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MEAOAWUSI

JiloaBUI BAH BETXOBEH
TOPHECTBEHHAA MECCA PE MAXOP, COY. 123

LUDWIG VAN BEETHOVEN
MISSA SOLEMNIS IN D MAJOR, OP. 123

ToLRyrie. o 9.33 ToLRyrie. o 933
2 .Gloria. .. ... ... . 17.37 2 I.Gloria. ... ... . 17.37
3 NLCredo. . .. ..o 20.43 3 MLCredo. . .. ..o 20.43
4 IV.Sanctus . ... 16.08 L IV.Sanctus . ..o 16.08
9 VoAgnusDei .. ... 15.32 9 VoAgnusDei .. ... 15.32

Obuee Bpemn: 79.34

Bapbapa Maptur-Tionnep, conpaHo
Posmapw J1aHr, Meyyo-conpaHo
Yunbam KoxpaH, meHop

Mwuxann Ceenos (KpyTuKo.), bac
Tomac bpanauc, coso Ha cKpunke

Xop MapuneHacKoro yHMBepcuTeTa
EBpONencKMin CUMGOHMYECKIIA OPKECTP
Ovpnkep — Antan [opatn

3anuch 13 KoHuepTHoro 3ana nmenu [1. W. Yaikosckoro 4 niona 1988 r.
3Bykopermccep — V. ConobeB

Total time: 79.34

Barbara Martig-Tiller, soprano
Rosemarie Lang, mezzo-soprano
William Cochran, tenor

Mikhail Svetlov (Krutikov), bass
Thomas Brandis, solo violin

The University of Maryland Choir
The European Symphony Orchestra
Conductor — Antal Doréti

Recorded in Moscow's Tchaikovsky Concert Hall on July 4, 1988
Sound engineer — |. Solovyov



«0m cepoya da udem 3mo cHOBa K cepoyy», — HanMCcaHo pyKoi beTxoBeHa B Hauane pyKkonumcy
Missa solemnis. 3agyMaB NpUypoYnTL ee K NPUHATMIO apXenmnckoncKoro caHa B 1820 roay ero
ApYroM 1 NoKpoBWTENEM 3purepuoroM Pygonsdom, BeTxoBeH cubHO «3ano3gan» — pabota
Ha[l Meccov CTouna emMy HeBEPOATHBIX YCWUAMIA 1 3aHANa bonee Tpex Ner.

HayaB cBOV My3blKanbHbI MyTb NOMOLLHMKOM LIEPKOBHOMO OpraHicTa, beTxoBeH eLLie B I0HOCTY
vCrbITan cusbHoe BnAHKe dunocooB GpaHuysckoro Mpocseluenna. AsTop baneta «TBopeHMA
MpomeTeA» [0 KOHLA MKM3HW OCTaBa/CA B JIOHE KaTOSIMHYECKOM KOH(eccUu, Ho ero fIMYHOE,
POMKOEHHOE B CTPAAaHWAX 1 BHYTPEHHeN bopbbe noHrMaHue bora 66110 Kyaa CnoHee LIepKOBHbIX
pormatoB. M3pedra obpaluanck K borocny:ebHbIM TeKcTaM, beTxoBeH He BbIXOAWA 3a paMKu
Tpaamumin. OHaKo «ToprKecTBEHHOM Mecce» OH CaM MpuaaBan 0coboe 3Ha4eHre, 3aMbICINB ee
He [N CTeH Xpama, HO ANA KOHLLEPTHOO 3ana. MoKeT bbiTb, NOTOMY HaubObLLEN KOHLEHTPaLWW
AyLLIEBHbIX C1N NMoTpeboBana YacTb Credo (CMMBON BepbI), KOTOPYIO BEHYAET XOpoBad dyra.

«...3a 3anepmoli d8epsio Mascmpo mpydusca Had Credo: oH nefi, 8bi1, MONasT, — BCIOMUHAN
cexpeTapb beTxoseHa. — [Josieo Mbl npucymemaoaanu npu 3mod nompAcaoweli cyeHe U mosisKo
cobpanuce yxodume, Kak 80pye 08eps PacnaxHy/1ack, U Ha nopoae noAsusics bemxoseH ¢ pac-
CMPOEHHBIM, UCKaXCceHHbIM /1uyoM. OH Bblenisides1 mak, KaK 6yomo mosibKo Ymo Bbiluen u3 bopsbel
He Ha JCU3Hb, 0 HO CMEPM®...»

CoumHeHMI0 Mecchl MpeALLECTBOBANO KPOMOTIMBOE M3y4eHWe CTapUHHOM My3biku: baxa, MeHpaens,
WTanbAHCKOM NOMMGOHIM «CTPOTO CTUNA» (OT3BYKM 3TUX LUTYAWIA ByayT 1 B APYrvX BETXOBEHCKMX
npom3BeeHnsax nocieaHero nepuofa). NapannensHo Wwna pabota Haa [deBAton cuMdoHuen;
HO MMEHHO «TOp)-HeCTBeHHyIO MeCCy» Ha30BET BeTxoBeH cBOMM nyyLnMm nponsseeHnemM; B pa-
60Te Haf] He KOMMO3MTOP 1306parKeH 1 Ha CaMOM 3HAMEHUTOM MPUHKM3HEHHOM NOPTPETE PYKM
M.K. Wrnepa.
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cTopma ncnonHeHmA «ToprKeCTBEHHOM MeCChl» HaYanack B Poccuu: bnarofapa HMUMaTUBe
KHA3A Hukonan [onumubiHa v nopfepskKe vMnepatopa AnekcaHapa |, oHa Briepsble Mpo3Byyana
B CaHKT-leTepbypre 26 MapTa 1824 ropa. I'paHAMO3Hble MacLLTabbl v, NOXanyi, elle bonbLume,
Hewenw B [1eBATON CUMGOHWK, TPYOHOCTM OPKECTPOBbIX M BOKAIbHO-XOPOBbIX MapTWA CTanu
MPUYMHON Ype3BbIYaHO peaKmx cyyaes ee ucnonHenua B XIX Bexe. [la u cerogHA oHa none-
NABTCA Ha KOHLEPTHbIX admLLax 0AMH-ABA pa3a 3a AeCATUNETHE.

«Moriio 0 8BHympeHHem u BHewwHeM Mupex, — Hapnvcan betxoseH Hag nocnenHen ¢pasow xopa
Dona nabis pacem (napy# Ham M1p — s1am.). 3TV CoBa Mornv bbl CTaTb EBU30M MeXAyHAPOAHOM
opraHu3aumv «Bpaun M1pa — 3a npefoTBpaLLeHV e ALepHON BoiHbl» (International Physicians for
the Prevention of Nuclear War), ocHoBaHnHoi B 1980 roay B pa3rap Xof0HOI BOWHBI, MeIKaMu
13 CCCP u CLUA. B 1984 roay opraHm3auma beina yooctoeHa npemimn OHECKO v yrke HacunTbl-
Bana okono 100000 uneHoB 13 pa3Hbix CTpaH MUpa. B ToM e rofdy AeTcKkui Bpay 13 bepnuHa
MeTep Xaybep ocHoBan KOHLEPTHBIN dunman opranusaumm (IPPNW-Concerts), KoTopaa 0o CuX
nop NMPOBOAMT MacLUTabHble KOHLEpTLI B ['epMaHmm 1 Apyrx CTpaHax.

Jletom 1988 ropna IPPNW-Concerts opraHu3oBana becnpeLieAeHTHbIA KOHLEPTHbIA Typ: 3a MATb
AHeW VHTePHALMOHabHBIM COCTaB 13 6o1ee YeM CTa My3bIKaHTOB YeTbiper bl UICMONHMA «Top-
¥KEeCTBeHHyIo Meccy» beTxoBeHa — B bepnnHe, Mockse, [pe3aeHe 1 JloHgoHe. 4 niona oHa npo-
3BYy4asia B KOHLLEPTHOM 3aj1ie uMeHm [1. U, YankoBsckoro.

[nA atoro 6bin cneLvanbHo opraH30BaH CBOAHIA OPKECTP, B KOTOPbIV BOLLAN My3bIKaHTbI 13 Ny4-
LWNX CMAOHUYECKMX KonneKTnBoB 3anagHon Eeponel, CLUA 1 KaHadbl. B ucnonHeHum npuHan
y4actue Xop YHuBepcuteta MapuneHa — 0AWH 13 BeQyLLMX aMePMKaHCKMX XOPOB, OCHOBaHHbIN
B 1968 rogy xopmeiictepoM [Tonom TpeliBepoM 1 perynAapHo KoHuepTvpyiowwmia B CLLIA v EBpone.
Cono Ha ckpunke B Benedictus ncnonHin ToMac bpaHawmc (B NpoLLoM ConmMCT-KOHLEPTMeCTep



BepnmnHCKoro grnapMoHNYECKOro OpKeCTpa); MapTWio opraHa — opraHucT 13 OpaHKdypTa-Ha-
MaitHe I'epbepT-MaHdpen MNodmaHH.

BoKarbHble NapTum MCNONHANK WBeUapcKoe conpaHo bapbapa MapTur-Tionnep, conmcTka
BepnuHcKkol rocynapcteeHHoi onepbl (TP) Po3mMapu JlaHr (MeLiLio-conpaHo), ConucT Teatpa
MeTpononuteH-onepa Yunbam KoxpaH (teHop, CLLUA) n Monogon conuct bonbLioro Teatpa CCCP
Muxamn CeeTnos (Kpytukos) (6ac).

[vpvkmposan ncnonHernem meccel AvTan [opatv. OH HaumHan kapbepy B onepHoM Teatpe byna-
neLuTa v B Tpynne Pycckoro 6aneta B MoHTe-Kapno; no3we okasanca B CLLA, rae pykoBogmn cM-
doHMYecKkMu oprectpamu [Jannaca, MuxHeanonvca, [etporita, HaLmoHansHbIM CUMBOHNYECKM
OpKeCTpoM BalLmHIToHa; 611 FaBHbIM AWPUHKEPOM CMAOHUYECKOro aprecTpa br-bu-Cu, BbicTynan
¢ JIoHA0HCKM KoponeBcKumM opKecTpoM «DunapMoHuax. B 1980-e roal [lopati perynapHo y4acTso-
Ba B KOHLepTax, opraHn3oBaHHbIX IPPNIW-Concerts; CBOIO NoCneOHIOw, M3OaHHYI0 MOCMEPTHO KHUIY
OMpVHEp Ha3Bar «3a BHYTPEHHIA M BHELLIHUIA MUP» U MOCBATIAN ee MedyKaM, bopioLLMMCA NpoTvB
ALlepPHOM BOMHBI. McnonHeHneM «TOpHeCTBEHHOM MecChl» 3aBepLLIMACA AONTWA TBOPHECKWIA MyTb
AnTana [Jopat — 3T1 KOHLEpTHI CTanm NocneHUM BLICTYMeHWEM Ha nybnunKe 82-neTHero MascTpo.

Koe, 1980-x rofoB 6bin TOpHECTBOM «3M0xM riacHocTv» B CCCP — BpemaA BypHbIx NepeMeH U HOBLIX
Hadem[, TpMyMdanbHOro Bo3BpaTa «HEBO3BPaLLEHLIEBY 1 raCTposel BbIOAIOLLMXCA My3bIKaHTOB,
npexae u3berasLLMX COBETCKMX MpaHuL, TeM bonee CUMBOMYHbBIM OKa3arnoch A1A MOCKBYYEN 1Cnon-
HeHvie «TopHeCTBEHHOI MecChbl» beTxoBeHa, Upe3BbiuaiHo peaKo 38yyasLuei B CCCP no LeH3ypHbIM
coobpareHnAM, My3blkaHTammn 13 Esponsl 1 CLLA. Ecnin TpaHcnAumA 6epAMHCKOro MCMOMHEHMS,
COCTOABLLIEr0CA AHEM paHee, bbina 13[aHa Ha NNacTVHKaX, @ NO3Me BbiMyLLEeHa Ha KOMMAKT-AMCKaX,
TO MOCKOBCKas! 3anmch, COXpaHMBLLAACA B GoHaax «Menoaum», B Te rofbl Tak 1 He yBMIena CBeT.
B rog 250-netva co aHA porkaernA JTioaBuvra BaH beTxoBeHa Mbl BO3BpaLLIAEM ee CryLLIaTeNaM.
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“From heart — may it return to the heart”, Beethoven inscribes at the beginning of the manuscript
of the Missa solemnis. Having conceived it to coincide with the elevation of his friend and patron
Archduke Rudolf to the episcopal dignity in 1820, Beethoven was very ‘late’ — the work on the Missa
cost him an incredible effort and took more than three years.

In the days of his youth, Beethoven started out as an assistant to a church organist and was
strongly influenced by the philosophers of the French Enlightenment. The composer of the ballet
The Creatures of Prometheus remained in the fold of the Catholic confession until the end of his
life, but his personal understanding of God that was born in suffering and inner struggle was much
more complicated than the church dogmas. Occasionally turning to the liturgical texts, Beethoven
did not go beyond the framework of tradition. However, he gave special significance to his Missa
solemnis that he conceived for a concert hall rather than for the walls of a temple. That is perhaps
why the movement Credo crowned with a choral fugue demanded the greatest concentration of
moral strength.

“In the living room, behind a locked door; we heard the master singing parts of the fugue in the Credo,
singing, howling, stamping”, Beethoven's secretary recalled. “After we had been listening a long
time to this almost awful scene and were about to go away, the door opened, and Beethoven stood
before us with distorted features, calculated to excite fear. He looked as if he had been in mortal
combat with the whole host of contrapuntists, his everlasting enemies’”.

The composing of the Missa was preceded by a painstaking study of early music — Bach, Handel and
Italian polyphony of the ‘strict style’ (echoes of these studies would also be heard in some other of
Beethoven's works of the last period). At the same time he was working on the Ninth Symphony, but
it was the Missa solemnis that Beethoven would call his best work; the most famous lifetime portrait
of the composer painted by Joseph Karl Stieler depicts Beethoven working on the Missa solemnis.



The performing history of the Missa solemnis began in Russia — thanks to the initiative of Prince
Nikolai Golitsyn and the support of Emperor Alexander |, it was performed for the first time on
March 26, 1824, in St. Petersburg. The grand scale and, perhaps, the difficulties of the orchestral,
vocal and choral parts that were even greater than those in the Ninth Symphony became the
reason why it was performed so extremely rarely in the 19th century. Even today, it appears on
concert hills just once or twice in a decade.

“A prayer for inner and outer peace”, Beethoven wrote over the last phrase of the chorus “dona
nobis pacem” (“grant us peace”). These words could become a motto of the International
Physicians for the Prevention of Nuclear War, an international organization founded in 1980
at the height of the Cold War by doctors from the USSR and the USA. In 1984, the organization
was awarded a UNESCO prize and already had about 100,000 members from around the world.
In the same year, Peter Hauber, a children’s doctor from Berlin, founded a concert branch of
the organization IPPNW-Concerts that still holds large-scale concerts in Germany and other
countries.

In the summer of 1988, IPPNW-Concerts organized an unprecedented tour. An international cast
of more than a hundred musicians performed Beethoven's Missa solemnis four times within five
days — in Berlin, Moscow, Dresden and London. On July 4, it was performed at the Tchaikovsky
Concert Hall.

For this purpose a combined orchestra was specially organized. It included musicians from the
some of the best symphonies of Western Europe, the USA and Canada. The University of Maryland
Chorus, one of the leading American chairs, founded in 1968 by choirmaster Paul Traver and
a regular performer in the United States and Europe, was also taking part. The violin solo in the
Benedictus of the Sanctus was performed by Thomas Brandis, a former soloist and concertmaster
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of the Berlin Philharmoniker); the organ part was performed by Herbert Manfred Hoffmann from
Frankfurt am Main.

The vocal parts were performed by Swiss soprano Barbara Martig-Tiiller, mezzo-soprano
Rosemarie Lang from the Berlin State Opera of the former German Demaocratic Republic, tenor
William Cochran from the Metropolitan Opera, and bass MWlov-Krutikov, then a young soloist
of the USSR Bolshoai Theatre.

The Missa solemnis was conducted by Antal Dorati. He began his career at the Budapest Opera
House and with the company of Ballets Russes de Monte-Carlo. Later he moved to the USA where
he directed the symphony orchestras of Dallas, Minneapolis, and Detroit, the National Symphony
Orchestra in Washington. He also was principal conductor of the BBC Symphony Orchestra and
performed with the Royal Philharmonic Orchestra. In the 1980s, Dordti regularly participated in
the performances organized by IPPNW-Concerts. The conductor named his last, posthumously
published book For Inner and Outer Peace and dedicated it to the doctors fighting against nuclear
war. The performance of Missa solemnis ended Antal Dorati's long career — the concerts became
the last public appearance for the 82-year-old maestro.

The late 1980s were a triumph of the ‘era of glasnost’ in the USSR, a time of turbulent changes
and new hapes, triumphant returns of ‘defectors,” and tours of the outstanding musicians who had
previously avoided the Soviet borders. The performance of Beethoven's Missa solemnis, which had
happened in the USSR extremely seldom for censorship reasons, by the musicians from Europe
and the USA turned out to be all the more symbolic for the Muscovites. Unlike the broadcast of the
Berlin performance that took place the day before and was later released on vinyl and then on CD,
the Moscow recording from the Melodiya vaults has never seen the light of day. In the year of the
250th anniversary of Ludwig van Beethoven'’s hirth, we give it back to the listeners.
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