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OPAHL WYBEPT

CoHata anA B1onoH4enu 1 GopTenmaHo na MuHop, D. 821

1 L Allegromoderato. . . ... ... ... 12.23
2 ALAdagio . . ... 3.37
3 OMLAlegretto . . . . oo 9.04
BOPUC YAWKOBCKMIA

CoHata fn1A B1onoHyenm v goptenmaqo My muHop (1957)

4 L Alegronontroppo. . . . .. 8.11
5 ILLargo. . .o 6.59
6 llLAndante . . ... ... 7.13

CEPFEA NPOKOO®BLEB
CoHata anA Bu1onioH4enn 1 gopTenmaro [o Maxop, cod. 119

7 LAndantegrave . . ... ... .. ... 11.05
8 ILModerato. . . .. ... 5.07
9 HLAlegromanontroppo. . . . .. ..ot 8.09
06Luee Bpema: 71.54

AnekcaHgp by3nos, uosioHyens
Jykac leHowac, gopmenuaHo

ALEXANDER BUZLOV / LUKAS GENIUSAS

CELLO SONATAS

FRANZ SCHUBERT
Cello Sonata in A Minor, D. 821

1 L Alegromoderato. . .. ......................
2 l.Adagio . ..... ... ... ... ...
3 ML Alegretto . . . ...

BORIS TCHAIKOVSKY
Cello Sonata in E Minor (1957)

4 1 Allegronontroppo. . . ... ...
S ILLargo. ...
6 llLAndante . . . ... ... .. ... ...

SERGEI PROKOFIEV
Cello Sonata in C Major, Op. 119

7 | Andantegrave .. ....... ... ...
8 IL.Moderato. . . ......... ... .. ... .. ... .. ...,
9 Il Allegromanontroppo. . .. ............ . ...

Total time: 71.54

Alexander Buzlov, cello
Lukas Geniusas, piano
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lNepBoe coBMecTHOe BhicTynneHWe AnekcaHapa by3nosa v Jlykaca l'eHiowaca coctoAnocs
B 2016 rogy Ha dectuane B Bepbbe (LLseiruapua). B 2017 rofy B paMkax npoekta «Menoaua
anpwvopw» (coBMecTHo ¢ Aproiri Arts) «Oupma Menoauax BeinycTna auck «3X3», 3aneyarnes-
LLIMIM KOHLEPT My3bIKaHTOB BMECTE CO CKpMMaYvoM AieHoM MpUTUMHBIM.

«MenoanA» NPOLAOMHKAET IMHMIO «HKMBbIX» 3aNMCEN U NpefyiaraeT BallemMy BHAMAHMIO KOH-
uept Anekcanapa by3nosa 1 Jlykaca l'entowaca, coctossLumiica 6 despand 2019 roga 8 Manom
3ane MoCKOBCKOM KOHCEpBATOPUM.

CoHaty «ApneaxuoHe», D 821, ®pany Wybept Hanvcan B 1824 rogy, B nepuof pabo-
Tbl Hafl CTPYHHBIMM KBapTETaMM «Po3aMyHaa» 1 «CMepTb 1 AeBYLLKaY. ApnerKmoHe — CTPYHHBIN
VHCTPYMEHT, 1306peTeHHbIn B 1823 roay BeHckim MacTepoM I, LLItaydepom 1 coyeTaiotwmin npu-
3HaKW BMOMOHYENM U rUTapbl. HOBBIM MHCTPYMEHT 3aMHTepecoBa KoMMa3auTopa. Ho npu Ku3Hm
LLlybepTa coHaTta MCNoMHANAch Ha rutape W, NofobHO GOMBLUMHCTBY €ro NpoM3BedeHui, bbina
onybnMKoBaHa NoYTY NOJIBEKA CYCTA, KOra MHTEPEC K apnefrkvoHe AaBHo yrac. B Hawum axu ee
WrpaloT MPEeMMYLLIECTBEHHO Ha CTPYHHBIX CMBIYKOBBIX MHCTPYMEHTaX (albT, BUOJIOHYESb) C aKKOM-
MaHeMeHTOM hopTenmaHo.

3nernyeckan nepsan YacTb (Allegro moderato) 3By4MT NErKo W HENPUHYMKAEHHO, B AyXe Cro-
KOMHbIX LLybepToBCKMX Lieder. Ee cMeHAeT Adagio, coueTaloLLiee NPOCTOTY MUHMATIOPbI C Fy60oKoM
MeOuUTaTMBHOCTLI0. be3 nepephiBa HaumHaeTcA GrHanbHoe Allegretto — cBOEro poga MUHULMKN
BHYTPY COHaTbl, MHOMOTEMHOE POHAQ, MOCTPOEHHOE Ha 06pa3HbIX M SMOLMOHANBHBIX KOHTpaCTaXx.

BuononuenbHana coHata Cepres MpokodbeBa 6bi1a 3aKoH4eHa B 1949 roay 1 ctana nep-
BbIM M/10[10M TBOPHECKOIO KOHTaKTa KOMMO3WTopa ¢ MonoAbiM McTuciaBoM PocTponosumyem (a ee
«3aKpbITan» Npembepa B Col03e KOMMO3MTOPOB 03HAMeHOBaack NepBbIM COBMECTHbIM BbICTYMfe-
HueM PocTponosuya 1 CeAtocnaea PuxTepa).

HacTpoeHue «TMXoro M CBET/IOM0 COMHEYHOro 3aKaTa» (H0. Kpemnés), xapakTtepHoe AnA
TBOpYecTBa [lpoKodbeBa nocnegHUX NeT, pasnuTo B BENMYaBOM CMOKOMCTBUWM HayanbHOM
TeMbl Andante, KoTopas BO3BpalL@eTcA B NociedHUX Taktax ¢uHana. OgHaKo 3a BHELLUHWUMM

KOHTYpamu NoCeAHUIN KaMepHO-MHCTPYMEHTaMbHBIN LK [poKodbeBa 06HapyHMBAET COHK-
HbIA KOMMJIEKC 3MOLMOHAMbHBIX COCTOAHMIA — OT ApaMaTUYecKuX BCMIECKOB [0 LWYT/IMBOM
CKepLIO3HOCTL.

KareTca, nvb HeHadonro OMpayaeT MepByl0 YacCTb B3BOMHOBAHHLIM 3MKM30[, KOTO-
pbliA, 0[HAKO, pa3pacTaeTcs [0 3KCNPECCMBHOM KynbMuHaLmMW. JobpoaywHelin oMop CKep-
1o B ayxe «[leTCKoM My3blkM» CMEHAETCA KaHTWUIEHON CPeAHEero pa3fena, HanoMUHAKLLEN
0 CaMbIX NMPOHMKHOBEHHBIX CTPaHMLax «PoMeo v [KynbeTTbl». OCTPOM XapaKTEPHOCTbI0 Yepe-
AyloLLMXCA ann3040B oTndaeTtcA duHan (Allegro ma non troppo). LUMpokuin oxeat 06pa3Hbix
chep, HaNPAMKEHHbIA TOHYC Pa3BUTMA CONMMKAET COHATY C MOCAEAHMM BUOSIOHYEbHBIM Ony-
coM KomnosuTopa (CMMOoHMER-KOHLEPTOM) M IONYyCKaeT pa3Ho0bpasmne UCMONHUTENBCKMX
TPaKTOBOK.

Bonee nonyseka apybbl cBA3bIBany Mctucnaea Poctponosuya v ¢ Bopucom Yaiikos-
CKMM. /X 3HaKOMCTBO COCTOANOCH eLLe B y4eHudeckune rodbl B CnewumansHom My3blkanbHOM
wKone nMeHn HecwHblx. CoHaTa pnAa BuonoH4Yenu U doprenuaHo My MUHOP, 3a KOTO-
PO MoCNeaoBany U Opyrue MHOTOYMCIEHHbIE BMOMOHYESIbHBIE COYMHEHWA, OblNa 3aKOH-
yeHa B 1957 romy, aBTop nocBATMN ee Meuncnasy BaiHoepry. CounHeHme Bbino ¢ ycnexom
WMCMOJIHEHO W 3aMMCaHo Ha MIacTUHKY aBTOpOM M PocTponoBuyeM, HO B fanbHEWLeM caMm
Bopuc YaiKoBCKMI HEOQHOKPATHO MIPan ero C pa3HbIMK BUOJIOHYENMCTaMK. BronoHyenbHas
COHaTa W CerofHA 0CTaeTcA eaBa /i He CaMblM UCMONIHAEMbIM KaMepHbIM NPoM3BedeHEM
KOMMo3wTopa.

CTpyKTypa COHaTbl MOAYEPKHYTO TPaAMLUMOHHA. B ee My3blke, HECOMHEHHO, OLLYTUMO B/iN-
AHne LLloctakoBumua 1, otyacTu, MAckosckoro (negaroros bopuca YaiikoBekoro B MocKoBCKow
KOHCepBaTopuw). BMecTe ¢ TeM oHa € NepBbIx TaKTOB 3axBaTbIBaeT CITyLIATENA «MLA HEOOLLMM
BbIparKeHbEM», 0BHapYHMBaIOLLM MHOMBMOYaNbHOCTL aBTopa. CoHaTa He MMeeT OTKpbLITOM Apa-
MaTWUYECKOM KyNbMUHALMK, LEHTPaNbHOM OCbi0 LMKMA CTaHoBMTCA Largo ¢ ee no-bapouHomy
CAeprKaHHoM cKopbbio. Ha apyroM nonioce — cdepa NMPUYECKO KaHTUAEHBI, MPUMEeYaTebHan
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«MOHKOCMbIO, XPYNKOCMbI0 KaK bbl 0M@UTbmMpOoBaHHbIX XyooxcecmaeHHsIx amMoyuly» (A. Mpn-
ropbeBa); 0CTaBaACh Ha BTOPOM MjlaHe, NIMpUYEcKas 06pasHOCTb MPOXOAMUT Yepes BCIO COHaTY,
He3pKMo onpefensn ee xapaktep. TunndHo 4nA boprca YaikoBCKOro M COOTHOLLIEHME MHCTPY-
MEHTOB, BbICTYNalOLLVX B HANPAMHKEHHOM, HO He KOHGMIMKTHOM AMAnore KaK «fdyaT paBHbIX».

bopuc Mykocel

Anekcanpp bysnoB — oauH 13 Hanbonee APKMX BMOMOHYENMCTOB CBOEMO MOKOMEHUA,
yHacneaoBaBLUMI OMbIT MPOCABAEHHbIX Y4MTENEN 1 BMECTE C TeM CBOOOHO pa3BMBaloLLMIACA
B pycre COBCTBEHHOM UCMONHUTENBCKOM MaHepbI.

«...Buomonyenucm HacmoAawjed pyccKol mpaduyuu, 8KIadbiBaoujuli 02poMHele CUJTbl 8 MO,
4mobel UHCMPYMEHM neJi, 04apOoBLIBaA NybIUKY cBOUM 38y4aHueM», The New York Times.

Anekcanap by3nos pogunca B Mockse B 1983 roay. 0byvancA B MOCKOBCKOM KOHCepBa-
TOpuK B acnupaHType y Hatanum 'ytMaH 1 B KEnbHCKOM BbICLUEN LUKONe My3blku Y OpaHca
XenbMepcoHa. CerogHA AnexcaHgp npenogaeT B MoCKOBCKOM KOHCEPBATOPUM U 3aHMMAETCA
COMbHON Kapbepo.

By3nos — obnaaartens Lienoro pAaa NpecTUHHbIX Harpag, B ToM Ymcne paH-npu KoHKypca
«Mouapt-96» B MoHTe-Kapno, Bcepoccuitckoro oTKpbIToro KoHKypca «HoBble MMeHa» B Mo-
CKBE B HOMMHALWMAX «BMOMIOHYENb» U «KaMepHbI aHcambnb», MerayHapoaHOro KoHKYp-
ca BvonoH4yenuncToB uMenn 3. GoitepMara B bepnvHe, |l npeMun KoHkypca ARD B MioHxeHe,
Jeuness Musicales B benrpage (2005), Il npemun MerayHapogHOrO KOHKYpCa BUOMOHYENM-
cToB B HeHeBe. Anexcanap by3nos ABark/bl y4acTBoBan B MeayHapoaHOM KOHKYPCE MMEHU
M. 1. Yanrosckoro: B 2007 rogy oH 3aBoeBan CepebpAHyio Meaanb, MpeMuio 3a fyyLlee Uenos-
HeHWe npomu3BeseHnA YamKoBCKOro, a Take cneuvansHein npu3 Gonga Mctuenasa Poctpo-
noswu4a 1 fanuHel BulwHesckon, a B 2015 rogy nonyymn Il npemuto. Anexcanap — obnapnatenb
npeMumn «TpruyMd».

My3bIKaHT UrpaeT B JTy4LLIMX POCCUMCKIMX 1 3apyDerkHBIX 3a/ax, B TOM umnciie B bepnvHckom
drnapMoHMK, MIOHXEHCKOM [ epKynec-Xonje, Ha cLeHax pumckon Akagemun Canta Yeunnus,
Ja Ckana, napuckoro Teatpa Enncerickux Monen, B KapHeru-xonne 1 JIMHKOMbH-LeHTpe.

BronioHYenmCT BLICTYyNaeT B CONPOBOMOEHWM BelyLLMX OPKECTPOB, Cpeau KoTopbix [ocop-
Kectp Poccum nmenn E. ©. CeeTnaHoBa, bonbLuoi cuMGoHMYecKMiA opKecTp MMenn [1.U. Hai-
KOBCKOro, HauwmoHanbHbIn dunapmMoHuyeckuin opkectp Poccuu, ocynapcTBeHHbIN CMbOHK-
YecKmit oprecTp «Hosaa Poccuax, opKecTpbl MapumHckoro Teatpa v CaHKT-[leTepbyprckon
dvnapmoHmK, KamepHeiin aHcambnb «ConmcTsl MockBbl», OpKecTp paamo v Tenesuaequs Ca-
apbpIoKKeHa, cMMoHUYecKMiA opkecTp baBapcKoro paawo, LLUTyTrapTckuin KaMepHbI OpKecTp,
KamepHbiit aHcambiib MioHxeHa, KamepHbiti opkectp CeaToro Jlyku B Hbio-Vopke, M3pannbckan
KamepaTta, OpXyCCKUI CUMPOHMYECKIMIA OPKECTP M APYre KONNEKTUBHI.

My3bIKaHT COTPYAHMYAET CO 3HAMEHWUTLIMM AMpUKEepaMu, cpeamn Kotopbix [Opuin bawwmer,
Banepui 'eprues, Tomac 3aHgepnuHr, Anekcanap Cnagrosckmin, Kpuctod MonneH, JleoHapa
CnatkmH, Bnagmmmp Criveakos, 0puin Temmprkaros, Brnagnmmnp ®epnocees, Maaso Apsu, Mapk
Crotpo.

Anexcanap By3noB akTMBHO BbICTYMaeT B KamepHbIX aHcambnsax BMecTe ¢ MapToit Apre-
pux, I0pnem bawmeTom, [leHncom MauyesbiM, Hatanmen 'yt™aH, JleoHnaacom KaBakacom,
tOnmanHom PaxnuHeiM, Bagumom PenmHeim, IMuTprem CUTKOBELIKMM W [pYrMUM U3BECTHBIMM
UCMNONHUTENAMM.

B uncne dectmBanei, B KoTopbix AnekcaHgp npuHMMan yyactue, dectueanu B KoibMape,
MoHnenbe, MeHToHe (PpaHumA), MbeTpacaHTe (MTanua), Bepbbe (LLiBeuapwa), B [lioaeurcbyp-
re, Y3enoMcKuin GectmBanb M dectvBanb 3emnn MekneHbypr-lepeaHaa MoMepanua (Mep-
MaHuA), Kyxmo (OunHnaHawma), «KpelleHao», «3Be3abl benbix Houe», «lnowaab UCKYCCTB»,
«[lexabpbcriue Bevepa CeATocnaBa Puxtepar, «My3bikanbHbI OnMMny», «KpeMib My3bikanb-
HbI4», «MOCKOBCKaA 0ceHb», GecTvBanb namATi Onera KaraHa B MockBe 1 Kpoitte, OecTuBanb
B Crennenbace (OAP).
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Jlykac leHiowac — poccUNCKO-NIMTOBCKUIA MMaHWCT, TBEPAO 3apeKOMeH0BaBLLUMIA cebs,
KaK 0fIMH U3 CaMblX 3aXBaTbIBAOLLMX M Y3HABAEMbIX UCTIONHUTENEN CBOEMO NOKOMEHMA.

My3bIKaHTa, Yblo MCMOSHUTENBCKYID MaHepy OTAMYaIoT «b/ieck U 3pesiocme» («[apduaH»),
MPMIAALLAIOT BBICTYMMTb C CONMbHBIMM KOHLIEPTaMVM B CaMblX MPECTMHKHBIX 3aM1ax Mo BCEMY MUpY,
BKAIoYan Ynrmop-xonn, KoHceptrebay B Amctepaame, 3an [aBo, Ayautopuym Jlyepa, Konnek-
uma Opuka B Hbio-opke, Cobpanmne QOunnnnca, Teatp Kapno Oenuye, 3an Bepav B Munake
1 bonbLuoi 3an MoCKOBCKOM KOHCEpBaTOpUU. TaKKe OH PerynApHO NPUHUMAET y4acTue B de-
CTviBanAx, cpeam Kotopbix dectvanu B Jla-Pok-a'AHTepoH, Piano aux Jacobins, B PeiiHray,
Pype, LLInocc InbMay 1 JlokeHxayce.

JlyKac BbICTYMaeT ¢ MHOMOUMCIIEHHBIMM OPKECTPaMK, BK4aA OMNapMOHMYECKIMIA OPKECTP
Pagno ®paHuum, HaumoHanbHbIN oprecTp JTnoHa, cumdoHudeckme opkectpsl NHK, Bupmims-
rema, CaHkT-lNetepbyprckoit GprnapmoHumn, MapumnHcKoro Teatpa, «Kpemepata bantukan, Poc-
CUICKMIA HaLMOHaMbHbIA OPKeCTP, TOPOHTCKMIN CUMGBOHNYECKMIA OPKECTP M BapluaBckuii du-
NapMOHUYECKMI OPKECTp MOA YNPaBNeHNEM BbILAIOLLMXCA AMPUKEPOB, B TOM yncne Banepua
['eprueBa, Muxanna lneTHéBa, Jleonapaa Cnatkuua, Wapna [iwotya, Anapen bopeiiko, Tyra-
Ha Coxvmesa, Caynioca CoHpeurmca, IMutpuna Cutkoseukoro, AHToHn Buta, Padasna [Manape
n Omutpua Jlncca.

A3BeCTHbIN CBOEN BPOXAEHHOM NI0H03HATENBHOCTHI0 U OBLIMPHBIMA My3bIKaTIbHBIMU UH-
Tepecamu, Jlykac 0cBavBaeT caMbll LLIMPOKMIA CMEKTP penepTyapa, 0T My3blk1 3Moxv 6apoKKo
[0 Npov3BeeHUIA COBPEMEHHBIX KOMMO3WTOPOB. B ero penepTyap BX0ZAT Camble pa3Ho0bpa3-
Hble NPoM3BeeHNA — OT KOHLIEPTOB AnA ¢opTennaHo beTxoeeHa Ao Ludus Tonalis XuHaemuTa
1 npomseeneHnin [oHa Anamca. MMaHNCT TaKrKe NPoABAAET HOMbLLLUOM UHTEPEC K PYCCKOMY
penepTyapy, B TOM 4n1cile K My3blke YaiKoBCKOro, PaxmMaHWMHOBA 1, KoHeUHO e, lpoKodbeBa.
JTyKac aKTMBEH 1 B YKaHpe KamMepHOM My3bIKKM 1, ByOy4m Ype3Bbl4aiHO MbIT/IMBLIM UCMOHUTE-
NeM, C yO0BOLCTBMEM PaboTaeT Hafl HOBbIMM MPOM3BEEHMAMM COBPEMEHHBIX KOMMO3WTOPOB,
a TaKMKe BO3POMKAAET PeKO MCMOMHAEMBIN penepTyap.

3TV acneKTbl ero TBOPHECKON AEATENIbHOCTM OTParKeHb! B BbICOKO OLIEHEHHOM KPUTUKaMu
06LUMpHOM AncKorpadum Jlykaca, KoTopan BKloYaeT B cebA npon3seaeHna betxosena, bpam-
ca, PaxMaHuHoBa (MosHbIM UmKN npenioauit), LLonexa (atiogbl 13 onycos 10 1 25), CTpaBuH-
cKoro, [lecATHMKOBa M YaiKoBCKOro, 3anuncanHble ¢ AinneHoM MputunHbiM Ha «Menogums. Ero
MOCNeaHUIA KOMNaKT-ANCK €0 2-1 1 5-11 coHaTaMu [poKodbeBa NoayUM NPeCTUHKHYI0 Harpagy
Diapason d'OR »ypHana «[lnana3soH» B Axeape 2019 roga.

Jlykac leHtowwac pogunca 8 Mockee B 1990 rogy. B 2008 rogy okoHumnn MocKoBCKMiA ro-
CyOapCTBEHHbIN KOMMedK My3blKkanbHOro nenonHmtensctea menn O. Wonena. B 2013 rogy
OKOHYMM MOCKOBCKYIO rocyapCTBEHHYI0 KoHcepBaTtopuio MMenu (1. W, Haikosckoro. ABnAeTcA
flaypeaTtoM pAfda MPeCTUHHBIX MEXAYHAPOAHbIX KOHKYPCOB, B YaCTHOCTW, BTOPbIX NPK30B Me-
AyHapogHoro KoHkypca umenn M. 1. Yaikosckoro 2015 roga v MewayHapogHOro KOHKypca
nmenn LLonena 2010 ropa.

C 2015 ropa Jlykac ABnAeTCA MpUrnalleHHbIM apTUCTOM 6/1aroTBOPUTENBHOMO NPOEKTa
Looking at the Stars («Inans Ha 3Be3/bl»), 0CHOBaHHOMO B TOPOHTO, LIEMb KOTOPOTO — AOHECTU
KMaccuYecKylo My3blky 40 YYPErKOEHW U 0praHv3aumii (Tiopem, BosbHUL U NPUIOTOB), B KO-
TOPbLIX Y IOJEN MOMET He BbiTb BO3MOMHOCTM YCTbILLATh €€ Ha KOHLEpTax B TPagMLMOHHON
obcTaHoBKe.
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ALEXANDER BUZLOV / LUKAS GENIUSAS

CELLO SONATAS

The first joint performance of Alexander Buzlov and Lukas GeniuSas took place in 2016 at the
festival in Verbier, Switzerland. In 2017, as part of the Melodia A Priori project, Firma Melodiya,
jointly with the agency Apriori Arts, released the album 3x3, which captured the musicians’
concert with violinist Aylen Pritchin.

Firma Melodiya continues the series of live recordings and presents the concert of Alex-
ander Buzlov and Lukas GeniuSas held on February 6, 2019, at the Small Hall of the Moscow
Conservatory.

Franz Schubert wrote his Arpeggione Sonata, D. 821, in 1824, while working on the string
quartets Rosamunde and Death and the Maiden. The arpeggione is a string instrument invented
in 1823 by the Viennese luthier Johann Georg Stauffer. It combines features of the cello and
the guitar. The new instrument kindled the composer’s interest. But in Schubert’s lifetime, they
played the sonata on the guitar and, like most of his works, it was published almost half a cen-
tury later, when interest in the arpeggione had long faded. Nowadays, it is played mainly on
stringed bow instruments like the viola or cello with piano accompaniment.

The elegiac first movement (Allegro moderato) sounds light and relaxed, in the spirit of
Schubert's calm Lieder. It is followed by Adagio, which combines the simplicity of a miniature
with deep meditation. The final Allegretto begins without a pause — a kind of mini-cycle inside
the sonata, a multi-theme rondo built on figurative and emotional contrasts.

Sergei Prokofiev’s Cello Sonata was finished in 1949 and became the first fruit of the
composer’s collabaration with the young Mstislav Rostropovich (and its “closed” premiere in the
Union of Composers was marked by the first joint performance of Rostropavich and Sviatoslav
Richter).

The mood of a “quiet and bright yellow sunset” (Yuli Kremlyov), so illustratory of Prokofiev's works
of the late years, pours outs in the majestic calmness of Andante’s initial theme, which returns in the
last bars of the finale. However, beyond its outer contours, Prokofiev's last chamber instrumental cycle
reveals a complex set of emotional states — from dramatic outbursts to playful scherzos.

It seems that only for a short time the first movement is overshadowed by a perturbed bit,
which, however, grows into an expressive climax. Scherzo's good-natured humor in the spirit
of Music for Children is replaced by the cantilena of the middle section reminiscent of the most
moving pages of Romeo and Juliet. The finale is distinguished by the acute character of the alter-
nating bits (Allegro ma non troppo). The wide coverage of the figurative spheres and the intense
tone of development brings the sonata closer to the composer’s last cello opus, Symphony-
Concerto, and allows a variety of performing interpretations.

Mstislav Rostropovich was also known for his almost fifty-year friendship with Boris
Tchaikovsky. They got acquainted when they studied at the Gnessins Special Music School.
The Sonata for cello and piano in E minor, which was followed by numerous other cello
pieces, was written in 1957, and the composer dedicated it to Mieczyslaw Weinberg. The work
was successfully performed and recorded by the composer and Rostropovich, but later on, Boris
Tchaikovsky himself repeatedly played it with various cellists. The cello sonata still remains
pretty much the most performed chamber work of the composer.

The structure of the sonata is pointedly traditional. Its music was undoubtedly influenced
by Shostakovich and, in part, Myaskovsky (both taught Boris Tchaikovsky at the Moscow Con-
servatory). At the same time, from the first bars, it captures the listener with its “uncommon
expression of the face” that reveals the composer’s individuality. The sonata does not have an
open dramatic climax. Largo, with baroque-like restrained sorrow, becomes the central axis of
the cycle. At the other extreme is the sphere of lyrical cantilena notable for its “subtlety, fragility
of, as it seems, filtered artistic emotions” (Alla Grigoryeva); remaining in the background, lyrical
imagery passes through the entire sonata, invisibly determining its character. The correlation of
the instruments that appear in a tense yet even-tempered dialogue, as a “duet of equals,” is also
typical for Boris Tchaikovsky.

Boris Mukosey
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Alexander Buzlov is one of the brightest cellists of his generation, inheriting the experience
of renowned teachers and, at the same time, freely developing in line with his own performing
manner. “.. The cellist of the true Russian tradition, who puts great effort into the instrument
singing, captivating the audience with its sound” (The New York Times).

Alexander Buzlov was born in Moscow in 1983. He studied at the Moscow Conservatory
in postgraduate studies with Natalia Gutman and at the Cologne Higher School of Music. Now
Alexander teaches at the Moscow Conservatory and is engaged in a solo career.

Buzlov is the owner of a number of prestigious awards, including the Grand Prix of the Mo-
zart-96 contests in Monte Carlo, the Grand Prix in the nominations cello and chamber ensemble of
the All-Russian Open Competition New Names in Moscow, Second Prizes of the ARD Competition
in Munich, Jeuness Musicales in Belgrade (2005), Second Prize of the International Cello Competi-
tion in Geneva, Grand Prix and Audience Award of the International E. Fojerman Cello Competition
in Berlin. Alexander Buzlov twice participated in the International Tchaikovsky Competition: in
2007 he won the Silver Medal, the Prize for the best performance of Tchaikovsky work, as well as
the Special Prize of the Mstislav Rostropovich and Galina Vishnevskaya Foundation, and in 2015
received the Third Prize in his nomination. Alexander is the Winner of the Triumph Prize.

The musician plays in the best Russian and foreign halls, including the Berlin Philharmonic
Hall, Munich Hercules Hall, the stages of the Roman Academy of Santa Cecilia, La Scala (ltaly),
the Paris Theatre of the Champs Elysees and the New York Carnegie Hall and Lincoln Center.

The cellist performs solo parts accompanied by leading orchestras, including the E. Svet-
lanov State Orchestra of Russia, the P. Tchaikovsky Grand Symphony Orchestra, the Russian
National Philharmonic Orchestra, the New Russia Symphony Orchestra, the Mariinsky Theatre
Orchestra and St. Petersburg Philharmonic Hall Orchestra, Moscow Soloists Chamber Ensem-
ble, Saarbriicken Radio and Television Orchestra, Bavarian Radio Symphony Orchestra, Stuttgart
Chamber Orchestra, Munich Chamber Ensemble, Chamber Orchestra St. Luke in New Yaork, Isra-
el Camerata, Aarhus Symfoniorkester and others.

The musician collaborates with famous conductors, including Yuri Bashmet, Valery Gergiev,
Thomas Zanderling, Alexander Sladkovsky, Christoph Poppen, Leonard Slatkin, Vladimir Spiva-
kov, Yuri Temirkanov, Vladimir Fedoseyev, Paavo Jarvi, Mark Soustrot

Alexander Buzlov actively performs in chamber ensembles —with Marta Argerich, Yuri Bash-
met, Denis Matsuev, Natalia Gutman, Leonidas Kavakas, Julian Rakhlin, Vadim Repin, Dmitry
Sitkovetsky and other famous performers,

Among the festivals in which Alexander took part were festivals in Colmar, Montpelli-
er, Menton (France), Pietrasante (ltaly), Verbier (Switzerland) and Ludwigsburg Festival and
Mecklenburg-Vorpommern Festival (Germany), Kuhmo (Finland), Crescendo, Stars of the White
Nights, Arts Square, December Nights of Svyatoslav Richter, Musical Olympus, Musical Kremlin,
Moscow Autumn, festivals in memory of Oleg Kagan in Moscow and Kroyt, Festival in Stellen-
bosch (South Africa).

Russian-Lithuanian pianist Lukas Geniu$as has firmly established himself as one of the
most exciting and distinctive artists of his generation.

Praised for his ‘brilliance and maturity’ (The Guardian) he gives recitals in the most presti-
gious venues all over the world such as the Wigmore Hall, Concertgebouw Amsterdam, Salle
Gaveau, Louvre Auditorium, Frick Collection New York, Phillips Collection, Teatro Carlo Felice,
Sala Verdi in Milan and the Grand Hall of the Moscow Conservatory. He is also regularly invit-
ed to festivals including La Roque d’Anthéron, Piano aux Jacobins, Gilmore Keyboard Festival,
Rheingau, Verbier, the Ruhr Piano Festival, Schloss-Elmau and the Lockenhaus Music Festivals.

Lukas Geniusas is invite to perform with numerous orchestras including the Orchestre phil-
harmonigue de Radio France, Orchestre national de Lyon, NHK Symphony Orchestra, Yomiuri
Nippon Symphony Orchestra, Philadelphia Orchestra, City of Birmingham Symphony Orchestra,
Stavanger Symphony, St Petersburg Philharmonic, Kremerata Baltica, Russian National Orches-
tra, Mariinsky Theatre Orchestra, Toronto Symphony, Warsaw Philharmonic under the batons
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of conductars such as Valery Gergiev, Mikhail Pletnev, Leonard Slatkin, Charles Dutoit, Andrey
Boreyko, Tugan Sokhiev, Saulius Sondeckis, Dmitry Sitkovetsky, Antoni Wit, Rafael Payare, and
Dmitry Liss, to name but a few.

Known for his innate curiosity and extensive musical interests, Lukas explores a wide range
of repertoire, from the baroque to works by contemporary composers. His repertoire spans
from Beethoven Piano Concerti through to Hindemith's Ludus Tonalis and John Adams, as well
as a strong interest in Russian repertoire such as Tchaikovsky, Rachmaninoff and, of course,
Prokofiev. He is an avid chamber musician and an extremely inquisitive performer and en-
joys working on new works by modern composers, as well as resurrecting rarely performed
repertoire.

These aspects of his career are reflected in Lukas Geniusas’ critically acclaimed disco-
graphy, which includes works by Beethoven, Brahms, Rachmaninoff (the complete Preludes);
Chopin (Etudes opus 10 and 25) and the first CD in a Prokofiev cycle on Mirare, for which he was
awarded the Choc de Classica and Diapason d’Or of 2019. His recordings for Melodiya include
works by Stravinsky, Desyatnikov and Tchaikovsky with Aylen Pritchin and trios by Shostakovich,
Weinberg and Ravel with Aylen Pritchin and Alexander Buzlov.

Born in Moscow in 1990, Lukas GeniuSas graduated from the Chopin Music College Mos-
cow in 2008. He is the laureate of several prestigious international competitions, notably Silver
Medalist at the 2015 Tchaikovsky Competition in Moscow and at the 2010 International Chopin
competition.

Since 2015, Lukas Geniusas has been a featured artist of Looking at the stars a philanthropy
project based in Toronto, whose purpose is to bring classical music to institutions and organiza-
tions (prisons, hospitals and shelters) where people may not have an opportunity to experience
it live in a traditional setting.
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