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CD1

T YouWhoAreThere . . ....... 8.26
Hadewijch (13th century, Flanders)

2 Marina................ 6.26
Marina Tsvetaeva (1892-1941, Russia)

3 TheWind. . ............. 4.42
Emily Dickinson (18301886, US)

4 TheGoddess. . . .......... 6.44
Zinaida Gippius (1869-1945, Russia)

5 That'sMe . ............. 6.38
Maya Angelou (1928-2014, US)

6 The Cinematograph. . . ... ... 6.28
Yevdokia Nagrodskaya (1866—1930, Russia)

7 MyQueen ............. 12.42
Enheduanna (23rd century BC, Sumer)

8 Fall,Leaves . ............ 7.21
Emily Bronté (1818-1848, England)

9 TheKiss............... 6.37

Nina Iskrenko (1951-1995, Russia)

Total time: 66.10

Nadine Koutcher, soprano, percussion
Anton Batagov, piano, percussion

Composed by Anton Batagov, 2018

CD2

Mydoy................ 6.17
Anne Wharton (1659-1685, England)

The DarkOne . . .......... 6.37
Mirabai (1498-1546, India)

A Little Night Rock-n-roll. . . . . . 5.22
Vera Polozkova (b. 1986, Russia)

TheSecret. . .. .......... 717
Anna Akhmatova (1889-1966, Russia)
TheFlight . . ............ T

Sara Teasdale (1884-1933, US)

The Ballad Which Anne Askew Made
and Sang When She Was in Prison. . 8.05
Anne Askew (1521-1546, England)
Beneaththe Waves . . . . . . .. 11.49
Kassia (810 — 865, Byzantine Empire)

PS. You Who Are There . .. ... 4.26

Total time: 57.10

[unck 1

1 Thbl, KoOTOpBIATAM . . . ... .... 8.26
Xapeseiix (XIIl Ber, ®naHapws)

2 MapuHa . .. ............ 6.26
MapwHa LiBeTaesa (1892-1941, Poccus)

3 Betep . ... ... ... 4.42
ImMunu [nkmncon (1830-1886, CLLIA)

4 bBorwma. . .............. 6.44
3uHaunpa Mmunnuyc (1869-1945, Poccus)

5 JmoAa. . ... 6.38
Maita IHawenoy (1928-2014, CLLA)

6 CuHemarorpad ........... 6.28
EBnokua Harpogckas (1866-1930, Poccun)

7 MoakoponeBa. . . ........ 12.42
JnxenyaHHa (XXIIl ek go P.X., Lymep)

8 [apavTte, nuctbA . . . . .. . ... 7.21
3Imunu Bponte (1818-1848, AHrnusa)

9 Mouenyn............... 6.37

HuHa WckpeHko (1951-1995, Poccun)

06Lee Bpems: 66.10

Hagerxpa Kyuep, conpato, ydapHele

AnToH bataros, possns, ydapHole

Mysbika: AHTOH bataros, 2018

nck 2

1 Mospagoctb . . .......... 6.17
JHH YopToH (1659-1685, AHrnua)

2 TEMHbINYENOBEK . . . ....... 6.37

Mupabaii (1498-1546, UHama)

ManeHbKWit HOYHOM pOK-H-ponn . . 5.22
Bepa Monoskoea (pof. B 1986, Poccun)

Tamna . .. .. .. ......... 717
AHHa AxmatoBa (1889-1966, Poccus)
Monér .. .............. VAl

Capa Tucpeiin (1884-1933, CLLA)

bannapa, koTopyio 3HH AcKbio
COYMHMNA M nena B TiopbMe . . . . 8.05
JHH Ackblo (1521-1546, AHrnua)

BonHolo MopcKol . . . .. ... L. 11.49
Kaccun (810 — 865, BusaHTun)
P.S. Tbl, KoTOpbIA TaM . . . . . . . . 4.26

O6wwee Bpems: 57.10
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We live on a female planet, where male
roles are insignificant. Men will always be
children, no matter how much pleasure
they take in patriarchy, greatness, games
of science and power.

Evgeny Golovin

When we talk about ‘a poetess’ or ‘female poetry’, it usually sounds like ‘women behind
the wheel', in a patronizing and mocking way, meaning that it's impossible to seriously
discuss women's literary art in our patriarchal civilization.

A while ago, | found out that the first poet whose name came down to us was a woman. She
lived back in the 23" century BC, in the Sumerian city-state Ur. Her name was Enheduanna.
She was the high priestess of the goddess Inanna and the god Nanna, composed hymns and
prayers and sang them. They have been preserved and translated into modern languages.
These texts aren't simply outstanding poetry. They are quintessential to what Buddha, and
then Jesus Christ, said to the people two thousand years later.

So | had this idea to compose a song cycle based on poems written only by women. | started
exploring this absolutely amazing layer of literature, read a few thousand texts created
in various eras: poems, hymns, prayers, poetic descriptions of visions and revelations,
and selected 16 of them. Any choice suggests abandoning something. | decided to limit
myself to two languages, English and Russian, having to leave ‘off screen’ a huge number

of masterpieces composed in other languages. My selection does not claim to have any
historical or geographical order. What was really important to me is that all these texts
take shape of a ‘journey’.

The cycle contains 9 texts in English and 7 in Russian. Out of nine English-language texts,
three were written by British authors, three by Americans, and three were translated
from Sumerian, Middle Dutch and Hindi. Out of seven Russian-language texts, one is not
in modern Russian, but in Church Slavonic, translated from Greek. Its author is Kassia of
Constantinople, venerated as a saint, and the translations of her works into Church Slavonic
are included in the Orthodox canon. All 16 authors are unique personalities, and reading
their biographies alone makes a huge impression.

All these works composed in various centuries and millennia tell essentially the same
story: of love that a woman feels deeply and uncompromisingly; of love, in which the God
and the lover are the same. The woman received a ‘lunar mystery’ from the universe, and
this secret can be a destructive weapon, but the inconceivable female nature transforms
domination into self-renunciation, dissolves power in tenderness, and the truth can be
attained not as a result of logical constructs and debates, but is experienced as the natural
state-space, where nothing exists but love. It's there that all our meetings take place, and
any journeys we take are just different route options — but they all lead us there.

AB

Translated by Kate Pirogova



Mei cuséM Ha HceHcKol niaHeme, 20e MyxCCKUE
POJIU BeCbMa He3Ha4UmesbHbl. MyxcyuHyl — 8cezoa
demu, CKo/b bbl HU MEWIL/IUCL OHU NAMPUAPXAMOM,
2eHUAILHOCMbI0, U2poll 8 HAYKY U B/1GCM.

Egeenuti lonosuH

Koraa Mbl roBOPMM «M03TECCa» UMM «KEHCKan M033MA», 3TO 3BY4UT MPUMEPHO KaK
CHUCXOAMTESIbHO-HACMELLSIMBOE «XKEHLLMHA 33 pYnéM». [leckaTb, Hy KaK MOMHO BCEPbE3
FOBOPUTb O IUTEPATYPHOM TBOPYECTBE HKEHLLMH B HaLLei naTpuapxanbHoi LMBUAN3ALMM.

HeKkoTopoe BpeMA TOMy Ha3af A y3Has, YT0 NepBbIM NO3TOM, YbE MMA COXPaHWUNIOCh

B UCTOpMM, Bbina MeHLwmHa. Huna oHa B XXIII BeKe A0 H. 3. B LLyMepPCKOM ropoje-
rocynapcrse Yp. 3Banu eé InxegyaHHa. OHa bbina puuein 60ruHM IHaHHbI 1 bora
HaHHbl. CounHAna ruMHel M MOIUTBGI U Nena ux. OHM coxpaHUnmnch U bbiny nepeBeeHb
Ha COBpEMeHHbIe A3bIKK. ITU TEKCTbI — HE MPOCTO FreHWaNbHan Noasus. B Hux —
KBMHT3CCEHLMA TOr0, Y4TO Yepe3 ABa ThICAYENIETUA CKaXKeT N0 AM cHavana bygaa, notom
XpucToc.

N MHe 3ax0Tenocb HanucaTb BOKaNbHbIN LMK Ha CTUXU, aBTOPbI KOTOPbIX — TOJIbKO
KEHLWMHBI. f cTan uccnefioBaTh 3TOT COBEPLUEHHO YAMBUTENbHBIN CIION UTepaTypbl.
MpoumnTan B 061LEN CNIOKHOCTM HECKOJIBKO ThICAY TEKCTOB, CO3/1aHHbIX B Pa3Hble BpeMeHa:
CTUXM, TUMHbI, MOJTUTBbI, NO3TUYECKIME ONMCAHWUA BUAEHWI 1 OTKPOBEHMIA. M3 HUX A Bbibpan
ONA cBoero umkna cero 16. Jlioboi BbIGop Bceraa npefnonaraet 0TKas oT Yero-To.

A peLumn orpaHUYMUTLCA ABYMA A3bIKAMM — AHIIUIACKUM U PYCCKMM. TpULLINOCh 0CTaBUTL

«3a KaJjpoM» OrPOMHOE KONIMYECTBO LUeEBPOB Ha BCEX OCTasbHbIX A3blKax Mupa. Mol
BbIOOP JIMLLEH KaKoi bbl TO HY 6bII0 UCTOPUYECKOM W FeorpaduyecKoil ynopaa04eHHOCTY.
[1nA MeHs 6b1710 BaXKHO, YTOObI BCE 3TV TEKCTbI CIIOMMINCh B MHOE «MYTELIECTBUEY.

B umkne 9 TEKCTOB Ha aHrIMINCKOM Ai3bIKe, 7 — Ha PYCCKOM. V13 0eBATU aHIIMUCKUX

TPW HanMcaHbl aHTIMACKMMK aBTOPaMK, TPU — aMEPUKAHCKUMK, a TPU — NepeBeeHbl

Ha aHIIMMCKUM A3BIK C LLYMEPCKOr0, CpeHEHMAEPAAHACKOr0 U XMHAM. I3 ceMu pyccKux
TEKCTOB OfIMH — HE Ha COBPEMEHHOM PYCCKOM, a Ha LIePKOBHOC/IABAHCKOM fA3bIKe. 370
nepesof ¢ rpeyeckoro. AsTop — Kaccua KoHcTaHTMHONOMbCKAA — NOYMTAETCA KaK CBATaA

B JIMKe NpenogobHbIX, M NepeBobl €€ COYMHEHMIA Ha LLEPKOBHOCNABAHCKUIM A3bIK BKIIOYEHbI
B KaHOH PyccKoit npaBocnaBHoOM LiepkBu. Bce 16 aBTOpOB — yHUKambHbIE MIMYHOCTM. YTeHue
ux 6uorpagui yme camo no cebe Npou3BOAUT KONOCCANbHOE BNEYaTIEHHE.

B coumMHeHuAX, HaNMCaHHBIX B pa3Hble BeKa U ThICAYENETUA, pedb UAET, B 06LLeM-To,

06 0[JHOM M TOM }Ke: 0 NI06BU, KOTOPYIO HKEHLLMHA NepPerKMUBaeT rny6oKo

1 6eCKOMNPOMMCCHO; 0 No6BY, rae bor v Bo3NbNeHHbIA — 0HO M TO Xe. HeHLWMHa
noJsly4una B NoJAapoK 0T MUPO3[aHUA «JTYHHYI0 TalHY», KOTOPaA MOMKET ObiTb
Pa3pYLLMTESIbHBIM OPY}KUEM, HO HEMOCTUMKMMARA eHCKan Npupoa TpaHchopMupyeT
OOMWHUPOBaHWE B CaMOOTpeYeHne, pacTBopAET CUJTY B HEXHOCTU, U UCTUHA 06PETBETCFI
He B pe3ynibTaTe IOrMYeCcKMUX YMOMOCTPOEHWI U CTIOPOB, a OLLYLLLAeTCA KaK eCTeCTBEHHOE
cB060HOE COCTOAHME-MPOCTPAHCTBO, A€ HET HUYEro, KpoMe Niobeu. MIMeHHo Tam

Y NPOMCXOAAT BCE HALLIM BCTPEYM, a Niobble NyTeLwecTBMA — 3T0 NPOCTO Pa3Hble BapUaHThI
MapLupyTa, BeAyLLero Tyaa.

Ab



Hadewijch of Antwerp was a 13th-century poet and mystic living in Flanders and writing
in a Brabantian form of Middle Dutch. Her writings are poetic descriptions of her visions.
Hadewijch’s Book of Visions (Visioenenboek), the earliest vernacular collection of such
revelations, appears to have been composed in the 1240s.

Marina Tsvetaeva (1892-1941) was a Russian and Soviet poet. Her work is considered among
some of the greatest in 20th century Russian literature. Marina told herself that she would
marry a man if only he found her favorite stone, a sort of carnelian bead. Her future hushand

Sergei Efron found one in the sand and offered it to Marina on the first day of their acquaintance.

Tsvetaeva left Russia in 1922 and lived with her family in increasing poverty in Prague, Berlin
and Paris, before returning to Moscow in 1939. Her husband and her daughter were arrested in
1941, and her husband was executed. Tsvetaeva committed suicide in 1941.

Emily Dickinson (1830-1886) was an American poet. Fewer than a dozen of her nearly 1,800
poems were published during her lifetime, altered significantly by the publishers to fit the
conventional poetic rules of the time. Dickinson’s poems are unique for the era in which she
wrote. Although Dickinson’s acquaintances were most likely aware of her writing, it was not
until after her death in 1886 that the breadth of her work became apparent to the public. Her
first collection of poetry was published in 1890. A complete unaltered edition became available
for the first time in 1955. Emily Dickinson is now considered a powerful and persistent figure in
American culture.

Zinaida Gippius (1869-1945) was a Russian poet, playwright, novelist, critic and religious

thinker, one of the major figures in Russian symbolism. In the early 1900s the house where she
lived with her husband, poet Dmitry Merezhkovsky, acquired the reputation of being one of the
Russian capital’s new cultural centers. After the October Revolution Gippius and Merezhkovsky

emigrated. They saw the Revolution as the end of Russia and the coming of the Kingdom of
Antichrist.

Maya Angelou (1928-2014) was an American poet, writer, singer, and civil rights activist. She
became a poet and writer after a series of occupations as a young adult, including fry cook,
sex worker, nightclub dancer and performer, journalist, actor, director, and producer of plays,
movies, and public television programs. She was active in the Civil Rights Movement and
worked with Martin Luther King Jr. and Malcolm X. The book / Know Why the Caged Bird Sings
(1969) that tells of her life up to the age of 17 brought her international recognition and acclaim.

Yevdokia Nagrodskaya (1866—1930) was a Russian poet and novelist. Her debut novel

The Wrath of Dionysus was published in 1910 and explored the theme of her perception of sexual
identity and gender roles of men and women. The novel was so popular in pre-revolutionary
Russia that it was reprinted 10 times and translated into French, Italian and German. It was also
made into a silent movie with erotic content. After the revolution Nagrodskaya moved to France.

Enheduanna (23rd century BC) is the earliest known poet whose name has been recorded. She
lived in the Sumerian city-state of Ur. She was the High Priestess of the goddess Inanna (the
Sumerian goddess of love, beauty, sex, fertility, war, justice, and political power) and the moon
god Nanna. That was a role of great religious and political importance. Her writings are known
as the “Sumerian Temple Hymns". Her authorship has been proven by archaeological and
textual researches. After her death, Enheduanna continued to be remembered as an important
figure of semi-divine status. Her temple hymns were in use long after her death and were

held in high esteem. Archaeologists discovered the Enheduanna calcite disc in excavations of
the temple complex where the priestesses were buried. The figure of Enheduanna is placed
prominently on the disc, emphasizing her importance.
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Emily Bronté (1818-1848) was an English novelist and poet who is best known for her only
novel, Wuthering Heights, now considered a classic of English literature. She also wrote
over 200 poems which her sister Charlotte Bronté thought had “a peculiar music”.

Nina Iskrenko (1951-1995) was one of the underground Soviet poets of the post-Soviet
generation. Her work helped create a new set of expectations for poetry in Russia and tear
apart the predictable form of poetry. These experimentations were viewed as innovative
by her audience, not least because she was a woman who defied the late Soviet ideal

of a subdued, manicured femininity. Iskrenko was the first female poet at the time of
Perestroika to write explicitly about sexuality, and with a penchant for the grotesque.

Anne Wharton (1659-1685) was an English poet and verse dramatist. A very few of her
works were published in her lifetime. A modern critical edition of all known works by Anne
Wharton was published only in the 20™ century.

Mirabai (1498-1546) was a Hindu mystic poet. She is a celebrated Bhakti saint, particularly
in the North Indian Hindu tradition. A number of Hindu temples are dedicated to her
memory. In her poems, Krishna is a lover and a guru, and she herself is a yogini ready to
take her place by his side unto a spiritual marital bliss. The characteristic of her poetry is
complete devotion and surrender.

Vera Polozkova (h.1986) is a Russian poet, actress, singer. If there’s one contemporary
poet that most Russians know, it's Vera Polozkova. She made the youth stuck in social
networks to love poetry, to read and write poetry, to share “units of meaning” rhymed in
bright images. It made Polozkova the flagship of the new literary wave.

Anna Akhmatova (1889-1966) was one of the most significant Russian poets of the 20th
century. For long periods she was in official disfavour and many of those who were close to
her died in the aftermath of the revolution. Akhmatova’s first hushand, Nikolay Gumilyov was
executed by the Soviet secret police, and her son Lev Gumilyov and her common-law husband
Nikolay Punin spent many years in the Gulag, where Punin died.

Sara Teasdale (1884—1933) was an American poet. At the age of thirty, Sarah was already a
well-known and recognized poetess. In 1918 she won a Pulitzer Prize for her poetry collection
Love Songs. It was the earliest Pulitzer Prize for Poetry. In 1933, she died by suicide.

Anne Askew (1521-1546) was an English poet, writer and Biblical scholar. She was a devout
Protestant. Anne was pushed into a forced marriage when she was only fifteen years old.

Her hushand demanded that she converts to Catholicism, and she demanded a divorce —she
was the first English woman ever to do so. Soon afterwards he had her arrested. She was
condemned as a heretic and imprisoned in the Tower of London. There, she was cross-
examined and tortured by traditionalist noblemen, in the hope that she would give up the names
of other practising Protestants. She refused to give up any information. As a result, she was
publicly executed. She is the first and only English woman ever to have been tortured and burnt
at the stake. At her execution there was a sudden thunderstorm.

Kassia of Constantinople (810-865) was an Eastern Roman abbess, poet, composer, and
hymnographer. She is the only woman whose hymns are included in Orthodox liturgical books.
She was exceptionally beautiful and was a participant in the “bride show” organized for the
young emperor Theophilos. However she had motivations for wanting a monastic life. Kassia
founded a convent in the west of Constantinople, and became its first abbess.
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Xapeseitx AHTBepneHcKasn (XIll Bek) — noatecca, MUCTUK, BU3MOHep. Huna

Bo ®naHgpum, nucana Ha 6pabaHTCKOM Hapeunn cpeaHeHNaepaHACKOro A3blKa.
E€ coxpaHMBLUMECA COYMHEHUA — 3TO B OCHOBHOM MO3TUYECKME 3annUCK BULEHWUN
1 0TKpOBeHUI. «KHUra BuaeHuin» (Visioenenboek) bbina HanucaHa B 1240-e rogpl.

Mapuna LiBetaeBa (1892-1941) — BenMKanA pycckan nosTtecca u nucatenbHuua. losopuna,
YTO BbINET 3aMYHK 33 YESIOBEKA, KOTOPLIA NOAAPUT el eé NIbUMbIN KaMeHb. Eé
6ynywmia My, Cepreit IdpoH, He nofo3pesas 06 3TOM, NOLAPWN il B NEPBbIV e AeHb
WX 3HAKOMCTBaA CEpA0SIMK, KOTOPLIN Hawen Ha nasxe. B 1922 rogy LiseTaeBa c ceMbéi
yexana u3 Poccuu. E€ cTUXM He HalnM Npu3HaHUA B cpefie PyCCKOM 3MUrpaLuMn.

C 1930-x rofjoB CeMbA *usa NPaKTUYECKM B HULLETE. B NOCTOAHHO BO3HMKABLUMX

cnopax o Bo3BpaLleHun B Poccuio LiBeTaeBa cumtana, uto nperHent Poccum bonblue

He CyLLeCTBYeT 1 BO3BpaLLaTbCA HeKyaa. My 1 foub pewwnnm BepHyThea. B 1939 rogy
OHa BepHynacb Bcnef 3a HUMM. Bckope goyb bbiia apecToBaHa, My — pacCTpensaH.

31 aBrycta 1941 ropa LiBeTaeBa nokoH4Mna ¢ cobo.

IMunm [ukuncon (1830-1886) — amepuKaHcKan noatecca. lpu #usHu onybamKkosana
MeHee ecATU CTUXOTBOPEHUIM U3 ThICAYM BOCBMUCOT, HANMUCaHHBIX elo. [lae To, uTo
6bi110 0ny6IMKOBaHO, NOABEPrNIOCh PEAAKTOPCKOM nepepaboTKe, 4To6bl NpUBECTU
CTUXOTBOPEHUA B COOTBETCTBUE C MO3TUYECKMMU HOPMaMK TOro BpeMeHu. CTnxm
[VKMHCOH He MMEIOT aHaNoroB B COBPEMEHHOM e N033MK. X0TA BONBLUMHCTBO eé
3HAKOMbIX 3HanW, YTO OHa NULLET CTUXM, MacLLTab eé TBOPYECTBA CTas U3BECTEH TOMBKO
nocne eé cMepTu. lNepBoe cobpaHue eé no3asuu buino nsgaxo B 1890 roay, a nonHoe
HeoTpeAakTUPOBaHHOE M3AaHuWe B0 nwb B 1955 roay. B HacToAwee BpeMA 3Mum
JWMKMHCOH cuMTaeTCA 0QHWUM M3 BENIMYANLLIMX aMEPUKAHCKMX NO3TOB.

3unaunpa Mnnuyc (1869-1945) — pycckan noatecca u nucatensHuua CepebpaHoro
BEKa, [ipaMaTypr, MTepaTypHbIA KpUTKK, dunocod. Mmnnuyc, cocTaBmBLLanA

c [1. C. MepekKOBCKMM 0MH U3 CaMbIX OPUTMHabHBIX M TBOPYECKU NPOAYKTUBHBIX
CYNPYKECKMUX COIO30B B UCTOPUM NIUTEPATYPBI, CHATAETCA MAEONIOMOM PYCCKOM0
CMMBO/IM3Ma. VX KBapTUpa cTana BarkHbIM LIEHTPOM Pennruo3Ho-punocopcKoi

1 06LLeCTBEHHOM *KK3HM eTepbypra. «f ¢ AeTcTBa paHeHa CMepTbio U NI060BbI0Y, —
roBopuna oHa. OKTABpbCKan peBoNoLMA yKacHyNa MepeKoBcKoro u funnuyc: oHu
BOCMPUHANM €€ KaK BoLapeHue AHTUXpucTa, TopecTso 3na. B 1920 rogy Mnnuyc
1 MeperKOBCKMI SMUTpUpOBau.

Maiia Inaenoy (1928-2014) — BblAaloLLancs aMepMKaHCKan NMcaTenbHULa, noatecca

¥ neBuua. JIuTepaTypon cTana 3aHMMaTbCA MOCHE TOro, KaK B NEPBOI MONOBUHE HU3HU
npoLuna Yepes MHOroe apyroe: paboTana B pectopaHe, TaHLeBasa B HOYHOM Knybe, bbina
MPOCTUTYTKOW, HYPHANMUCTKOM, aKTPMCOM, MOCTAHOBLLMLIEN CMEKTaKNen 1 Tenewoy. Maia
JHaKeNnoy NpUHUMANa akTUBHOE y4acTUe B IBUMKEHUM 3a NpaBa YesioBeKa BMeCTe C
MapTuHoM JlioTepom Kunrom u MankonsMoM Ukcom. Ee khura | Know Why the Caged Bird
Sings («fl 3Hal0, NnoYeMy NoMMaHHanA B KNETKY NTMLA MOET»), XpPOHUKa eé wu3Hu go 17 ner,
NpWHecsa el BCEMUPHYI0 U3BECTHOCTb.

Eepokua Harpopckan (1866-1930) — pycckan noatecca U nucatenbHuLa, 404b
M3BECTHOW NUCaTeNIbHULbI U HYPHANUCTKM ABoTeu aHaeBon. LLIMpoKyio M3BECTHOCTD
Harpopnckoi npuHec poMaH «HeB [JnoHuca» (1910), 3a ceMb neT BblAepHaBLLUMIA AECATb
nepemnsnaHuin 1 nepeBefEHHbIN Ha HECKONBKO A3bIKOB. 1o poMaHy 6bls CHAT HeMoli
¢unbM. MonynApHOCTbIO NONb30BaNUCh U APYrue e€ COUMHEHUA B CTMXax 1 npose. llocne
peBosoLuM 3Murpuposana o OpaHuuio.


https://ru.wikipedia.org/wiki/%D0%A1%D0%B5%D1%80%D0%B5%D0%B1%D1%80%D1%8F%D0%BD%D1%8B%D0%B9_%D0%B2%D0%B5%D0%BA_%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%BE%D0%B9_%D0%BF%D0%BE%D1%8D%D0%B7%D0%B8%D0%B8
https://ru.wikipedia.org/wiki/%D0%A1%D0%B5%D1%80%D0%B5%D0%B1%D1%80%D1%8F%D0%BD%D1%8B%D0%B9_%D0%B2%D0%B5%D0%BA_%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%BE%D0%B9_%D0%BF%D0%BE%D1%8D%D0%B7%D0%B8%D0%B8
https://ru.wikipedia.org/wiki/%D0%94%D1%80%D0%B0%D0%BC%D0%B0%D1%82%D1%83%D1%80%D0%B3
https://ru.wikipedia.org/wiki/%D0%9B%D0%B8%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BD%D1%8B%D0%B9_%D0%BA%D1%80%D0%B8%D1%82%D0%B8%D0%BA
https://ru.wikipedia.org/wiki/%D0%9C%D0%B5%D1%80%D0%B5%D0%B6%D0%BA%D0%BE%D0%B2%D1%81%D0%BA%D0%B8%D0%B9,_%D0%94%D0%BC%D0%B8%D1%82%D1%80%D0%B8%D0%B9_%D0%A1%D0%B5%D1%80%D0%B3%D0%B5%D0%B5%D0%B2%D0%B8%D1%87
https://ru.wikipedia.org/wiki/%D0%A0%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9_%D1%81%D0%B8%D0%BC%D0%B2%D0%BE%D0%BB%D0%B8%D0%B7%D0%BC
https://ru.wikipedia.org/wiki/%D0%A0%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9_%D1%81%D0%B8%D0%BC%D0%B2%D0%BE%D0%BB%D0%B8%D0%B7%D0%BC
https://ru.wikipedia.org/wiki/%D0%9E%D0%BA%D1%82%D1%8F%D0%B1%D1%80%D1%8C%D1%81%D0%BA%D0%B0%D1%8F_%D1%80%D0%B5%D0%B2%D0%BE%D0%BB%D1%8E%D1%86%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/1920_%D0%B3%D0%BE%D0%B4
https://ru.wikipedia.org/w/index.php?title=%D0%AF_%D0%B7%D0%BD%D0%B0%D1%8E,_%D0%BE%D1%82%D1%87%D0%B5%D0%B3%D0%BE_%D0%BF%D1%82%D0%B8%D1%86%D0%B0_%D0%BF%D0%BE%D1%91%D1%82_%D0%B2_%D0%BA%D0%BB%D0%B5%D1%82%D0%BA%D0%B5&action=edit&redlink=1

Juxepyanna (XXIIl Bek go P. X.) cuntaetca nepebIM B UCTOPUM YENOBEYECTBA AaBTOPOM
NUTepaTypHbIX NPOM3BEEHUH, YbE MA HaM U3BECTHO. Huna B LLYMepCKOM ropofe-
rocynapctse Yp. bbina BepxoBHOW HpuLei IHaHHbI (borvHM NlobBK, CeKca, KpacoTbl,
NNoAopoaMA, NPaBOCYAMA 1 BOMHbI) M 6ora JyHbl HaHHbI. 370 6bina oHa K3 BbICLUMX
LOJTKHOCTEN He TOMbKO B PENIMIMO3HOM, HO U B NOMIMTMYECKON nepapxuu. Eé coxpaHuBLumecs
COUYMHEHWA M3BECTHBI KaK LIYMEPCKUE XpaMOBble MMMHBI. [locTOBEpPHOCTb WX aBTOPCTBA
NOATBEPHAEHA apXE0SI0rUYECKMMU U TEKCTONOMMUECKUMM UCCIe[0BaHNAMU. MHorve 13 eé
TEKCTOB CYMTANMCh CBALLEHHBIMW Ha MPOTAMKEHWM ELLE HECKOIbKMX COTEH NET noce eé
cMepTy. MNpu pacKonKax B XpaMoBOM KOMMJIEKCE B Ype, rie HaxoAATCA MOrWbl pu, bbin,

B 4aCTHOCTM, HaWAEH AMCK, Ha KOTOPOM € 1306pareHNe MOMELLIEHO B LEHTP, YTO FOBOPUT 0 €€
ocoboii ponu.

Imunu bponte (1818-1848) — aHrnmiicKan nucaTenbHULLA M NO3TECCA, CHMTAETCA KNACCUKOM
aHrnMNcKomn nuTeparypbl. Hanbonee ussecteH eé pomaH Wuthering Heights («[po3oBoit
nepesan»). OHa Hanucana 6onee 200 cTuxoTBOpeHM. o crioBaM eé cecTpbl LLlapnoTTl, B €
CTMXaX CIbILLMTCA «HeobbIYHaA My3biKa».

Huna Uckpenko (1951-1995) — pycckan noatecca, nepeBoguMLa, APKMIA NpeacTaBUTeNb
MOCKOBCKOW HOBOW Bo/HbI 80-X roaoB. Bxoauna B cocTas Kiy6a «[lo3asus» BMecTe ¢ AMUTpUEM
MpurogbiM, I0prem ApabosbiM, AnekceeM apLumKoBbIM K apyrimMi. HuHa MckpeHKo roBopuia
Ha CBOEM, TONIbKO eWi mpucyLLeM A3bike. OHa Niobuia NoBTOPATb, YTO aBaHrapaHaA MoAenb
HU3HM XYLOKHMKA — 3TO HOPMaSIbHbIVA IOM U CEMbS, @ BCE 3TW IMTEPaTYpPHBbIE MbAHKK

€ MopZ060eM 1 NoxMenbHbIM CHAPOMOM packaaHMA — TOCKA, KNACcCUKa U pyTUHa.

3nH YopToH (1659-1685) — aHrnuiickan nostecca 1 gpamartypr. [py ®13HM Kb
HEMHOr Ve 13 e€ COYMHEeHWI bbinn ony6anKoBaHbl. MI3BeCTHOCTb NpuLLNa Noc/e CMepTH,

¥ ToNbKo B XX BEKE NOABMIIOCH aKaleMUYECKOE M3iaHMe € CTUXOB U APaMaTUYECKUX
Mpou3BefEHNN.

Mupabait (1498-1546) — MHauIcKan noatecca. MounTaeTcs KaK CBATAA B MHOYWUCTCKON
Tpaguumm. E€ MeHeM Ha3BaHbI MHOrMe XpaMbl. B eé noasum KpuwwHa — nioboBHUK 1 yunTesb,
a OHa — MOrMHW, rOTOBAA 0TKa3aTbCA 0T BCEro paam TOro, YTo0bl ObITb PAAOM C HUM.

Bepa Mono3koBa (poa. B 1986) — poccuiickan noatecca, akTpuca, nesuua. OHa 3actaBuna
MOJI0AEMKb, 3aCTPABLLYIO B COLMANbHBIX CETAX, NOI6UTL N033UI0, YATATb U NUCATb CTUXM,
06MeHMBaTbLCA «eAMHULAMM CMbICNa», 3apUPMOBaAHHBIMM B APKMX 0bpa3ax. MIMeHHo
Mono3skoBa BO3Be/a N033UI0 B TpEHA, CTana GpnarMaHoM MTepaTypbl HOBOMO BPEMEHH.

Anna AxmartoBa (1889-1966) — ogHa M3 Hanbornee 3HaUUMBIX GUryp pyCCKOM NUTepaTypbl
XX BeKa. lp1u3HaHHaA KnaccMKoM pyccKom noasum ewé B 1920-e rogel, AxMatoBa

no3:e NofBepranach 3amManymMBaHuio, LIeH3ype 1 Tpaene. MHorve npoussefeHua

He 6b1K 0ny6IMKOBaHbI Ha POAMHE He TOMbKO NPU HU3HK, HO U B TeYeHUe bonee YeM
OBYX AECATUNETHI nocne eé cMepTu. Tpoe 6iM3KMX el Niofeit bbinn penpeccupoBaHbl:
nepBbli My, HuKkonan [ymunés, 6bin yKe nocne ux passoaa pacctpensaH B 1921 roay;
TpeTui My, Hukona MyHuH, 6bin TpUK ALl apecToBaH 1 norub B narepe B 1953 roay;
e[IMHCTBEHHbIV CblH, JleB [yMUnEB, NpoBEn B 3aKkmioueHnu bonee 10 ner.

Capa Tucpeitn (1884-1933) — amepuKkaHcKan nostecca. B 30 net oHa yie bbina
NPV3HaHHbLIM MacTepoM, e€ CTUXM YCreLIHO M3[4aBaNnCh, OHa NOJTyUMIA HECKOSBKO
npemuit, a B 1918 rogy — MynuTLepoBCKYI0 NpeMuio 3a c6OpHUMK cTMxoB Love Songs, —
NnepBbIN Cy4Yal NPUCYHAEHUA ITON NPEMUK 3@ CTUXOTBOPHBIE NPOU3BEAEHNUS.

B 1933 roay oHa nokoH4mMna ¢ coboi.


https://ru.wikipedia.org/wiki/%D0%9A%D0%BB%D1%83%D0%B1_%C2%AB%D0%9F%D0%BE%D1%8D%D0%B7%D0%B8%D1%8F%C2%BB
https://ru.wikipedia.org/wiki/%D0%9F%D0%B0%D1%80%D1%89%D0%B8%D0%BA%D0%BE%D0%B2,_%D0%90%D0%BB%D0%B5%D0%BA%D1%81%D0%B5%D0%B9_%D0%9C%D0%B0%D0%BA%D1%81%D0%B8%D0%BC%D0%BE%D0%B2%D0%B8%D1%87
https://ru.wikipedia.org/wiki/%D0%A0%D1%83%D1%81%D1%81%D0%BA%D0%B0%D1%8F_%D0%BB%D0%B8%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%B0
https://ru.wikipedia.org/wiki/%D0%A6%D0%B5%D0%BD%D0%B7%D1%83%D1%80%D0%B0
https://ru.wikipedia.org/wiki/%D0%93%D1%83%D0%BC%D0%B8%D0%BB%D1%91%D0%B2,_%D0%9D%D0%B8%D0%BA%D0%BE%D0%BB%D0%B0%D0%B9_%D0%A1%D1%82%D0%B5%D0%BF%D0%B0%D0%BD%D0%BE%D0%B2%D0%B8%D1%87
https://ru.wikipedia.org/wiki/%D0%9F%D1%83%D0%BD%D0%B8%D0%BD,_%D0%9D%D0%B8%D0%BA%D0%BE%D0%BB%D0%B0%D0%B9_%D0%9D%D0%B8%D0%BA%D0%BE%D0%BB%D0%B0%D0%B5%D0%B2%D0%B8%D1%87
https://ru.wikipedia.org/wiki/%D0%93%D1%83%D0%BC%D0%B8%D0%BB%D1%91%D0%B2,_%D0%9B%D0%B5%D0%B2_%D0%9D%D0%B8%D0%BA%D0%BE%D0%BB%D0%B0%D0%B5%D0%B2%D0%B8%D1%87

IuH Ackbio (1521-1546) — aHrnuicKas nostecca, nucatesbHuua. OHa bbina
MPOTECTaHTCKOM Bepbl, @ B Te BpEMEHa B AHIIMM 3T0 cUMTaNock epechlo. E€ My,

3a KOTOpOro e€ BblAanu NPoTMB BONK, Koraa en beino 15 net, TpeboBan, utobbl oHa
0TpeKNach 0T CBOeW Bepbl. M 0Ha cTana nepBoM HEHLLUMHOW B aHITIMIACKON UCTOPUM,
notpeboBaBLuen pa3soaa. [lo ero goHocy eé apecToBanu M 06BUHUIN B €pec.

Ha ponpocax ot Heé TpeboBanu Ha3BaThb Apyrux «epeTuKoBx». OHa 3TOro He caenana.
M — oHa cTana nepBoi 1 e AUHCTBEHHOM HEHLLUMHOM B QHTIMMCKOW MCTOPUW, KOTOpYIO
noJBepPr/v NbITKaM, NOC/e Yero COXKIM Ha KocTpe. o cBuaeTensCTBaM 04eBMLEB,
BO BPEMA Ka3HMW pa3pa3uniach CUbHENLLAA rpo3a.

Kaccua KonctantuHononbckas (810-865) — rpeyeckan MoHaxmHs
KoHCTaHTMHONONBCKOW LiepKBY; NoaTecca, rMMHorpag, koMnoauTop. MounTtaetca

B [paBocnaBHOM LIEpPKBM KaK cBATaA (B IMKe NpenofobHbIxX). EAUHCTBEHHAA eHLIMHA
cpeay BU3aHTUMCKMX TMMHOTPagoB, Ybk NPOM3BEAEHUA BOLLAW B 6H0rocnyKebHble KHUM
lMpaBocnaBHol LepkBK. Kaccus bbina o4eHb KpacuBa, y4acTBOBaa B CMOTPE CaMblX
KpacwBbix geByLeK MMnepuu, ycTpoeHHoM ana umnepatopa Oeoduna. Mo3ske npuHana
MOHaLLeCTBO, 0CHOBana B KOHCTaHTMHONOE MOHACTBIPb M BeNla NOABUMHUYECKYIO ¥U3Hb,
COYMHAA CTUXMPbI U KaHOHDI.


https://ru.wikipedia.org/wiki/%D0%91%D0%BE%D0%B3%D0%BE%D1%81%D0%BB%D1%83%D0%B6%D0%B5%D0%B1%D0%BD%D1%8B%D0%B5_%D0%BA%D0%BD%D0%B8%D0%B3%D0%B8
https://ru.wikipedia.org/wiki/%D0%A1%D0%BC%D0%BE%D1%82%D1%80_%D0%BD%D0%B5%D0%B2%D0%B5%D1%81%D1%82
https://ru.wikipedia.org/wiki/%D0%A1%D0%BC%D0%BE%D1%82%D1%80_%D0%BD%D0%B5%D0%B2%D0%B5%D1%81%D1%82
https://ru.wikipedia.org/wiki/%D0%A4%D0%B5%D0%BE%D1%84%D0%B8%D0%BB_(%D0%B2%D0%B8%D0%B7%D0%B0%D0%BD%D1%82%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9_%D0%B8%D0%BC%D0%BF%D0%B5%D1%80%D0%B0%D1%82%D0%BE%D1%80)
https://ru.wikipedia.org/wiki/%D0%A1%D1%82%D0%B8%D1%85%D0%B8%D1%80%D0%B0
https://ru.wikipedia.org/wiki/%D0%9A%D0%B0%D0%BD%D0%BE%D0%BD_(%D0%BF%D0%B5%D1%81%D0%BD%D0%BE%D0%BF%D0%B5%D0%BD%D0%B8%D0%B5)

You Who Are There
(Hadewijch)

All things

are too small

to hold me.

| am so vast.

| reach for the Uncreated
in eternal time.

| have touched it,

It has opened me
wider than wide.
Everything else

is too narrow.

You know this well.
You who are there.

Tbl, KOTOpbIA TaM
(Xapesenx)

Bcé cywee -

C/TULLIKOM ManeHbKoe,
YTO6bl BMECTUTh MEHS.

Al — 6esrpaHunyHa.

Al NnpoTArMBalo pyku K ToMy,
YTO CYLLEeCTBOBANO BCceraa
B BEYHOM BPEMEHM.

Al poTpoHynack [o Hero.
OHo pacKpbIno MeHs
LUMPOKO-LUMPOKO.

Bo BCEM ocTanbHOM — TeCHO.

Tbl 1 caM XOPOLUO 3TO 3Haellb.

Tbl, KOTOPbIN TaM.
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MapuHa
(MapwHa LiBeTaeBa)

KTo co3paH 13 KaMHA, KT0 C03[aH U3 ITInHbI, —
A 51 cepebpiocb 1 cBepKato!

MHe peno — u3MeHa, MHe UMA — MapuHa,

fl — 6peHHan neHa MopcKas.

KTo co3faH U3 riuHbl, KTO CO3JaH U3 NoTH —
TeM rpob 1 HagrpobHble NANTL...

— B Kynenu MopcKou KpelueHa — 1 B nonéte
CBoéM — HenpecTaHHo pasbuTal

CKBO3b Karaoe cepALe, CKBO3b KaXKable CeTU
MpobbETcA MOE CBOEBOSbE.

MeHA — BUAMLWb Kyapu 6ecnyTHble 3TU? —
3eMHO0I0 He cieNnaellb CoNblo.

[lpobsich 0 rpaHWTHbIE BaLLK KONEHa,

fl ¢ Karkoon BoNHOM — BocKpecato!

[la 3ppaBcTBYeT neHa — Becénas neHa —
Bbicokan neHa MopckKas!

Marina
(Marina Tsvetaeva)

Some — made of stone, others - of clay, —
But none of them sparkle like me!
Marina’s my name, caprice is my way,

I'm the transient foam of the sea.

Some — made of clay, others - of flesh,

For them, there are tombstones and graves...
I'm baptized at sea, and broken afresh —
Every day, as | soar on the waves!

No matter what heart, no matter what net,

My will will break through them all.

See the curls that are dangling loose on my head?
I'll never be turned into salt.

I'm broken against your knees made of stone,
But each coming wave sets me free.
I'm resurrected! — All hail the foam,

The high, lively foam of the sea!

Translated by Andrey Kneller
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The Wind
(Emily Dickinson)

The wind tapped like a tired man,
And like a host, ‘Come in,’

| boldly answered; entered then
My residence within.

A rapid, footless guest,

To offer whom a chair

Were as impossible as hand
A sofa to the air.

No bone had he to bind him,

His speech was like the push

Of numerous humming-birds at once
From a superior bush.

His countenance a billow,
His fingers, if he pass,

Let go a music, as of tunes
Blown tremulous in grass.

He visited, still flitting;

Then, like a timid man,

Again he tapped - ‘twas flurriedly —
And | became alone.

Betep
(3Mmnu OnKMHCOH)

Betep nocTyyancs B iBepb, KaK yCTanbli NyTHUK.

fl, KaK xo031iMKa, cMeslo oTBETUNA:
«Bonpgutel» — 1 oH BoLEN
B Mo gom.

CTpemMuTENBHOMY FOCTIO,

Y KoToporo He 6bI/10 Aae Hor,

Al He npefnoXuMna cecTb.

Benb He nocafuLUb e BO3AyX Ha AMBaH.

Y Hero He bbino Tena.

Ero peyb bbina noxoxa Ha LypLuaHue
Llenon ctaum konubpu

B paiickmx KyLiax.

OH BEn cebAa KaK BUXPb.

Korga oH nponetan pAgoM CO MHOW,

Ero nanbubl poxkgany My3biky,

M nopbiBbl MeNoaMIA TpeneTanu B Tpase.

OH Bcerpa HaBeLlan MeHs, MPOHOCACb MUMO.

MoToM cHoBa pobKo nocTy4ancs.
370 6bIN NOPLIB BbIOTW.
M A ocTanacb ofHa.
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borunus
(3uHamnga Mfmnnuyc)

Y10 MHe fenatb C TaiHOW NyHHON?
C TalHoM Heba bnegHo-CUHER,

C 3To¥ My3bIKOW 6eCCTPYHHOR,

Co cBepKaloLLen nycTbiHen?

Al rnAXKy B HEE — MHe Mano,

Al niobnio — MHe He [AOBOMLHO...
JIyHHBI Nyy A3BWT, KaK ¥ano, —
OcTpo, xonoaHo 1 6oMbHo.

fl B nyyax bnecTALLe-BNacTHbIX
YMupalo ot beccunbA...

Ax, Korga 6 U3 HUTen ACHbIX
Mor coTKaTb A KpblfibA, KpblibAl

0, Actapral Al npocnaento
BnacTb TBOI0 6€3 NIuLieMepbA,
[lai mMHe Kpbinbal A pacnpasnio
Ux cuatowwme nepbA.

B cuHe-nnaMeHHoe Mope
KuHycb B *ajHOM U3yMJIeHbM,
3ap0xHycb B ero npocTope,
YToHY B ero 3abBeHbM.

The Goddess
(Zinaida Gippius)

What am | to do with this lunar mystery?
The well-kept secret of the pale blue sky,
This stringless melody

That fills this vast glittering wild?

| look into it — and could yet look more,

| love, but all seems in vain...

Like a sting, the moon beam tears at my sores,
Bringing on a cold sharp pain.

These glittering rays enslave me,
Render me helpless, ready to kill me...
Oh, if only of these vibrant threads
Wings, brave wings | could weave me!

0 Ashtoreth, my voice | will lift

Without pretense, to sing of Your might
Give me wings, so brave and swift

Of feathers that breathe a delicate light.

Into a vast sea of blue flame

| will throw myself, hungry, gaping with greed,
Baffled, | will forget my own name

And drown, my hungry heart freed.

Translated by Helen Borodina
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That’s Me
(Maya Angelou)

Pretty women

wonder where my secret lies.

I'm not cute or built to suit
a fashion model’s size.

But when | start to tell them,
They think I'm telling lies.

| say,

It's in the reach of my arms,
The span of my hips,

The stride of my step,

The curl of my lips.

I'm a woman
Phenomenally.
Phenomenal woman,

That's me.

| walk into a room

Just as cool as you please,
And to a man,

The fellows stand or

Fall down on their knees.
Then they swarm around me,
A hive of honey bees.

31018
(Mana Ingxkenoy)

CuMMnaTUyHbIe OEBYLLIKU
CnpawwwuBaloT: B 4éM Mo ceKkpeT?
fl He TaKaA y NpuBNeKaTenbHas,

M He cooTBETCTBYI0 MOAENBHOMY CTaHAAPTY.

Ho Korpga A HauuHal UM 06BACHATD,
OHu oyMaloT, 4To f BpY.

fl rosopio:

CeKpeT B TOM, KaK Al NPOTArUBAI0 PYKM,
B obxBate 6€nep,

B moei noxopke,

B 3aBuTKe ry6.

Al eHOMeH nof Ha3BaHMEM KEHLLMHA.
(DeHoMeHasbHaA HeHLLMHA.

J7o0 A.

fl BxoXKky B KOMHaTy,

TVXOHBKO TaK, HUYEro TaKoro He Aenao,
Moaxoy K MoeMy NapHio.

W TyT ero npuATenu BcTalor,

A KT0-TO NapaeT Ha KONeHu.

HaumHaloT KpyTUTLCA BOKPYT MeHA —

Hy npocTo ynen ¢ nuénamm.
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| say,

It's the fire in my eyes,
And the flash of my teeth,
The swing in my waist,
And the joy in my feet.
I'm a woman
Phenomenally.
Phenomenal woman,
That's me.

Men themselves have wondered
What they see in me.

They try so much

But they can't touch

My inner mystery.

When [ try to show them
They say they still can't see.
| say,

It's in the arch of my back,
The sun of my smile,

The ride of my breasts,

The grace of my style.

I'm a woman
Phenomenally.
Phenomenal woman,

That's me.

fl rosopio:

370 13-3a OrHA B MOMX FNasax,
1 cBepKaHusA 3y60B,

M noKaumBaHua Tanum,

7 panocTn, KoTopaA CKpbiTa B MOMX HOrax.

Al peHoMeH nof Ha3BaHWEM HEHLLMHA.
(DeHoMeHasbHanA HeHLLMHA.
JTo A.

My*YMHBI CaMV NbITAIOTCA NOHAT,
YT0 OHM TaKoro BO MHe HaLlu.

OHu TaK cTapatoTcA,

Ho He MoryT pasragatb

Moto TaitHy.

Korpga A uM 370 noKasbiBalo,

OHWM roBOpAT, 4TO BCE PaBHO He NOHUMAIOT.
fl rosopto:

TaltHa B U3rnbe Moen CruHbI,

B conHue Moei ynblbKuy,

B nBuKeHWu rpyaom,

B rpaummn.

Al peHoMeH nof Ha3BaHWEM HeEHLLMHA.
(DeHoMeHasbHanA HeHLLMHA.

370 1.
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Now you understand

Just why my head'’s not bowed.

| don't shout or jump about
Or have to talk real loud.
When you see me passing
It ought to make you proud.
| say,

It's in the click of my heels,
The bend of my hair,

The palm of my hand,

The need of my care,
‘Cause I'm a woman
Phenomenally.
Phenomenal woman,
That's me.

Tenepb Tbl NOHWMAELLb,

lMoyeMy A He CK/NOHSAI0 FOJIOBY B MOKOPHOCTM.

Al He opy V1 He npebirato,

M MHe fae He NPUXOAMTCA FPOMKO FOBOPUTS.
Ho Korpa Tbl MEHs BUOMLUD,

Thl He MOKeLUb He ropAnTbCA.

fl rosopio:

CeKpeT B TOM, KaK Al LLENKalo KabnyKkamu,

KaK y MeHsA 3aBUTbI BONOCHI,

B Mounx napoHsx,

B moeit 3aboTe o Tebe.

MoToMy 4TO A HeHOMEH NOA Ha3BaHWMEM HEHLLMHA.
(DeHOMeHa bHas MeHLLMHa.

3J7o0 A.
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Cunematorpad
(EBmokuA Harpopackan)

A nobnio 30eck CUAETb: TaK CMOKOWMHO, TEMHO,
Banbc Tﬂl'y‘-ll/lﬁ MHEe COH HaroHAeT...

Ha cTeHe npeno MHOW CBETOBOE MATHO,

loe KapTUHa KapTUHY CMEHAET.

TaM xaoc, TaM 0[JHU NPUBMIEHbBA KUBYT!
[uKnia BUXpb GaHTacTUYecKoM NaAcKu!

Mpeno MHOW, KaK BO CHe, M CKOMb3AT U MITbIBYT
B cepbix Kpackax 6e3MOMBHbIE CKa3KM.

fAl ¢ MUCTUYECKMM YYBCTBOM CMOTPIO B MOJIOTHO,
A no6nio co3HaBaTb B Te MrHOBEHbA,

Yro BCE 3TO CNy4MNoCh TaM rae-To, JaBHO,

A 4To 30€Ch — NULLL 0[1HW OTPaXKEHbA.

N MHe rpe3uTcA, 6yATO CKBO3b MPaK M TYyMaH
Hawwm pagocTu, cTpactu 1 rope
OTparkaloTcA ToMKe Ha APKUIA 3KpaH

[ne-To TaM — B MeXKNIAHETHOM NPOCTOpe.

The Cinematograph
(Yevdokia Nagrodskaya)

| love being here — it's so quiet, so dark,
And the plaintive waltz is like a lullaby;
On the wall before me, in a spot of light,
Changing, pictures float by.

It's a chaos, filled with spooks and ghosts!
What a whirlwind, what a dance macabre!
Before me, as if in a dream, slide and float
Stories speechless, bleak and somber.

Mystified, | stare at the canvas screen
Finding joy in the realization

Of how far away, long ago, it all had been
And now, we see a shade of its sensation.

And | dream that through mist and darkness serene
Our happiness, passions and sorrows

Are projected likewise on a white glowing screen
Set in a vast interstellar furrow.
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TaM MrHoBeHbA Kopoue 3eMHbIx! Bcé cnewn,
Bce aBuKeHbA nopbiBUCTO-pesKul..

W, 6bITb MOMET, KaKOM-HWUOYAb 3pUTENb MAANT,
KaK TaHLyI0T CMeLLHbIe FPOTECKM.

MosKeT bbITb, TaM BAANU, B 3TOM MUPE UHOM,
Apue 06pasbl, 3BYKM U1 KpPackMm,

W eMy HalLa *WU3Hb NPeACTaBAAETCA CHOM,
lne cTpyaTcA 6e3MONBHbIE CKA3KM.

Every moment out there is shorter than here;

Allin a rush, all moves, brisk and swift.

And, perhaps, someone sits in the audience, hushed
As he watches grotesque dancers drift.

Perhaps, in that world, over there, far away,
Sounds and sights are more distinct and bright,
And for them there, perhaps, we're but a sway
Of wordless stories in a fleeting bleak light.

Translated by Helen Borodina



My Queen
(Enheduanna)

My Queen,

You are known by Your heaven-like height.
You are known by Your earth-like breadth.
You are known by Your flashing eyes.

You are known by Your disobedience.

You are known by Your triumphs.

My Queen,

You brought down the Flood from the mountain.
You gave wings to the storm.

You made the storm blow over the land.

All the foreign lands cower at Your cry

In dread and fear of the South Wind.

My Queen,

Mankind Brought You their anguished clamor.
Took before You their anguished outcry.
Opened before You wailing and weeping.

Brought before You their lamentations in the city streets.

In the battle, everything was struck down before You.

Mos KoponeBa
(3HxepyaHHa)

Mos Koponesa!

Tebn 3HatoT KaK Ty, KoTopas pocToM A0 Heba.

Teba 3HawT Kak Ty, KOTOpaA pa3mMepoM C BECb MUP.
TebA 3HatOT KaK Ty, y KOTOPOW MOHUM B rNasax.
Tebn 3HatoT KaK Ty, KOTOpan He MOBUHYETCS.

Teba 3HaloT Kak Ty, KoTopad nobexgaer.

Mos Koponesal

Tbl NpyHecna c rop noton.

Tl gana 6ype KpblbA.

Tbl HanpaBuna 6ypio Ha HaLLK 3eMnn.

0butaTenu apyrux 3eMesib ChEKMBAIOTCA OT CTpaxa, YC/bIan TBoM 60EBOW KnuY,
MpebbiBan B yace v Tpenete nepen 0HbIM BeTpoM.

Mos Koponesal

Pop yenoseyeckui ponwiet npea Toboi.

OHM xoTAT, uT06bI Thl yCNbILIANA, KaK OHU KpKUYaT oT Honu.
OHu obpaLuaioT K Tebe cBOVM BOMJIb U CTOH.

C ynuu ropoaa AOHOCKUTCA UX NfaY, B3bIBaloLLMiA K Tebe.

B cparkeHum Tbl yHUUTOMKMNA BCE, 4TO 6bIN10 Ha TBOEM NyTW.
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My Queen,

You Kept on blowing louder than the storm.

You Kept on thundering louder than the rain.

You Kept on moaning louder than the wind.

All great gods fled before You like fluttering bats.
All great gods could not stand before Your face.

My Queen,
Life-giving Woman,
Life-Giving Goddess,
Goddess of Silence,
Lady of Heaven,

I, Enheduanna,

Will offer my tears, like sweet nectar.

May Your heart be soothed.

What | have recited to You in the deep night,
The singers will repeat for You in midday.

Mos Koponesal

Tl NpoaoMKaeLLb bylwesaTtb FpoMye, YeM byps.

Tl NpOAOMKaELLb FPOXOTATh FPOMYE, YEM Fpo3a.

Tl NpoAOMKaeLLb 3aBbIBaTb FPOMYE, YEM BETEP.

BenmKume 6oru B cTpaxe pasneTtalnTca B CTOPOHbI, KaK NeTy4Me MbILUK.
Benukue 6oru He BbigepKuBaloT TBoero B3rnaga.

Mos Koponesa!

HeHwuHa, papyoLwan KusHb!
boruna, papyloLan »u3Hb!
BoruHa TMWKHBI!
MoenutensHuua Hebec!

fl, IHxenyaHHa,

MopaHecy Tebe cBOM CNE3bI, KaK CNAAKUI HEKTap.

[la cMarumTca Teoe cepaue!

Bcé, uto A nena, obpalyancs K Tebe rnyboKoii Houblo,
MeBupl nponotoT Tebe cHOBA, — B NONAEHD.
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Fall, Leaves
(Emily Bronté)

Fall, leaves, fall; die, flowers, away;
Lengthen night and shorten day;
Every leaf speaks bliss to me
Fluttering from the autumn tree.

| shall smile when wreaths of snow
Blossom where the rose should grow;
| shall sing when night's decay
Ushers in a drearier day.

Mapaite, NucTbA
(3Munu bpoHTe)

apanTe, nucTbA, napante. McuesanTe, UBeThI.
Ewwé annHHee Houb. ELLE Kopoye AieHb.

Kax bl nUCT roBOpPUT CO MHOIO 0 bnaxeHcTBe,
CneTan c oceHHero gepe.a.

Al 6yny ynbibatbeA, Koraa rMpnaHAabl CHera
PacugetyT TaM, rage uBenu possbl.

Al byny neTb, Korga Ha CMEeHY HOYM
MpnEET NnevanbHbIN OeHb.
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Mouenyw
(HvHa VickpeHKo)

OHa MoLenioBana ero B NoAyLLIKy
a OH rnovienoBan eé B Kpan NoJoeANbHUKa

a OHa oLiesioBana ero B HaBONMOYKY

a OH eé B N10C/1eAHI0I0 FOPALLLYI0 NaMMOYKY B IOCTPe

OHa BbITAHYBLUMCb NOLIEN0BaNa ero B CrIMHKY CTyNa

a OH HaK/MOHMBLUMCD NoLleNIoBan eé B pyyKy Kpecna

TOrAa OHa M3N0BYMNAC 1 NOLLEN0BANa ero B KHOMKY byAnnbHMKa
a OH TYT e noLienoBan eé B ABEPLY X0N0AUbHUKA

ax TaK — OHa HeMeJJIeHHO MoLieNIoBarna ero B CKaTepThb

a OH 3aMeTWJ1 YTO CKaTepTb Ye B NpayYeyHon

W KaK bbl MeXy NpoYMM NoLienoBan eé B 3aMOYHYI0 CKBAXKMHY
OHa TYT e MnoL,enoBasna ero B 30HTUK

30HTUK PacKpbINCA U yneten

1 €My HMYEro He 0CTaBaNoCh KaK NoLenoBaTh e€ B MbIIbHULY
KoTopas BCA noLuna ny3elpAMuK 1 ynnbina B CpegnseMHoe Mope
HO OHa He pacTepAnack 1 noenosana ero B ceetTopop
3aropesncA KpacHbIi cBeT

1 OH He NepexofA ynuLy nouenosan eé B ABNOYHbIA MapMenan,
OHa CcTarna LienoBaTh ero Bcero nepemMas’aHHoro MapMenaaom

¥ B XBOCT 1 B IpUBY

¥ B BUTPUHY Ennceesckoro racTpoHoMa

1 B KOMMblOTEp «MaKUHTOLL»

a OH HapO4HO NOACTaBAAN €N TO OHY TO APYrYI0 AUCKETY

The Kiss
(Nina Iskrenko)

she kissed him on the pillow

and he kissed her on the edge of the duvet

so she kissed him back on the pillowcase

and then he kissed her on the last burning light bulb
she stretched, and kissed him on the back of the chair
and he bent down and kissed her on the armrest

then she managed to kiss him on the snooze button of the alarm clock

he immediately got back at her by kissing her on the fridge door
whaaat — she kissed him on the tablecloth

then he noticed that the tablecloth was already at the dry cleaner’s
so he kissed her on the keyhole

she kissed him on the umbrella right away

the umbrella opened by itself and flew away

and he couldn't help but kiss her on the soap dish

which foamed up and swam away into the Mediterranean

but she did not become confused and kissed him on the traffic light
the traffic light changed to red,

so he kissed her on a jar of marmalade without crossing the street
now he was completely smeared with marmalade,

so she started kissing him left and right

and on the Yeliseyevsky supermarket storefront

and on his Mac

he willingly let her kiss him on the floppy disk, then another one
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He 3abblBaA MpyY 3TOM LieNI0BaTh €€ B KaXK/ibl CMbIYOK

[ocynapcTBEHHOr0 CUMPOHNYECKOTO OpKeCTpa

nof, pyKoBoACTBOM eHHaaMA PoXaeCcTBEHCKOro

WUCMOMHAIOLLEr0 BEPXHWI [0-Ane3-6eMosb NepexoAALLMiA B TPEMONO IMTaBp
PPPPPPPPppppppp

OHa noLienoBana ero B IUTP KBaca
1 B 6enblif Kopann B KepaMUUeCKo KpyKKe Ha NOAOKOHHMKe

1 CKa3ana — Mbl COBCEM C yMa COLL/M

Ha[0 e orypLbl CaXKaTb M Ha CTOM HaKpbIBaTb — CEMYac rocTy npuayT
a'y Hac KoHb He Bansncs

u pare HE NPO-Mbl-NTE-CO-LUE-HO!

OH CKa3a/ — KOHEYHO KOHEYHO
BCKOYM Ha Mblflecoc

nocagun eé nepep coboi

LEpHyN noBofbA

1 Haxan kHonky MYCK

W — BCKaYb NOJIETENN OHU

B CMHe-3eJIEHOM MOKPOM CHere

W TpMALaTh ABE C NOIOBUHON MUHYTHI CTEKNEHENM OT BETPA B YLLUaxX
becnpecTaHHoO 130 BCEX CUN Lenya apyr Apyra

B HauuLLeHHble Kynona Tpouue-Cepruesoit J1aBpbl

while kissing her on each violin bow

of the State Symphony Orchestra

conducted by Gennady Rozhdestvensky

performing the upper c sharp flat fading into timpani roll
RRRRRRRrrrrrrerr

she kissed him on the liter of kvass

and on the white coral in ceramic mug on a windowsill and said
are we nuts?

it's time to plant cucumbers and set the table

the guests are coming, and look at this mess!

it hasn't even been V-A-C-U-U-M-E-D yet!

he said — all right all right

jumped onto a vacuum cleaner, put her in front of him

took the reins and pushed the LAUNCH button

and - off they went across the blue-green snow

and for thirty-two and a half minutes

they stayed within the deafening wind

while kissing each other on the shining domes of the Holy Trinity Cathedral

Translated by Olga Livshin and AB
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My Joy
(Anne Wharton)

How hardly | concealed my Tears?
How oft did | complain?

When many tedious Days, my Fears
Told me I Loved in vain.

But now my Joys as wild are grown,
And hard to be concealed:

Sorrow may make a silent Moan,
But Joy will be revealed.

I tell it to the Bleating Flocks,

To every Stream and Tree,

And Bless the Hollow Murmuring Rocks
For Echoing back to me.

Thus you may see with how much Joy
We Want, we Wish, Believe;

‘Tis hard such Passion to Destroy,

But easy to Deceive.

Mos pagocTb
(3HH YopToH)

Ecnu 6 Bbl 3HaN, Kak TpyAHO MHe 6bio yTamBaThb CNé3bi!
Ho pasBe f yacTo anosanacb?

[H¥ TAHYNUCH 6ecKoHeYHo 10O,

Y6enan MeHs, YTo Mos Niob0Bb He30TBETHa.

Ho Tenepb MeHA nepenosiHAET He MeHee bypHan pafiocTb,
W eé He cKpoeLb.

Korpga rpycTHo, MoXHO Monya B3abixaTb,

Ho pafiocTb He 6biBaeT He3aMeTHOW.

Al paccKasbiBalo 0 Hel MblualLUM CTafaM,
Kax oMy pyyenky u Kar oMy fepesy,

W 6narogapto LwenuyLme cKanbl

3aT0, 4TO OT3LIBAIOTCA IXOM.

Tenepb Bbl BUAUTE, C KaKOM pafgocTbio
Mbl MeuTaeM, HafieeMcs, BEpUM.
TaKue 4yBCTBA TPYAHO YHUUTOMKMTb,
Ho Hac TaK nerxko o6MaHyTb.
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The Dark One
(Mirabai)

My Dark One has gone to an alien land.

He has left me behind,

He has never returned,

He has never sent me a single word.

I've stripped off my ornaments and jewels,
cut my hair from my head.

And put on holy garments,

seeking him in all four directions.

Mira: unless she meets the Dark One, her Lord,
Mira: she doesn’t even want to live.

| send letters to my Beloved,

My dear Krishna.

But He sends no message of reply,
preserving silence.

| sweep his path

And gaze and gaze.

| have no peace by night or day.

0 my Master, when will you come?

TéMubI Yenosek
(Mupaban)

Moit TéMHBIM YenoBeK yexan B uyue Kpan.

OH ocTaBun Meks,

OH C Tex nop He BepHyncA,

OH ¢ Tex nop He Han1can MHe HU C/oBa.

fAl cHAna BCe yKpaLleHWA 1 AparoLeHHOCTH,

OcTpurna Bonockl,

N obnaumnack B MoHaLLEeCKMe OAEHKAbI,

W/ cTana nckaTb ero Bo BCex 4eTbIpEx CTOpPOHax CBeTa.

Mwpa: noKa oHa He HaWAET ceoero TEMHoro Yenoseka, ceoero [loBenutens,

Mupa: en He3ayeM HuTb.

Al nuwy nucbMa MoeMy Bo3Ni061EHHOMY,
Moemy MunoMy, — KpuiHe.

Ho oH He oTBevaeT,

XpaHuT MonyaHme.

fl nogmeTato [OpOHKKY,

o KoTOpOW OH MOXKET NPUNATH,

1 BCE cMOTpIO M CMOTPIO.

M HeT MHe NOKOA HW HOYbIO, HW JHEM.

0 mon Yumutens! Koraa e Tol npyuAaéLb?
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Do not leave me,

Do not leave me alone,

My strength, my crown.

| am empty of virtues,

You are an ocean of them.

My heart’s music, you help me
In my world-crossing.

Where can | go?

Do not leave me,

Do not leave me alone,

My strength, my crown.

| have dedicated myself to you,

And now there is no one else for me.

Mira: unless she meets the Dark One, her Lord,
Mira: she doesn't even want to live.

He ocTaenai mens!

He ocTaBnan MeHsa ogHy!

Mos cuna, Moi BeHe!

Bo MHe HeT H1KaKux fobpopeTenei,

A Tbl — oKeaH gobpogeten.

Mys3blka Moero cepaua, Tbl NOMOraellb MHe
MATv cKBO3b MUP.

Kyna MHe ngtm?

He octaBnai MeHs!

He octaBnan MeHa ogHy!
Mos cuna, Mo BeHel!

Al noceATMNa cebn Tebe,

1 Tenepb HUKTO Apyrov AnA MeHs He CYLLeCTBYeT.

Mwpa: noka oHa He HaWAET ceoero TEMHoro Yenoseka, ceoero [loBenutens,

Mupa: en He3ayeM HuTb.
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ManieHbKUi1 HOYHOI POK-H-poN
(Bepa lMono3koBa)

W He T0 4T06 NPAMO Mrpana KpoBb
Wnu B nanbuax 3aTBepaeBan CBUHeL,
Ho oHa fyro Boirnbaet 6poBb

W cMmeéTcA, Kak copBaHeL.

[la ewe yMHa, KaK lepTpyna CraiH,

M noeTcAa oKa3oM, Kak 3TOT CTUX.

Ho y Hac He 6ygeT ¢ Hel 06WMX TalH —
Mbl ocTaHeMcA Npy CBOMX.

fl ycTaHy n1Tb 1 BO3bMYCH 3a yM,
YHMBEPCUTET M KapbepHbIN pocT,

1 Mol ronoc B TpybKe, 3eBas K ABYM,
ByneT c Helo Urpue 1 npocT.

Bepnb npo3payeH B30p eé Kak KOHbAK
N npnBeTNMB, CNOBHO rpaHaTOMeT —
TaK 4T0 ecnm YTo-To NOMAET He TaK,
To oHa, botocb, He NoMMer.

A Little Night Rock-n-roll
(Vera Polozkova)

It is almost hitting an open nerve,

It is almost turning my hands to stone,

When she gives her eyebrows that wicked curve
With a laugh that is all her own.

She may be as clever as Gertrude Stein,
She can fill my heart with a jazzy song —
We will never cross that unspoken line,
We will quietly get along.

| will find my groove and forget my spleen,
Concentrate on work and avoid the booze,

So that right 'round midnight, all nice and clean
| could call to discuss the news.

With her friendly stare like a mortar blast,
And her easy smile like a whisky shot —
Feeling timid, hopeless and outclassed
I'll be happy with what I've got.
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[la, eé yepTbl BbIparKaloT 61103

Wnun bocca-HoBy, Korga nbfHa.
Ecnu 1 cnyyaitHo B Heé Bnobnioch —
370 6yneT MoA BUHa.

fl botocb coBceM He ycneTb TOro,
Yto UMeeT BeC M OCTaBMT cles,
A oHa nporkekTopom B0
M3nyyaeT ynpAMbIN CBET.

JTOT CBET HMKaK He [aéT YCHYTb,
He naéT cebs onpaBhaTh HYU B YéM,
Ho 3at0 OH LienMTCA npAMo B CyTb
KapernasbiM CBOUM Jly4oM.

Yes, her features swing like the old-time soul
And they sway like samba when full of wine;
If, against all reason, | were to fall,

Then the fault would be purely mine.

| will fight to be and not just to seem,

| will make my way, | will prove my worth,
| will face unblinking that blinding beam
That she’s stubbornly sending forth.

[ will never flinch from the steady light,
Going to the core, stripping all disguise,
For as long as | do not lose the sight

0Of the merciless hazel eyes.

Translated by Yuri Machkasov
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TaitHa
(AHHa AxMaToBa)

[Baguarb nepsoe. Houb. MoHegenbHUK.

OyepTaHbA CTONMLBI BO MrTIE.
COYMHUN e KaKon-To be3fenbHUK,
Y1o 6bIBaeT N1060Bb Ha 3eMJIe.

1 oT neHocTH MK OT CKYKK

Bce nosepuau, TaK 1 KUBYT:
HayT cBupaHum, 6oATcA pasnyku
W nioboBHble NecHy noioT.

Ho WHbIM OTKpbIBaETCA TalHa,

N noumeT Ha HUX TULLIKHA...

fl Ha 3T0 HaTKHyNack CNy4YanHo

W c Tex nop BCE Kak byaTo 6onbHa.

The Secret
(Anna Akhmatova)

The twenty first. Monday. Night.

The outline of the capital in mist.

It had to be some idler who contrived
The happy fantasy that love exists.

And from laziness or acclimation,

All believed him, and moved along:
Awaiting dates, and dreading separations,
And venerating love in song.

But the secret’s revealed universally
To the others, and silence’s upheld...
I've stumbled on it inadvertently

And since then, I've been rather unwell.

Translated by Andrey Kneller
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The Flight
(Sara Teasdale)

We are two eagles
Flying together

Under the heavens,
Over the mountains,
Stretched on the wind.

Sunlight heartens us,
Blind snow baffles us,
Clouds wheel after us
Ravelled and thinned.

We are like eagles,

But when Death harries us,
Human and humbled

When one of us goes,

Let the other follow,
Let the flight be ended,
Let the fire blacken,
Let the book close.

Monér
(Capa Tucpenn)

Mol — fBa opna,
JleTawmx BMecTe
Mo Hebecamy,
Hag ropamum,
MapAwwmx Ha BeTpy.

ConHeuHbIN cBeT NnoabanpuBaeT Hac.
OcnennAtwLwimi cHer cbuBaeT Hac ¢ NyTw.
O6naka BpaLLalTCA BOKPYT Hac,
PacLuennanack n UCTOHYaACh.

Mbl KaK opnbl,

Ho Korga cMepTb YHUUTOMMT Hac,
Mo-4enoBeYeCKM NOKOPHBIX,
Korga oguH 13 Hac yMgeT,

MycTb oCTaBLIMICA NOMAET 33 HAM,
MycTb NONET 3aKOHUUTCA,

[ycTb OroHb noracHer,

MycTb KHWra 3aKkpoeTcs.
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The Ballad Which Anne Askew Made
and Sang When She Was in Prison

(Anne Askew)

Like as the armed knight
Appointed to the field,

With this world will | fight
And Faith shall be my shield.

Faith is that weapon strong
Which will not fail at need.
My foes, therefore, among
Therewith will I proceed.

As it is had in strength
And force of Christes way,
It will prevail at length

Though all the devils say nay.

Faith in the fathers old
Obtained rightwisness
Which makes me very bold
To fear no world's distress.

bannapa, KoTopyio IHH ACKbIO COYMHMNA
U nena B TiopbMe
(3HH AcKblo)

Kak pbiapb B gocnexax

Ha none 6uTBbI,

Al byny cparaTbCA € 3TUM MUPOM,
1 Bepa byneT MOUM LLMTOM.

Bepa — 310 TaKoe MoLLHOE OpyHue,
KoTopoe He NoABEAET B HYXKHbIN MOMEHT.
C HuM A v nongy

B rywy sparos.

B HEM — HenobeguMocTb

W cuna nytn Xpuctosa.

PaHo Mnu no3gHO OHO BOCTOPHECTBYET,
[larke ecnn Bce ObABOJIbI CKAMKYT «HET».

CeATble 0TLbI CBOEM BEPOM

BepLumnu BbicLLylo cnpaBeAnMBOCTb.
370 BcenAeT B MeHA beccTpaluve,

U A He 6olocb MMpCKoOM Bonuw.
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[ now rejoice in heart

And Hope bid me do so

For Christ will take my part
And ease me of my woe.

Thou saist, Lord, who so knock,
To them wilt thou attend.

Undo, therefore, the lock

And thy strong power send.

More enmyes now | have
Than hairs upon my head.
Let them not me deprave
But fight thou in my stead.

On thee my care | cast.
For all their cruel spight
| set not by their haste
For thou art my delight.

Not oft use | to wright
In prose nor yet in rime,
Yet will | shew one sight
That | saw in my time.

W Tenepb A NWKyIo BCEM cepaLEeM
U ¢ Hapexgov npoLwy,

Y106b1 XpMCTOC 3aLLMUTUI MEHS
W n3basun ot Bparos.

Tbl cka3san, locnogm, YTo BNYCTULLb
Tex, KTO CTyuuTCA.

Ecnu TaK — 0TKpoW MHe fBepb

M HMCnoLwAM CBOE MoryLLecTBo.

BparoB y MeHs Tenepb 6onbLue,

YeM BonoC Ha rosose.

BMecTo TOro, YT06bI YNHWTH HAAO MHOM pacnpasy,
Jlyywwe 6bl OHM cparanucb TBOUM OpyHKUMEM.

Al BcA obpaLleHa K Tebe.

HecMoTps Ha Bcio ux cBupenyto 3106y,
fl He 3aMevalo 3TOM CyeThl,

MoTtomy yto Tbl — MoA pagocTb.

He yacTo MHe cnyyanock nucatb
Mpo3oi, a yx TeM bonee CTUXaMU.
M BCE e A paccKamy

0 TOM, 4TO MHe [10BENOCh YBUIET.
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| saw a rial throne

Where Justice should have sit
But in her stead was one

Of moody cruel wit.

Absorpt was rightwisness
As of the raging flood
Sathan in his excess

Suct up the guiltless blood.

Then thought I, Jesus lord,
When thou shalt judge us all
Hard is it to record

On these men what will fall.

Yet lord, | thee desire

For that they do to me

Let them not taste the hire
Of their iniquity.

fl ysupoena BbiCOKMI npecTon,

Ha KoTopoM fonHO BoccefaTh nNpaBocyave.
Ho BMecTo Hero Tam cuamnT

HeKT0 *ecTOKMIM 1 CBOEBOSIbHbIN.

Kak noton cMeTaeT BCE Ha CBOEM MyTH,
Tak CaraHa nornoTun cnpaBseganBocTb
W, He 3HaA HacblLLeHns,

MbET KPOBb HEBUHHBIX HKEPTB.

W Torga A nogymana: focnogm Mucyce,
Korpga Tl 6ygeLb cyauThb Hac Beex,
CTpaluHo narke NpeacTaBuTb,

Y10 06pyLUMTCA Ha 3TUX NIOAEN.

MoatomMy, locnoau, npowwy Tebs,
He B3uMali ¢ Hux nnaty

3a BCE TOo, 4TO OHM coenanu

Co MHo#.
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Bonnoto MopcKolo
(Kaccun)

BonHoto MopcKoto

Beneath the Waves
(Kassia)

He Who in ancient times

CKpblBLLAro gpeBfe roHUTENA, MyunTens Hid the pursuing tyrant beneath the waves of the sea,
Mof 3eMNelo CKPbILLA CMaceHHbIX OTPOLLbI. Is hidden beneath the earth
Ho MbI, AKo 0TpoKoBHMLbI, fOCNOEBM NOEM: By the children of those whom once He saved.

CnaBHo 60 npocnasucs!

be3yMHbIN, cTapbli, HeCbITHIM ag!
3arnotHys, npumMu Bcex Hn3Hb,
MpornoTve 6o nsbnioewwm,

W60 npornoTun npaBegHbIX SyLUK.
Pasopwut 1A Tocnogb! —

CnasHo 60 npocnasucs!

Wucyce, boxke mon!

Moto cTpaganuA Teowm,
[o6poBonbHO yMep 3a ¥KU3Hb BCEX,
N nnatianuLeio co cMUpHoio
MorpebcTrca bnaroBonun ecu.
Morpebenue cnaenio Teoe,
Bocxsansio u Bockpecenue!
CnaBHo 60 npocnasucs!

But let us, like the maidens, sing unto the Lord,
For gloriously has He been glorified!

Deranged, old, covetous Hell

Swallowed and took the lives of all,

Yet will vomit the devoured,

For it hath devoured the souls of the righteous.
The Lord shalt bring thee to ruin! -

For gloriously has He been glorified!

Jesus, my God,
| sing Thy suffering

Thou hast by thine own will died to save the lives of all,

And accepted to be buried

In linen soaked with myrrh.

| glorify Thy burial,

And proclaim Thy resurrection!

For gloriously has He been glorified!
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borosasnexus Teoero, XpucTe,

K HaM MunocTuBHo bbiBLIArO,
Wcaws, cBeT BUAEB HEBEYEPHUNA,
A3 Howm yTpeHHeBaB B3biBaLLE:
BocKkpecHyT MepTBUM

N BoccTaHyT cywimm Bo rpobex,

W BCcx 3eMHOpOAHMM BO3padyioTCA.

Ko agckuM npuwen ecu, Huebin,

WcTouan HuBoT 3eMHOpPOAHLIM, Fnaronatue: usbigute!
N cBA3aHHbIM — paspeLwmTecs!

Ha norybnenue Bpara

1 Ha o6HoBNEHME NEPBOYMEPLUMX

Mpuwwen ecw, Bo3BpaLLan nx K HM3HK, B3bIBAKOLLKX:
BockpecHyT MepTBUM

N BoccTaHyT cyLwmm Bo rpobex,

I Bcu 3eMHOpOAHMY BO3pagyloTCA.

[lyweTneHHaro ropabiHio

KpectoM TBouM yMepTBUA ecu,

CHu e e BO af, COKPYLUMI eCcU BEpPeU
 Bockpecun ecu npagefsl, Ako bor.
YMepLLBNEHHBIM e BEPHbIM

Mopact Hun3Hu MUp 1 Becenue, B3bIBaOLLWM:
BockpecHyT MepTBUM

W BoccTaHyT cywmm Bo rpobex,

1 B 3eMHOpOAHMM BO3pagyloTCA.

Thy Theophany, O Christ, the Unwaning Light

That mercifully came to pass for us,

Isaiah, keeping watch, beheld out of the night,

And he cried aloud:

The dead shall live,

And those asleep in their graves shall arise,

And all that dwell in the dust shall awake and sing.

To those in Hell Thou descended, the Living One,

Pouring Life on those that dwell in the dust, declaring: Go out!
And to the ones bound: Be released!

For the ruin of the enemy

And regeneration of the first dead

Thou hast come, restoring to life those who cry out:

The dead shall live,

And those asleep in their graves shall arise,

And all that dwell in the dust shall awake and sing.

The prideful and corrupt souls

Thou hast slain by Thy Cross

Descending to hell,

Tore down its gates

And resurrected our forefathers, for Thou art God.

To the slain faithful

Thou giveth a Life of joy and peace to them who cry out:
The dead shall live,

And those asleep in their graves shall arise,

And all that dwell in the dust shall awake and sing.

Translated by Helen Borodina
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