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«Bnadumup Awkerasu — nuaHucm seioatowjulica... Kakol memnepameHm, KakasA oAl
OH sracmHo osnadesaem My3eiKol, Komaopyio ucnosHaem... Emy dsadyame name nem
u bydyujee neped HUM NPeKpPacHoe».

Tak B 1962 rogy oueHwn nobeautena Il MexayHapoaHOro KOHKypca MMeHn YakoBCKOro YieH
dopTenuaHHoro *iopu, Buue-npesvaeHT 0buectsa ®. LoneHa B Bapaee XeHpuk LLTomnka.

A cnycta 58 ner, B AHBape 2020 roga, NMaHWCT 1 OUPVHKep, Naypear cemu npeMui « paMMu»
Bnagumup ALLiKeHasn 3afBM 0 NMOSIHOM MPEKPALLIEHNI UCTIONHUTENBCKOM U KOHLEPTHOW fe-
ATENBHOCTM.

MwvpoBaA cnasa Bnagumupa AlLKeHasw [ocTurnia pacuBeTa ywe nocfie oTbesda Ha 3anag.
Ho cTpeMuTenbHbIA B3MET ero Kapbepbl NpuLLencaA Ha KoHel, 1950-x — Havano 1960-x rogos,
Korga cepwA nobef Ha MerOyHapoaHbIX COCTA3aHWAX BbIABMHYMA HeABHErO BhIMYCKHUKA Mo-
CKOBCKOW KOHCEpBaTOpWM B PAL BEAYLLIMX COBETCKUX My3bIKaHTOB.

OH poawmnCA B CeMbe 3HAMEHUTOO 3CTPALHO0 NAHUCTa W KoHLepTMelcTepa [JaBvaa ALLKeHasw.
[etcTBo byayLiero apTcTa NpuULLoch Ha TArKenble 1940-e rodbl, HO ero poauTeN Hanpasuin
BCE Wbl Ha TO, YT0bbI BbIAAIOLLMECA My3blKarbHbIEe CTOCOBHOCTM ChiHa NOY4MIN JOMMKHOE pas-
BuThe. B LleHTpanbHoM My3blkasibHOW LUKose Mpy MOCKOBCKOWM KOHCEpBaTopuuM ero nefarorom
6bina AHanaa CymbataH. BocnutaLuan He 04HO MOKOMEHWE My3bIKaHTOB, OHa NpUBMBaa IOHbIM
BOCMMTaHHWKaM CTPOTUIA BRYC, YyBCTBO CTWAA MCMOMHAEMON My3bIKK1, MaKCUMaJbHYto Tpebosa-
TeNbHOCTb K cebe. B KoHcepBaTopum AlKeHa3n 3aHmMMancA B Knacce JlbBa ObopuHa — nere-
napHoro nobeautens | MexkayHapoaHoro KoHKypca MMeHmn O, LLoneHa (BnpoyeMm, co cTyneHTaMm
Knacca bonbLue paboTan accucTeHT bopuc 3eMnAHCKWIA — BbIGAIOLLMIACA Nefaror ¢ ApamaTnye-
CKOW cymbboi, No cnoBaM ALLIKEHa3W, «4es108ex, Komopbil cOenas My3siky Mol HCU3HBIOY).

B 1955 roay Bnagmmmp AlKeHasw aan CBOWM NepBbi COMbHbIA KOHLIEPT B BOMbLLOM 3a5ie KoH-
cepBaTopuu. o[ crycTA oH 6bl yOoCToeH cepebpsaHo Medanu Ha KoHkypce umenn O. LLloneHa
B Bapwase v ['paH-npy MexayHapoaHOro KOHKypca Koponesbl Enunsasetsl B bpioccene. 31a
bnectAwan nobeaa cTana Ha4anoM MMpOBOMO MPU3HAHMA — BCKOPE COCTOASIChL Ero MepBble
ractponu B 3anagHon 'epmaHum v CLLA.

CaM nuaHUCT no3we NPpU3HaBascA, Y10 y4acTBoBaTb B Me)KﬂyHapO,ElHOM KOHKypCe WMEeHU
M. 1. YalKoBcKoro eMy npumLLnock He no cBoer Bose. OH A06pPOBONBbHO OTKA3arncA OT y4acTus
B HeM B 1958 rogy, HO Tenepb MOMOAOM My3bIKaHT JOMMKeH Obin BCepbe3 AyMaTb O Kapbepe
(«Mop03puTeNbHOE» MO MHEHWIO COrALaTaA NoBefeHVe BO BPEMA aMepVKaHCKUX racTposen
PO3WNo CAEeNath ero HeBbe3HbIM). K TOMy e yeununoch AaBneHne CBepXy — MOC/e HEOHW-
AaHHoM nobefbl BaHa KnaibepHa Ha nepBOM KOHKYpCe HanM4me COBETCKOIO KaHAM4aTa, KoTo-
PbilA YBEPEHHO «MOMAET» Ha MepBYI0 NpeMuio, ObIN0 AnA BRacTell BONPOCOM NepBOCTENEHHOM
BarkHocTW. M Bnagummpy AlLiKeHasw yganoch onpaBAaTh OXKMOaHUA.

B nepBbIx ABYX Typax OH Obin YBEPEHHLIM NMAEPOM KOHKYPCHOrO MapadoHa: 3a peKuM wc-
KIIOYEHVEM HIOPW eMHOYLLIHO NPUCYAAN0 eMy Bhiclve banmbl. «B e2o ucnosiHeHuu... 8ce
npodymMaHo U omuTUPOBaHo 0o Mesteyadiuux demanel, — nucan KpUTKK X. AmrKemoB Ha cTpa-
HMLax ypHana «CoBeTCKaA My3blKay, —...KaACAasA HOMA NOd e20 NasLUAMU HCUBEem, KaxcooMy
38yKy apmucm padyemcs, Ho He KPUK/IUBO, @ KaK-MO yOUBUMESTbHO UesioMyOpeHHO, U KaxCObIl
00 KOHUQ NPOCAyWaHHsIl 38YK CmMaHoBUMCA 00CmoAHUeM ayoumopuu». «Eeo nobeda bec-
CNOPHa», — KOHCTaTVPOBaN UMTMPOBaHHBIN Boilwe X. LLToMnka. OfHaKo caMOKpUTUYHBIN ALu-
KeHa3| HeBbICOKO OLiEHVBaN CBOE BLICTYMIIEHME B GMHaNbHOM Type C KOHLepTOM HaiKoBCKoro,
0TAaBaA NanbMy nepBeHcTBa bpuTaHLy [roHy OraoHy, pasgenvsLLeMy C HUM NepByio MpeMMIo.
["op cnycTA OH 3anmcan 31oT KoHuepT B JloHaoHe (€ JTOHAOHCKMM CUMOHMYECKMM OPKECTPOM
nof ynpaeneHveM J1. Maasens) u yre 6obLLie He BO3BPALLIANCA K HEMY.
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CoenaHHan no ropAYMM CflefiaM KoHKYpca 3anuch (C FocynapcTBEHHbIM CUMBOHUYECKUM OpKe-
ctpoM CCCP nog ynpasneHueM KoHcTaHTHa BaHOBa) He ycTynaeT noHaoHCKow. Ele 6onbluan
OTLLNMDOBAHHOCTb, CAEPHKAHHOCTb B OTAEMbHBIX AETaNAX, YyTh 60/1EE 0UYEPUEHHBIN PEbed Kyb-
MWHaLMOHHbIX B311€TOB B 3anucy 1963 roaa 0TparkaeT CBOMCTBEHHOE apTUCTY NOCTOAHHOE CTPEM-
NEHVE K COBEPLLIEHCTBY (6onee AOCTUHMMOMY B CMIOKOMHBIX YCOBMAX CTYAMM KoMnaHum Decca).
C Apyroi CTopoHbI, OCTPOTa KOHKYPCHbIX NEPEHMBAHWIA, NPW HEM3OEHHOCTM HEKOTOPLIX MOTEPS,
MPenoMAIAETCA B MOBILLEHHbIN 3MOLIMOHANBHbIA TOHYC MCMOSTHEHWA, KOTOPLIM NepeaaeTCA Aare
Yepes 3BYKO3amMChIBaIOLLYIO NAeHKy. TennoTa 1 cepAe4HOCTb «BbineBaHMA» TeMbl Andantino, 3a-
XBaTbIBAOLLAA CTPEMMUTENBHOCTb (MHANA, MOry4Mi1 Nadoc 3aKMIOUMTENbHBIX MacCarKen KpamHmx
yacTen — HeccnopHo, CoOXpaHMBLUMICA GoHOOOKYMeHT 1962 rofa 3anevatnen He MPoCTO «o4e-
PeAHYI0 KOHKYPCHYl0 Nobedy»; nepe HaMm1 APKOe MCMONHUTENBCKOE AOCTUMKEHWE, BaXKHaA BEXa
Ha TBOPYECKOM NYTM BblAAOLLErOCA apTUCTa.

B T0 BpemA Bnagummup ALLIKeHa3u ye Bbif HeHaT Ha McnaHacKoit nnaHmucTke TopyH Codum Vo-
XaHHeCOoTTvp, 0by4aBLLeicA B MocKoBCKoM KoHcepBaTopun. K KoHuy 1962 roaa cynpyrv peLum-
M yexaTb B BenvkobputaHuio. OHaKo COBETCKME BNACTU He XOTeNM TepATb CToMb BnecTALLero
MCMONMHMTENA, K 25 rofaM NoKopuBLLEro Ny6auKky no obe cTopoHbl ATAaHTUKK. ALKeHasw npef-
NOMMMN YHUKANbHbIA BAapUaHT «OTKPLITOI B3bl», MO KOTOPOM OH, 0CTaBasACh COBETCKMUM MparK-
AaHWHOM, COXpaHAn npaBo cBobofHOro Bbe3aa u Bblesaa 13 CCCP. Ytobbl noaTBepamMTL CBOID
«M0ANBHOCTbY, AlLIKeHa3n HeHagonro BepHysncAa B Mockey B Mae 1963 roda, roe gan pAand KoH-
LiepToB ((poHorpamMMy 0AHOro M3 HUX «Menoams» n3gana B 2019 rogy) v 0CyLLECTBN HECKOSMBKO
CTYOUMHBIX 3anuCcen.

Ancambnun baptoka u LLlyMaHa 6binn 3anmcaHbl B COTPYOHUYECTBE C TaNaHT/IMBLIM aMepUKaH-
CKMM nnaHmcToM MankonMom OpenarepoM. My3biKaHT-MCCeA0BaTeNb, TOHKMIA 3HATOK PYCCKO-
[0 A3bIKa U KynbTypbl (04MH 13 HeMHorvx OpengKep MCnonHAN [1epBbi KOHLEPT YalKoBCKOMO

B OPWIVHaNbHOM aBTOPCKOM peflaKLmK), OH MO3HAKOMUNCA ¢ ALLIKeHa3W BO BPEMA ero nepBbix
ractpones B CLUA 1 B panbHewLleM cOXpaHUa C HAM Opyeckue oTHowenua. B 1960 rogy
OpenmKep ctan nobeauTeneM KoHKypca Koponesbl Envsasetsl B bptoccene, a cnycta Tpu roaa
BrnepBble ractponnpoBan B Mockee (B 1964 rogy Asa nuaHwmcTa 3anucamv B JloHaoHe Coxary, KV
448, Mouapra).

CoHata finA 1ByX GopTeEnmMaHo v yaapHbix 6bina 3akoH4YeHa benoit baptokoM B 1937 romy no 3aKa-
3y basenbckoro MerayHapogHOro 06LLecTBa COBPEMEHHOM My3bIKW U CTana nocnegHnM dopre-
MWaHHbIM MPOM3BeLEHMEM BEHIEPCKOro KOMMO3WTOPa, HaMMCaHHbIM Ha poauHe. B bonee paHHMX
COYMHEHMAX BapToK BbIN CKNOHEH K «aHTMPOMAaHTWYECKOM», MOAYEPKHYTO YOAPHOW TPaKTOBKE
dopTeNMaHHON 3BYYHOCTW; C APYrOM CTOPOHbI, KOMMO3WTOP HACTOMYMBO 3KCMEPUMEHTUPOBAN
c TeMbpamu ynapHow rpynnbl. CoHaTa cHTe3MpyeT TBopyeckwe noucky bapToka B 0bounx Hanpas-
NEHWAX — OH HaLLen mieanbHbI HanaHc 3By4aHUA OBYX POANER 1 aHcambiA U3 CeMU MHCTPY-
MEHTOB (NMTaBpbl, 60/bLLON W Manbii bapabaHbl, Tapenki, TaM-TaM, TPEYTONbHMK 1 KCUMOQOH).
Mo 3aMbIcny aBTopa, «ydapHbIe Mo NOOKPaLIUGam membp POASIA, MO YCuaUBam BaxcHeluwue
aKUYeHMb], MO UHMOHUPYIOM MOMUBLI, KOHMPANyHKMUPYLUe GopmenuaHHoU NapMUU; HaKo-
Heu, IUMaspbl U KCUI0(OH Yacmo UChoHAIM meMsl 8edyje20 3Ha4eHuA» (B GuHane yaapHsie
$aKTUYeCKM CONMPYIOT NOJ «aKKOMMaHeMeHT» ABYX (OpTenmnaHo).

Havano 1960-x rogoB oTMeueHo BCM/IeCKoM mHTepeca K My3bike baptoka B CCCP; nocne 25-neT-
Hero 3anpeTa ero NPoM3BeeHNA 3a3By4ai B KOHLEPTHbIX 3anax MockBbl v JleHWHrpapa B mc-
MOSIHEHWW 0TEYECTBEHHBIX 1 3apyberHbIX My3bikaHTOB. CoHaTy AnA AByX GOPTENMaHo 1 yaapHbIX
B HaLLIen CTpaHe BrepBble MCMOoMHWA GopTenuanHbin gyt C. Puxtepa u A. BegepHuKoBa, nepsyto
3anucb ocywectum M. I0aunHa v B. [lepeBAHKo (B 060MX MCNONHEHWAX NapTUM yAAPHBIX MUC-
nonHAIM MonoAble conmctbl [ocopkectpa CCCP Buktop CHervpés 1 Pycnan HWKymmH, OHUM e
y4aCTBYIOT M B 3T0M 3anmcK).
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BblpaloLumiica MHTepnpeTatop npovsBedeHni Mpokodbesa 1 LLoctakoBuya, Bnagmmmp AlukeHasu
B [arbHEMLLIEM HEOHOKPATHO 0bpaLLianca 1 K My3bike bapToKa; B ee HeCTKMX 3By4aHWAX U «CTalb-
HbIX» PUTMaX OH PaCKPbIBaN CAOMHBIA AYXOBHbIA MUP OOHOMO M3 KPYMHEMLMX TBOPLIOB My3bIKi
XX cToneTwiA.

«AHpaHTe 1 Bapuaumm» Pobepra LLymaHa, HanmcaHHble B 1843 rogy, He 6binv M3aHbI MPU HU3HM
Komno3wTopa (opuriHan onybnmkosan WM. Bpamc nonseka cnycTA). Apkaa IMOLMOHANBHOCTb, CBO6O-
3 My3bIKasbHOMO BbICKA3bIBaHWA POSHUT WX C dopTenmaHHbMu LUknamn 1830-x rofos, Buldensn
V3 pAfa bomnee CAEpPHaHHbIX, «KIACCUYECKUX» MO AyXy KamepHbix onycos LLlymaHa. Manaa nonynsap-
HOCTb «AH[aHTe 1 BapuaLmit» CBA3aHa C HEOPAVHAPHBIM COCTABOM aHCaMO1A, BO3MOMKHO, «CbIMMPO-
BV3MPOBAHHOM» HA O[JHOM U3 My3blKasbHbIX BEYEPOB B [JoMe Komro3uTopa (noswe Lyman coenan
nepesioreHie LKNa Ana Asyx GopTenmaxo, onybnmKoBaHHoE Kak cou. 46). [NapTiv GoprenvaHo rna-
BEHCTBYIOT, HO WX COYeTaHVIe C [JBYMA BUOIIOHYENAMM 1 BAITTOPHOW POMKAAET YAMBUTENbHbIE TEMOPO-
Bble HaX0KV 1 CTaBWT Nnepef UCTOMHUTENAMM CIOMHbIE 3a[ja4t 3ByKOBOO banaHca.

3T0T HEOObIYHBINA «KBUHTET» UrPAET MOMCTMHE 3Be3aHbIA COCTaB. K ayaTy AlwkeHasu 1 Openmepa
NpVCOEOMHUANCE HeAaBHME MOBEAUTENBHULEI KOHKYPCA MMEHW YallKOBCKOr — BMOOHYENMCTKM
Hatanua LLlaxosckan (I npemus) u Hatanua Mytman (Il npemms), TonbKo HauMHaIOLLIVE BOCXOMOEHME
Ha My3blKanbHbIM OnMMM; a TaksKe BATTOPHWCT-BMPTY03, N0beaMTeNb MerayHapOOHbIX KOHKYPCOB
B Mockge 1 B [pare bopuc AdaHackes (B To BpeMA ConMCT BonbLLIOro cMMGOHYECKOTO OpKecTpa
BcecotosHoro paamo). HyBcTByeTca, YTo Moioble apTUCTLI C YAOBOMLCTBMEM OT/AAIOTCA COBMECTHO-
My My3VLPOBaHMIO — W MOTOMY CTOSb ECTECTBEHHO 1 HEMPUHYMKOEHHO 3BYYWT Y HUX 3Ta HeobbluHasA
ucnosedb 33-neTHero LLlyMaHa, «MATEHHOMO POMaHTVKay, HalLedLwero AOAMOHKAaHHbIA MPUIOT dyXa
W MbICTTN.

bopuc Mykocel

ASHKENA”f‘

mmo

“Vladimir Ashkenazy is an outstanding pianist... What a temperament, what a will! He imperiously
takes possession of the music he performs... He is twenty-five years old and the future that lies
before him is beautiful”.

This is how Henryk Sztompka, a member of the piano jury and vice-president of the Chopin
Society in Warsaw, praised the winner of the Il International Tchaikovsky Competition in 1962.
Fifty-eight years later, in January 2020, Vladimir Ashkenazy, a pianist, conductor, and winner
of seven Grammy Awards, announced the complete cessation of his performing and concert
activities.

Vladimir Ashkenazy's worldwide fame reached its peak after he fled to the West. But his career
skyrocketed in the late 1950s and early 1960s, when a series of victories at international
competitions made the recent graduate of the Moscow Conservatory one of the leading
musicians of the former USSR.

He was born in the family of the famous variety pianist and accompanist David Ashkenazy. The
future artist's childhood fell on the tough 1940s, but his parents directed all their efforts to make
sure that their son's outstanding musical abilities were properly developed. At the Central Music
School of the Moscow Conservatory, he was taught by Anaida Sumbatian. She, who brought up
more than one generation of musicians, instilled a strict taste, a sense of the style of the music
they played, and utmost self-discipline in her students. At the conservatory, Ashkenazy studied
with Lev Oborin, a legendary winner of the First International Chopin Competition (however, his
assistant Boris Zemlyansky, an outstanding teacher whose destiny was so dramatic, was the
one thanks to whom I can say that music is my life” according to Ashkenazy and whao devoted
more attention to the students).
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In 1955, Vladimir Ashkenazy played his first recital at the Grand Hall of the Conservatory. A year
later, he was awarded the silver medal of the Chopin Competition in Warsaw and the Grand Prix
of the Queen Elisabeth Competition in Brussels. That brilliant victory was the beginning of the
worldwide recognition —his first tour in West Germany and the USA took place shortly after that.

As the pianist later admitted, he had to compete at the International Tchaikovsky Competition
against his will. He voluntarily refused to participate in it in 1958, but now the young musician
had to seriously think about his career (according to a private eye, his “suspicious” behavior
during the American tour threatened to make him a person who would not be allowed to travel
abroad). In addition, the pressure from above intensified — after Van Cliburn’s unexpected victory
at the first competition, the presence of a Soviet candidate who would confidently seek the
first prize was a matter of paramount importance to the authorities. And Vladimir Ashkenazy
managed to live up to expectations.

He was a confident leader of the competition marathon in the first two rounds — with rare
exceptions, the jury unanimously gave him the highest points. “Everything in his performance
... was thought out and polished to the smallest detail,” critic Konstantin Adjemov wrote on the
pages of Soviet Music magazine. “... Every note is alive under his fingers, every sound is enjoyed
by the artist, not loudly, but somehow surprisingly chastely, and every sound we hear becomes
the property of the audience”.

“His victory is undeniable,” the above-mentioned Henryk Sztompka stated. However, the self-
critical pianist did not think highly of his performance of the Tchaikovsky concerto in the final
round and gave credit to Britain's John Ogdon, who shared the first prize with him. A year later,
he recorded the same concerto in London with the London Symphony Orchestra conducted by
Lorin Maazel and never returned to it again.

The recording released shortly after the competition (with the USSR State Symphaony
Orchestra conducted by Konstantin Ivanov) is actually not inferior to the London one.
Even more polished, restrained in some details, and with a slightly more defined relief
of the culmination take-offs, the 1963 recording captures the artist's constant desire for
excellence (more achievable in the calm environment of the Decca studios). On the other
hand, the severity of competitive experiences with some inevitable losses is refracted
into an increased emotional tone of performance, which is transmittable even through
the audio tape. The theme of Andantino is “sung” with warmth and cordiality, the finale is
breathtakingly swift, the emotion of the final passages of the extreme parts is powerful —
the surviving audio document of 1962 undoubtedly captured not just “another competition
victory”; what we have before us is a bright performing achievement, an important
milestone on the artistic path of the outstanding artist.

At that time, Vladimir Ashkenazy was already married to the Icelandic pianist Pérunn
Johannsdottir who studied at the Moscow Conservatory. By the end of 1962, the couple
firmly decided to leave for Great Britain. However, the Soviet authorities did not want to
lose such a brilliant performer, who had conquered the public on both sides of the Atlantic
by the age of 25. Ashkenazy was offered a unigue option of the so-called “open visa”, with
which he could retain a right to freely enter and depart from the USSR while remaining
a Soviet citizen. In order to confirm his “loyalty,” Ashkenazy returned to Moscow for a short
time in May 1963 and played a number of concerts (Melodiya released a phonogram of one
of them in 2019) and made several studio recordings.

The Bartok and Schumann ensembles were recorded in collaboration with the talented

American pianist Malcolm Frager. The latter, a researcher musician and connoisseur of
the Russian language and culture, was one of the few who performed Tchaikovsky's First
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Concerto in the original composer’s version. He met Ashkenazy during his first U.S. tour
and stayed on friendly terms with him ever after. In 1960, Frager won the Queen Elisabeth
Competition in Brussels, and three years later performed for the first time in Moscow
(in 1964, the two pianists recorded Mozart's Sonata KV448 in London).

Béla Bartok finished his Sonata for Two Pianos and Percussion in 1937. It was
commissioned by the Basel International Society for Contemporary Music and happened to
be the Hungarian composer’s last piano work written in his homeland. In his earlier works,
Bartdk was inclined towards an “anti-romantic,” emphasized percussion interpretation
of piano sonority; on the other hand, the composer persistently experimented with the
timbres of the percussion group. The sonata synthesizes Bartdk's artistic search in both
directions — he found a perfect balance between the sound of two pianos and an ensemble
of seven instruments (timpani, bass drum and snare drum, cymbals, tomtom, triangle
and xylophone). According to the composer’s idea, ‘now the percussion tint the timbre of
the piano, then emphasize the most important accents, then intonate the motifs that are
a counterpoint to the piano part; finally, the timpani and xylophone often perform themes
of primary importance” (in the finale, these instruments actually perform a solo to the
“accompaniment” of two pianos).

The early 1960s saw a surge of interest in Bartok's music in the USSR. After a 25-year
ban, his works were performed by domestic and foreign musicians at the concert halls of
Moscow and Leningrad. The Sonata for Two Pianos and Percussion was performed for the
first time in this country by the piano duet of Sviatoslav Richter and Anatoly Vedernikov,
while Maria Yudina and Viktor Derevyanko recorded their version (the young soloists of the
USSR State Orchestra Viktor Snegirev and Ruslan Nikulin played the percussion in both
cases; they are also featured on this recording).

An outstanding interpreter of Prokofiev's and Shostakovich's works, Vladimir Ashkenazy
subsequently repeatedly turned to Bartdk's music. In its harsh sounds and “steel” rhythms,
he revealed a complex spiritual world of one of the greatest music creators of the twentieth
century.

Robert Schumann’s Andante and Variations written in 1843 was never published during the
composens lifetime (the original was published by Johannes Brahms half a century later). The
bright emotionality and freedom of musical expression make this piece similar to the piano
cycles of the 1830s, distinguishing them from a number of Schumann’s mare restrained and
“classical” chamber opuses. The low popularity of Andante and Variations is associated with
its uncommon line-up, possibly “improvised” at one of the musical recitals in the composens
house (Schumann later arranged the piece for two pianos and published it as Op. 46). The
piano parts are dominant, but their combination with two cellos and a French horn gives rise
to some amazing timbres and challenges the performers to find the right sound balance.

This uncommon “quintet” is played by a truly stellar line-up. Ashkenazy and Frager are joined
by the then recent winners of the Tchaikovsky Competition — cellists Natalia Shakhovskaya
(first prize) and Natalia Gutman (third prize), who were beginning to rise to musical stardom,
and Boris Afanasiev, a French horn virtuoso and winner of the international competitions
in Moscow and Prague (at the time, he was a soloist of the Grand Symphony Orchestra of
the All-Union Radio). It feels like the young musicians were happy to play together. That is
why their version of this extraordinary confession of the 33-year-old Schumann, a rebellious
romanticist, who found the long-awaited shelter for his spirit and thought, sounds so natural
and unforced.

Boris Mukosey
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