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Ba LD Haako Paknech

A3 3T0r0 anbboma 130 BCeX Cn MaLllyT HaM CBOMMY TanaHTAMBLIMU pykamit JiucT, CkpAbuH, Mpokodbes, [e-
bioccv 1 Pagenb. Ho 310 He 0HW, 370 WX Npu3paky. He 60itTeck, Npr3paKy COBCEM He CTPALLHbIE, OHM TaHLLIoT, ObIoT
B by6eH, BECENATCA, 1 HEBO3MOMHO NOHATb, KO/1a OHM LLIYTAT, 3 KOra roBOPAT Cepbe3Ho. CMeATLCA UK HET - [eno
d1nocodoB, MCKaTb MCTOPUYECKME KOPHM — 110 TEOPETWKOB, @ Mbl, NPOCTHIE CIYLLATENM, MOMEM UL PyKaMu
PA3BECTM: KaK COBPEMEHHO 3BY4MT CKApNaTT/ 1 KaK HAZEHHO CTIpATaHa UTanbAHCKanA NeceHKa B «/rpe Bofbih.

C TaKUM anbboMOM MOMHO YCTPaMBaTb CTUAMCTUYECKIE BUKTOPUHBI: 3TO TOYHO U3 paHHero Mpokodbesa,
TONbKO BOT YT0? TOT He 3a70p, TOT e A3bIK. A 310 He [MpoKodbeB, 310 [opaK AHTein. XoTb noxore Ha Poccyio,
TONbKO BCe e He PoccuA.

3aT0 37a TOKKaTHaA GaKTypa, C 61y AAIOLLMMM aKLEHTaMU, - 3TO Y TOUHO TTpokodbeB. Kakan-To U3 HeHa-
MCaHHbIX €ro COHaT, AeCATaA, HaBepHoe. W cHoBa MUMO: 3T0 XMHaCTepa, ApY3bA. [oUBET BaM 13 APreHTUHD,

A 311 paccBeTHble Tpenu — 310 e JucT? TonbKo MoueMy-To Mbl He 3HaeM 3Tol Mbecl. HaBepHoe, U3 He-
onybnuKoBaHHoro. A 31o He JlucT, 310 BopTKeBMY, OH POAMNCA, KOraa JICT ye NouTH yMep.

ABansc, KoTopblid 38y4MT Tak, byaTo LLloneH Bbin 300poB, NPOMIM [EBAHOCTO SIET, NOAPYHUNCA C JIUCTOM 1 NepeHaAn
Y HEro MaHepy urpsi? 310 He CTUAM3aLMA - 310 Teodop JaK, dpaHLly3, cneayiotee 3a LLloneHom nokoneHme - noKo-
neHwe YaitKoBCKOro u bpamca. 3HaKOMBTECH M payiTECh, KaKOM BUPTYO3 M YMHMLA OH 6bin, 3T0T Npodeccop J1ak.

7aK MOMKHO BOAWTb NYOMIMKY 38 HOC A0ATO, NOYTY BECKOHEYHO. TOKa OHM He HauHYT pasbrpaTbCA. Ho Kak Tonb-
KO OHMW HaYHYT Pa3bMPaTLCA — OHW HAUHYT BOAWTS 3@ HOC KOFO-TO pYroro. Hu4ero nnoxoro B 3ToM HeT, Haobopor,
04eHb Beceno. M cam anbbom ToRKe NoNy4MmCA 04eHb CMELLIHOM, MONpobyiATe NOCYLLIATb U He 3aCMEAThCA.

Mapus lycmosum

Bnapgumup UeaHos Pakuesckuit poaunca Ha baiikane, B VipkyTcKolt o6nacTu. o noctynnenus 8 LieHTpans-
HYI0 My3bIKasbHYI0 LKoY npu MockoBCKO! KoHcepBaTopuy uMeH M. YaltKoBCKoro My3bIKoi 3aHUManca
nofl pyKoBOACTBOM MaMbl — HaTanbu PakueBckoit. [Je6iTHbIM BLICTYNNEHWEM Bbin GopTENUaHHbIA KOHLEPT
Mouapta N2 20, K. 466, c opkecTpoM MpKyTCKo drnapmoHuu.

My3bikanbHyto WKony Bnagummnp MBaHoB PakueBckuit okorumn B 2004 rofy B Knacce npodeccopa Anek-
caHapa MHI0AHLA W Havan 0by4eHue Ha aKynbTeTe MCTOPUHYECKONO M COBPEMEHHOMO MCMOMHMTENBCKOIO UC-
KyccTBa MOCKOBCKOM rocyaapcTBEHHOM KoHcepBaTopum B Knacce Anekcen Jliobumosa n Anekces LLleyeHko.

Netom 2009 rona BnaguMmup cTan acnupaHToM KOHCEpPBATOPUM, B 3TO e BPEMA OH Hayan obyyeHue no
KNaccy CTapuHHbIX KNaBULLHbIX MHCTPYMEHTOB B BhicLuelt LwKone My3biku, TeaTpa v Megua (HMTM) B TaH-
Hosepe. B 2012 rogy oH 3akoH4nn 0by4eHune B [epMaHuM 1 nocTynun B KoHcepBaTopwio Lliopuxa B knacc
KoHcTaHTuHa LLlepbakoBa.

B nepuog 2009-2015 Bnagumup MBaHoB PakueBcKuit cTan naypeatoM MPeCTUHHBIX KOHKYPCOB, B TOM
uncne umeHn Mapwun 10auHoi (CaHkT-Metepbypr, | npemun, 2013), Fritz-Neumeyer-Wettbewerb (TepmaHms,
Il npemua, 2012), umeHn AnexcaHppa CkpabuHa (Mapw, | npemua, 2009), ctvneHauu ESKAS (rpaHT npasu-
Tenbctsa LUseituapum), ctunenamn DAAD (rpaHT npaBuTenbCTBa lepMaHmi).

Bnagummup BaHoB PakneBCKMin HEOJHOKPATHO MPUHUMAN y4acTe B Pa3NnYHLIX MPOEKTaX, KOHLEpTax 1
MacTep-Knaccax BedyLUyx CreumuanucToB B 06nacTy CoBPEMEHHOM My3bIKW U UCTOPUYECKOTO UCTIONHUTENb-
CTBa, TaKuUX Kak PobepT JleBuH, MankonsM buncon, KpucTuHa LopHexaiM, Hatanba TytMan, Anexceit Niobu-
MoB, beat Oyppep, HuKonac Xoamec 1 ap.

Bnagumup BaHOB PakneBCKWIA - MHULMATOP W YYACTHWK HECKOMBKUX POCCUIACKWX MpeMbep COBpe-
MEHHOI My3bIKM, TakuX KaK «CuMboHndeckan noama ana 100 metpoHomos» [bépas Jluretu, «Henpuat-
HocTu» 3puKa Catu, «CTpacTi no AeBoyKe co cnuykamu» [13suaa JIsHra, «Mysbika ana 18 My3blKaH-
ToB» CTuBa Paitxa 1 ap. YuacTHUK decTuBanei «MocKoBCKan oceHb», «[nuHHble pyku», No translation,
«Musicircus [IroHa Keitaxan, «Mog 30HTUKOM Catuy, «Kog 3noxuy, «pyroe npocTpaHcTBox, Sound up Forte,
«JIMKM COBPEMEHHOrO NWaHU3Ma» 1 Jp.

B 2015 rogy Bnagumup MBaHoB PaKueBCKUit ¢ NOMOLLbIO LUBEMLIAPCKOTO CNOHCOpa Npuobpen 1 npuee3
B MockBy HeckonbKo dopTenuano Tafelklavier, BepArMHEN U KNABUKOPA V1 CO34aN Ha Ha3e 3TX MHCTPYMEHTOB
MPOEKT-KNyH «Kade NO3TOBY, FAE NIOAM UFPaIoT 1 0BLLAITCA.

MocKoBckaA KoHcepsaTopuA BeinycTUna CD ¢ yuacTuem Bragummpa VisaHosa Pakuesckoro John Cage -
To The 100th Anniversary Of The Composer’s Birth (2012), a komnanua Wergo - DVD The Precise Music of Galina
Ustvolskaya - the Six Piano Sonatas (2015).

3anucy My3blKaHTa TPaHCMPOBANMCh HA POCCUICKOM, HEMELIKOM U LLIBEALLaPCKOM paavo.
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Liszt, Scriabin, Prokofiev, Debussy, and Ravel are waving their talented hands from this album with all their
might. But these are not them, these are their ghosts. Don't be afraid, the ghosts aren't scary at all. They dance,
play the tambourine, have fun. It's impossible to understand if they play jokes or if they are serious. To laugh or not
to laugh is the business of philosophers, to search for historical roots is the business of theorists, and we, ordinary
listeners, can only shrug our shoulders thinking how modern the Scarlatti sound is and how securely an ltalian
song is hidden in Jeux d'eau.

With an album like this, one can make up stylistic quizzes: this one definitely comes from the early Prokofiev,
but what is it? The same enthusiasm, the same language. But it's not Prokofiev, it's George Antheil. Although it
sounds like Russia, but it's not Russia.

And this toccata texture, with wandering accents, is definitely Prokofiev. One of his unwritten sonatas, the tenth,
probably. Off the mark again: it's Ginastera, my friends. Greetings from Argentina.

Andthis trill at dawn - is it Liszt? But for some reason we don't know this piece. Perhaps something unpublished.
But it's not Liszt, it's Bortkiewicz. He was born when Liszt was almost dead.

And the waltz that sounds as if Chopin was healthy, lived ninety years, made friends with Liszt, and imitated his
playing style? But this is not an imitation - this is Théodore Lack, a Frenchman, the generation that came after Chopin -
the generation of Tchaikovsky and Brahms. Meet and greet, what a virtuoso and clever man he was, this Professor Lack.

The audience can be led down the garden path for a long time, almost endlessly, until they start to figure it out.
Butas soon as they start to do it, they will start to lead someone else down the garden path. There is nothing wrong
with it. On the contrary, it's so much fun. And the album itself will be fun. Try to listen without laughing.

Maria Pustovit

Vladimir Ivanov Rakievsky regularly performs in concerts throughout Europe and Russia. His wide repertoire
ranges from music of the 17th to the 21st centuries on various instruments such as the piano, fortepiano and clavichord.
Born on the Lake Baikal, Russia, Vladimir began his piano studies at four with his mother, Natalia Rakievskaya. He
made his orchestral debut at the age of 7 with Mozart's Piano Concerto No.20 K 466 with the local philharmonic orchestra.
Vladimir graduated from the class of Alexander Mndoyants at the Central Musical School of the Moscow State
Tchaikovsky Conservatoryin 2002 and began his studies of piano, historical keyboard instruments and contemporary music.

In 2009 Vladimir started his postgraduate studies with Alexei Lubimov at the Moscow State Conservatory. At the
same year he began his study with Zvi Meniker (piano) at the Hochschule fiir Musik, Theater und Medien Hannover,
Germany. He graduated with distinction in 2012 and started master program with Konstantin Scherbakov at the
Ziircher Hochschule der Kiinste, Switzerland.

Between the years 2009 and 2015, Vladimir received numerous prestigious awards and scholarships including
Maria Yudina Award (Saint Petersburg, | Prize in 2013), the International Competition for Piano “Fritz-Neumeyer-
Wettbewerb” (Germany, IIl Prize 2012), the International Alexander Scriabin Competition (Paris, | Prize 2009), the Swiss
Government ESKAS scholarship, Deutscher Akademischer Austauschdienst (DAAD) scholarship, etc.

By taking part in numerous master classes and concert projects, Vladimir has collaborated with and been
inspired by some of the leading artists in today's music scene such as Robert Levin, Kristian Bezuidenhout,
Christine Schornsheim, Natalia Gutman, Alexei Lubimov, Nicolas Hodges, Alexei Utkin. Vladimir co-operates
and performs the music of contemporary Russian composers, such as Pavel Karmanov, Olga Bochihina, Iraida
Yusupova, Marina Shmotova, etc.

Vladimir is the initiator and participant of several international and russian premieres of contemporary music
such us “Poéme symphonique for 100 metronomes” by Gydrgy Ligeti, or “Vexations” by Erik Satie, “The Little Match
Girl Passion” by David Lang, “Music for 18 Musicians” by Steve Reich and other. Vladimir was in charge of the
musical part of the Festival “Zeitgeist” (‘Sziget") which the Esquire magazine ranked among the 5 most important
cultural events in Moscow in 2013.

In 2015, Vladimir with the help of the Swiss sponsor acquires and brings to Moscow several square pianos,
virginals and clavichords and creates on the basis of these instruments a small project-club “Cafe of Poets” where
musicians play concerts and communicate.

The Moscow Conservatory has released CD with the participation of Vladimir: John Cage - To the 100th
Anniversary of the Composer’s Birth (2012), and the Wergo company - a DVD “The Precise Music of Galina
Ustvolskaya - the Six Piano Sonatas (2015)"

In addition to his active career as a performing concert musician, Vladimir has also recorded for radio stations
in Russia, Germany and Switzerland.
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