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He IllyGepTOM €AVHBIM...

Tocne noumu 2oda 3anamuti ¢ @. M. I'epuikosuuem, 8 Xo0e KOMOPbIX Mbl
avanusuposanu gopmy e conamax bemxoeeHa, 1 akkypamuo 630yH-
mMoeandace u cnpocuia: «A nouemy Mol He AHANUUPYEM MY3bIKY Opyeux
Komno3umopog?» I'epuikosuu enepusicsi 8 MeHs 00Ji2umM capkacmuue-
CKUM 832/15100M, 01meemue 8 KOHYe KOHY08: «A 3auem?»
U3 eocnomunanuii T. B. YepedHuueHko
«My3bikanwvHotli 3anac. 1970-e. ITpobaemst. [Topmpemst. Cayuau.

Bekamu cosepiias 3Be3IHOe He60, YeJI0BEUECTBO MIPUBBIKIO 00beIMHATD 6/11M3K0
CTOSITIIME CBETUIIA B TPYIIITbI, OTOXKAECTBIISITh HEPOBHBIE KOHTYPBI 3TUX I'PYIIII C QUTY-
paMM KMBOTHBIX MJIM MU(OIOTMUECKUX TIEPCOHAKe 11 HapeKaThb Te U Ipyrue Kpa-
CUBBIMMU, TIOPOT IK3OTUYHBIMM /IS COBPEMEHHOTO CTyXa MMeHaMM. SICHbIe HOUM
usapesJie BockpeinaioT Kaccuorneio u Augpomeny, Bogones u Opuona, Jiebens
u XamejeoHa... C TeueHeM BpeMeH!, C IpYpacTaHMeM HayuyHbIX 3HaHMiT OblIa
TTOCTUTHYTA JIOKb 3PEHMSI: Ka3aBIIMecs INIOCKOCTHBIMM KapTUHAMM POCCHITIN
Ha caMOM JieJie MapsAT B 6e3I0HHOI ITyGMHe MTPOCTPAHCTBA, CTPAIITHO OTHATeHHbIe
IPYT OT ApPYyTa, He CBSI3aHHbIE M HE COOTHECEHHbIe MeKIY c0607i. POICTBEHHOCTD
MHMMA, TTOAJIMHHAsS CYITHOCTh BceleHHO — 0IMHOKasT pa300I1eHHOCTh KOCMM-
yeckux Teja. CTOUT TOJIBKO MOJIeTeTh 6/1MKe WY HaBeCTY TeJIeCKOII TIOMOIIHee,
CTAHOBUTCS BUAHO, KaK pPaCcChIMAIOTCS MePhsl U3 JebeIMHOTO Kpbljia, Kak oOpamia-
eTcsl B IIpaxX POCKOIIHBIN roJI0BHOI yoop 1apuiibl Kaccronen. U Bce ke, yTpaunBas
IIeJIOCTHOCTD, CO3BE3AVS He OCTaBJISIOT CBOEI Muccum CBeTa, a TOTOMY OCTAIOTCS
HepYLIMMBbI [IJIs I03TOB ¥ MeuTaTeJe.

Boimaromnmecst IBJieHUs B UCITOJTHUTETCKOM MCKYCCTBE CPOJTHM 3Be3/1aM, HeCIy-
YaifHO M3BECTHBIX apTUCTOB HAPEKAIOT 3TUM MMEHEM — IT0 IIpaBy U BCye, MUMO-
JIETHO M/ HaBeK!. IPKOCTb XyIOsKHMKA HEe 3aBUCUT OT IIPOAOKUTETbHOCTI CUSTHMS

WU TOJIJTIMHHOM KOH(PUTYpaLY MICTOYHUKOB TyXOBHOTO OTHSI, TOCTYITHBIX B3JISIAY
" CJIyXy TIpU3eMJIEHHOTO Habmogatess. OCTaBisis ClieHy U Jaxke TOKMUIAst MaTe-
pUanbHbBIN MUP, TOAJIVMHHBIE aPTUCTHI JIy4e3apHbI B TaMSITU MIOTOMKOB. [IpyMepoB
TOMY MO’KHO IIPMBECTHU THICSIUM U U3 BEKOB MPOIIEAIINX, TepeJaBlIMX HaM JIUILb
He3ByyYallye CBUIETEeNIbCTBA, U U3 XX CTOJIeTHSI, 060TaTUBIIEr0 MUP 3BYKO3aIIy-
Cbl0, KUHOCBbEMKOIA, TeJIeBULeHNEM, UHTEPHETOM...

Cemerinblit mysT Enensl l'enHagbeBHbI COpOKMHOM U AnekcaHapa ['eopruesnuyua
BaxumeBa 6bUT ¥ OCTAETCS CO3BE3IMEM, PABHO BEJIMKOJIEITHBIM KaK B PUCYHKE, TAK
" B 00beMe. ITO IPUMeEpP CXOXKIEHUS TTAKTUK, JOCTOMHBIX CAMOCTOSTETbHOTO
OBITUS U, TIO OIIYIIEHNIO, CBOOOAHO BEAYIINX TAKOBOE BHE TAMHCTB KOHIIEPTHOTO
BbIcTyTIeHUS. P. A. OcTpoBCKuMii, BcriomuHast 061mk A.T. BaxumeBa, cTaBuI Ha mep-
BbIi1 TUVTAH «BHEIIHIOI0, BPO/ie 6bI JIETKO pacimdpoBbIBAIOIIYIOCS IIPOCTOTY, CYSKUB-
1IYI0 AeAMKATHBIM IPUKPBITUEM CJIOKHEeI IIeli TapMOHUY Pa3HOPOIHBIX HauaI».
E.T. CopokyHa Bcerja sIBjisijia cob60¥i OueBUIHbBIN 00pasel] 30 PEeHHOCTU BU3Yaslb-
HOTO U pa3rOBOPHOTO CTUJS («...MTaBAHBI IIATr CKOJIb3SIIINIA TOA0Ia KpaeM MaHUT
6J1eCcK apKeTa, ¥ MHMMasi HeOPEXXHOCTD Kyadiopbl B MUHYTY CI0Ba CBOAAM IapUT
TeHb» — CKa3aJj KTO-TO) TIpu KpaiiHeli caep>kaHHOCTH, Taske acKeTu3Me 3BYKOBBIX
KPAacoK, MOTYMHEHHBIX TTAIUTPe robesieHa v crapoi nacremn. OMHaKO 66T B HUX
¥ OCTPOTA, ¥ TPOBOKAIIMOHHOCTD, M Pe3KUii COPOC MHTOHALIMM (MY3bIKAIbHO,
peueBoii) B HU3KMUIT PETUCTP, OT KOTOPOTO CTAHOBUJIOCH CTPaITHOBATO. HacTosiee
CYacTbe, UTO MHOTO€ cOepeskeHO OT 3a6BeHMST, COXPaHEHO B 3aMMCSIX U ITPOI0JIKa -
€TCsT — B JIEKTOPCKOM cjioBe EjieHbl TeHHAIbeBHbBI, B OECIIEHHbBIX CO3TAHMUSIX «30J10-
TOro aysta Poccun», KpaTKoe YIIOMMHaHME KOTOPBIX JIUIIb 06eTHUIO 6bI POCKOIIIb
MepeyHs — B yUeHMKaX, PecTuBaINK, KOHKypCax.

ITporpamMma ajnb60Ma, MpeiaraeMoro BHUMAaHUIO CTYIIATENS, B OCHOBHOM
COCTOUT U3 TIpousBenenmnii ®pauna [lybepra, YTO ¥ CUMBOJIMYHO, ¥ 3aKOHOMEPHO
camo 110 ce6e. He pa3 B KoHIlepTax aHcam6:1s1 COpoKMHOIT — BaxumeBa 3By4asy mpo-
rpaMMbI TIOJIOGHOTO Po/ia, 06beAMHEHHbIE JIOTUKOI UCTOPUUECKOTr0, 06pa3HOro
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WJIM SKaHPOBO-CTUJIEBOTO TIOX0/1a. Ham CJIOBHO 6bI Mpe/iiaraeTcst BHOBb TOOBIBATh
B 3aJIe, Ie COBEPINAeTCs Uyio, B aTMocdepe, MCKTIOYAIONIEN 1 BOIIPOC «a ITIOUeMYy?»,
U TIpeaCcKa3yeMblii OTBET «a 3aueM?».

[TouTy COpOK JIeT MPOILIO C TeX NOP, KaK, OTKPbIBasi IOBECTBOBaHME KHUTHU
«@DoprenuanHsbIii AyaT. IcTopus skaHpar, E.I. CopokrHa Hanucana: «...bosnee nBag-
LaTy jeT Hasag nuanucT A.T. baxumeB 1 aBTOp 3TUX CTPOK, IUCTas1 OLUH U3 TOMOB
1ry6epTOBCKUX COUMHEHMI 1Sl HOPTENMAaHO B UEThIPE PYKY, BITEPBbIE 3ayMaIVCh
HaJl TeM, TIOUEeMY 3TU MY3bIKaJIbHbI€ COKPOBUIIA TTIOUTU HUKOMY He U3BECTHbI».
[Tacoc BrICKa3bIBAHMS IUKTOBAICS CO3HAHMEM 3aMETHOTO CABUTA CUTYAIMY C MEPT-
BOJ TOUKM: TTepBbIe 3aMiCH YeThipexpydHoro llly6epta ObUIM CIe/IaHbI ellle B Hayaje
1970-x, Briepeay Opesskuia IOJIHast 3ByKOBas aHTOJIOTMS MacTepa. 3a TOfbl, IIPO-
miefiMe ¢ MOMEeHTa BbIX0Ja KHUTH, TIOJIOKeHMe My3bIKM KOMIo3uTopa B Poccun
repeMeHMUJIOCh O HEY3HaBaeMOCTH: JaXke ero IecHy 3ByJar Tellepb He TaK 4acTo,
Kak aHcaM6iieBbie TTbechbl. TPYIHO ITOBEPUTH, UTO OIPEAeISIONLYI0 POJIb B 3TOM
«PEeBOJTIOLIVM» MOIJIV ChITPATh JIBA YeJIOBEKA, TOCBSITUBIIINE JIYUINYIO YaCcTh ce6s
[lly6epTy 1 cobpaBiine B periepTyape ero COUMHEeHMS B MaKCMMaIbHO BO3MOXKHOIA
nosHoTe. ViMsi KOMITO3UTOpa accouuupyeTcs ¢ umeHeM aysTa CopokuHa — baxunen
He MeHee, UeM C BOIIeJUIMM B 06MX0J, C JIETKO PYKM apTUCTOB CI0BOCOYETA-
HueM «Mys3bIKka cTapoii BeHbl». He Tak YK HOB, ITOKaTyii, 3aT0JIOBOK, HO OH 00pet
¥ 3BYKOBYIO IJIOTh, ¥ IJTYOOKMIT MYy3bIKATbHO-UCTOPUYECKIMIT CMBIC. 13 mToTyHe-
6bITHS BMecTe c lIlybepToM BEpPHYJIUCH IEeCITKM KopudeeB aBCTPUIICKOI My3bIKI
XIX Beka: co3Be3aye pOMaHTH3Ma B OUePeTHOI pa3 pacIpoCTPaHWIOCh B ITyOMHY,
6e3 yrpeka it HabmogaTesnei npeskHuX JIeT pa3pyniast INIOCKOCTH OOIIeNpUHSI-
TBIX ITPeICTaBJIeHNI, 6eCKOPBICTHO 060TaIast BCIKOTO, KTO 3aX0YeT CTaTh TYIIEBHO
BbIIIIe, UNIlle, CBETIee.

Illy6epT mpecTaBiieH B IporpamMMe ajibooMa, IoKalyit, BO BCeEM pasHo06pas3nun
CBOet KOMIIO3UTOPCKO¥ HATYPhl, PACKPHIBIIENCS B UeThIpeXpyuHOM OpTenaHHOM
Hacnenuu. OT KypTya3Horo paHHero Pouno Pe maskop (1818) ¢ mopzaronoskom «Haiua

Ipy>k6a HeM3MeHHa» CIyIlIaTe b IepeiiaeT K IMKITY 13 IBeHaAIIaTi MUMOJIETHBIX
«['paLickux BaJIbCOB» MO3AHET0 Mepuoga TBopuyecTBa (0Koyio 1827, mepBOHAYa/IbHO
HamMcaHbl IJi1 GOPTEIMAHO COJIO), YTOOBI 3aTEM ITOIPY3UTHCS B CBOEOOPA3HBbIIA
JIMPUKO-Tepondeckuit Mup «Bapuaimii Ha GpaHITy3CKYIO IMECHIO» MY MUHOP. DTO
COuYMHEeHNe, CO34aHHOe OTHOBpeMeHHO ¢ PoHzo B 1818 roay u cTaBliee mepBbIM
ONy6IMKOBAHHBIM OITYyCOM KOMIIO3MTOPa, Haubo/iee HarasAHO UILTIOCTPUPYET CTH-
JIEBOI Ka3yC, XapaKTepHbIN I/ aBCTPUIICKOM My3bIKM Hadaja XIX Beka, BKIOUasi,
KaK M3BeCTHO, 1 IT03/1Hee TBopuecTBO beTxoBeHa. CTporocts popM, ciep>kaHHOCTh
BBIPKEHYS], YHAC/IeJOBAHHbIE OT KJIaCCUKOB, IOPBIBAINCH USHYTPU OTTOIOCKAMU
TTePEKUTHIX PEBOJTIOLIMOHHBIX TTOTPSICEHMI, a B 06pa30BaBIIMECs] Pa3IOMBbI JIUIACh
yycTasi, HebecHast S9KCITPeCCus TOMJIEHUS U YHBIHMSI, BITOC/IEICTBUM IIPUIMC/IEHHAS
K aTpubyTaM poMaHTH3Ma. BapMalMoHHbIi IIUKII, CKPEIJIEHHbII MeJIoAUuIYeCKUMU
¥ KOMITO3UILIOHHBIMM OTIOpPaMy MIEPBOMCTOYHMKA, HO ITpeeIbHO MHOT00Opa3HbIii
B [1epexofax OT YaCTU K YaCTH, JaBajl HAMTYUIITyI0 BO3MOXXHOCTb ITPOJIEMOHCTPU-
pOBaTh TO HEKOHGIMKTHOE €IMHCTBO IMPOTUBOIIOI0XKHOCTE, TO TIPUSITHUE KU3HU
CO BCeMM ee AMCCOHAHCAMU, KOTOpOe BCeraa sIB/ISIOCh 0CO6eHHOCThI0 MUPOBOC-
npusitus llybepTa 1, moskayii, IIAaBHO 3araikoii ero My3bIKM, 3aBOPOSKMBIIIEI]
oymyiye rmokoseHns My3bikaHToB. E.T. CopokuHa mucana: «IIpoiayT gecsiTuaeTus.
Mup AySTHOI MYy3bIKM 060TaTUTCS GaHTACTUKONM ITYMaHOBCKUX IIMKJIOB, CTPOTOJ
JIMPUKOI BapuaLmii M BabCcoB Bpamca, KapTMHHOCTBIO “Jlerens” JIBOpskaKa, U3bl-
CKaHHOJ 3BYKOIMCHIO MUHMATIOP Jle6roccy, “IOIIMMM TO/10CaMu” YeThIpexpyd-
HbIX IMbec PaxmanmHoBa. Ot counHenuii [lly6epTa, B KOTOPBIX BCE ST Ye€PThI ObUIN
CIUTBI B HEPACTOPKMMOM Y TapMOHUYECKOM e IMHCTBE, CJIOBHO JTyUM, PacXOasITCS
JIVHUY TaJIbHENIIero MCTOPUYECKOTO Pa3BUTHS sKaHpa GOPTEIMaHHOTO Ay3Tar.
«BTOpoe oTmeneHne» BOoOOpaskaeMoro KOHIIEPTHOTO Beuepa, CepeIuHy CTpaH-
CTBMUIA 10 CTOJIUIIAM M OKPECTHOCTSIM ITyOEePTOBCKOTO YeTHIPEXPYYHOTO HACTe oS
OTKpBIBAET Uepea Mapiieit — B 5TOM sKaHpe KOMITO3UTOP YyBCTBOBAJI ce6s1 0COGEHHO
BOJIBI'OTHO. OYHKIIMOHAIbHAS 000I0YKa «MY3bIKM JJISI HOT» HATIOIHSIIACh CMBIC/IAMM,
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JaJIeKO BBIXOASIIMMY 32 0003HAUEHHbIE B 3ar0JIOBKaX IMPe/e/ibl «<BOEHHOTO» WU
«reponveckoro». Kaxkmpiit u3 mapiueii lllybepra ¢ Ux cepeayHaMu U TPUO, C IMHA-
MMWYECKM pa3sHOOOGPa3sHbIMM ITOBTOPAMM YaCTel CTY>KIIT IIPYMMEpPOM BCErmallHero
BJIOXHOBEHHOT'O MacTepCTBa U B TO JKe BpeMsI SIBJISUI CATyLIaTel0 TaHOpamy TOJ CTO-
POHBI CYIIIeCTBOBAHMS, [/ISI KOTOPOI He TOAVIVICh TOHKOCTY Bapualiuii, paHTasmii
MJIY COHAT. DTO HACTOsIIee 3amevyaT/ieHne 6pITa — MoAUac Tpyooro 10 MOUUIOCTU
¥ IMHU3MA, TIOPOI0 3a6aBHOTO WJIM TPOraTeIbHO-HAMBHOTO. B Mapiax Mbl CJIBITIIAM
1omop Illy6epTa, ero HEyHBIBHOCTb, OPraHMYECKM MTOAKPEIIIsIonie GpuaocodcKuii
IyX «Cepbe3HbIX» OITycOB. HecyuaitHo oH o6palnaics K 9TOMY JKaHpPY Ha MPOTSI-
SKEHWUY BCe SKU3HM; HeCTyJaifHO U JJIs1 JaHHOM Mom60pKy M30paHbl MapIiu pas-
HbIX JIeT (1824-1828).

MucTuueckoe, TupuKko-daHTacTuueckoe Andantino varie, Bropast 4acTb 3aMbIC-
neHHoro B 1825 rogy «/IuBepTucMeHTa BO GpaHIly3cKOM gyxe», 1 Bosblioe poHI0
cou. 107 (1828) coCTaBISIOT MOAIMHHO-IITYOEPTOBCKMIA (PMHAT KOMITO3UIIUN aJlb-
6oMa, CJIMTHYIO TIapy 3a06IaUHbIX [IIeIeBPOB KOMITIO3UTOPA, K 3aIMCH KOTOPbIX
aHCaMb6JIb TTOJTOIIIEST TIOUTH Yepe3 IBa ATk JIeT IOrPY>KeHMs B MUP paHHEro poMaH-
tn3ma. [lo3Bosmum cebe nuTaTy-KoMmmeHTapuit u3 kKuury E.T. CoOpokmHOIt: «BobImoe
pouno A-dur Illy6epTa ofgapsieT cylaTess BbICOYaMIIMMM JYXOBHBIMU II€HHO-
CTSIMU, KaKie poskAaeT 60raTCTBO MbIC/IM M HEITOCPEICTBEHHOCTD BIOXHOBEHMS».
IymaeTcst, STUMM CIOBAMM MOXKHO PE3IOMUPOBATH U 06IIYI0 U0 BOOGPakaeMoro
KOHIIEPTA, ¥ MOACITYIHYIO STUYECKYI0 JOMUHAHTY JesITeIbHOCTY 060X VCIIOTHH-
TeJjieit, KaKIOTo Ha CBOEM 0COOOM MECTe ¥ B I1ape 3a OIHUM POsIEM.

B KauecTBe «KOIbI» MM Jaxke «Oyca» CIyIaTeNs sKaeT clopripus. [Togo6Ho ToMy,
Kak B perepTyape «30JI0TOT0 y3Ta» HEM3MEeHHO COUeTaTUCh My3bIKa ITPOIIIOTO
Y COUMHEHUSI COBPEMEHHBIE, C ITy6epTOBCKMUM ITOJUIITUXOM COCEACTBYET B ajlb-
6ome CoHara 1151 IBYX posuieit u yaapHbeix B. Baptoka (1937). «iHOe Bce — 1 JIIou,
U 3eMJIsT» — Kak ToeTcs B «Llapckoii HeBecTe», OTHAKO pasjindye B JAHHOM CITy-
Yyae eCTb NPOJOJIKeHME TOKIecTBa. Upe3BblUualiHO TPYLHO, IOUTY HEBO3MOKHO

NepelarsyTh OT IIOJIHOTO YCJIOBHOCTEN, OTOBOPOK M M3BMHEHMIA CTU/IS Havala
XIX Beka K Aep30cTsM XX CTOJIETHSI, HO eCTh ¥ B TOM 0Ccob0e 3aJaHue caya-
TeJsi0, ocobas mymeBHas pabora st Hero. CyuiecTByeT MHOTO 3anuceit COHaThI,
HO HU B OJJHOI1, BKJI0Uasl aBTOPCKYIO, — MOXKHO C YBEPEHHOCTBIO CKa3aTh — He IPo-
CTyLIMBAETCS CTONb SIBCTBEHHO OILyIIeHMe 3II0XM, IOPOAMBIIEN IPOM3BeeHNe,
TeMHbIX 1930-X roIOB, paBHO TATOCTHBIX ¥ MpauHbIx A1 EBponsl 1 Poccun. bapTok
B 3TOV MHTepIIpeTauuu — poaHs lllocTakoByu4y, COTOBapuIL, ¥ COKaMePHMUK I10 TOTa-
JIUTapHOMY TIOfI3eMebl0. be3 moj06HbIX GPOCKOB B re€HHY MTPOIIUIOTO C HAI3€MHOIA
BBICOTHI POMAHTMYECKOTO MJieasia HEMbICIIMMO, HEBEPHO ITpeJicTaBIeHKe 00 «VCKyC-
CTBe Ha BCe BpeMeHa». Pa3pbIBbI OTHOIIEHMI! 1 CBSI3ei1 UpeBaThl Or0JIeHNeM, 6eCIIIo-
JlYieM [10YB, HO BUepaIlIHUI y3Kac CIY>KUT 3aJ10T0M 3aBTpalllHero Boctopra. IlosHas
3aXBaTHIBAIOINYIO 6€3TOHHOCTH KOCMOCA, MEXKIUIAHETHBIV CTPAHHVK BO3BPAIlaeTcst
Ha 3eMJTIO, YTOOBI C YITIOEHMEM CO3EPLIATh CO3BE3IUS Ha MPEXKHUX, OT BEKA YCTOSIB-
Mmuxcst, 6eCKOHEYHO NMPeKPaCHbIX B CBOEI TPUBBIYHOCTM MeCTax.

Anekcandp Haymos



PIANO DUETS

Elena Sorokina and Alexander Bakhchiev

Krpa Ha opTenmaHo B YeThbIpe pyKy OblyIa HeOObIUaTHO TOMYJ/ISIPHOI € cepe-
nuHbl XVIII mo koHna XIX Beka, HO K Hadya/ly XX BeKa 3TOT BUJ, MY3ULIMPOBAHUS
oKkasasics moutu 3a6eIThiM. C KoHIIa 1960-X romoB Anekcauap baxunes 1 Enena
CopoxkuHa BO3poawIu 3TOT kaHp B Poccun. K HacTosiemMmy BpeMeHU OH Ipe-
BpPaTW/ICS B HEOTbEMJIEMYIO YaCTh MY3bIKAJIbHOM XKM3HU U HMIMPOKO UCIIOJIb3Y-
eTcsl Kak MpeKpacHblit MeTon 06yueHMss BO MHOTUX POCCUICKUX MY3bIKATbHbIX
IIKOJIaX.

Anekcanap BaxuneB u EyneHa CopoKuHa ObIIM €IMHOMYIIHO MPU3HAHbI BeIy-
1IeN Ty3THOM Mmapoil B Poccun 1 0CTaBanCh €10 B TeUEHME ITOUTHU YeThIpeX Iecs -
TuneTui. B Hauasne 1970-X rogoOB OHU eXeMeCSIUHO ITPOBOAM/IN TeeBU3MOHHbIE
MIPOTPaMMbl, TTOCBSIILIEHHBIE TYITHOMY MY3UI[MPOBAHMIO, B KOTOPBIX OHU ChITPaIn
6ojiee CTa OPUTMHAIBHBIX MPOM3BemeHMUIT s GopTenMaHHOro aysTa. MHorKe
U3 3TUX COUMHEHMIT 6bIM MUCIIONIHEHBI B CTpaHe BIepBbie. [IporpaMMbl mepena-
BaJINCh MO IIMaBHOMY KaHairy CoBeTckoro Coro3a, M Ha HUX BOCIIUTHIBAIOCH LieI0e
TTOKOJIEH e MY3bIKAHTOB U JII0OMUTEeil My3bIKN.

CopokuHa ¥ baxumeB TMOJyYMIM MUPOBYIO WM3BECTHOCTb, KOHIEPTUPYS
no Poccun, EBpone, CoenviHenusiM Illtatam, Kaname, U3paunio, Sdnonun. Mx
OTPOMHBIIT periepTyap OXBaTbIBaJ GOJBIIMHCTBO COUMHEHMIA, HAIIMCAHHBIX IS
doprennano B yeTbIipe pyku U OISl ABYX (OPTENMMAHO, — OT CAMBIX PAaHHUX TYIT-
HBIX T1beC 0 COBPeMEHHbBIX COUMHEHUIA, TIOCBSIIEHHBIX UM BeIyIIMMU KOMITO3U-
topamu (cpegut HuUx U. ManyksH, T. Myp, I. ®pun, JI. JlroboBckuit, A. Bospckuii,
A. llluutke, E. Ioaraiin, C. Ty6aiaynuHa). OHM YaCcTO UCIIOTHSIIM TeMaTUIecKue
KOHIIEPTHBIE IIMKJIbI, TAKMe KaK «My3bIKaJIbHbIE CTOMMIIBI MUpPa», «Bce dopTernm-
aHHbIe TyaThl Monaprar, «Bce doprenmannsie mysThl lllybeprar, «Bce dhopremnm-
aHHble OyaThl lllymana», «Bce oprennaHHbie ny3Thl PaxmaHuHoBar, «1.C. bax,
ero ceMmbs M ydeHUKN», «KoHepTo! Y. C. baxa mjist IBYX, TPEX U YETHIPEX KIIaBUPOB
U CTPYHHOTO OpKecTpar, «Ily3Tbl GpaHIy3CKUX KOMIIO3UTOPOB», «My3bika CTa-
poit Benbl», «B mymkuHckoM [leTepbypre», «MysbikaabHast MockBa CepedbpsiHOTO

BeKay, «V3 UCTOpUM Ty9THOM COHATBI» U Apyrue. MHOTME U3 IIPOTpaMM 3aIyCaHbl
Ha IJIACTMHKY, KOMIAKT-IUCKY U B hoHIbI Poccuiickoro paayo.

B 1989 romy 6bu1a co3maHa BeecorosHast (HbIHe — Bcepoccuiickast) Accormanmyst
(dboprenmaHHbIX AyITOB, Ipe3ugeHTaMu KoTopoit CopokuHa M BaxumeB ObLIU
eIVHOITIaCHO M30paHbl. VIM MPpUMHAMJIEKUT 3acayra OpraHu3anyun ¥ [pOBeIeHNUs
MexxmyHapooHbIX ecTuBaseit poprenmnaHHbiX 1ysToB B EkaTepuu6bypre, CaHKT-
[TeTep6ypre, Huxkaem HoBropome, MockBe u gpyrux ropogax. OHU peryisipHO
MPUIIAIIAINCG B JKIOPU MEXIyHapOIOHbBIX KOHKypcoB U ¢dectusaneit (Tokuo,
Hepycanum, MockBa, CaHKT-IleTepOypr), a Takke Ha MacTep-Kiaacchl GopTenmaH-
HBIX IY3TOB BO MHOTMe roposa Poccun, ctpanst EBpornsl, dnonuto, 3panis.
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Enena Copokuna (poamiach B 1940 rony B MOCKBe) — TOKTOP UCKYCCTBOBe-
IeHus, aBTOp MOHorpadum «DopTenmuaHHbli Jy9T: UCTOPUS KaHpa». OKOHUMIA
MoCKOBCKYI0 KOHCepBaTOpHIO: hopTenmaHHbiit hakynbreT (kaacc Y. P. Kiasuko)
U VICTOPUKO-TeOpeTuYeCcKuit (HayuHbli pykoBoauteinsb — A.U. Kauauuckuii). C 1992
o 2011 romsl 3aBemoBaia Kadeapoil MCTOPUM PYCCKOI MY3bIKM B MOCKOBCKOIA
KoHcepBaTopyu, a ¢ 2001 mo 2009 robl 6b11a MPOPeKTOPOM MOCKOBCKO# KOHCep-
BaTOPMUMU I10 HAYYHOI U TBOpUecKoit pabore. [Io urwoisg 2016 roga ocraBanaach Ipo-
(dheccopom Kadenpbl UCTOPUM PYCCKOI MY3BIKM U KadeIpbl KAMEPHOTO aHCAMOJIS
MoCKOBCKOIt KOHCepBaTopuu. B HacTosimee Bpemst xuseT B Hpio-Flopke n Mockae.
[ToCTOSTHHBIN TTpe/iceaTelb JKIOpM KOHKYPCOB (GOpTeNMaHHbIX Ty3TOB B Bosorme
u Exarepun6ypre. Unraer nexuuu B yausepcuterax CIIIA (8 Kopuene, Here,
ITpuHcToHe, BocToHcKOM yHUBepcuTeTe, Hplo-MOpKCKOM YHUBEpCcuTeTe, yHUBEP-
cutete MOHTKIIED, Kojuleayke MaHHec). TeMmaTuKa IeKIMil OXBAaTbIBAET IMPOKUI
KpPYT ITPO6JIEM UCTOPUM PYCCKOM U €BPOIIENiCKO MY3bIKM M UX B3aMMOCBSI3€A,
UCTOPUM MUMAaHU3Ma U GpopTenmuaHHoro nysta. Oco60 MOXKHO BBIAEIUTH I[UKJIT
nekiuii mo KynbType CepebpsiHoro Beka. Cpeayt Apyrux Jekuuit — «IsxkoH Ouiabm,
" pycckas ¢hopTenuaHHas IKoaa», «Y MICTOKOB PyCCKOTO MMaHu3Ma (MHOCTPaHHbIe
MYy3bIKaHTHI B Poccun)», «Poccuiickuii Winterreise Po6epta lllymana», «JIuct u pyc-
CKasi My3bIKajbHasl KyJlbTypar, «Pycckast Mbiciab 0 MonjapTe», «[InaHucT AnekcaHap
3unotu — “Armoctosn pycckoi mysbiku” (I1. V. YaitkoBCKMit)», «AHTOH 1 Hukomai
PyouHIITETHBI — OCHOBaTeNM (OPTENMMaHHbIX IIKOJ MoCKBbI U [leTepOyprax.

1980.x07 + £
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Anexkcangp Baxumes (1930, Mocksa — 2007, MockBa) 6bIT IIMPOKO U3BECTEH
KaK COJINCT, aHcaMOaucT u negaror. OKOHUMI MOCKOBCKYI0 KOHCEPBATOPUIO
o knaccy B.H. ApramaxoBa (accucrtenT — 1. P. Knsiuko) u acnpaHTypy 10 K1accy
JI.H. O6opuHa. 3anucajn 60jee CTa IJIACTMHOK ¥ KOMITAKT-IMCKOB U SIBJISIETCS
MMaHNUCTOM C PEKOPIHO GOIBIIMM YMCJIOM 3aMMCeli Ha POCCUICKOM panuo. bt
npodeccopoM KamepHoro aHcamb6:1st B MockoBckoit KoHcepaTopuu. C 2008 rona
B Bosorme mpoBoguTcst Bcepocceuiickuii KOHKYpC ¢popTenMaHHbIX AYSTOB MMEHU
A.T. BaxumeBa «3a posiieM BIBoeM». KOHKypc IPOBOAUTCS €KerOLHO, Yepenys
COCTaB YYaCTHMKOB: B YeTHBIE IOJbl — NeTCKMe AYIThbl; B HEeUeTHbIe — B3POC/Ible.
Taxke pa3 B 1Ba roga B EkaTepuHOypre MpoBOAUTCS KOHKYPC JETCKUX GopTe-
MMAaHHBIX Oy3TOB «[Inanoru 3a posyiem» naMmsatu A.T. BaxuueBa, oayuYuBIInUA
B 2016 romy cratyc MexxgyHapogHoro. B Manom 3ane MOCKOBCKOV KOHCepBa-
TOPUMU €XerogHo NPOXoAsAT KOHLepThl MaMsATu A.I. baxuneBa, B KOTOPBIX y4a-
CTBYIOT MHOI'M€ U3 ero [IapTHEePOB 10 KAMEePHOMY MYy3ULIMPOBAaHUIO.
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Not by Schubert Alone...

After nearly a year of studies with F. M. Gershkovich, during which we

analyzed musical form in Beethoven sonatas, I carefully rebelled and asked:

“Why don’t we analyze other composers’ music?” Gershkovich stared at
me with a long sarcastic look and finally asked: “But what for?”

From memoirs of T. V. Cherednichenko

“Musical Stock. Problems. Portraits. Incidents”.

For centuries beholding starry sky, humans are used to uniting closely located
luminaries in groups, identifying uneven contours of those groups with animal or
mythological character figures and giving both beautiful names, at times exotic
for contemporary ear. Since ancient times, clear nights resurrect Cassiopeia and
Andromeda, Aquarius and Orion, Swan and Chameleon... As time went by, with
growth of scientific knowledge, the deception of vision was comprehended: seem-
ingly flat star scatterings in fact soar in the bottomless depth of space, terribly
distant from each other, not connected and not related to each other.

Relatedness is imaginary, the true essence of the Universe is the lonely disunity
of space bodies. As soon as one flies closer or points a more powerful telescope,
one sees how feathers crumble from the swan’s wing, how splendid headdress of
Queen Cassiopeia turns to dust. And still, while losing integrity, constellations do
not lose their Mission of light, and thus they remain intact for poets and dreamers.

Outstanding phenomena in performing arts are akin to stars, no wonder renown
performers are called this name - rightfully or in vain, transiently or forever. An
artist’s brightness does not depend on his or her shine’s duration or true config-
uration of sources of the spiritual fire, accessible to the eyes and ears of a down-
to-earth observer. Leaving the stage and even leaving the material world, genuine
artists are radiant in the memory of their descendants. One can give thousands of

examples, both from the bygone centuries, which passed on to us only the silent
evidence, and from the XX century, which enriched the world with sound record-
ing, film, television, Internet...

The family duo of Elena Sorokina and Alexander Bakhchiev remains to this
day a constellation, equally magnificent both in figure and in volume. This is an
example of convergence of galaxies, worthy of independent existence and appear-
ing to be existing freely outside of the mysteries of concert performances. Ruvim
Ostrovsky, recalling the image of Alexander Bakhchiev, highlighted “outside,
seemingly easily decipherable simplicity, serving as a delicate cover of a most complex
harmony of various origins”. Elena Sorokina is an obvious example of sophistica-
tion of visual and conversational style (“...sliding step of pavana beckons the shine
of parquet with the edge of the hemline, and seemingly careless coiffeure gives shade
to vaults at the moment of speech” — someone said) with extreme restraint, even
austerity of sound coloring, subordinated to the palette of a tapestry or of an old
pastel drawing. However, they possessed poignancy, provocativeness, and sharp
drop of intonation (musical, conversational) down to a low register, which could
make one a little scared. It’s a true blessing that much of it is rescued from obliv-
ion, is preserved in recordings and continues to live — in Elena’s lectures, in the
precious creations of the “Golden Duo of Russia” (a short mention of which would
only deplete the luxurious list), in their students, in festivals, in competitions.

The program of the album offered to the listener consists mostly of composi-
tions by Franz Schubert, which is both symbolic and natural. More than once the
Bakhchiev-Sorokina duo performed such programs, united by the logic of histori-
cal or imagery-, genre- and style-related approach. It is as though we are offered to
again be in the concert hall, where a miracle is performed in the atmosphere, which
rules out both the question “But why?” and the predictable answer “But what for?”

It’s been nearly forty years since, when starting the narration of the book “Piano
Duet. History of the Genre” E. Sorokina wrote: “...More than twenty years ago, pianist
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A. Bakhchiev and the author of these lines, when browsing through one of the vol-
umes of Schubertian compositions for piano four hands, asked themselves for the first
time why these musical treasures were almost completely unknown”. The pathos of
this phrase was driven by the realization of a significant progress from a dead-
end situation: first recordings of the four-hand Schubert pieces had been made
back in 1970s, and the complete sound anthology of the master was glimmering
ahead. Over the years that have passed since the book’s publication, the status
of Schubertian music in Russia has changed beyond recognition: even his songs
sound less frequently these days than ensemble pieces. It is hard to believe that
the defining role in this “revolution” could be played by two people, who dedi-
cated best parts of themselves to Schubert and who included his compositions in
their repertoire in the maximally possible completeness. The composer’s name is
associated with the Bakhchiev-Sorokina duo no less than the collocation “Music
of Old Vienna” that they put into common use. The title is probably not so new,
but it acquired both the sound flesh, and a deep musical and historical mean-
ing. Together with Schubert, dozens of luminaries of the XIXth century Austrian
music returned from almost non-existence: the constellation of romanticism once
again got spread in depth, without reproach to the observers of the prior years
destructing the plains of the conventional notions, selflessly enriching everyone,
who wants to become spiritually higher, purer, brighter.

Schubert is represented in the program probably in all variety of his composer
nature, which revealed itself in the four-hand piano legacy. From the courteous
early Rondo in D Major (1818) with subtitle “Our friendship is unchanging,” the lis-
tener will move on to the cycle of twelve fleeting “Graz Waltzes” of Schubert’s late
period (near 1827, initially written for piano solo), to later immerse into the pecu-
liar lyrical-heroic world of the “Variations on the French Song” in E Minor. This
composition, which was created simultaneously with Rondo in 1818 and became
the first published opus of the composer, illustrates most vividly the stylistic case
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characteristic of the Austrian music of the early XIX century, including, as it is
known, also late compositions of Beethoven. Austerity of form, restraint of expres-
sion, inherited from the classics, were undermined from within by the bygone revo-
lutionary upheavals, and into the cracks that formed, the pure, heavenly expression
of languor and gloom was flowing, which was later attributed to romanticism. The
variation cycle, fastened by melodic and compositional foundations of the pri-
mary source, but utterly diverse in the transitions from one part to another, gave
the best opportunity to demonstrate the nonconflicting unity of the opposites,
the acceptance of life with all its dissonances, which was always characteristic of
Schubert’s worldview, and probably the main puzzle of his music, mesmerizing
future generations of musicians. E. Sorokina wrote: “Decades will pass. The world
of duet music will become enriched by the fantasticism of Schumann’s cycles, austere
lyric of Brahms’ variations and waltzes, picturesqueness of Dvordk’s “Legends”, refined
tone painting of Debussy’s miniatures, “singing voices” of Rachmaninoff’s four-hand
pieces. From Schubert’s compositions, in which all those features had been merged
into indissoluble and harmonic unity, the directions of further historical development
of the piano duet genre disperse, like rays of light”.

“The second part” of the imaginary concert evening, the middle of wander-
ings around capitals and outskirts of Schubertian four-hand heritage, opens with
a succession of marches — in this genre the composer felt especially at ease. The
functional “shell” of “music for legs” was being filled with meanings, reaching out
far beyond the limits “the military” or “the heroic” outlined in the titles. Each of
Schubert’s marches with their middles and trios, with dynamically diverse repeats
of parts served as an example of the always-inspired mastery and at the same
time revealed to the listener the panorama of the side of existence, in which the
refinements of variations, fantasies or sonatas didn't fit. This is a true capturing
of everyday life — sometimes rough to the point of vulgarity and cynicism, some-
times — amusing and touchingly-naive. In marches we hear Schubert's humor, his
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resilience, organically reinforcing the philosophical spirit of the “serious” opuses.
No wonder, he used to turn to this genre throughout his entire life; no wonder
that for this program, marches of various years (1824-1828) have been selected.

Mystical, lyric-fantastic Andantino Varie, the second part of the “Divertimento
in the French Spirit,” conceived in 1825, and the Grand Rondo Op. 107 (1828) com-
prise the genuinely Schubertian finale of the album composition, a joint pair of the
composer‘s out-of-this-world masterpieces, whose recording the duo approached
after nearly twenty years of immersion into the world of the early romanticism.
Let's allow ourselves a commentary quoted from E. Sorokina‘s book: “Schubert’s
Big Rondo A-dur bestows the listener with the highest spiritual values born from the
richness of mind and spontaneity of inspiration”. One would think that these words
can sum up both the general idea of the imaginary concert, and the underlying
ethical dominant of the work of both performers, each one in his or her special
place and in a duo at one piano.

As a “coda” or rather “encore,” a surprise awaits the listener. As music of the
past in the repertoire of the “golden duo” was invariably combined with modern
compositions, Schubert‘s polyptych on the album is side by side with Sonata for
Two Pianos and Percussions by B. Bartok (1937). “All is different — both people and
earth,” as sung in the “Tsar’s Bride,” but the difference in this case is the contin-
uation of the equivalence. It is extremely difficult, nearly impossible to step over
from the style of the early XIX century, full of conventionalities, reservations and
apologies, to the audacities of the XX century, but this is also a special task and
spiritual work for the listener. A lot of recordings of the Sonata exist, but not in
a single one, including the composer's recording, certainly, one can so clearly hear
the feeling of the era that gave birth to this composition, of the dark 1930s, griev-
ous and gloomy both for Europe and for Russia. Barték in this interpretation is
akin to Shostakovich, a comrade and a totalitarian-dungeon-mate. Without such
dives into the gehenna of the past from the elevated height of the romantic ideal,
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the notion of “art for all time” is unthinkable and incorrect. Break-ups of rela-
tionships and connections are fraught with denudation and infertility of soil, but
yesterday’s horror serves as a pledge of tomorrow’s delight. Having come to know
the captivating boundlessness of space, the interplanetary wanderer comes back
to Earth in order to observe with rapture the constellations at their old, long-set-
tled places, infinitely beautiful in their continuity.

Alexander Naumov
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The art of piano duo playing had been flourishing from the mid-18th through-
out the 19th century and then almost entirely forgotten by the early 1900s. Since
the late 1960s, Alexander Bakhchiev and Elena Sorokina revived this genre of per-
formance in Russia. By now it has become an integral part of musical life, and has
also been rediscovered to be a superb method of teaching piano playing, which is
practiced in many schools of music all over Russia.

Over the years, Alexander Bakhchiev and Elena Sorokina became unanimously
recognized as the leading duo couple in Russia and retained this status for more
than four decades. In the early 1970s, they conducted monthly TV programs ded-
icated to duo playing, in which they performed more than one hundred original
duet compositions. Many of those compositions were performed for the first time
in the Soviet Union. Programs were broadcast by the central television channel of
the Soviet Union, and helped raise a whole generation of musicians and amateurs
throughout the country.

Through extensive touring in Russia, Europe, United States, Canada, Israel, and
Japan, Sorokina and Bakhchiev received world recognition. Their enormous rep-
ertoire covered the majority of ensemble works originally written for four hands
on one piano and for two pianos, from the earliest duet pieces to modern compo-
sitions dedicated to them by some of the best contemporary composers (among
them I. Manukyan, T.Moore, G.Fried, L.Lyubovsky, A.Boyarsky, A.Schnittke,
E. Podgaits, S. Gubaidulina). The duet often performed thematic concert series
such as “The Music Capitals of the World,” “The Complete Mozart Piano Duets,”
“The Complete Schubert Piano Duets,” “The Complete Schumann Piano Duets,”
“The Complete Rachmaninov Piano Duets,” “].S. Bach, His Family and Students,”
“J.S. Bach, the Complete Concertos for Two Claviers with Strings,” “Duets of
the French Composers,” “Music of the Old Vienna,” “Music of Pushkin’s Saint

Petersburg,” “Music in Moscow of the Silver Age,” “From the History of the Duet
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Sonata,” and others. Many of the programs were released on LPs and compact discs
and recorded for the archives of the Russian radio.

In 1989, the All-Union (now - all-Russian) Association of Piano Duets was
founded, with Sorokina and Bakhchiev having been unanimously elected its
presidents. They deserve a big part of the credit for organizing and conducting
International Festivals of Piano Duets in Yekaterinburg, Saint-Petersburg, Nizhny
Novgorod, Moscow and other cities. They were regularly invited to serve on the
juries of international competitions and festivals (in Tokyo, Jerusalem, Moscow,
Saint-Petersburg), as well as to teach piano duet master classes in many cities of
Russia, in European countries, Japan, and Israel.
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Elena Sorokina (b. 1940, Moscow) is a Doctor of Music History and the author
of the book “Piano Duet: History of the Genre”. She graduated from the Moscow
Conservatory with two majors: piano (class of of I.R. Klyachko) and music history
and theory (under Prof. A.I. Kandinsky). From 1992 through 2011, she was Head
of the Russian music history Department at the Moscow Conservatory, and from
2001 through 2009 also served as a Vice-President for research and performing arts
of the Moscow Conservatory. Until July 2016, she was a Professor of the Russian
music history and chamber ensemble Departments at the Moscow Conservatory.
Elena is currently living in New York and in Moscow. She is a permanent Head
of the jury of the piano duos competitions in Vologda and in Yekaterinburg. She
gives talks at US universities (Cornell, Yale, Princeton, Boston University, New
York University, Montclair University, Mannes College). Her lectures cover a wide
array of topics related to Russian and European music and connections between
them, history of pianism and piano duets. Among them are series of lectures on
the Russian musical culture of the Silver Age. Other topics include “John Field
and Russian piano school,” “At the roots of Russian pianism (foreign musicians in
Russia),” “Russian ‘Winterreise’ of Robert Schumann,” “Liszt and Russian musical
culture,” “Russian thought on Mozart,” “Pianist Alexander Ziloti - ‘the Apostle
of Russian Music’ (P.1. Tchaikovsky),” “Anton and Nikolai Rubinstein — founders
of the piano schools of Moscow and Saint-Petersburg”.
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Alexander Bakhchiev (b. 1930, Moscow — d. 2007, Moscow) toured extensively
as a soloist, ensemble player and as a teacher. He graduated from the Moscow
Conservatory (under V.N. Argamakov and I.R. Klyachko) and from its graduate
school (under L.N. Oborin). His name appears on more than 100 LPs and CDs,
and he has the unique distinction of being the pianist with the largest number
of recordings in the Russian radio archives. He was a Professor of the Moscow
Conservatory, teaching a chamber performance class. Since 2008, an annual all-
Russian piano duo competition “Two at the Piano” named after A. Bakhchiev has
been taking place in the city of Vologda. The competition takes place annually,
alternating between children’s duos in even years and adult duos in odd years.
Also, a competition of children’s duos “Dialogues at the piano” in memory of
A.G. Bakhchiev takes place every two years in Yekaterinburg. In 2016, it received
the status of an International competition. Every year, concerts in memory of
A.G. Bakhchiev take place at the Small Hall of the Moscow Conservatory. Many of
Alexander Bakhchiev’s former musical partners participate in these performances.
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