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AUCK 1

Augpeit Komuccapos

Tpu cueHbl 13 opatopuv «Cepagum. 06pass!
Poccuu 8o xcumue npenodobHozo Cepaguma,
CapoacKozo 4ydomaaopya» AnA CONUCTOB, Xopa U
MHCTPyMeHTanbHoro aHcambna (2017)

1 1. «Yc mel, nmauweyxa» (BeCeHHAR)

(CN.HapoOmHbIE) . . . . ..o 3.20
2 2. M3 anvboma caemcKoli Kpacasuyb!

(pomaHc Ha cn. A.C. MywkuHa) . . . . . . . . . 1.34
3 3. «lllen Kazak» (conpatckan)

(CN.HapoOOHbI®) . . . . ..ot 3.22

Banepuit CKo6EnkuH

4 «[]bixaHue XpycmansHo20 3aMKa»
OnA KBUHTETa Qnent (2017) . .. ... .. .. 4.17

Anuna Mogsoposa

5  «Petenera» ana GpnemnTbl, CONPaHO, BUOOHYENM,
doprenuaHo v apgbi (2018). . . . . ... ... 7.46

[enuc Xopos

6  «Doce uvas» («/[JeeHadyame BuHo2paduH»),
MCMaHCKIIA TaHeL| 717 CKPUMKK, BUOTIOHYENH,
TEHOp-CcaKcodoHa, aKKopAeoHa 1 GopTenuaHo
(2019). . ..o 8.15

lpuropuii 3aitues

7 «PyccKull KoHMpanyHKM» QNA KBUHTETA PYCCKUX
HapoAHbIX MHCTPyMeHToB (2007-2008) . . . 11.27

Anekceit MbinbhukoB

«B KnaccudeckoM uHmepesepe», CoHaTa ANA CKPUMKK

u doptenmaHo (2015)

8 I Allegro capriccioso . . ... ......... 6.41

Bepa UBaHoBa

9 «Angasum cMerowezoca Yesnosexa» na Gnemsl
v doprenmano (2014) . . .. ... ... ... 15.58

Unba Kapnukos

«CHol Pere Mazpumma» ans KNaBuLLHbIX rycnei (2017)

10 «BenuKkuligek» . ................ 1.05
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11 «[lupeHelcKuli 3aMOK» . . . . . ... ... .. 1.03
12 «lonKoHO@» . . . .. ... 1.22
13 «YyscmaumeneHasa cmpyHa» . . . . . .. .. 1.07
14 «3086epwuH». . . . . ... ... 1.06

ObLiee Bpems: 69.04

Tpeku 1-3:

ConmcTbl Pycckoro HapopHoro aHcaMbna «Poccus»
nMenm J1.T. 3bIkuHOM:

CsemnaHa lacaHoBa, HapodHeili 2os1oc (1)
WHHa [ynyeHko, HapodHeid onoc (1)
Onbra PraboBa, HapodHeiii 2onoc (1)
Hukuta Bopucos, metop (3)

Hukuta Muxaiinos, merop (3)

Bacunuit Mbsxos, 6apumon (1, 2)

Tapac AceHkos, bapumoH (3)

Anppeii Topnos, cauperns (1, 3)

Haranba Yymaesa, ¢relima (3)

Mapus bynaxosa, 2umapa (2)

Tumodeit KanatwHuk, ydaprere (1, 3)
Tpek 4:

Bapsapa MwcrtiokoBa, gretima

KBapTet ¢pneit «CUPUHKC»:

Anactacva bopucrosa

Certocnas [onybeHKo

WpuHa EneHesckan

Masen CryneHHMKoB

Tpek 5:

Conuctbl aHcaMbns «CTyama HOBOM My3bIKM»:
MapwHa PybuHwreitH, grreiima
ExatepuHa Knunruna, conparo

Onbra lanoykmHa, 8uosIoHYesb

MoHa Xaba, ¢opmenuaro

Anactacua Angéposa, apga

Tpek 6:

ConmcTbl aHcambns «CTyous HOBOM My3bIKU»:
CraHucnae ManbiLwes, ckpunka

Onbra [anoy4kuHa, suosioHYens
KoHcTaHTVH Bonowwko, axKopdeoH
EBrenuit bapxatos, bac-xapHem

MoHa Xaba, ¢opmenuaro

Tpek 7:

ConucTbl Pycckoro HapogHoro aHcambns «Poccus»
nMeHm J1.T. 3bIknHoM:

Nywza Hypwesa, Manas dompa

t0nua CmupHoBa, Masas dompa

t0nua MotanuHa, dompa-anem
Anexcanpa BopoHosa, dompa-bac
JdHaH Nbannaes, bananaiika-xoHmpabac
Tpek 8:

CraHucnae ManbiLwes, ckpunka

Hatanua Yepkacosa, popmenuaro

Tpek 9:

MapwuHa PybuHLITeitH, grelima

MoHa Xaba, ¢opmenuaro

Tpeku 10-14:

Anekceit ABpaMeHKo, K1aBULLHbIe 2yciu

[UCK 2
Denuc Mucapesckuit
1 «B-E-La», My3bika ona poprenmato (2018). . 6.02
Tpuropuii 3aitues
2 «B newepe Jlackd» ans KeapteTa

dnenT (2007-2009) . . . . .. ... 8.51
Enena Monnaxosa
«Ky6oK» No3Ma [i1A HEHCKOro ronoca Ha CTUxm
M. LiBeTaeBow (2016)
3 | «llocaduna A6nOHKY» . . . . .. ... ... 2.48
4 l.«Cyacmee». . . ............... 2.45
5 V. «[osopuna MHe babka momas». . . . . . . 2.23

6 VI «[Oe cnesuHoyKu poHana» . . .. ... .. 3.26
Banepuit CKo6EnkuH
7 «Yydb 3080n2CcCHaA»

onAa doprenuaro (2014). . ... ... ... .. 4.31
Enena AuucumoBa
8  Bapuauuu ans nyxoBoro keunteta (2017) . . 6.14

Uropb Xononos

CoHarta AnA cakcooHa-anbTa v goprenuaHo (2018)

9 l.Elegia.Lento . ................ 6.38
10 Il Finale. Vivace. . . . ... ... ..o ... 445

06Luiee BpeMs: 48.52

Tpek 1:

Mapua CapypauHoBa, gopmenuaHo
Tpek 2:

Keaptet ¢pnent «CUprHKC»

Tpeku 3-6:

EneHa Mananuyk, HapodHeili 2onoc
Tpek 7:

Hatanua Yepkacosa, popmenuaro
Tpek 8:

Conuctel aHcambns «Cryausa HoBov My3bIKku»:
MapuHa PybuHLITetH, grielima
Mwuxaun LLitaHbKo, 20600

Esrenunin bapxatos, knapHem
BaneHTuH ly3ankoB, gazom
Cepren KpioroBLies, saimopHa
Tpeku 9, 10:

AnToH Ckuba, cakcogpoH

Hukonaii KowH, popmenuaro



DISC 1

Andrei Komissarov

Three scenes from the oratorio Seraphim. Images
of Russia in the Lifetime of the Venerable Seraphim,
the Wonderworker of Sarov for soloists, choir and
instrumental ensemble (2017)

1 1. Little Birdie (spring song)

(traditional lyrics). . . . .. ...... ... 3.20
2 2. From the album of a society beauty

(romance to the verses by A. Pushkin) . . . 1.34
3 3. The Cossack Walked On (a soldier song)

(traditional lyrics). . . ... ...... ... 3.22
Valery Skobyolkin
4 Breathing of the Crystal Castle

for flute quintet (2017). . . .. .. .. ... 417

Alina Podzorova
5 Petenera for flute, soprano, cello,
pianoand harp (2018) . . . ... ... ... 7.46
Denis Khorov
6 Doce uvas (Twelve Grapes), a Spanish dance
for violin, cello, tenor saxophone, accordion and

piano (2019). . . . . ... ... 8.15
Grigory Zaitsev
7 Russian counterpoint for quintet of Russian folk
instruments (2007-2008) . . . ... ... 11.27

Alexei Mylnikov

In the Classic Interior, a sonata for violin

and piano (2015)

8 I Allegro capriccioso. . . . . ... ... .. 6.41

Vera Ivanova

9 Alphabet of the Laughing Man for flute
andpiano (2014) . . . . .......... 15.58

Ilya Karpikov

René Magritte’s Dreams, for keyboard gusli (2017)

10 TheGreatCentury . .. ........... 1.05
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11 The Castle of the Pyrenees. . . . . . .. .. 1.03
12 Golconda . . . ................ 1.22
13 SensitiveRope . . .............. 1.07
14 CallofthePeaks . .. ............ 1.06

Total time: 69.04

Tracks 1-3:

Soloists of L. G. Zykina State academic Russian folk
ensemble Rossiya:

Svetlana Gasanova, folk voice (1)
Inna Dudchenko, folk voice (1)

Olga Ryabova, folk voice (1)

Nikita Borisov, tenor (3)

Nikita Mikhailov, tenor (3)

Vasily Pianov, baritone (1, 2)

Taras Yasenkov, baritone (3)

Andrey Gorlov, svirel (1, 3)

Natalia Chumayeva, flute (3)

Maria Bulakhova, guitar (2)

Timofey Kalashnik, percussion (1, 3)
Track 4:

Varvara Mistyukova, flute

Syrinx Flute Quartet:

Anastasia Boriskova

Svyatoslav Golubenko

Irina Yelenyevskaya

Pavel Studennikov

Track 5:

Soloists of the Studio for New Music Ensemble:
Marina Rubinstein, flute

Ekaterina Kichigina, soprano

Olga Galochkina, cello

Mona Khaba, piano

Anastasia Alferova, harp

Track 6:

Soloists of the Studio for New Music Ensemble:
Stanislav Malyshev, violin

Olga Galochkina, cello

Konstantin Voloshko, accordion
Eugeny Barkhatov, bass clarinet
Mona Khaba, piano

Track 7:

Soloists of L. G. Zykina State academic Russian folk
ensemble Rossiya:

Luiza Nuriyeva, prima domra

Yulia Smirnova, prima domra

Yulia Potanina, alto domra

Alexandra Voronova, bass domra
Efnan Ibadlayev, contrabass balalaika
Track 8:

Stanislav Malyshev, violin

Natalia Cherkasova, piano

Track 9:

Marina Rubinstein, flute

Mona Khaba, piano

Tracks 10-14:

Alexey Abramenko, keyboard gusli

DISC 2
Denis Pisarevsky
1 B-E-La, music for piano (2018) . . . . . .. 6.02
Grigory Zaitsev
2 In Lascaux Cave for flute quartet

(2007-2009) . . ... .. ... 8.51
Elena Poplyanova
Clew, a poem for female voice to Marina
Tsvetayeva's verses (2016)
3 |./PlantedanApple Tree. . . . .. ... .. 2.48
4 . Happiness . . . . ............. 2.45

5 V. The Wicked Soothsayer ToldMe . . . . . 2.23

6  VI. Where Did You Shed Your Tears . . . . . 3.26

Valery Skobyolkin

7  Volga Tchoods, a piece on a Russian theme
forpiano (2014). . . .. ........ ... 431

Elena Anisimova
8 Variations for the wind quintet (2017). . . . 6.14

Igor Kholopov

Sonata for alto saxophone and piano (2018)

9 ll.Elegia.Lento. . . ... .......... 6.38
10 lll.Finale.Vivace . . .. . .......... 4.45

Total time: 48.52

Track 1:

Maria Sadurdinova, piano
Track 2:

Syrinx Flute Quartet

Tracks 3-6:

Elena Malanchuk, folk voice
Track 7:

Natalia Cherkasova, piano
Track 8:

Soloists of the Studio for New Music Ensemble:
Marina Rubinstein, flute
Mikhail Shtanko, oboe
Eugeny Barkhatov, clarinet
Valentin Puzankov, bassoon
Sergey Kryukovtsev, horn
Tracks 9, 10:

Anton Skiba, saxophone
Nikolai Kozhin, piano
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Bcepoccuickuin komnosumTtopckmin KoHKype AVANTI 6bin yuperkgeH Coo30M KOMMO3WUTOPOB
Poccum B 2017 rogy. besycnosHo, 370 0aMH 13 caMblx ycnelHbix NpoeKToB Colo3a nocnegHmx
NeT — BpeMeHu ero 06HoBMeHMA. [onynApHOCTb KOHKYpPCa, B CPaBHEHUM C TlepBbIM, 3aMeTHO
BO3paC/Ia: 3aABKM Ha ydacTue B HeM nofdanu cebite 200 Komno3uTtopoB M3 MackBel, CaHKT-
MeTepbypra, MNeTpo3aBoacka, HuHero Hosropoaa, Knposa, ActpaxaHu, Kasanu, Yobl, Mepmu,
EkaTepuHbypra, YenabuHcka, HoBocnbupcka, CypryTa v apyrux ropofo.. Mobenutenei onpe-
LEenAno aBTOPUTETHOE XKIOpW, KOTOPOE BO3M1aBWA BbIOAIOLLMIACA KOMMNO3UTOP COBPEMEHHOCTU
Ceprein CnoHmmckmin. B Hero TakKe Bowwv npodeccop Kadeapbl KoMno3uumm MockoBcKom
KoHcepBaaTopum I0puin BopoHLoB, 3aBeayioLLmii Kadeapor koMnosuumm CaHKT-NeTepbyprckoi
KoHCcepBaTopuu AHTOH TaHOHOB, M3BECTHBI MOCKOBCKMI KoMno3unTtop Ky3bMa boapoB, My3bl-
KoBefbl — Mpodeccop KoHcepaaTopum bantumopckoro yHmeepeuTeTa (CLUA) Mnbgap XaHHaHoB
11 aBTOP 3TUX CTPOK.

Ycnoswma KoHkypca AVANTI pacnonaratoT K y4acTuio B HEM LUMPOKOMO Kpyra aBTopoB, paboTa-
I0LLMX B Chepe aKkafeMMyecKom My3bikin. OH NpOBOAMTCA MO YETLIPEM HOMUHALMAM: COfbHbIE
WNW BY3THbIE MHCTPYMEHTaMbHBIE MPOU3BELEHNA; COUMHEHUA ANA KaMepHOro CoCTaBa (0T Tpex
[0 LLIECTU MHCTPYMEHTOB); NPOU3BEEHNA A/A ro/10Ca, BOKaNbHOM aHcaMbiiA, xopa (C MHCTpY-
MEHTa/bHBIM CONPOBOMAEHWEM UK a capella); COUMHEHNA C Y4aCTMEM 3THUYECKUX WMHCTPY-
MeHTOB. BarkHaA 0cobeHHOCTb JaHHOM0 COCTA3aHMA, PACLLUMPAIOLLIAA YMCIIO M0 YHACTHUKOB: OHO
He MMeeT BO3PaCTHbIX OrpaHUYEHMIA, 1 B HEM Ha paBHbIX, NOA AEBU30M, MOryT NpeacTaBiATb

CBOW COUMHEHMA KaK MOMOALIE KOMMO3MTOPHI, TaK U CIOMMBLLUMECA MacTepa. [pon3seaeHus,
3aHABLUME NPU30BbIE MECTa, Hbl 0MybAMKOBaHbI M3AaTENLCTBOM «KOMMO3MTOp» 1 3anMCaHbl
drpmor «<Menoamax». KoHLEPT 13 COUMHEHMI laypeaTos Mpoxoamn B ManoM 3ane MocKoBcKow
KoHcepBaTopum. K 3an1cu 1 MCrofHEHMIO Bbin NPYBNEYEHbl NEPBOKIACCHBIE POCCUICKME My-
3bIKaHTI.

XapakTepHow vepTor Broporo Beepoccuiickoro KoHkypca AVANTI ctana MHOMeCTBEHHOCTb CTU-
NeBbIX, 3CTETUYECKUX NPUOPUTETOB M NPeanoYTeHMA. BpemeHa, Koraa nncatb TpaaULMOHHYI0
My3bIKY, 0COBEHHO B Cpeae MOMOLEHM, CHMTaN0Ch NOYTM YTO NPeAOCYAMTENbHBIM, @ Hernac-
HbIM [€BM30M MOF CTaTb CforaH: «KomMno3umopom Modicelllb mel He bbime, HO GBaH2apPOU-
cmom bsime 06A3aH», — K CHaCTbIo, YLLAW B npoLunoe. OTAnuUTeNbHOM 0COBEHHOCTLI0 MpOn3-
BeJeHW-KOHKYPCaHTOB CTana onpefesieHHan 3aboTa o cyLuaTenbcKon ayamTopuu. CKonb bbl
HW bW CNIOMKHBI, 3aLUMdPOBaHbI NMpeaiaraeMble 3BYKOBLIE KOHCTPYKLMK, aBTOPbI CTPEMATCA
[aTb CNyLIATeNAM KoY K MX BOCTIPUATUIO, TaK MW MHaYe [EKOAMPOBATL CBOM 3aMbICTbI.

Anatonuni Liykep,

UNEH HI0pH,

MY3bIKOBE[, JOKTOP MCKYCCTBOBELEHMA,
npeAcenarens POCTOBCKOM opraHm3aumm
Coto3a komno3sumTtopos Poccun
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The All-Russian Composition Competition AVANTI was established by the Union of Composers
of Russia in 2017. Of course, this is one of the most successful projects of the Union in the last
few years, which were the time of its renovation.

Compared with the first attempt, the second competition proved to be much more popular with
more than 200 composers from Moscow, St. Petersburg, Petrozavodsk, Nizhny Novgorod, Kirov,
Astrakhan, Kazan, Ufa, Perm, Yekaterinburg, Chelyabinsk, Novosibirsk, Surgut and other cities
taking part. The winners were named by a competent jury led by the outstanding contemporary
composer Sergei Slonimsky. The other judges were Yuri Vorontsov, Professor of the Composition
Department of the Moscow Conservatory, Anton Tanonov, Head of the Composition Department
of the St. Petersburg Conservatory, Kuzma Bodrov, a renowned Moscow composer, Ildar
Khannanov, Professor of Peabody Institute of the Johns Hopkins University in Baltimore, USA,
and yours truly, bath musicologists.

The terms of the AVANTI Competition invite a wide range of composers working in the field of
academic music. The competition is held in four categories: solo or duet instrumental works;
compositions for chamber line-up (three to six instruments); works for voice, vocal ensemble,
choir (with instrumental accompaniment or a capella); and works featuring ethnic instruments.
What makes this competition particularly special is that it has no age restrictions, which means

that young composers and established masters can present their compositions on equal
terms. The works that won the prizes have been published by Kompozitor and recorded by
Melodiya. The concert featuring the winners' works took place at the Small Hall of the Moscow
Conservatory. Some of the top-class Russian musicians were involved in the recording and
performance.

The Second AVANTI Competition could boast a variety of styles, aesthetic priorities and preferences.
The times when writing traditional music, especially among young people, was considered almost
reprehensible, when the expression “You may not be a composer, but you've got to be an avant-
gardist”was be an unvoiced slogan, are fortunately long gone. A certain concern for the audience
was a defining characteristic of the contestants’ works. No matter how complicated and intricately
codified the proposed sound structures could be, the composers strived to give the listeners the
key to their perception, to decode their ideas in one way or another.

Anatoly Zucker,

jury member

musicologist, Doctor of art history,
Chairman of the Rostov organization of
the Union of Composers of Russia
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