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IMetp Nnbuu YaiikoBckuii (1840-1893)
«Bpemena roga», cod. 37a

1 SHBAPb. YKAMEIBKA . « ¢ ¢ v v v e v v et e e e e e e e e e e e e e e e e 5.39
2 @eBpaTb. MACTEHMITA « « « ¢ v v v e v v e e e e e e e e e e e e e e 2.55
3 MapT. [TeCHb KABOPOHKA. « « « ¢ v v v v v v e o e e e e e et et e e e e e u s 2.24
4 ATIPeNb. TIOACHEKHMK « « v v v v v v v v v e e e e e e e e e e e e e e e e e e 2.29
5 Maif. BelTBIE HOUM. . . « ¢ v v v v e e e et e e e e e e e e e e e e 4.09
6 UIOHDB. BapKapoma. . . . . . . . e e e e e e e e e e e e e e e e e 4.25
7 Vonb. TIECHBKOCADST « « v v v v v o v e e e e e e e e e e e e e e e e e e e o 1.41
8 ABLYCT.JKaTBa . . . . . ot e e e e e e e e e e e e e e e e e e 3.34
9 CeHTSIOPB. OXOTA .« « « « v v o e e e e e e e e e e e e e e e e e e 2.42
10 OKTAOPD. OCEHHSIATIECHD . + « « v v v o e e e e e e e et e e e et e e e et 4.30
11 Hostopb. HATPOMIKE. . . . . . o o o o e e e e e e e e e e e e e e e e e e 3.06
12 HeKaOPb. CBATKM .« « . & v v v v e e e e e e e e e e e e e e e e e e e e 4.18
13 Dnermyeckasi mecHb, COU. 72N 14 . . . . . . . . . . ... e 7.19
14 XapakrepHbii TaHemn, cou. 72N24 . . . ... L. oo oo oo 3.20
15 HokTiopH, cou. ION24 . . . . . . . . e e e 4.20
16 Allegro molto vivace n3 Cumdonnn N2 6

(nepenoskenne s poprenuano C.E. QeitHbepra) . . . . . . . . ... ... 9.40
O6iiee BpeMs: 66.55

KoHcrauTtuH EMesnbsiHOB, popmenuaro
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PLAYS
TCHAIKOVSKY
Pyotr Ilyich Tchaikovsky (1840-1893)
The Seasons, Op. 37a
1 January:BytheHearth. . .. ... ... ... .. .. ... ... ....... 5.39
2 February: TheCarnival. . . . .. ... ... ... .. ... . ... ..... 2.55
3 March:SongoftheLark . . . .. ... ... ... ... ... .. ...... 2.24
4 April: Snowdrop . . . ... e 2.29
5 May:WhiteNights . . . . . . . . . ... . . e 4.09
6 June:Barcarolle. . . . . . . . .. .. 4.25
7 July:Reaper'sSOng. . . . . . . . i i i i e e e e e e e e e e e 1.41
8 August:TheHarvest . . . . . . . . . . . . .ttt 3.34
9 September:TheHunt ... .......... ... .. .. ... ....... 2.42
10 October: AUtUMN SONE. . .+« v v v v vt e e e e e e e e e e e e e e 4.30
11 November: Onthe Troika . . . . .. ... .. .. ... ... . ... ..., 3.06
12 December: Christmas-Tide . . ... ... .. ... ..., 4.18
13 Chant élégiaque, Op. 72 No. 14 . . . . . . . . . . i i e e 7.19
14 Danse caractéristique, Op. 72No0.4. . . . . . . . . . i it 3.20
15 Nocturne, Op. 19No0.4. . . . . . . . o o i it e e e e e e e e 4.20
16 Allegro molto vivace from Symphony No. 6
(arr. for pianoby S.Feinberg) . . . . . ... ... Lo o oL, 9.40
Total time: 66.55
Konstantin Emelyanov, piano
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KOHCTAHTUH EMEJIbSSHOB
MCMONHIET
YANKOBCKOIO

O tBopuecTtBe I1. M. YalilkoBCKOTO CKa3aHO yke oueHb MHOT0. OTIMChIBAaTh
C/I0BaMU T€HUJIbHYIO MY3bIKY 51 HE BO3bMYCh, & XOUY JIMIIIb HEMHOTI'O M10SIC-
HUTb, KaK BO3HUKJIA M IIPOrpaMMbl 3TOrO aJibboMa.

Bce Hauasnoch ¢ Allegro molto vivace (Ckepiio) u3 Illecroit cumdonmmn
[1. 1. YaiikoBCKOTO B TPAHCKPUTILIY 1151 popTenaHo 3HAMEHUTOTO COBET-
ckoro nuanucra u negarora C.E. @ejtHO6epra. DTo MpoM3BeIeHNEe MTOSIBU-
JIOCh B MOEM periepTyape HeCKOJbKO JieT Ha3a/. Ero e 51 BK/IIoYasl B CBOIO
nporpaMmy Ha XVI MexxnyHapogHOM KOHKypce nMeHu YaikoBckoro. Moit
noporoii rpogeccop C.JI. [IopeHCKMUIT OYeHb XOTeJ, YTOObI SI 00s13aTeNb-
HO 3ammca 3Ty TPAaHCKPUIILUIO, BeIb UCIIOIHSETCSI OHA JOBOJIBHO PelKo,
Ia U 3amuceil mpakTuuyecku HeT. TakuM ob6pas3oM, ele He IpeAcTaBss,
KaKo¥i OyfeT OKOHUaTelIbHas MPOrpaMma, s y>ke TOYHO 3HaJl, uTo CKepiio
s1 HETIpEMEHHO 3aIluiy.

MHe M3HaYaJIbHO XOTEJIOCh COCTAaBUTh IIPOrPaMMy CBOEro MePBOTO AMCKa
MMEHHO M3 MY3bIKM PYCCKMX KOMITO3UTOPOB, & [TOCKOJIbKY BECh MUP B 3TOM
rogy orMevaeTt 106mieii I1. 1. YaitkoBCKOro, 3apoauiiach uaest MOHoOrpadu-
YeCcKOTo ajibboMa ¢ My3bIKO# PyCCKOTo reHusl. U s 3aajcst BOIIPOCOM, YTO
MMEHHO 13 OGIIMPHOro Hac/Ieqst KOMIIO3UTOPa BKIYUTH B IPOrpaMmy?

KoHeuHo ke s cpa3y BCIIOMHMI O «BpemeHax roga». Ho 6pu1M monrue co-
MHEHMUS: OOVH U3 CAMbIX M3BECTHBIX OITYCOB He TOJIbLKO PYCCKOT0, HO U MU-
poBOro (OpTENMAaHHOTO pernepTyapa, CKOJIbKO MCIIOMHEHM, CKOIBKO 3a-

Tceil ¥ TPAaKTOBOK, OTKPOETCS JIM 3Ta My3bIKa MHe, OTKPOIOCH JIN eif 1.
Ho Bce comHeHMsI pa3BesuiiCh, KOT/Ia s ITOHSIT, YTO HAUMHAIO CJIBIIIATH 3Ty
MY3BIKY BHYTpU ce0s1, OHa BCe O0Iblile OBJIaJieBaeT MHOIO M POXKIAETCS MH-
TeprpeTanus.

Taxske B MporpaMMy JIMCKa BOIIJIM ellle TPU Mbechl YalikoBCKOT0, KOTOPbIe
MHe O4YeHb JJOPOTH.

HoxkTiopH, cou. 19 N2 4 — 3T0 OgHO 13 IePBLIX, @ BO3MOXKHO M CAMO€ IIepBoe
yCIIBIIIIAHHOE MHOIO ellle B leTCcTBe counHeHue Iletpa Unbuua, 3acTaBUB-
1Iee BIepBbie MOYYBCTBOBATh MY3bIKY Ha «(pU3MUe€CKOM YPOBHE» (TO, UTO
B Hapo/ie Ha3bIBAIOT «I0 MypallleK»).

XapakTepHbIii TaHell, COY.72 — MO IepBbIil 3K3aMeH B MOCKOBCKOJ KOH-
cepBaTopun. [IoMHI0, ITbeca IVIeHM/Ia MEeHS CBOei «HeII0X0XKeCThIo» U axKe
IUKOBUHHOCTBIO: «Heysxkenu 510 Hanucan YaikOBCKUA?»

Bbi6mpast mbecbl KOMITO3UTOPA [IJIST TPOrPaMMbl Ha KOHKYPC, HOCSIIIMIT €ro
UM, 51 LUTYAMPOBAJI pa3HbIe OMYChbI M BAPYT — BOT OHO! — Diernyeckasi ecHb,
cou.72, skeMuykmHa oprenmanHoro Hacineaus I1.1. YaiikoBckoro. MiHorma
TaK ObIBaeT — OTKPbIBAEIllb HOThI U C IIEPBBIX TAKTOB ITOHMMAEIIb — S He MOTY
9TO He UTPaTh: C/BIIY, UyBCTBYIO, HE MOTY SKUTb 06€3 3TOi MY3bIKNA.

Koncmaumutn Emensamos



KOHCTAHTUH EMEJIbSSHOB
MCMONHIET
YANKOBCKOIO

Koncrautun EmenbssHOB, popTenmnaHo

KoHcTaHTMH EMeNbIHOB — M3BECTHbIN POCCUTACKMIT TMaHuCT. Ha XVI Mex-
IyHapongHoM KOHKypce umeHnu I1. 1. HaiikoBckoro B 2019 rogy KoHcTaHTUH
EMeIbSTHOB CTaJl HaCTOSIIIUM OTKpbITHEM. EMy, maypearty III mpemun, 6611m
MIPUCYXIEHBI TaKKe 3BaHMe «Aptuct Paguo Poccun» m ipus 3puUTeIbCKUX
CUMIIaTUI YuTaTenei xypHaia «My3bplKaabHasl SJKU3Hb».

KoHcTtanTuH EMenbsiHOB OKOHUMII AKaZeMUYeCKUl MY3bIKaJbHBIN KOJI-
JiemK mpyu MOCKOBCKOI KOHcepBaTopum (kiaacc Onbru MeueTnHoi), Mo-
CKOBCKYI0 KOHCEPBATOPUIO U aCCUCTEHTYPY-CTaKUPOBKY (K1acC HAPOLHOTO
aptucra PCOCP npodeccopa Ceprest [IOpeHCKOTO 1 €r0 aCCUCTEHTOB, ITPO-
deccopoB Aupapes ITucapesa, ITaBna Hepcecbsina 1 Hukosnast JIyraHCKoro).
Bo BpeMs 06yueHMs1 B KOHCepBaTOpuM KOHCTaHTMH 3aBOEBbIBA HArpazbl
Ha MPeCTMKHBIX MeXAYHAPOOHBIX COCTSI3aHMUSX, CpeIy KOTOPbIX KOHKypC
MOJIOABIX MMAHUCTOB MamsaTu Bramumupa [opoBuila, KOHKYpPChI TTMaHU-
ctoB B BepoHe u B Cywkoy, KoHKypc nuanmuctoB umenu Buortu (I mpemus
U Ipu3 3puTeabckux cummnatuii). B 2018 rogy KoHcranTtuH cran obnagare-
sem niepBoit mpemunu I11 Bcepoccniickoro My3bIKaabHOTO KOHKYpCa.

[TMaHUCT aKTUBHO KOHIIEPTUPYET U MIPUHUMAET YUaCTUE B PA3TIUIHBIX MY-
3BIKAJIbHBIX MMPOEKTax U (HecTuBaISIX, Cpeay KOTOPbIX MekmyHapOmHbIi
dectuBanb «Benuknue coHaTbl XX Beka» B ['enye (Utanus), MexayHapo[-
HbIli hectuBanb namsatu C.B. PaxmaHnHoBa, MeskmyHapoaHbli hecTrBasb
«3Be3npl Ha Baitkane», International Piano Series B bepHe (IlIBeitiiapus),
decTuBaIb pycckoit KynbTypbl B Kutae, Yamaha Music Series v ip.

KoHcTaHTMH EMeNbsSHOB BBICTYHaeT CO MHOTMMM CUMMOHMUYECKUMM KOJI-
JIEKTUBAMU, OH COTPYAHMYAET C TAKUMU My3bIKaHTamM, kKak lOpuit Bamimer,
Bnagumup ®enocees, Bnagumup CrinBakoB, Anekcanap CiaagroBckuii, enmnke
Kopo6oB, Mapk Kagun, Mapk T'openiureiiH, 3aypbek ['yrkaes.

[IMaHKUCT BBICTYIIAET HA TAKMUX YBaskaeMbIX KOHIIEPTHBIX IJIOIIAKaX, Kak
Teatp Kapno ®ennue B I'enye, Apt-1ieHTp B Ceyne, LleHTp UCIIOTHUTENb-
ckux uckycctB ITekuHa, 3ain bonrapust B Codun, Lientp INayns Kinee B Bephe,
KoH1iepTHBI1 371 MapuUMHCKOTO TeaTpa, bosbiinoit u Masbiii 3a/1bl MOCKOB-
CKOJVi KOHCepBaTOpuM, bosbIioit n Masbliii 3a/1bl 3apsiabsi, KOHIIepTHBIN 3a71
umenn I1. W. YaiikoBckoro u besnbiii 3an My3ses umenu A. C. [TymikuHa.

C 2019 roma KoucrautuH EMenbsiHOB siBysieTcst Aptiuctom Yamaha.
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Konneprusiii postib YAMAHA CFX

Kouneprusiii posib Yamaha CFX — ogHa 13 BepIIMH TBOPUYECTBA MacTEPOB
KOMITaHUM, UICTOPUS KOTOPOJ HacumThiBaeT 6onee 130 ytet. B 1887 romy To-
pakycy SIMaxa co3iaj CBOJt epBblif SI3bIYKOBBIN OpraH, a yepes 13 jieT 6bLT
TMIpefiCTaBJIeH MePBbIii POSTIb.

B ocHOBe KOHIIeNUMM co3maHus posiieii Yamaha jeskut rmouymuTaHme Tpa-
IUINUIA U B TO K€ BpeMs MMOCTOSHHbBIN MOMCK HOBBIX UAEN Ha ITyTU K CO-
BepIIeHCTBY 3ByKa. YHUKAJIbHBINM T0OJIOC pOSUIsl — BOT TO, K YeMy HeyCTaH-
HO cTpemMuTcs Yamaha, Belb MMEHHO OH JAapUT MMAHUCTY BIOXHOBEHME
1 cBOOOMY [IJIsSl BOILIOIIEHMS CBOMX TBOPUYECKMX 3aMbIC/IOB.

HoBble Momenn KOHIEPTHBIX POsIeil Ha 3Tare MOATOTOBKM K MPOU3BO/I-
CTBY CTAHOBWJIMCh CITYTHMKAMM MHOTMX BCEMUPHO M3BECTHBIX MY3bIKaH-
TOB. B X0/11e 0011eHMS ¢ MMaHUCTaMM, KOTOPOE 3a4acTyIO IIPOMUCXOINIIO I1e-
pen KoHIilepTaMy, Mactepa Yamaha cMOIIM IoYepnHyTh Jis cebsl MHOTO
LIEHHBIX UJIEI U MOJIe3HbIX MMpeayioskenmii. Cpeay MMaHuCTOB ObUIM TaKue
BBIJAOIIMECS] MY3bIKaHTbI, Kak CBsTocnaB Puxrtep, Kpucrod SmeHobax,
InenH 'y, Mapus XKoao [Mupem, Ilennc MaityeB 1 MHOTUE IpyTrUe.

«Yamaha daem 803moxcHocmy uHdugudyanusuposams 368yK. A 0Jisl MeHsl 3mMo
2nagHoe», — ropopusl CBATow1aB Puxrtep. OguH 13 KPyNMHENIINX MUAHU-
cToB XX BeKa BIIepBble UCIIOTHWI KOHIIEPT Ha posiie Yamaha B 1969 romy
B [lagye. B nocenyronime ronsl oH gan 0kono 400 KOHIEPTOB Ha POSIISIX

Yamaha, MOCTOSHHO KOHCY/JIbTMPOBAJ MAacTE€pPOB KOMIIAHUM U ObLT Iep-
BBIM, KTO TTIO3HAKOMMJI ¢ Yamaha poccuiicKyio myo/ImKy.

[Tpu co3paHuu KoHIepTHOTO posiyis Yamaha CFX mpoekTHas rpymnra u3
6omee yem 40 yenoBeK, ONMUPASICh HA MepefoBble HAYUYHO-TEXHUYECKIE
MeTO[bl, M3yyasia KaKObIi 37IeMeHT POSIISL.

Ha npoTsiskenun 19 ner, moka MHkeHepbl Yamaha rpoBoaniv BceBO3MOK-
Hble M3BICKaHMSI, YCIIEIIHbIe MTPOTOTUIBI TECTUPOBAINUCH HA Pa3IUUYHbBIX
MY3bIKaJbHBIX KOHKYpCax, pecTuBaisix 1 KoHleprax. CTpeMiieHMe KOMIIa-
HMM K COBEPILEHCTBY 3ByKa BCETa HAUMHAETCS C JIIOJeli, KOTOPbIe UTPAIOT
Ha MHCTpyMeHTax Yamaha.

Ins Koncrantuna EmenbsiHoBa BeiOOp posiig Yamaha CFX mast 3ammcu
IepBOr0 COMbHOTrO AMUCKa He ciaydaeH. B 2019 romy nmuaHuUCT cTaa Jaype-
atom MexayHapoaHoro KoHKypca umMenu I1.M. YaiikoBCKOTO, BBICTYIIast
Ha posiie Yamaha CFX. B Towm ske romy oH ctas ApTuctom Yamaha.

Kommnaumst Yamaha Music, 6ygyun obuIMaabHbIM IIpeACTaBUTENIEM KOP-
nopauuy Yamaha, BUAUT MOAAEP3KKY POCCUIACKOI My3bIKaIbHO KY/IbTYDBI
Y COLeIICTBIE ee Pa3BUTUIO OHUM M3 CBOMX IPUOPUTETHBIX HAIIPABIEHUIA.
CoTpymHuuas ¢ 00pa3oBaTelbHBIMU M KYJIbTYPHBIMM OpTaHU3AIUSIMU,
KOMIIaHMSI CTPEMUTCSI BHECTU CBOV BKJIAJ B IOALEPKKY MOJIOLOIO ITOKO-
JIeHVSI BBIJAIOIeliCs MCIIOTHUTEeNbCKOM KOoJIbI Poccnu.

ru.yamaha.com






A lot has been said about the works of Pyotr Tchaikovsky. I am not going
to undertake to describe the great music in words. I just want to explain
a little how I came up with the idea of the program for this album.

It all started with Allegro molto vivace (Scherzo) from Tchaikovsky’s Sixth
Symphony transcribed for piano by the famous Soviet pianist and teacher
Samuil Feinberg. This piece appeared in my repertoire several years
ago. I included it in my program for the 16th International Tchaikovsky
Competition. My dear Professor Sergei Dorensky really wanted me to record
this transcription because it had been performed quite rarely and actually
never recorded. Thus, without even knowing what the final program would
be, I already knew for sure that I would certainly record the Scherzo.

Initially, I wanted to compile the program of my first CD specifically from
the music of Russian composers, and since the whole world celebrates
Tchaikovsky’s anniversarythisyear,I came up with theidea of amonographic
album with the Russian genius’s music. And I wondered what I really could
choose from the composer’s extensive legacy for my program.

The Seasons was of course the first thing that came to mind. But I really
doubted for a long time: The Seasons is one of the most famous opuses
of not just the Russian, but the world piano repertoire, with so many
performances, recordings and interpretations. Would this music really

KONSTANTIN EMELYANOV
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be open to me? Would I open to it? But all doubts were dispelled when
I realized I was beginning to hear this music inside me. It was taking over
me more and more, and the interpretation was taking shape.

The program also includes three more pieces by Tchaikovsky, which are
very dear to me.

Nocturne, Op.19 No.4 is one of the first, or perhaps the very first Tchaikovsky
piece that I heard in my childhood, which made me feel the music physically
for the first time (it gave me goosebumps as people say).

Danse caractéristique, Op.72 was my first exam at the Moscow Conservatory.
I remember the piece captivated me with its “dissimilarity” and even
outlandishness — “Was it really written by Tchaikovsky?”

Choosing the composer’s pieces for the program to be played at the
competition named after him, I studied various opuses and suddenly -
this is it! — Chant élégiaque, Op. 72, a gem of Tchaikovsky’s piano legacy.
Sometimes it happens — you open the sheet music and from the first bars
you realize you can’t help playing it: I hear, I feel this music, I can’t live
without it.

Konstantin Emelyanov



Konstantin Emelyanov, piano

Konstantin Emelyanov is a renowned Russian pianist. He became a true
discovery at the 16th International Tchaikovsky Competition in 2019. The
winner of the third prize, he received the title “Artist of Radio Russia” and
the Audience Award from the readers of Musical Life magazine.

Konstantin Emelyanov graduated from the Academic Music College of the
Moscow Conservatory (he studied with Olga Mechetina) and the Moscow
Conservatory and held a probation assistantship (with People’s Artist
of the RSFSR Professor Sergei Dorensky and his assistants, Professors
Andrei Pisarev, Pavel Nersesyan and Nikolai Lugansky). When he was
a conservatory student, Konstantin won awards of prestigious international
competitions, including the International Competition for Young Pianists
in Memory of Vladimir Horowitz, the piano competitions in Verona, Italy,
and Suzhou, China, and the Viotti Piano Competition (first prize and
Audience Award). In 2018, Konstantin won the first prize of the 3rd All-
Russian Music Competition.

The pianist has been actively touring and taking part in various musical
project and festivals, including the International Festival “Great Sonatas
of the 20th Century” in Genoa, Italy, the International Festival in Memory
of Sergei Rachmaninoff, the International Festival “Stars on Baikal”, the
International Piano Series in Bern, Switzerland, the Festival of Russian
Culture in China, the Yamaha Music Series, etc.
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Konstantin Emelyanov has performed with many symphony orchestras
and collaborated with the likes of Yuri Bashmet, Vladimir Fedoseyev,
Vladimir Spivakov, Alexander Sladkovsky, Felix Korobov, Mark Kadin, Mark
Gorenstein, Zaurbek Gugkaev, and others.

The pianist has appeared at some of the prestigious concert venues, such as
the Teatro Carlo Felice in Genoa, the Seoul Arts Center, the National Center
for the Performing Arts in Beijing, Bulgaria Hall in Sofia, the Zentrum Paul
Klee in Bern, the Mariinsky Concert Hall, the Grand and Small Halls of the
Moscow Conservatory, the Zaryadye Grand and Small Halls, the Tchaikovsky
Concert Hall, the White Hall of the Pushkin Museum of Fine Arts, etc.

Konstantin Emelyanov has been a Yamaha Artist since 2019.



Yamaha CFX Concert Grand Piano

The Yamaha CFX full concert grand piano represents the pinnacle of
Yamaha’s tradition of piano crafting with a history of over 130 years. In
1887, Torakusu Yamaha repaired a broken reed organ, and thirteen years
later, he presented his first grand piano.

The concept of Yamaha grand pianos is based on respect for tradition and,
at the same time, a constant search for new ideas on the path to sound
perfection. A unique piano voice is what Yamaha relentlessly strives for, as it
gives a pianist the inspiration and freedom to pursue his or her creative ideas.

The new models of concert grand pianos become companions of many world
famous musicians as early as at the pre-production stage. In the course of
communication with the pianists, which often takes place before concerts,
the Yamaha masters are able to derive for themselves many valuable ideas
and useful suggestions. Among the pianists who gave valuable advice were
outstanding musicians, such as Sviatoslav Richter, Christoph Eschenbach,
Glenn Gould, Maria Joao Pires, Denis Matsuev, and many others.

“Yamaha gives you the ability to personalize your sound. And for me, this is
the main thing”, Sviatoslav Richter said. One of the greatest pianists of
the 20th century performed his first recital on a Yamaha grand piano in
1969 in Padua. In subsequent years, he gave about 400 concerts on Yamaha
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pianos, regularly consulting the company’s craftsmen, and was the first to
introduce Yamaha to the Russian audience.

For the Yamaha CFX concert grand piano, a team of more than 40 designers
undertook an in-depth study of every component of the grand piano,
relying on the advanced scientific and technical methods.

For 19 years, while Yamaha engineers carried out all sorts of research,
while the successful prototypes were tested at various music competitions,
festivals and concerts. The company’s quest for sound excellence always
begins with the people who play the Yamaha instruments.

For Konstantin Emelyanov, the choice of the Yamaha CFX grand piano for
his first solo album is not accidental. In 2019, the pianist became a prize-
winner of the International Tchaikovsky Competition performing on the
CFX grand piano. In the same year, he became a Yamaha Artist.

Yamaha Music, being the official representative of Yamaha Corporation,
regards the support for Russian musical culture and assistance in its
development as one of its priority areas. Cooperating with educational and
cultural organizations, the company strives to contribute to the support of
the young generation of Russia’s outstanding performing school.

ru.yamaha.com
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