aupwmkepamu, Kaxk I1bep bynes, Kent HaraHo,
Brnagumup ®enocees, 3pu Knac, Imutpuii Jince, Mapun Oscor, AnekcaHap
Bepepnukos, [Ton I'yaeuH, duapro I'pamc, Kagsyxupo Kouasymu. Cpenu ero
MMapTHEPOB I10 clieHe — AnekcaHap PynuH, bopuc bepe3sosckuit, Mapxk Korire,
JKepap Kocce, HsBun, JlaiBau M MHOrue Apyrue. IIOCTOSHHBIA y4aCTHUK
MexkmyHaponHbIX dhectuBaneit B Jla-Pok-n’AHTepoH (©panuus), «Cymacueo-
wue oHu» (Opanuys, SIMOHNWS) U MHOTUX IPYTMX. B ero pemepryape counHe-
HMSI Pa3HbIX 310X U HAMIPABJIEHUI, a TAK)Ke COUMHEHUS PeJIKO UCTIOTHIEeMbIX
aBTOPOB.

Opuit ®aBopuH — 1aypeaT MHOXeCTBA POCCUICKUX U MEKIYHAPOIHBIX KOH-
KypcoB. OH chIrpaa psf, IpeMbep COUMHEHMI COBPEeMEHHBIX KOMIIO3UTO-
poB. Cpenu ero samnucei — rpoussenenus Jincra, AjibkaHa, COUMHEHUS PyC-

i
CKMX KOMIO3UTOpoB XX-XXI BeKOB. 3arucas psifi COMbHbIX M aHCAMOJIEBBIX :,?i%
IVCKOB, B TOM unciie Ha «®upme Menogusi». I0puit ®aBopmuH aKTUBHO MIPU- & %
HM/MaeT y4yacTue B IMPOEKTaX MMIIPOBU3ALMOHHON MY3bIKM B Pa3IU4YHBIX [Opwii OasopyH 1 38yKopesviccep Mitxaun Criaccuin ' '\’ :
L)

CcoCTaBax. Yury Favorin and sound engineer Mikhail Spassky s—
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Three Worlds of Yury Favorin

On October 19, 2019, the Zaryadye Small Hall hosted a unique recital. It
was a real sensation, and since Firma Melodiya made a live recording of the
recital, we are no longer distressed at the fact that the venue was too small
for a capacity crowd.

The recital was unique for two reasons. First, the personality of the
performer: a world-renowned pianist, prize-winner of many international
competitions, including the Olivier Messiaen Competition in Paris and
the Queen Elisabeth Competition in Brussels. Second, the program: the
complete cycle of Franz Liszt’s Years of Pilgrimage (Années de pélerinage)
performed in one night! Not many pianists, even venerable and famous
ones, dare to embark on such a risky ‘journey’ (Boris Blokh is the only one
who immediately comes to mind — he also performed the complete Liszt
cycle in one recital at the Raiding festival in 2012); a tremendous emotional
and physical load lies down on the performer, not to mention the duration
of such a recital.

For Liszt, Years of Pilgrimage was a confessional tale about himself and all
of humanity, on which he worked for almost 42 years (!) — from William
Tell’s Chapel in 1835, which opened “First Year”, to the final point of Sursum
corda (“Lift Up Your Hearts”) written in 1877. The performer is required to
be equally convincing in conveying both touching naivety of youth and
philosophically sophisticated maturity, both passion of love and religious
humility. The performer is supposed to convey images of nature and literature,
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painting and architecture, sculpture and philosophy only in the language
of music. So, in order to solve this supertask, one should be, like Liszt,
a connoisseur of the arts, a sensitive and reverent romantic and, at the same
time, a sage who has learned the secrets of the human soul. From the point of
view of piano technique, one literally needs to become Liszt (!) because only
the composer was able to perform some of the pieces in his lifetime.

It’s been a long time since Yury Favorin, whose repertoire comprises works
of various eras and styles, including contemporary academic music, turned
to Liszt’s music and purposefully promoted his works, which is so rare
nowadays. Many pianists prefer to play just a few appealing virtuosic Liszt
pieces and nothing more. Favorin sees Liszt as a brilliant thinker composer,
refuting the attitude towards his piano works as something purely technical.
Back in 2011, he played the complete cycle Poetic and Religious Harmonies,
which is performed, perhaps, even less often than Years of Pilgrimage; in
2016, the pianist devoted an entire section of his recital to Liszt, performing,
in particular, the Sonata in h-minor and the Karl Krauser piano transcription
of Liszt’s Preludes. In 2018, Favorin performed the pieces of “First Year” of
Pilgrimage at the Togliatti Philharmonic Society.

Yury Favorin once admitted that an ideal recital should be dedicated to one
piece, but he had not found anything suitable in piano literature. One may
say that his dream of an ideal recital has come true.

Thinking of Years of Pilgrimage as an ordinary series of piano pieces (they
cannot be dubbed miniatures in the conventional sense of the word) is
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easy. It is much more difficult to present all three “Years” as a single
large-scale work and strive to emphasize this unity, building accents and
collecting the form like a three-movement concerto. Nevertheless, Favorin
found a path of his own. He got three integral pictures, each having its
own figurative and emotional content. The pianist emphasized the unity
within each “Year”. He staged three one-act performances rather than one
performance in three acts and formed a full-fledged multifigured triptych,
something like Hieronymus Bosch’s The Garden of Earthly Delights.

If we are to give them, the performances, a description, then “First Year”,
as it is interpreted by Favorin, is a detached contemplation. At Lake
Wallenstadt, the second piece of the “Year”, was performed in matte
semitones. Liszt’s beloved Marie d’Agoult left a very poetic memory about
the piece: “The shores of the lake of Wallenstadt kept us for a long time.
Franz wrote there for me a melancholy harmony, imitative of the sigh of the
waves and the cadence of oars, which I have never been able to hear without
weeping”.

Favorin’s talents manifested themselves in Obermann’s Valley, a musical
illustration to Etienne Pivert de Senancour’s epistolary novel Obermann.
Selections from Letters to a Friend (1804). A faithful follower of Jean-
Jacques Rousseau, Senancourt advocated the return of natural man
who finds his ingenuous happiness in communion with nature. Favorin
managed to convey not only the melodic beauty of the piece (interestingly,
Obermann’s Valley literally contains the theme of the question “What does
the coming day have in store for me?” from Lensky’s aria, which could be
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considered a quotation if it wasn’t written more than forty years after the
Valley) but also to overcome the ‘detachment of contemplation.’

“Second Year” is a flight of inspiration and ecstasy of love. From the
very first delicate phrases of Marriage, Favorin conquers the listeners
with the diversity of the sound palette and the purity of sound: the
monumental mourning march of The Thinker, the broad sonorous vocals
of the instrument in three Petrarch sonnets, the depth of philosophical
meditation in the fantasia sonata After Reading Dante with its flowing
passages, sparkling like water droplets in the sun, and the rousing and
fiery tarantella Venice and Naples.

And then, incrementally, one after another, the pictures of “Third Year”, the
world of hard-won reflections, the world of questions and answers, sweep
past. Recalling the time when Liszt was creating two threnodies To the
Cypresses of the Villa d’Este, he wrote: “These three days I have spent entirely
under the cypresses! It was an obsession, impossible to think of anything else,
even church. Their old trunks were haunting me, and I heard their branches
singing and weeping, bearing the burden of their unchanging foliage! At last
they are brought to bed on music paper”. Here they are in front of us, revived
in sounds, as if seen with our own eyes thanks to the pianist’s mastery.
And at the same time, both works are defined by Liszt as threnodies, that
is songs of sorrow, songs of lamento. Bence Szabolcsi aptly noted that Liszt
in his works “did not suppress his loneliness and disappointment, but passed
them on to humanity — although, perhaps, only to future humanity”. With
Favorin, they sound painfully tragic.
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The Cypresses are followed by The Fountains of the Villa d’Este. They are
like tangible, crystalline jets of water flowing into one another, a cascade
of sparkling passages, a musical portrait of beauties created by the hands
of man and nature, an impressionistic painting anticipating Ravel’s Play
of Water. And here are the first chords of the hymn Sursum corda (“Lift Up
Your Hearts”), which completes the cycle, an apotheosis that elevates us
above ourselves. This upward striving unwittingly makes us feel like we are
conquering an impregnable mountain peak.

Let us repeat, Years of Pilgrimage for a pianist is like conquering Mount
Everest for a climber. And Yury Favorin has conquered this summit!

Maria Zalesskaya

Yury Favorin was born in Moscow in 1986. He showed his interest in music
and extraordinary musical abilities at a very early age. He started to learn
music on a regular basis at five, and when he was eight years old, he was
admitted to the Gnessins Moscow Secondary Special School where he
studied three disciplines — piano, clarinet and composition. In 2009, Yury
graduated with honours from the Tchaikovsky Moscow State Conservatory
where he specialized in piano under Professor Mikhail Voskresensky. From
2013 to 2015, he did a course at Mozarteum in Salzburg under Jacques
Rouvier. He became a teacher of Moscow Conservatory in 2016.

Yury is an active performer playing solo and in ensemble with the best
symphony and chamber orchestras around the world. He has played with
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conductors such as Pierre Boulez, Kent Nagano, Vladimir Fedoseyev, Eri
Klas, Dmitry Liss, Marin Alsop, Alexander Vedernikov, Paul Goodwin,
Andrew Grams, Kazuhiro Koizumi. Alexander Rudin, Boris Berezovsky,
Marc Coppey, Gérard Caussé, David Lively and many others have been his
stage partners. Yury is a regular participant of the international festivals at
La Roque-d’Anthéron in France, Crazy days in France and Japan, and many
others. His repertoire includes compositions of different periods and styles,
as well as works written by rarely performed composers.

Yury is a prize winner of many domestic and international competitions.
The pianist has premiered a number of works by contemporary composers.
His recordings include Liszt, Alkan, Russian composers of the 20™ and 21
centuries and many others. He recorded some of solo and ensemble discs
including for Firma Melodiya. As a member of various line-ups, he has
been involved in projects of improvisational music.
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