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JBE CTOPOHbBI

1 JLJaKkeH «KyKYIIKa» . . . . v v v o vttt it et e e e e e e e e e e e e e e e e 1.52
2 K.D.Pamo «[I1epeKMMKAHME IITULI . . « o v v v v v e v e e e e e e e e e e e 2.17
3 JK.®. Pamo «lukionsl» (nepenoxenue A. Hukonainayka). . . . . . .. .. .. 4.12
4 @, KynepeH «MajieHbKI € BETPSIHbIE METTBHULIBI® o« « v v v v o v v v v v v v o 1.41
5 M. Cxkapaartu CoHaTa conb MuHOp, K. 450 (rmepenoskenue A. Hukomaituyka) . 3.19
6 [I.Ckapaartu CoHarta 1o maxop, K. 399 (nepenoxenue A. Huxkonaituyka) . . 3.20
7 IO.Ckapaartu CoHara ®a maxop,K. 107 ... ... ... ... .. ..... 4.56
8 B. Monapr-®. Kpeiiciep Poupmo Comb maskop u3 «XaddHep-cepeHaabl». . . 7.33
9 A.BauuyHU «XOPOBOLIYXOBY « ¢ v v v v v v e v e e e e et e e et e 5.40

10 H. Pumckuii-Kopcakos «Iloset mmesst» 13 onepbl «Ckaska o 1ape Canarane» . 1.19

11 B. AuapeeB Banbc «bananaiika»

12 E. TpocTtsaHckuit HoKkTIopH

13 E. TpocTSHCKMI «[POTECK M PASMBIIIIEHMEY + « « v v v v v v e v v v e e e v 6.00
A. KycsixoB CoHata 1151 6amasnaiiky u poprenmano N2 1

14 LAllegroModerato . . . . . .. v vttt et e e e e 441
IS5 ILAHeGroVIVO . . . o e e e 5.00
16 «BuHaT MeHs B Hapoze» (06paboTka A. IllamoBa) . . . . . . . o oo v v vt 4.54
17 «BameHku» (06paboTKa A. IamoBa). . . . . . . o v v vt 2.53

O6iuee Bpems: 70.27

Anexcanpap Hukonaituyxk, 6ananatika
Enusaseta BaiikoBa, popmenuaro
3ByKopesxuccep — Imutpuit UyBenes
3ammch 2021 1.

TWO SIDES

1
2
3
4
5
6
7
8
9

L-C.Daquin Le CoucoU . . . . . . o v v v i i et e e e e e e e
J.-P. Rameau Le rappel des oiseaux . . . . . .. ... ... ...,
J.-P. Rameau Les cyclopes (arranged by A. Nikolaychuk) . ... .........
F. Couperin Les petits moulinsavent . . . ... ... ... ...,
D. Scarlatti Sonata in G minor, K. 450 (arranged by A. Nikolaychuk) . . . . . .
D. Scarlatti Sonata in C major, K. 399 (arranged by A. Nikolaychuk)
D. Scarlatti Sonatain F major, K. 107 . . . . . .. ... ... . ... .......
W.A. Mozart / F. Kreisler Rondo in G major from Haffner Serenade . . . . . .
A.Bazzini LaRondedes Lutins. . . . . . . .. ..t
10 N. Rimsky-Korsakov Flight of the Bumblebee from The Tale of Tsar Saltan . . .
11 V. Andreyev Balalaika Waltz . . . . . ... ... ... . .. ..
12 E. Trostyansky NOCLUITE . . . . . . o v v it it et e e e e e e e e e as
13 E. Trostyansky Grotesque and Reflection . . . . .. ... ... ... .......
A. Kusyakov Sonata for balalaika and piano No. 1

14 1. Allegro Moderato
15 ILAIeGroVIVO . . . . o o e e e e e e e e e
16 Folks Blame Me (arranged by A.Shalov) . . . . ... ... . ......... ...
17 Valenki (arranged by A. Shalov)
Total time: 70.27

Alexander Nikolaychuk, balalaika
Elizaveta Baykova, piano

Sound engineer — Dmitry Chuvelev
Recorded in 2021.



Anv6oMm Two Sides (/Iee cmopoHsl) — MO AeOI0THBIN aTbO60M, UIest 3aIICK
KoToporo poauiack B 2020 romy rocsie KoHiepra B ropoge Crpacoypr (OpaH-
1Ms1), Te OBIIO UCTIOTHEHO OOJIBIIMHCTBO M3 MPeACTaB/I€HHBIX COUMHEHMIA.

[TporpamMMma cocTaBJieHa TaKMM 06pa3oM, YTOOBI CITyLIATENb MOT [T03HAKO-
MUTBCS C perepTyapom OayajaeuHnka, skupyimiero B XXI Beke. JIMCK yCJIOB-
HO MOYKHO IOJE/UTh Ha JiBe YacTU: C IIePBOTO IO AEeCATbINi HOMEp, U 3aTeM
C ONVHHAATOTO 110 CeMHA/ILIAThIM.

B mepBoii yacTu aucKa 60bIIoe BHUMAHME YIeNsIeTcss My3bIKe KOMITO-
3UTOpPOB 3moxy 6apokko (JI. JakeH, XK. . Pamo, ®. KynepeH, [I. CkapiaTTu).
JI1060Bb K 3TOJ MY3bIKE MHE IPUBMI MOJ YUUTeIb U APYT AHApeii AHATO-
nbeBuY IllaruH, KOTOPBIN OBLT MOMM KOHIIEPTMECTEPOM BO BpeMsl 00yde-
HUS B Kojutemke. Ha Mol B3MIsiz, epeiokKeHNsT STUX COUMHEHUI TPEKPACHO
3ByYaT Ha HallleM MHCTPYMEHTe: MPUHIMI 3ByKOU3BJI€UeHMSI Ha CTPYHHBIX
IIUITKOBBIX MHCTPYMEHTAX OYeHb O/IM30K K KIaBeCHHY, 1 KOTOPOTO B OpM-
TMHAJIe 3Ta My3bIKa ¥ Mycanach. [IoMMMO My3bIKM 3MOXM 6APOKKO 3arica-
HO HECKOJIbKO TIepeIoKeHUI CKPUIIMYHOM JnTepatypbl. U ecin «X0poBOf,
IyxoB» A. balllivHu SBSETCS perepTyapHbIM MPOU3BeIeHeM IpaKTUIe-
CKM Kakmoro ckpuraua, To Poumo Comb Maskop u3 «XaddHep-cepeHambl»
B.A. Mouapra, HalTpoTMB, TOPA3/I0 Yallle UCITOTHSIeTCs Ha 6asaaiike. 3HaMe-
HUTBI «IloneT mmenst» U3 onepsl «Cka3ka o ape Canrane» H.A. Pumckoro-
KopcakoBa B mpefcTaB/lieHHOV ITpOrpaMMe BBICTYITAeT KaK OKOHUaHMe Tiep-
BOJ YaCTM AVICKA U SIBJISIETCSI HEKMM CBSI3YIOIIMM 3B€HOM MEKIY 3apyOeskKHOIA
K/IACCUKOJi I OPUTUHAJIHOM MY3bIKO, HATIMCAHHO 1)1 6as1aIaiiki.

Bropas yacTh aucka HauMHaeTcs ¢ Bajabca B.B. AHnpeeBa «bananaiikar.
VIMeHHO € ero MMeHM OTKDPbIBAETCSl HOBAs I71aBa B UCTOPUU UCIIOIHUTENb-
CTBa Ha HApOOHBIX MHCTPyYMeHTax. [l MmeHs Bacuinii AHApeeB — 3TO pyc-

ckuii llloneH, ero My3bika IPONUTaHa pOMaHTU3MOM. K coxkajieHno, B Hallln
IHY BCE peXKe MOKHO YC/IBINIATh €0 COUMHEeHUS Ha KOHIIePTax, XOTS 3Ta My-
3bIKa — JIJISI AYIIN.

Ianee 3ByyaT aBa MpoM3BemeHMs coBeTckoro Oananaeunuka E.K. Tpo-
cTsIHCKOTO «HOKTIOpH» U «I'pOTecK U pa3MbliijieHue». Tara K UCIOTHEHUIO
9TUX COUMHEHUI MOSIBWIACh Y MEHS ellle BO BpeMs 0OyueHMs B KOJUTe/Ke,
HO JI0OBEJIOCh UX ChITPATh JIULIb HEAABHO.

Hemnb3s1 66110 B TAKOTO pojia ITporpaMme OG0T CTOPOHOI 1 MY3BIKY CO-
BpeMeHHbIX KoMmo3uTopoB (A.U. KycsikoB CoHaTa aJist 6ananaiku u ¢op-
TermaHo N2 1). lymaro, 4TO 3Ta My3bIKa AJ1s1 IOATOTOBIEHHOTO yXa, TaK KakK
SI3BIK M3JI0KeHMST MaTepuaa 3/Iecb 3aMeTHO CJIOKHee, HO MMeHHO 671arosia-
psl STOMY CO3JaeTCsl Ta camasi SKCIIPeccusi.

Tak Kak 3aBepIINTh aTb0OM XOUETCSI UeM-TO BEeUHbIM, KAKOBbIM, O6e3yc-
JIOBHO, SIBJISIETCSI PYCCKMI (GOMBKIOP, TO B KOHIIE BTOPOJi YaCTy AMCKA MPO-
3ByYarT JiBe PyCCKMe HapOoAHbIe ecH: «BUHST MeHs B Hapoze» U «BajieHku»
B 06paboTke A.B. IllanoBa.

Two Sides — cBoero poga anbboM-KoHIepT. OH cO34aBaJICsS He B KOHIIEPT-
HOM 3ajie, a B CTyAuM 3ByKo3anucu. HazpaHue poAamsoch Mocie npoiecca
CBeJleHu s, U, KaK MHe KaXkeTCsl, OUeHb XOPOIIIo OTpasxkaeT cogepkumoe. C ofi-
HO CTOPOHBI, 3By4YaT MepeaoskeHus KIacCuueckoit My3bIKu, C IPyToli — opu-
TMHAJIbHbIE COYMHEHMS, TO €CTh HallMCAaHHbIE CITeIMaTbHO AJIs Oaiaaikiul.

[TporpamMma BBICTPOEHA B TOM ITOPSIAKE, B KAKOM s ObI CHITPAJI €€ BKUBYIO,
co 3putensiMmu. I1oaToMy MOSI peKOMeHAAUMS IJs1 IPOCTYIIMBAHUS — UATU
OT IepBOro HOMepa JI0 MOC/IeHETO.

AnexcaHdp Huxonatiuyk



Anekcauap Huxomaiuyk — MCIIOTHUTENb Ha Oaanaiike, BHITYCKHUK
PAM umenu 'HeCUHBIX, JaypeaT BCEPOCCUICKUX U MEKIYHAPOAHbBIX KOH-
KypcoB, comct HAOHUP umenn H.I1. OcurioBa, conmuct nmpoekTa «Tpuo 6a-
JIaJIaeK».

Pogmiicst B IpKyTCKe, B BO3pacTe CeMM JieT Haual 3aHMMAaTbCSI MY3bI-
KOV of, pykoBoAcTBOM A. I'lmykmaH. B Bo3pacte 18 jieT riepeexain B MOCKBY
I1ST TIpooJKeHust 06yueHuss B PAM uMenu I'HecuHbIX (Kj1acc rmpodeccopa
A.Topb6auesa), B 2020 romy 3aKOHUYMJI aCIIMPAHTYPY.

3a rompl 06yueHMs cTas jaypeatoM 6osee 20 BCepOCCUIACKUX U MEXKITY-
HaApOAHBIX KOHKYPCOB, Cpeliyi KOTOPbIX MeXKayHapOaHbIiT KOHKYPC MCIOJI-
HuUTeNei Ha 6ananaiike umenu M. ®. PoskkoBa (Huskuumit HoBropop, 2013),
IT Bcepoccuiickuit My3bIKaabHbI KOHKYpC (Mocksa, 2017) u opyrux.

AKTMBHO BefeT KOHLIEPTHYIO IesITeIbHOCTb B Poccuu 1 3a ee npegnena-
MU, BbICTynasl ¢ KoHLepramu B CIIA, Kutae, Iloptyranuu, ®panuun, Cep-
6un, Uspane.

[TpencraBiisin pycCcKyio KyJabTypy Ha KOHIIEPTaxX roCygapCTBEHHON BaX-
HOCTU, TAaKUX Kak 70-JieTue yCTaHOBJIeHUS JUIITIOMAaTUYeCKUX OTHOIIIEHUI
mexny Poccueit u Kutaem (bonbinoit Teatp, 2019), OTKpbITHE TTepeKpecT-
Horo roga mexxay Poccueit  Keipreizcranom (locygapctBeHHbI Kpemies-
ckuii gBoperii, 2020).

B 2021 rogy HarpaxaeH [ToueTHo rpamoToit KeIpreizckoit Pecrybamku
3a OOJIBILION BKJIAJ, B YKPeIlJIeHe U pa3BUTHe COTPYIHNYECTBA ABYX CTPaH
B 00/1aCTY KYJIbTYPbI M MCKYCCTBA B paMKax MepeKpecTHOro roaa Kuiproiz-
craHa u Poccun.



EnusaBera BajikoBa — MMaHNUCTKa, BIMyCKHMUIIA MOCKOBCKO KOHCEp-
BaTopuu nMmenu I1. . YalikoBCKOro, 1aypeaT BCEPOCCUINCKUX U MEXIYyHa-
POIHBIX KOHKYPCOB, IpernogaBaTenb (akyabreTa UCKyccTB MIY uMeHHU
JlIoMOHOCOBA.

B 2013 rogy ¢ oyinumeM okoHUMIAa pKYTCKMI My3bIKQJIbHBIV KOJUIEIK
(kmacc 3acTysKeHHOTO paboTHMKA KyIbTypsl PO A. [TypbaskeBoit). ITpomoi-
skuia obyyeHme B MOCKOBCKO¥ KOHCEpBATOPUM B Kinacce HapogHoro apTu-
cra Poccun, mpodeccopa A.T. CeBumoBa. KoHilepTMeiicTepcKOMY MacTep-
cTBY obyuasiach y mpodeccopa A.II. KoHCTaHTUHUIN.

SIBnsiercs crunenauatom pouaa «HoBble MMeHa», TaypeaToM I mpeMun
XXI MeskgyHaponHoro ¢ectuBans-koHkypca Musica Classica (Py3a, 2017),
naypeartom II npemun Broporo MexxnyHapogHOr0 My3bIKaJAbHOTO KOHKYP-
Ca MOJIOABIX UCIIOJIHUTENEN «BsaTckoe» (2018).

Corpynmunuana ¢ MXAT umeHu T'OpbKOTrO Kak IPUIJIALIEHHbBIA apTUCT
B CITEKTaK/Ie «12 HelpuayMaHHbIX UCTOPUIA».




The album Two Sides is my debut album. The idea of recording
it emerged in 2020 after the concert in Strasbourg, France, where
I performed most of the featured compositions.

The program is designed in such a way that the listener can get
acquainted with the repertoire of a balalaika player living in the 21%
century. The CD can be conditionally divided into two parts: from the
first track to the tenth, and from the eleventh to the seventeenth.

The first part is largely dedicated to the music of composers of the
Baroque era (Louis-Claude Daquin, Jean-Philippe Rameau, Francois
Couperin, Domenico Scarlatti). My fondness for this music comes from
my teacher and friend Andrei Shchagin, who was my accompanist
during my college years. In my opinion, the transcriptions of these
compositions sound great on our instrument: the principle of phonation
on stringed plucked instruments is very close to that of the harpsichord,
for which this music was originally written. In addition to the Baroque
music, we recorded several transcriptions of violin literature. While
Antonio Bazzini’s La Ronde des Lutins is a repertoire piece of almost
every violinist, Mozart’s Rondo in G major from the Haffner Serenade
is much more often performed on the balalaika. The famous Flight of
the Bumblebee from Nikolai Rimsky-Korsakov’s opera The Tale of Tsar
Saltan acts here as an ending of the first part of the album and is a kind
of connecting link between the foreign classics and the original music
for the balalaika.

Vasily Andreyev’s Balalaika Waltz opens the second part of the album.
His name is connected with a new chapter in the history of performance
on folk instruments. For me, Vasily Andreyev is a Russian Chopin. His

music is awash with romanticism. Unfortunately, his compositions are
performed less and less often in concert, although this music is for the
soul.

Next up, two works by the Soviet balalaika player Evgeny Trostyansky,
Nocturne and Grotesque and Reflection. 1 felt the urge to perform these
pieces as early as in my college days, but I had a chance to play them only
recently.

It was impossible to ignore the music of contemporary composers in
a program like this — I mean Anatoly Kusyakov’s Sonata for balalaika and
piano No. 1. I think this music would suit a trained ear since the language
of presentation of the material here is much more complicated, but it also
creates the needed kind of expression.

Since I wanted to end the album with something eternal, which is, of
course, Russian folk music, you will hear two Russian folk songs at the
end of the second part, Folks Blame Me and Valenki arranged by Alexander
Shalov.

Two Sides is a kind of concert album. It was made in a studio, not
a concert hall. The name came after the mixing process, and I think it
reflects the content very well. On the one hand, we have transcriptions of
classical music, on the other, original compositions written specifically for
the balalaika.

The program is arranged in the order in which I would play it live in
front of the audience. Therefore, my recommendation for listening is to go
from the first number to the last.

Alexander Nikolaychuk



Alexander Nikolaychuk is a balalaika player and graduate of the
Gnessins Russian Academy of Music. He is a prize-winner of domestic and
international competitions and soloist of the Ossipov Balalaika Orchestra
and the project Balalaika Trio.

He was born in Irkutsk. At the age of seven, he began to study music
with Anastasia Glukman. At eighteen, he moved to Moscow to continue his
studies at the Gnessins Russian Academy of Music (class of Prof. Andrei
Gorbachev). In 2020, he completed his postgraduate studies.

As a student, Alexander received prizes in more than twenty domestic
and international competitions, including the Rozhkov International
Competition of Balalaika Performers (Nizhny Novgorod, 2013), the 2" All-
Russian Music Competition (Moscow, 2017), and others.

He is an enthusiastic concert performer appearing both in Russia and
abroad. He has appeared in the USA, China, Portugal, France, Serbia, and
Israel.

Alexander represented Russian culture at concerts of state importance,
such as the gala for the 70" anniversary of the establishment of diplomatic
relations between Russia and China (Bolshoi Theatre, 2019), and the Grand
Opening of the Bilateral Year of Russia and Kyrgyzstan (State Kremlin
Palace, 2020).

In 2021, he was awarded the Certificate of Honor of the Kyrgyz Republic
for his contribution to the strengthening and development of cooperation
between the two countries in the field of culture and arts as part of the
Bilateral Year of Russia and Kyrgyzstan.



Elizaveta Baykova is a pianist and graduate of the Moscow Tchaikovsky
Conservatory. She is a prize-winner of domestic and international
competitions and lecturer at the Department of Arts of the Moscow State
Lomonosov University.

In 2013, she graduated with honors from the Irkutsk College of Music
(class of the Honored Worker of Culture of the Russian Federation Anastasia
Durbazheva). She continued her studies at the Moscow Conservatory in
the class of the People’s Artist of Russia, Prof. Arkady Sevidov. She studied
concertmastership with Prof. Aristotel Konstantinidi.

Elizavetais a scholar of the New Names Foundation and winner of the first
prize at the 215 International Festival-Competition Musica Classica (Ruza,
2017) and the second prize at the 2™ International Music Competition for
Young Performers Vyatskoye (2018).

She has collaborated with the Moscow Gorky Art Theatre as a guest
artist in the play 12 Non-Fictional Stories.
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