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16 1) TPENaK: PYCCKMMTAHELL. . . . v vt e e e e e e e e e e e e e e e 1.03
17 D) TAHEL MACTYLIKOB . . .« o v ot e e e e e e e e e e e e e e e e e e 2.15
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24 15, OMHaNbHBIM BaMbC MAMODEO3. . . . . o o o o 4.55
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PYOTR ILYICH TCHAIKOVSKY (1840-1893)
THE NUTCRACKER

Ballet in two acts, Op. 71

Libretto by Marius Petipa

ToOvertUre . .. 3.26

Act One

Scene One

2 1.Decorationofthe ChristmasTree . . . ... ... .. . .. . .. . 3.46

3 2 March . . 2.27

4 3.Children's Galop and Entrance of theParents . . ... ....................... 2.30

5 L4.Drosselmeyer'sAmival . .. ... ... . 5.46

6 5.SceneandGrandfather'sDance . . .. ... ... ... ... ... ... 6.54

7 6.DepartoftheGuests.Night. . ... ... ... ... ... ... ... . .. .. ... 6.35

8 7.TheBattle. ... ... ... . . . . . . 3.20

Scene Two

9 8. IntheWinterPine-Forest. . . ... ... ... . . ... ... 3.24

10 9.WaltzoftheSnowflakes . . .. ... ... ... ... ... ... 6.21

Act Two

Scene Three

11 10.Confiturenburg Castle . . . . ... ... ... .. .. . . 3.59

12 11.Mashaandthe Nutcracker's Arrival . . . ... ... ... ... .. .. ... ... ... ..... 416
12. Divertissement

13 a)Chocolate. SpanishDance . . ... ... ... ... . ... . . .. 1.08

14 b)Coffee. ArabianDance. . . . .. ... .. ... .. 3.05

15 ¢)Tea.ChineseDance . . . . .. ... .o 1.02

16 d)Trepak.RussianDance . . .. ... ... .. .. . .. . . 1.03
17 e)DanceoftheReed-Pipes. . . . ... ... ... .. . . ... 2.15
18 f)Mother GigogneandtheClowns. . . .. ......... ... .. ... ... .. .. ....... 2.40
19 13. Waltzofthe Flowers . . . . ... ... 6.22
14. Pas de deux

20 Dance of the Prince Orgeat and the Sugar Plum Fairy. . ... .................... 422
21 Variationl. Tarantella. . . .. ... ... 0.44
22 Variation |l. Dance of the Sugar Plum Fairy . . . . ... ... ... ... .. ... . ... ..... 2.01
23 Coda . ..o 1.18
24 15.FinalWaltzand Apotheosis . . . ... ... ... 455
Total time: 83.38

Bolshoi Theatre Children's Choir (No. 9)
Bolshoi Theatre Orchestra

Conductor — Gennady Rozhdestvensky
Recorded in 1960.

Recording engineer — David Gakhlin
Remastering — Nadezhda Radugina
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CKa3sKy o 6naropoHOM M NpeKpacHoM 3aKo/40BaHHOM NpuHLe LLenkyHuvKe, fobpoi 1 camo-
OTBEPHKEHHO [ieBOYKe Malle 1 X NPOTMBHMKE 3/10M MBILLIMHOM KOpOJie COUMHII HEMELIKWI
nucaTenb-poMaHTuK ITA. TodMaH. MNo3re ee N0-CBOEMY, C MPUCYLLIUMUN EMY HMU3HEPaoCT-
HOCTbIO M BNecKoM, Nepeckasan dpaHuy3ckuii nucatenb Anekcanap [ioma. OH ocBoboamn
MpWYyaIMBOE TBOPEHME FOPMAHOBCKOM (haHTa3mmM OT MHOXKECTBA CIOMKETHBIX [ieTanew, caenan
OCHOBHYI0 MbICJTb CKa3KW penibedHee, a 06pasbl repoeB — MpPOLLE W YenoBeYHee, TENNee v ApYe.

B 3TOM BUfe CKa3Ka M NOC/YKMNa CIOHETHOM OCHOBOM PEMMCCEPCKOro 1 baneTMencTepcKoro
NnaHa, cocTaBneHHoro B ¢espane 1891 roga ana Metpa Mnbmya YaikoBcKoro banetMeicTe-
poM MapuycoM [NeTuna.

CHauana ctomeT «LLlenkyHumKa» He 04eHb HPABUIICA KOMMO3WTOPY, U OH MPUHAN 3aKa3 J0BO/Tb-
HO HeoxoTHo. [0pa3do BOMbLUMIA MHTEPEC BbI3BANO OJHOBPEMEHHO MPEANOHKEHHOE eMy Nn-
bpeTTo onepbl «MonaHTa» (06a 3T NpoM3BEAEHNA — ABYXaKTHbIMA BaneT 1 0fHOAKTHaA onepa
— Mpeanonaranmnck K NocTaHoBKe B NeTepbyprckoM MapumHCKoM TeaTpe B oauH Bevep). OaHa-
Ko nocTeneHHo MeTp Wnbuy yBneKcsA HOBbIM HaneToM: BHYTPEHHSA MybuHa 1 KpacoTa CKasku
CIIOBHO BHE3aMHO PacKpbIMCh Nepeq UM, npobyamnn BaoxHoeHue. C Toi nopel, Kak ¢aHTa-
CTWKa cTana ans YalkoBCKoro NnLLb GOPMON MHOCKa3aHMS, OH NOYyBCTBOBAN Cebs «B CBOEN
CTUXMM»: My3bIKa «KYKONbHOTO» 6asieTa 3aroBopunia 0 MOAMHHbIX YENOBEYECKMX YYBCTBAX,
POAMNACk NM03Ma 0 I0HOM, YNCTON [IEBUYLEN [yLLE, C BONHEHMEM CTOALLIE Ha MOPOre HKU3HH, 06
OMUOAHNM CHACTbA W BCECUIbHOM MeYTe, BNacTBYIOLLEN Hafl YeN0BEYECKUM CEPALIEM.

«CKa3Ky nuwewb NOYMU He Obluia, Ymobsl He clymb MOHYALILYIO NbITbYY, KOMOopol oHa no-
Kpeima. ¥ nuweuws beicmpo, Nomomy Ymo MestbKaHue ceema, meHell U 0mOoesbHbIX KapmuH
npoucxo0UM cmpemMUmesTbHo U sie2Ko. Heslb3a 0no3dame, Heslb3s omcmame om beea 80o6pa-
JceHus». ECv He 3HaTb, YTO 3T CI0BA MPWHALMEKAT HALLEMy COBPEMEHHUKY — MicaTenio

KoHcTaHTWHY [aycToBCKOMY, TO MOMKHO 6bI10 BbI MOYMaTh, YTO OHM CKa3aHbl [leTpom Vnbu-
4oM YalKoBCKUM 0 «LLlenKkyHuunKke». B HUX cnoBHO nepefaHa cyTb ero 0THOLLEHMA K 3TOM X0-
peorpadu4ecKon CKasKe, HanMcaHHOW KaK bbl Ha eIMHOM OblxaHuu (MapTuTypa baneta bbina
HayaTa B AHBape 1 3aBepLUeHa 23 MapTa 1892 ropa).

«LLlenKkyHumK» noparkaeT Xy[OMecTBEHHOW LeSIbHOCTbIO M BEeCKOHEeYHbIM pa3Hoo6pasm-
EM KpacoK, HeWCTOLLMMOCTbIO MENOAMYECKON WM OPKECTPOBOM (aHTa3uM KoMMO3UTOpa,
BbICTYMMBLLEr0 B 3TOM MPOM3BEAEHWM BO BCEOPYHMUM 3PEIOro, MOMCTUHE BMPTYO3HOMO
My3blKaHTa-pamaTypra.

brecTALlee 1 nonHoe BbipaxeHne noayumMnn B «LLienKyHUMKe», C O[HOM CTOPOHBI, CKIOH-
HOCTb 1 CNOCOBHOCTL YalMKOBCKOMO COUYMHATH TaHLibl, MPOABMBLLMECA Y HETO C NEPBbLIX LLUAroB
TBOPYECKOrO MyTK, C APYron — CUMOHUYHOCTb ero MbllneHuA («Beds banem — ma Jce cuM-
¢oHus», — nucan komno3utop 28 despansa 1890 . msgatenio .M. l0preHcoHy). He oTBepran u
He pa3pyLan CNOMMBLUMXCA K TOMY BpEMeHU GOpM U HaHPOB 6aneTHoM My3bikK, YaiKoB-
CKWI1 N0-HOBOMY OCMbICIMBAET WX, MPUABan MM [0 TeX Nop HeBeOMYI0 ANA 6aneTHoro Tea-
Tpa CUJTY XYAOMECTBEHHBIX 1 3MOLIMOHASbHBIX 0606LLIEHNIA, 0y XOTBOPAA UX.

Ecnu po YalkoBcKoro My3bika 6aneToB COCTOANA 13 MHOMKECTBA YepeayIoLLMXCA Apyr ¢ Apy-
FOM OTAENbHbIX TAHLEB, KOTOPLIE MOMHO ObINIO NEPECTaBNATL KaK YrofHo, To Tenepb banet
06pen My3blkanbHO-ApaMaTypruyeckyto CaMoCTOATENIbHOCTb, €AUHYI0 IMHUMI0 pa3BuTUA. Co-
XPaHAA OTAIMYMA TaHLA M MaHTOMKMBI, TaHLA KNACCUYECKOr0 U XapaKTepHOro, KOMMO3WUTop
B TO *Ke BPEMSA HEpeaKO «CMaBnAeT» vxX, GOPMUPYA pasHOObpasHbIe MO XyLOHKECTBEHHbIM
fpyemMaM BbIpa3uTenbHble CLEHBI, Fae My3blKa YyTKO pearvpyeT Ha BCEe M3rvbbl CLEHM-
YeCKOro [eMCTBMA 1 B TO e BPEMA ABNAETCA NIMPUYECKMM 00606LLIEHNEM YyBCTB [EMCTBY-
iowwmx mmu. B «lLlenkyHumKe» 310 0cOBEHHO 3aMETHO B BanbCax M LUMPOKO Pa3BEPHYTbIX
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CUMGOHMYECKMX a[laMMOo, KOTopble ABMAKTCA TO CPEOTOUYMEM BbICOKMX U MIaMEHHbIX
YYBCTB, TO BEPLUMHAMM MOITUYECKOM IMPUKK, TO CBETNLIMM anodeo3damu. Ux 6e3 npe-
YBENIMYEHWA MOMHO Ha3BaTb MUHMATIOPHBIMU CUMAOHMUYECKMUMI N03MaMK, CTPOMHBLIMY
Y LieneycTpeMeHHbIMU Mo CBOEM My3blKabHOW ApaMaTyprum.

He MeHee 3HauMTeNbHbI N0 06Pa3HOMY COAEPHKaHMI0 1 GaHTACTUYECKME CLIeHbI, 0CO-
6eHHO LieHTpanbHaA — cLeHa 60A MbILLeR M CONAATMKOB, CKBO3b «UIPYLIEYHOCTbY
KOTOPOW NpOornAfgbIBaeT ApamMaT3M CTOSKHOBEHUA A06pa Co 3710M U 60pbbbl «He Ha
KW3Hb, @ HA CMEPTbY.

3HepFVIH Meiogn4ecKoro pasBmTnA n TEM6pr 0TOEJIbHbIX OPKECTPOBbLIX MHCTPYMEHTOB
nrpynn pacnpeneneHbl KOMNO3UTOPOM B CTPOIroM COOTBETCTBUW C pa3BUTUEM CIOHETA
N 0TOEeNbHbIX CLEHUYECKNX O6pa3OB. BBeneHne Kaxagoro HoBOro TeM6pa — BarKHen-
laA KpaCKa, TO oCBeXalowan BoCrnpmATMe, 10 OakoLlanf HE0bX0aMMbIN KOHTpPAcCT, TO
yTBEpHK OAoWan Ky1bMMHaUMOHHOE 3Ha4YeHne Toro Uin MHoro ann3oaa.

My3bika «LLlenKkyH4MKa» BnepBble Mpo3ByYana B BUAE COMTHI B 0QHOM 13 CUMGMOHUYECKUX
KoHLepToB PyccKoro My3biKanbHoro obuiectsa B letepbypre 7 MapTa 1892 r. u umena
04eHb bonbLuoi yenex. Mo ceugeTenscTBy bpata KOMNO3UTOPA, «M3 LLIECTU HYMEPOB CIOUTHI
NATb 660 NOBTOPEHO N0 eAMHOYLUHOMY TpeboBaHuio NybnuKkuy. Ha cueHe netepbyprcko-
ro MapumHCKoro TeaTpa nepBoe NpeAcTaBneHne baneta cocToAnock 6 aexabpa 1892 roaa.

B Mockee «LLlenKkyHumK» 6610 BNepsble NocTaBeH auib nocne Benukon OKTABpLCKoW pe-
Bontoumu. [peMbepa ero coctoanack B bonbLuom Teatpe 21 Mada 1919 roga.

(M3 cmameu H. Lymckoll «[pexpacHas cKasKay)

Kparkoe cogepxanne
[evicTeue nepsoe
KapmuHa nepsaa

3an B gome npesungeHTa 3unbbeprayca, rae poACTBEHHUKM M FOCTW X03A€B rOTOBAT ANA
AeTe pocKoLHO yopaHHyio enky. [letr 3unsbeprayca Malwa v OpaHu v ManeHbK1e roctu
niobylotca bnectawmm 3penuitem (N 1). OHM nonyyaloT NpUroToBAEHHbIE A4NA HUX NoAap-
KW, PE3BATCA W TaHLYIOT C JOCTaBLIMMMCA UM urpyLkamm (N® 2, N 3).

C nocnepH”M yaapoM 4acoB, MOKa3blBalOLLMX MOSHOYb, B 3a0 BXoAWT [lpoccenbmeitep,
KPecTHbI oTew, Maww, 1 NoAHOCKT JETAM YeTbipe 60MblUMe MEXaHUYECKME KyKJTbl, N30-
bparkalolme MapKWTaHTKY, conpaTvka, ApnekvHa u KonoMbuHy. 3aBefeHHble Kio4oM,
KYK/bl aBTOMAaTUYeCKM IBUraloTCA, BEPTATCA U TaHLYIOT; AETU B BOCTOPre, HO 3uibbeprayc,
ornacasch 3a LiefIoCcTb A0POrvX MOAAPKOB, MPUKA3bIBaeT OTHECTM UX K cebe B KabuHeT (N° 4).

[poccenbMmeitep, *enas yTelmTb oropyeHHblx Matwy 1 OpaHua, BbHYMAET M3 KapMaHa v
[apuUT UM NpecMeLLHyIo Kykny — LLIenKkyH4MKa Ans opexo., ¥ NOKa3blBaeT, Kak AO0MHKHO C HUM
obpatlatbea. OpaHL 0THUMaEeT UrpyLLKY y Mawm v 3actaBnaeT LLlenkyHumMKa pasrpbi3aTth ca-
Mble 60SIbLLIVE OPEXW, OTYEr0 Y TOr0 IOMAETCA YeNioCTb.

Malua nogH1MaeT bpoLueHHoro LLienkyHUMKa, 06BA3LIBAET My ronoBY, YHaloKMBAET U YKNagbl-
BaeT cnaTb. o npurnauexmio 3unbbeprayca Bce rocTvt (bosbLLMe U Manble) TaHLYIOT CTAPUHHbIN
TaHeL «rpocatep», Mo OKOHYaHMKM KOTOPOro rocroa 3unbbeprayc HaNnoMUHAET MY}y, UTO e
Mo3/HO M OeTAM Nopa NomuTbeA cratb (N2 5). Maluia xoueT B3ATb ¢ coboit LLenkyHUMKa, Ho oTely
el B 3TOM 0TKa3blBaeT. [leTelt yBoAAT, FoCTM MPOLLLAIOTCA C X03AeBaMM M NOCTENEHHO pacxoaATCA.
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BecnokoAck 0 6obHOM LLenkyHUmMKe, Mallia, KaK ToMbKO YTUXS10 BCe B AOME, PELLAeTCA Ha-
BECTWTb €r0 U BXOAMT B TeMHbIM 3an. OHa CALILWKT LLOPOX, BEroTHI0 M LiapanaHbe MbllLew
nog nonoM. KoMHaTa HanonHAETCA Mbllamu. McnyraHHan Matua 6exkuT K KpoBaTKe 60/1bHOM0
LLlenkyHumKa. JlyHa CBETUT B OKHa; e/Ika MOCTeNeHHO PacTeT M JOCTUraeT OrpOMHbIX pa3me-
poB (N° 6). KyKnbl U UrpyLLKKX OMKMBAIOT: 3aMYMKM ObIOT TPEBOTY, YAaCOBOM Y ByaKM canioTyeT
PY*KbEM U1 CTPENAET, KYKOMKM beraloT B MCNyre, pa3MaxmBan pyKaMu, Ula, rae bbl yKpbITbCs,
NoABNAETCA OTPAA NPAHUYHBIX COMAAT U CTPOMTCA B pALLI. HENpUATENbCKOE MbILLIMHOE BOW-
CKO HaYMHaET HaCTYMeHWe, OTTECHAET NPAHMYHBIX CONAT M O[IEPHKMBAET NOJHYI0 Nobeay.

LLlenKyHUMK, BMOA MOparKeHne MpAHMYHOrO BOWCKA, MPMKAa3biBaeT 3aiuMKaM CHOBa HUTb
TpeBory. KpbiLKK CeTaloT ¢ KOPOBOK, B KOTOPbIX NIEXAT 010BAHHBIE CONAATUKM; U3 KOPOBOK
nocneLUHO BbINIe3aloT CTPENKKM, rpeHajepbl, rycapbl M apTUNepUCTbl C MEAHBIMU MYLLIKaMW.
MBILLMHBIA KOPONb NPVKa3bIBAET CBOEMY BOWCKY BO30OHOBUTL HamafeHWe, HECKOMbKO pa3
aTaKyeT HenpuATENA, HO C 60MbLUMM YPOHOM OTCTynaeT. Toraa MbILMHBIA KOposb BCTynaeT
B eAnH060pCTBO co LLenkyHumKoM. JTiobumuy Matum rpo3nT onacHocTb. OHa CHUMAET ¢ Horw
TanoK 1 130 BCEX CU/1 BpOCcaeT ero B MbILLIMHOIO Kopons; LLienKyHUMK paHWT cBOEro Bpara.

LLlenKyH4YMK, NpeBpaTUBLLMCH B MPEKPACcHOr0 MpUHLA, CTAHOBMTCA Ha KoneHu nepeq Matueit
Y NpOCWT ee CrefjoBaTh 3a HAM. OHM MAYT K eNike W cKpbiBaloTcA B ee BeTBAX (N2 7).

HapmuHa smopas

3an npespaLuaeTca B ryctoit enosbiit nec (N2 8). MagaeT cHer. TaHUOBLUMLIBI, M300paan CHeX-
Hble XN10MbA, KPYHATCA B BabCe, 06pa3ys B KOHLE ero HMBOMUCHbIE FPYNMbI B BUE CHEXHBIX
cyrpo6os. MocTeneHHo MeTefb YTUXAeT, M 3UMHUIA NaHOLAGT 0CBELLAETCA MATKUM NYHHbIM
ceeTom (N2 9).

[evicTBue BTOpOE
Kapmura mpemesa

CueHa npeacTaBnAeT asopel cnactert — KoHduTiopeHnbypr. Oea Opare ¢ lMpuHuem Op-
LIafoM 1 CO CBUTOM OXKMaalT npuesaa Mawwm ¢ npuHuem LLenkyHumkom (N2 10).

Mo peke Tvxo nognneiBaloT Mawa u LLlenKyHYMK B BbI30/1I04EHHOM OPEXOBOWM CKOpAyne.
Mpu cxome ux Ha beper cepebpAHble CONAATMKM OTAAT YeCTb, @ MaNeHbKMe MaBpbl
noaxBaTbiBaloT Mallly nof pyku 1 beperkHo NoOMoraiT e CONTU.

O®en [paxe c npuHuem OpliagoM 1 npuHueccammn — cectpamu LLenkyHumnka — BcTpe-
4alT nNpubbiBLMX. CBUTa MOYTUTENBHO KNaHAETCA, @ MaXKopOM NPUBETCTBYET NpUHLA
LLlenKyH4YMKa ¢ bnarononyyHbIM BO3BpaLleHMeM B 3aMoK KoHduTiopeHbypr (N2 11).

HaumHaetca Becenbe. TaHuyoT WoKonad («McnaHckuii TaHew»), Kode («Apabekuit Ta-
Hel), Yamn («<KmMTanckmin TaHel»), naaubl, nacTywku, negeHusl (N° 12, [nBepTucMeHT;
N® 13, Banbc uBetoB). B 3aknioyeHne noasnAetcA ¢pea [parke ¢ npuHuem OpiagoMm u
npuHuMaeT yyacTue B TaHuax (N° 14, [a-ge-ae). Mawa B BocTopre 0T BCEro NponCXoaA-
wero, a npuHy, LLenKkyH4MK paccka3sbiBaeT ei 0 Yyaecax KoponescTea Cnacten (N2 15,
3aKnumMTeNbHBIN Banbe M Anogeos).
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German romantic writer ET.A. Hoffmann wrote a fairy tale of a noble and handsome
bewitched prince Nutcracker and a sweet, good and selfless girl Masha, and their enemy
evil King of mice. Later a French writer Alexander Dumas-pére retold it in his own way,
with inherent him joie de vivre and brilliance. He freed a plot of a whimsical creation of
Hoffmann’s fantasy from the great number of unnecessary details, did a central idea of
fairy tale more raised, but images of heroes — more simply and more human, more warm
and brighter.

In this form the fairy tale was used like a base of a staging plan and libretto, formed by
ballet master Marius Petipa for Tchaikovsky in February 1891.

Firstly “The Nutcracker” was not much liked by the composer, and he took the commission
enough unwillingly. Much greater interest caused simultaneously offered to him libretto
of opera “lolanta” (both these works — two-acts-ballet and one-act-opera — expected
to be performed on the stage of Petersburg Mariinsky theatre in one evening). However
gradually Tchaikovsky keened on the new ballet: internal depth and beauty of the fairy
tale are suddenly revealed before him, awoke his inspiration. Since a phantasmagoria
became for Tchaikovsky only a form of allegory, he felt himself “in his elements”: music
of a “puppet-ballet” begun to speak of authentic human feelings. A poem of a young, pure
maiden’s soul, arose with the emation standing on the threshold of life, and on waiting of
happiness, and of the omnipotent dream, ruled over the human heart.

“You write a fairy tale, almost not breathing to not to blow away a fine pollen, by which
it is covered. And you write quickly, because flashing of light, shades and separate
pictures occurs rapidly and easy. It is impossible to be late, it is impossible to lag behind
run of imagination”. Unless know that these words belong to our contemporary —

a writer Konstantin Paustovsky, it may be thought they are said by Tchaikovsky on “The
Nutcracker”. These words express an essence of his relations to this choreographic fairy
tale, which was written as if in one breath (score of the ballet was begun at January and
completed on March 23, 1892).

“The Nutcracker” strikes by an artistic integrity and endless diversity of colors,
inexhaustibility of melodic and orchestral fantasy of composer, who emerged in this work
in full possession of mature, genuine masterly of musician and playwright.

Brilliant and full expression got in “The Nutcracker®, on the one hand, Tchaikovsky's
disposition and ability to write dances, shown by him from the first steps of his creative
way, on the other hand — symphonism of his thinking (“After all, ballet is also a symphony”, —
the composer has written to his publisher P. Jurgenson). Not rejecting and not destroying
formsand genres of ballet music, that were established by then, Tchaikovsky comprehends
them in a new fashion, giving them unbeknownst for the ballet theatre power of artistic
and emotional generalization, and animating them.

Before Tchaikovsky, ballet music consisted of ensembles interleaving with each
other separate dances, which could be moving as please. Now ballet found musical
and dramatic self-dependence, indivisible line of development. Tchaikovsky saves a
difference between dance and pantomime, classical dance and character dance, but in
ditto time quite often “alloys” them, forming various by artistic method such expressive
scenes, where music sensitively responds to all windings of scenic action, being in ditto
time a lyrical generalization of the personages’ feelings. In “The Nutcracker” we can see
such examples especially in waltzes and wide symphonic adagios, which are sometime
the focuses of the high and fiery feelings, sometime the tops of poetical lyricism, and
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sometime the light apotheasis. Without exaggeration they could be qualified as tiny
symphonic poems, graceful and purposeful in its musical dramaturgy.

On the figurative contents the fantastic scenes have not less significance, particularly the
central one — a scene of battle of mice and the tin toy soldiers, through the “toy” topic of
which is seen a dramatic collision: the good struggles against the evil, struggles to the
death.

Energy of melodic development and using of timbres of separate orchestral instruments
as well as instrumental groups are being distributed by the composer with a strict
correspondence to the development of the plot and individual personages. Entering each
new timbre is a most important color, refreshing perception, giving necessary contrast,
and confirming culmination significance of one or another episode.

Music of “The Nutcracker” has sounded for the first time as a Suite at the symphonic
concert of the Russian Musical Society in Petersburg on March 7th, 1892, and had a great
success. As the composer’s brother certified, “five parts of the Suite (from the six ones)
were repeated on the unanimous requirement of public”. First performance of the ballet
took its place on the stage of Petersburg Mariinsky theatre on December 6th, 1892.

In Moscow “The Nutcracker” was staged for the first time after Great October revolution
only. First night of the ballet took place in the Bolshoi theatre on May 21st, 1919.

N. Shumskaya “Beautiful Fairy Tale” Synopsis

Synopsis
Act One
Scene One

A hall in the house of President Silberhaus, where relatives and guests are preparing
luxurious decorated Christmas tree. Silberhaus’ children Masha and Franz with their little
guests admire brilliant sight (No. ). They get gifts prepared for them, gambol and dance
with their toys (No. 2 and No. 3).

Clock is striking midnight. With the last strike arrives Drosselmeyer, Masha's godfather.
He presents the children with four big mechanical dolls: a Sutler, a Soldier, a Harlequin
and a Columbine. Cranked up by mechanical key, dolls are automatically move, turn and
dance (No. 4). The children are delighted with the dolls, but Silberhaus, fearing for safety
of these expensive gifts, orders to take them away and store in his cabinet.

Drosselmeyer, wanting to console distressed Masha and Franz, takes out of the pocket
and presents them a funny doll — the Nutcracker for nuts, and shows, how they ought to
use it. Franz takes the doll away from Masha and forces it to crack the greater nuts, and
Nutcracker fractures its jaw.

Masha raises abandoned Nutcracker, ties round its head, lulls and puts to bed. On the
Silberhaus' invitation all guests (old and young) dance an oldfashioned dance “Grossvater”,
on the completion of which mistress Silberhaus reminds to the husband that it's late
already and the children have to go to bed (No. 5). Masha wants to take the Nutcracker,
but father denies it to her. The children are walked off; guests say goodbye to the hosts
and are gradually going away.
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Being worried about the sick Nutcracker, Masha, as soon as all becomes calm in the
house, ventures to visit it and enters the dark commaon room. She hears rustle of mice,
running about and scratching under the floor. Room fills with the mice. Frightened Masha
runs to the Nutcracker's bed. The moon shines through the windows; Christmas tree
gradually grows and reaches a huge size (No. 6). Dolls and toys come to life: hares raise
an alarm, sentry salutes with a gun and shoots, scared dolls run, swinging their arms and
laking cover. Detachment of the spice-cake soldiers appears and draws up. Mice troops
pass to the offensive, force the spice-cake soldiers back and gain the absolute victory.

Nutcracker sees a defeat of the spice-cake troops and commands hares to raise an alarm
once again. Lids are falling from the boxes, in which lay tinny soldiers; from there hastily
climb out shots, grenadiers, hussars and gunners with the copper guns. King of mice
commands his troops to renew an offensive; they attack an enemy several times, but
retreat with big damage. Then King of mice begins a duel with the Nutcracker. Masha's
favorite is in danger. She takes off a slipper and with all her strength flings it in the
King of mice. Nutcracker wounds his enemy and transforms into a handsome prince. He
kneels before Masha and asks her follow him. They go to the Christmas tree and vanish
in its branches (No. 7).

Scene Two

Scene represents a dense winter pine-forest (No. 8). Snow is falling. The entire corps de
ballet, depicting snowflakes, whirl in the waltz, forming at the end picturesque groups in
a semblance of snowdrifts. Snowstorm gradually fades away and the winter landscape
is illuminated by mild moonlight (Na. 9).

Act Two
Scene Three

Scene represents a Palace of Sweets — Confiturenburg Castle. Sugar Plum Fairy with the
Prince Orgeat and with their retinue are waiting for arrival of Masha and Nutcracker (No. 10).

Masha and Nutcracker are sailing along the river in the gilded nutshell. They moor to the
share. Silver soldiers are saluting them; little moors take Masha's arms and carefully
help her to descend. Sugar Plum Fairy with the Prince Orgeat meet newly arrivals. The
retinue respectfully bows; majordomo greets the Prince Nutcracker with successful
bringing back into the Confiturenburg Castle (No. 11).

Revelry begins. Dances are performing by chocolate (“Spanish Dance”), coffee (“Arabian
Dance”), tea (“Chinese Dance”), clowns, young shepherds, lollipops (No. 12, Divertissement,
and No. 13, Waltz of Flowers). In conclusion Sugar Plum Fairy appears with the Prince
Orgeat and takes part in dances (No. 14, Pas de deux). Masha is delighted with all these
events. Prince Nutcracker tells her about miracles of the Kingdom of Sweets (No. 15,
Final Waltz and Apotheosis).
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