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Jror anbbom mocBsimeH Mysbike [LV. YaiikoBckoro u C.B. PaxmanuHOBa
B MCIIOJIHEHMM BbIJatoleiics eBuiibl Enenpl BacuibeBHbI O6pasiioBOii.

My3bika YailkoBCKOro M PaxMaHMHOBA, JIIOGMMBIX KOMIIO3UTOPOB IEBULIBI,
COTIPOBOXKJajia ee Ha MPOTSDKeHUM BCeli apTUCTUYeCKOi Xu3Hu. PomaHchl YalikoB-
ckoro v PaxmannHoBa Enena O6pa3iioBa Heyi3MeHHO BKI/II0Yaja B IPOrPaMMbl CBOMX
BBICTYIIJIEHUI! 110 BCEMY MMPY, HAuMHasl C IepPBOTO COJILHOTO KOHIIEPTa, COCTOSIBIIIe-
rocst B Manom 3asie JleHMHTpaAcKoii hunapMoHuy BecHoit 1965 ropa.

OcBoeHMe KaMepHOro TBOPYECTBAa KOMIIO3UTOPOB, MOMCK BEPHOI MHTOHALMM
ucronHeHus: npoxoguan y Enenst O6pasiioBoii B KOHCEPBATOPCKYE TONbI, @ 3aTeM
B paboTe C ee IepBBIM KOHIepTMeiicTepoM Anekcanapom I[laBrnoBuuem EpoxuHbIM.
Co6BbITUSIMM MY3bIKAJIbHOM SKM3HM cepeuHbl 70-X TOMOB CTanu MOHorpaduyeckue
MPOrpaMMbl 3HaMEHUTOTO0 (GUIAPMOHMYECKOTO IVKIA «PyccKuil pomMaHc», B KOTO-
pom O6pasiuoBa 1 EpoxmH MpecTaBuIn aHTOJIOTMIO PYCCKOI KaMepHO# BOKaJIbHOI
My3bIki. B deBpane 1972 roma EneHoit O6pa3iioBoii BriepBbie 6L MCIIOTHEH KOH-
LIePT, LIeIMKOM MOCBSIIeHHbI i PaXMaHMHOBY, B HOsI6pe 1973 — YaitkoBcKOMY.

«BbL10 upe3sviuatio uHmepecHo nocryuams 08a MoHozpaguyueckux eeuepa Enenst
O6pasyosoti, nocesweHHblx my3vike Yaiikosckozo u PaxmanuHo8a, — OTKIMKAICS
penieH3eHT «My3blKanbHOU HU3HU». — IHmMepecHo u nokasamenvHo. Cryuias nesuyy,
0MUemnUe0 NOHUMAews, CKOlb PA3ueH ee n00X00 K “IMOYUOHANbHOI cepdyesuHe”
My3blKU 3Mux Komnoaumopos. Jns Hee amo — déa mupa, dee #u3Hu». B MHTEpBbIO
nocse nmobenpl Ha KOHKypce YaiikoBckoro B 1970 rogy Enena O6pasiioBa chenana
ropas3uTenbHOe TIPU3HAHME: «Y MeHs 007120 He nonyuancs Yaiikosckuil, noka s He
noHsna, umo Yatikoeckuii — Komno3umop-@gunocod, Komopelii nuwem o NPowioM,
0 Npouy8CmMe08aHHOM, NEPEHCUNOM, €20 Meopuecmeo sesemcs gunocodueti Hu3Hu,
a He MOMEHMOM NepexcusaHust».

B 1978 rony Enenoit O6pasiioBoii yke B aHcaMOJie ¢ KOHLIepTMeiicTepoM Baxkeit
HukonaeBnuem YauaBoit Ha bupme «Menodus» 6GbUIa OCYIIECTBIEHA CTyIOUiTHAS
3amuch 12 pomaHcoB YaifKOBCKOTO, YIOCTOEHHAsT TIpu3a «3010moti JUCK», a CITyCTs
10 et Tam 3Ke BBIIIA IUIACTUHKA C 3aIMChI0 COJIbHOT'O KOHIepTa IeBUIbl, COCTOSAB-
mrerocst B Bosbiiom 3ane KoHcepBatopuu 21 deBpans 1986 roma, Ha KOTOPOit BIep-
BbIe ObLIM MTPeAICTaBIeHbl POMaHChl PaxMaHMHOBA.



«Y Hekomopwlx nobumeneti My3viku ewje Ovimyem MHeHuUe, 4mo KamepHoe Ucnoi-
HUMeNbCMB0o, 8 omJuUUe 0Mm 0nepHozo, He mpebyem OMKPbIMOCMU IMOYUL, CUNLHBIX
namMeHHbIX nepexcusanul, a nesey, sbicmynaroujuti 6 KamepHoM penepmyape, 00nxEeH
yMepsime Cusly 38yuaHus €eoezo 2o0s0cd, dymams 6onwwie 0 piano u mezza-voce, uem
o forte», — mucas B cTaTbe, IOCBSIIEHHO BBIXOAY 9TOJ IJIACTMHKM, My3bIKOBeZ, Bee-
Bosnor, TumoxuH. Enena O6pasijoBa HUKOIIA He paszessiia MOfL06HO TOUKM 3PEeHNS:
«XydoxcecmeeHHble npobOnemsl, 803HUKAIOWUE Neped UCNOTHUMENSIMU, HA00 pewiams,
UCX005 U3 3aMblCId KOMNO3UMOpa, 3aneuamsieHH0z0 8 HomHom mekcme. M ecnu 8 Homax
pomarca cmoum mpu forte, mo s 66INONHI0 IMO YKA3AHUE HEYKOCHUMENbHO, U MOU mpu
forte 6 KoOHYepmHOM 3ae NPO36YUAM HUCKOMLKO He muuie u He “KamepHee”, uem co
CyeHbl 0nepHo20 meampa». J[1eiCTBUTENbHO, MHOTYe KaMepHble TPAKTOBKM ITeBUIIbL
10 HaKaly 4yBCTB, MACIITAGHOCTM ¥ SMOIMOHAIBHBIM KOHTPACTAM He YCTYMaloT ee
CO3JaHMSIM Ha OIIepHOJi ClieHe.

«PoMaHTMYecKuii HepB» McKycctBa EmeHbl O6pasijoBoii ¢ 0co60i SPKOCTHIO
MPOSIBJISIETCSI B €e TPOUTEeHMM PoMaHCOB PaxmaHmHOBaA. [To3THyeckasi MeuTaTesib-
HOCTb, JIMpUYecKasi MPOCBETIEHHOCTb, JpaMaTU4ecKuil IOpbIB, 3aleyaTeHHbI
B My3bIKe KOMITO3MTOPA, HAXOAST Y MeBULbI TOPSYMIA Y ITTYGOKO BOTHYIOIINIT OTK/IUK.
«Ilepesxusanus nUpuUUecKoz0 2eposi pomMancos PaxmanuHosa ecez0a 3axeamsleaiom
MeHs. HeobbluaiiHo, — MpU3HaBaaach oHa. — Cepoyem 1 OMKAUKACL HA KaxOblll HIOAHC,
0mmeHOK HacmpoeHus. imu oxeaueH 2epoti 8 HACMOAWULI MOMeHM, 8 OAHHYI0O MUHYMY —
uMU nonHa ezo dyuia, ezo cepoye, U OHU OONIHCHbL OblMb HeMeONEHHO BbIPAX(EHbL CO 8cell
UCKPEHHOCMBH0 U CUOLL Uy8CMeanr.

HUnyio smoroHanbHyio chepy Borviomaet Enena O6pasiosa B pomaHcax Yaii-
KOBCKOTO. OTO MMP YYBCTB YK€ BBICTPaJaHHBIX, IEPEXUTBIX, M XOTS AylIa repos
OTHIOZb He BCEeI/a CIIOKOJiHA M YMUPOTBOPEHA, ee ellje COTPSICAIOT BCIIBbILIKY, OT3BYKM
OBUIBIX CTPACTEIA, BCE K€ PeUb 3/1eCh UIET O IPOLLIOM, O «THIX MUHYBIINX». ITO Gec-
KOHEYHO I0porye CepALy BOCTIOMMHAHMS, PA/IOCTHBIE U CKOPOHbIE, HO MIMEHHO BOC-
MTOMMHaHNS, a He TepeXMBaHMs, KOTOPbIMM OXBayeH repoii B HAaCTOSIILYI0 MUHYTY,
KaK B paXMaHVMHOBCKMX TPAKTOBKAX IMEeBULIbI».

Hacrosimuit oyck BKIOYaeT 4ecsTb POMaHCoB YaiiKoBCKOTO 1 1eCsITh POMaHCOB
PaxmaHMHOBA. 3aMuCy CAenanbl Ha KoHiepTax Enenst O6pasijoBoii B Bonbimom 3aie



MockoBckoii KoHcepBaTopuu B 70-80-e rozbl U JAOT BO3MOXKHOCTD YC/IbIIIATDL ee
MHTepIpeTaluy pOMaHCOBO TMpUKM YaiikoBCKOro 1 PaxMaHMHOBA B pa3Hble IIepHu-
OJIbl TBOpYECTBA B aHcaMOie ¢ KoHIepTMmerictepamy A.I1. Epoxuubim 1 B.H. YauaBoii.

Cemb pomaHcoB PaxmaHuHOBa ¢ KoHuepTa Enennl O6pasioBoit 21 deBpans
1986 ropa (maptus doprernmano — B. YauaBa) paHee He Iepeu3JaBaayCh. 3amucu
ucrnonHenust Enenoit O6pa3ioBoii pomaHcoB YaitkoBCKOTO 11 PaxMaHMHOBA B aHCAM-
671e ¢ A. EpoXMHBIM MyO/IMKYIOTCS BIIEPBBIE.

Taxke BIlepBble B JAMCKOrpaduy IMEBUIbI IIPEICTABIEHBbl JBA IMECHOMEHUS
U3 IyXOBHBIX counHeHuii Cepres PaxmaHmuHoBa 114 xopa — Jiutypruu Cs. MloanHa
3natoycra (cou. 31 N2 2) u BceHomHoro 6meHust (cou. 37 N2 2), mpo3ByuaBline
Ha KOHLlepTe MOCKOBCKOT0 KaMepHOro Xopa Iof, yripasieHueM Bragummpa Munnna
28 mekabps 1980 ropa.

CocraBurensb JI.A. JleoHTbeBA

ITo maTepuanam cratby B. TMMOXMHA K BBIITYCKY IIACTUHKA

«Pomarcet Yatikosckozo u Paxmanunosa», BTTIO «@upma Menodus», 1989 rop,
u ouepka «Enena O6pasyosa: Teopueckuii nopmpem» U3 cepumn

«Macmepa ucnonHumenbcKozo uckyccmear», ispatenbcTBo «Mysbsika», 1979 ron



This album is dedicated to the music of Pyotr Tchaikovsky and Sergei Rach-
maninoff performed by the outstanding singer Elena Obraztsova.

The music of Tchaikovsky and Rachmaninoff, the singer’s favourite composers,
accompanied her throughout her artistic life. Elena Obraztsova always had Tchai-
kovsky’s and Rachmaninoff’s romances in the programmes of her performances
across the world since her first recital at the Small Hall of the Leningrad Philhar-
monic Society in the spring of 1965.

Elena Obraztsova studied the works of composers and sought after the right
intonation when she was a student of conservatory and afterwards when she col-
laborated with her first concertmaster Alexander Yerokhin. The monographic pro-
grammes of the famous philharmonic cycle “Russian Romance” where Obraztsova
and Yerokhin presented an anthology of Russian chamber vocal music were big
events of the musical life in the mid-1970s. In February 1972, Elena Obraztsova per-
formed a concert fully dedicated to Rachmaninoff, and in November 1973, she gave
a Tchaikovsky recital.

“It was extremely interesting to listen to Elena Obraztsova’s two monographic recitals
dedicated to the music of Tchaikovsky and Rachmaninoff”, a reviewer wrote in Muzykal-
naya zhizn magazine. “Interesting and indicative. As you listen to the singer, you clearly
realize how different her approach to the “emotional core” of the composers’ music is. She
takes it as two worlds, two lifes”.

In an interview after her triumph at the Tchaikovsky Competition in 1970, Elena
Obraztsova made a startling confession: “I couldn’t handle Tchaikovsky properly for
a long time until I realized that Tchaikovsky was a sort of composer-philosopher, who
wrote about the past, about things he had experienced and gone through, his music is
a philosophy of life not a momentary emotional experience”.

In 1978, already together with concertmaster Vazha Chachava, Obraztsova
recorded twelve Tchaikovsky’s romances on Firma Melodiya. The album was
awarded the gold record, and ten years later the label released the singer’s recital
that took place on 21 February 1986 at the Grand Hall of the Moscow Conservatory.
It was the first time when Rachmaninoff’s romances were featured on the singer’s
record.



“Some lovers of music still believe that chamber singing as opposed to operatic
doesn’t take openness of emotions and a strong ardent feeling, and a singer performing
in the chamber repertoire must keep the power of his/her voice down and think about
piano and mezza-voce rather than forte”, wrote musicologist Vsevolod Timokhin in the
article concerned with the release.

Elena Obraztsova never shared this point of view: “Artistic problems emerging
before performers should be solved proceeding from a composer’s concept reflected in the
musical notation. Whenever I see three fortes in the musical notation, I follow this guid-
ance rigorously, and my three fortes in a concert house won’t sound any quieter and more
“chamber” than those at the opera”.

Indeed, in terms scale and emotional contrasts, many of the singer’s chamber
renditions are not inferior to her creations on the operatic stage.

The “romantic nerve” of Elena Obraztsova’s art is particularly apparent in her
renditions of Rachmaninoff’s romances. Poetic reverie, lyrical serenity and dramatic
passion captured in the composer’s music find a fervent and deep echo in the singer.

“The persona’s feelings in Rachmaninoff’s romances have always been exceptionally
captivating”, the singer admitted. “They are something that the character is seized with
at this very moment — his soul, his heart is filled with them, and they must be immediately
expressed with complete sincerity and power of feeling”.

A different emotional sphere is realized by Elena Obraztsova in Tchaikovsky’s
romances. It’s a world of feelings already experienced. Although the hero’s soul is
not at all always calm and pacified, and flashes and echoes of former passions still
shake it, this is about the past, about the “days gone by”. These are infinitely cherished
memories, sweet and bitter ones, but these are memories not the hero’s current emo-
tional experience as it is the case in the singer’s Rachmaninoff renditions.

This disc includes ten Tchaikovsky’s romances and ten Rachmaninoff’s ones.
The recordings made at Elena Obraztsova’s concerts at the Grand Hall of the Mos-
cow Conservatory in the 1970s and 1980s afford us an opportunity to hear inter-
pretations of Tchaikovsky’s and Rachmaninoff’s lyric romances by the singer made
in different periods of her career with concertmasters Alexander Yerokhin and
Vazha Chachava.






Seven of Rachmaninoff’s romances recorded on 21 February 1986 with Chachava
have never been previously re-released. The recordings of Elena Obraztsova’s perfor-
mances of Tchaikovsky’s and Rachmaninoff’s romances together with Yerokhin see
the light of day for the first time.

Also, the singer’s discography features for the first time two movements from
Sergei Rachmaninoff’s sacred works Liturgy of St John Chrysostom (Op. 12, No. 2) and
All-Night Vigil (Op. 37, No. 2) performed at the concert of the Moscow Chamber Choir
conducted by Vladimir Minin on 28 December 1980.

Compiled by L. Leontieva

Adapted from V. Timokhin’s article on the release of “Romances of Tchaikovsky
and Rachmaninoff”, VTPO Firma Melodiya, 1989,

and the feature “Elena Obraztsova: A Creative Portrait” from the series
“Masters of Performing Art”, Muzyka Publishers, 1979

Enena O6pasioBa ¢ KoHIlepTMeiicTepom Baskeit YauaBoii.
Elena Obraztsova and Vazha Chachava.
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TIéTp YaiikoBckuii (1840-1893)

1 «Ipumuperve», cou. 25 N 1 (c1. H. IEPOUHBI) . . « . v v v v v v v oo v v n 5.31
2 «He cnpawuseati», cou. 57 N2 3 (c1. U.B. Tére, mepeBop A. CTpyroBuiukosa). . 3.31
3 «Hu cnosa, o dpyz moli», cod. 6 N2 2

(cn. M. TapTmaHa, mepeBof, A. II/T€IIeeBa). . . . . v v v v v v v v v v o v v u s 3.50
4 «3auem?»,cod. 28 N2 3 (cm.JLMest) . . . . o v it i e 2.47
5 «Yxceacnu 6 KoMHamax ozHu», cod. 63 N2 5 (. K.P). . . .. ... ... ... 3.17
6  «Kabot 3Hana s»,cod. 47 N2 1 (1. A. TOTICTOTO) + « v« v v v v v e e e e e 3.52
7 «Omuez0?»,cou. 6 N2 5 (ci. I. Teitne, mepeBom J. Mest). . . . . . . . .. ... 4.02
8  «Ha Husbl seenmote», cod. 57 N2 2 (c1. A. TOICTOTO) . « « v v v v v v v v e 4.17
9  «Cmepmb», cou. 57 N2 5 (/1. [T. MEPESKKOBCKOTO) « « « v v v v v v v e e e e s 2.57
10 «/eHb iu yapum», cod. 47 N2 6 (C71. A. AYXTUHA) .« . o o v v v v v v v v e o 3.06
Cepreit PaxmaunHoB (1873-1943)
11 «B monuansu Houu matiHoti», cou. 4 N2 3 (cn.A. @eta) . . . . . .. ... ... 3.14
12 «Kak mHe 601bHO», cou. 21 N2 12 (cn. L. Tamuuoit). . . . . . o oo v oo . 2.06
13 «Menodusi»,cou. 21 N2 9 (cn. C.HagcoHa) . . . . v v v v v v oo e e e 4.05
14 «ITonob6una s Ha neuans c8oi», cou. 8 N2 4

(cn. T. llleBueHKo, lepeBop A. TlnemieeBa) . . . . . . o v v v v v v v v v u 2.23
15 «He noti, kpacasuya», cou. 4 N2 4 (1. A. TIyIIKMHA) . . . v o v v v v v v v n s 4.34
16 OtpsiBok 13 A. Miocce, cou. 21 N2 6 (mepeBog A. AyXTMHA) . . . . . . . . . 2.13
17 «O He epycmu», cou. 14 N2 8 (1. AL AITYXTUHA) . .« v v v v v v v e e e e 3.23
18 «IToxuHem, munas», cou. 26 N2 5 (ci. A. Tonenumena-Kyrysosa) . . . . . . . 2.37
19 «OHa, kak nondems, xopowa», cod. 14 N2 9 (ci. H. MMHCKOTO) . . . . . . . .. 2.46
20 «Kaxoe cuacmee»,cod. 34 N2 12 (1. A.®eTa) . . . . o v v v v v v i e 2.32
21 «bBnazocnosu, dywe mos, [ocnoda»

(«Tumypeus Ce. Hoanna 3namoycma», cod. 31 N22) . . . ... ... .. ... 4.02
22 «bnazocnosu, dyuie mMos» (TPeYECKOro pacrieBa)

(«BceHowHoe 60eHue», Cou. 37T N22) . . . . . v v it e 4.57

O6ee Bpemsi: 76.13



Enena O6pasioBa, Meyyo-conpaHo

Anexcannp EpoxuH, popmenuaro (1-13)

Baska Yauaga, popmenuaro (14—20)

MocKOBCKMIT KamepHblIit xop (21, 22)

Xy 0o>KeCTBEHHbBIN PyKOBOAUTENb U AUpPYDKep — Bragyumup MyuHmua

3amucy ¢ KoHI,epToB B Bonbiiom 3ame MockoBCKoi KOHcepBaTOpun 13 mapra
1975 1. (1-10), 21 HOs16pst 1973 1. (11-13), 21 deBpans 1986 r. (14-20), 28 nexabpst
1980r. (21-22)

3Bykopesxuccepbl: M. ITaxtep (1-10), . lllaxHasapsH (11-13), 0. 'puw (14-20),
. Benpunues (21-22)

Pemacrtepunr - E. Bappikuna
Pepaxtop - H. Ctopuak
Husaiita — A. Kum

Iepeson - H. Ky3He10B
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Pyotr Tchaikovsky (1840-1893)

1 Reconciliation, Op. 25 No. 1 (words by Nikolai Shcherbina) . . . . ... ... 5.31

Do Not Ask, Op. 57 No. 3 (words by Johann Wolfgang von Goethe,

translated by Alexander Strugovshchikov) . . . . ... .. .. ... ... .. 3.31
3 Not a Word, O My Friend, Op. 6 No. 2

(words by Moritz Hartmann, translated by Alexei Pleshcheyev) . . .. ... 3.50
4 Why?Op.28 No.3 (wordsbyLevMey) . ... .. ............... 2.47
5  The Fires in the Rooms Were Already Out, Op. 63 No. 5 (words by K.R.). . . . 3.17
6  If Only I Had Known, Op. 47 No. 1 (words by Alexei Tolstoy) . . ... .... 3.52
7 Why? Op. 6 No. 5 (words by Heinrich Heine, translated by Lev Mey). . . . . 4.02
8  On the Golden Cornfields, Op. 57 No. 2 (words by Alexei Tolstoy) . . . . . .. 4.17
9  Death, Op. 57 No. 5 (words by Dmitri Merezhkovsky) . . ... ... .. ... 2.57
10 Does the Day Reign? Op. 47 No. 6 (words by Alexei Apukhtin). . . . ... .. 3.06
Sergei Rachmaninoff (1873-1943)
11 In the Silence of the Secret Night, Op. 4 No. 3 (words by Afanasy Fet) . . . . . 3.14
12 How Painful for Me, Op. 21 No. 12 (words by Glafira Galina). . . . . ... .. 2.06
13 Melody, Op. 21 No. 9 (words by Semyon Nadson). . . . . ........... 4.05
14 I Have Grown Fond of Sorrow, Op. 8 No. 4

(words by Taras Shevchenko, translated by Alexei Pleshcheyev) . . . . . .. 2.23
15 Do Not Sing, My Beauty, Op. 4 No. 4 (words by Alexander Pushkin). . . . . . 4.34
16 Fragment from Musset, Op. 21 No. 6 (translated by Alexei Apukhtin) . . . . 2.13
17 Oh, Do Not Grieve, Op. 14 No. 8 (words by Alexei Apukhtin). . . . . ... .. 3.23
18 Beloved, Let Us Fly, Op. 26 No. 5 (words by Arseny Golenishchev-Kutuzov) . 2.37
19 She Is As Lovely As the Noon, Op. 14 No. 9 (words by Nikolai Minsky) . . . . 2.46
20 What Happiness, Op. 34 No. 12 (words by Afanasy Fet) . . . ... ...... 2.32
21 Praise the Lord, O My Soul

(from Liturgy of St John Chrysostom,Op.31No0.2) . . .. ... ... ..... 4.02
22 Praise the Lord (Greek chant) (from All-night Vigil, Op. 37 No.2). . . . . . . 4.57

Total time: 76.13



Elena Obraztsova, mezzo-soprano

Alexander Yerokhin, piano (1-13)

Vazha Chachava, piano (14-20)

The Moscow Chamber Choir (21, 22)

Artistic director and conductor — Vladimir Minin

Recorded live at the Grand Hall of the Moscow Conservatory on March 13, 1975
(1-10), November 21, 1973 (11-13), February 21, 1986 (14-20), December 28,
1980 (21-22)

Sound engineers: M. Pakhter (1-10), E. Shakhnazarian (11-13), Y. Gritz (14-20),
I. Veprintsev (21-22)

Remastering — E. Barykina
Editor — N. Storchak
Design — A. Kim
Translation — N. Kuznetsov
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Enena O6pasioBa ¢ KOHIEpTMeicTepoM AJleKCaHAPOM EpOXMHBIM.
Elena Obraztsova and Alexander Yerokhin.
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