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Sergei Prokofiev
Maddalena, opera in one act, Op. 13
Libretto by Sergei Prokofiev based on the play by Magda Lieven
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Characters and performers:

Maddalena — Elena Ivanova, soprano
Genaro — Alexey Martynov, tenor
Stenio — Sergei Yakovenko, baritone
Gemma — Natalia Koptanova, soprano
Romeo — Viktor Rumyantsev, tenor

The male group of the USSR Ministry of Culture Chamber Choir
Artistic director — Valery Polyansky

The USSR Ministry of Culture Symphony Orchestra
Conductor — Gennady Rozhdestvensky

Recorded in 1986.

Sound engineer — Igor Veprintsev



«Kakol 3akam! 3nosewjull u npexpacHell»... Tak Ha4yMHaeTcA onepa «Magnane-
Ha», HanucaHHana 20-neTHUM Cepreem lMpokodbeBbiM. MepBoe My3bIKanbHO-CLe-
HMYecKoe Mpom3BeeHMe KoMMno3uTopa (eC/M He cUMTaTb OEeTCKO-IHOLLECKUX
onbIToB: «BenuKkaH», «<Ha nycTbiHHbIX 0CcTpoBax», «[1Mp Bo BpeMsA YyMbl» U «YHOU-
Hax), «MagaaneHa» nofyyumna B aBTOPCKOM KaTasore HecyacTnmBbl onyc 13, Ko-
TOpbIN CIOBHO Npegonpeaennn ee gansHenLlyio cyasoy.

Jleto 1911 roga — mnepBoe Mocsie OKOHYaHWA KOMIMO3UTOPCKOro daKynbreTa
CaHKT-leTepbyprckoin KoHcepBaTopum — [poKodbeB C MaTepbld MPOBOAUM
B UMeHUn apy3eit B Cyxymn. B 310 cyacTtnmBoe 1 6e3o6nadHoe BpeMsa ero npum-
BfieKna nbeca 6apoHa JInBeHa, KOTOpbIN «...0KA3a/ICA M0J1000K0 ceemcKoio damod,
boriee npuamHol 8 obuwjeHuu, Yem manaHmIugol 8 dpamamypeuu (Marga lycta-
BoBHa JlneeH, B 3aMyrkecTBe OpfioBa, [oYb XpaHUTeNA 3pMUTarka, 6bisia No3ToM
M gpamaTtyproM-nobutenem — b.M).... OdHaro 8 ‘MaddaneHe”, delicraue Komopol
npoucxodum @ Bereyuu 8 XV 8eKe, 0KG3a/10Cb Ha/IU4uUe KOH@GIUKMA, 068U, U3MeHb),
ybulicmsa — U 3mo cmasu/10 neped KoMNOo3UumopoM Hoaele 3adayu» (C. MNpoKodbeBs.
«KpaTtkan aBTobUOrpadua»).

O TOM, C KaKo IerkoCTblo COUMHAN aBTOP CBOE «CaMoe [OPOroe Npou3BedeHne,
MOKHO CYAUTb MO NMUCbMaM K 6/IM3KOMY ApYry — KoMNo3uTopy Hukonato MAcKoB-
CKoMy: «...Paboma udem s1e2Ko u 2/1a0Ko, U MOeMy CMapaHuio Hem 2paHuy. B deHb He
MeHbUIe NAMU 4Yacos A NoceAu4aio ‘MaddaneHe’. «... A 3aHAM HanucaHuem napmumy-
pbl 0117 “‘Maddanens!”, Ho paboma udem He o4eHb belcmpo: Yemelpe CMPaHUYbl 8 OeHb,
HO C HACMOAUUM YyO0B0/16CMBUEM, He CMOJIbKO 0M HANUCAHUSA Napmumypel, a cKopee
om wapMa u 06aAHUSA — 3Mo KK LWIOKO1a0 ¢ 00po2UM JIUKEPOM BHYMPU».

CaM MACKOBCKMIN, KOTOPOMY aBTOp MOCBATWM OMepy, OLEHWBAs ee BbICOKO:
«... [lo HanpAxceHHocMu cmusia onepa HanomuHaem P. LLiImpayca, moneKo 6e3 nouusio-
cmu mozo. O0Ha obuda — maKoe npoussedeHue edaa U Modcem beime NOCMAG/IeHO
Y HQac, HeCMOMpA HA CBOI0 cyeHU4Hocme. boree mpyoHsbIx BOKasIbHLIX Napmul A He
8cmpedas, a 0717 000bpeHUsA Co CMOpPOHs! ‘Macmumelx” Hem HU 00HO20 WAaHCQ...»

MNporodbeB HafeAncA Ha NocTaHoBKY «MagaaneHbl» «HQ OOHOM U3 KOHCEPBAMOPCKUX
Cnekmarsied, BOKPY2 KOMOPbIX A, KaK YHeHUK OUPUXICEPCKO20 K/ICCa, Gce BpeMA Gpauyast-
CA U Ha KOMOopbIX cpedu K/IacCcUHecKUx seudell U3peoKa NOoAG/IA/IUCG U Onepbl YYeHUKOB
KoHcepaamopud...». OQHaKo, CTapLLUMi Apyr 0KasascA npas — «mMpyoHOCMe My3biKU npe-
a30owi1a goamoxncHocmu ucnosiHumeriet» (C. MNpoKodbeB) HACTOMNBKO, YTO HU OMEpPHbIN
TeaTp KOHCepBaTOpPUK, HNU MOCKOBCKMI cBOBOOHLIM TeaTp, oA KoToporo [Npokodbes
B 1913 rogy nepepaboTtan napTuTypy, HKM YacTHaA onepa 31MMHa He B3ANW ee aNA Mno-
cTaHoBKW. ElLe oBa roga cnycta asTop npeanoxun «Magnaneny» Cepreio Larvnesy,
HO TOMY He MoHpaBusIcA cloxeT. B 1924 roagy MAcKoBCKKiM 6e3ycreLlHo gobmsasnca rno-
CTaHOBKM onephbl Yepes «ACCoLMALIMI0 COBPEMEHHOM My3bIKI».

OpkecTpoBKa «MagaaneHbl» Tak U ocTanack He3aBepLUEHHOM (M3 YeThbIpex CLIeH op-
KecTpoBaHa bbina nuib Nepeas). OTnpaBnAfAck 3a pyberk, [pokodbeB B3A pyKONMCh
c coboi 1 ocTtaBun ee B [Napurke. Yike nocne cMepTW KOMMNO3MUTopa oHa bbina obHa-
py*<eHa B apxmBax «PyccKoro My3blKanbHOro M3aaTtesibcTBay», Nepenan B CobCTBEH-
HOCTb M3gaTenbcKkoro aomMa Boosey & Hawkes. Boosa MNpokodbeBa J1nHa 1BaHOBHa
(KoanHa) nosHaKkoMuna C pyKoMUChbio BPUTAHCKOro AMPUKepPa, ropaYero nponarax-
ancta TBopyecTBa lNpokodbeBa 3aBapaa [ayHca, KOTopbI 3aBepLUM NapTUTypy.
MNoa ero ynpaeneHveM onepa BnepBble Mpo3By4Yana Ha pagnocTaHumm «bu-bn-Cu»
B 1979 roay (cLeHMYecKan npeMbepa cocToAIack B aBcTpuinckoM paue B 1981 roay).
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Mor<eT NMoKa3aTbCA CTPaHHLIM, YTO «COSIHEYHbIM 6orad» (K. BanbsMoHT) MNpokodbes
YBJEKCA KPOBABOWM MeiopaMom C «M3MEHOM 1 YOUNCTBOM» B Aiyxe «DropeHTUINCKOM
Tpareguu» O. Yannbga. Ho ecnv BCMOMHUTb, YTO OAHMM 13 MepBblX 0MyCcOB MOI040M0
aBTOpa, NPUHECLLINX eMy CKaHOasbHY0 cnaBy, bbv Nbeckl cod. 4 («BocnoMmHaHmne,
«MopbiB», «OTHasAHWE» N «HaBaraeHMe»), a Bcne 3a «J1lo60oBbIo K TpeM anenbcuHaM»
6b1n 3aBepLUeH «OrHeHHbIN aHres», To NepBbI Cepbe3HbIN LLar B ONepHOM rKaHpe, 3a
KOTOpbIM MocfieayeT 6onee MacLUTabHbIM «/rpoK», BLIrAOMT 3aKoHoMepHbIM. 06pa3
rIaBHOW FrepOVHU — POKOBOW «HHEHLLMHbI-BaMM» — CTaHET NpeaTeyen He TonbKo PeHa-
Tbl U3 «OrHEeHHOr0 aHrena, Ho, otT4acTu, CobnasHuTensHULBLI U3 «BbnygHoro celHax 1,
cnycTA rofgbl, 3neH besyxoBol U3 «BoHEI 1 MUpay; CUMOHUYECKUWM 3NM304 NoeAMH-
Ka CTeHbo W [IrKeHapo oTpasuTcA B cleHe 60A 13 «PoMeo 1 [rynbeTThl». YeTBepTh
BeKa CnycTA, y*e He HaeACb BHOBb YBUAETb AOPOryI0 €My PYKOMMUCh, He BCMOMKWHATN
nun MNpoKodbeB CBOID «BEHELMAHCKYIO» oMnepy BO BpeMA paboTbl HAL UTANbAHCKUMMN
CLEeHaMU LLIEKCMMPOBCKOro 6aneTa?

MorKHO TPaKTOBaTb «Mam:taneHy» KaK TBOpYeCKOoe OTpaeHne «3J10BeLlero 3axkarta»
3MOXW, 3aXBaYeHHOM CTpaCTAMK 3KCNpecCcnoHmM3Ma. OgHako anAa npOI-(O(bbeBa 3Ta
oriepa CtaJla He 3aKaToM, HO pPacCBeTOM — I'IepBOVI CTyneHblo Ha NyT” K WWeneBpam
MY3bIKaJIbHOIr o TeaTpa XX cTonetusa.

B Haluein cTpaHe onepa «MagaaneHa» bbina 3anucaHa B 1986 roay, yepes 75 net no-
CJle CBOEro co3aaHuA, Nof ynpasieHneM BolgawoLLeroca gnpurkepa leHHagma Pork-

[eCTBEHCKOIro — BCEMUPHO NPU3HaHHOIo MHTeprpeTaTopa My3bikuK [NpokodbeBa.

Bopuc Myrocet

KpaTKoe cofep»aHue onepbl

BeHeuun, Havano XV Beka. BewepoM KpacaBuuya MagnaneHa oxuaaeTt goMa BO3-
BpaLLeHMA My»Ka, xyaorHuKa QrkeHapo (CueHa 1). B nyyax 3akaTa nponsbiBaioT
NoAKu ¢ BNobneHHbIMU, n3ganeka AoHOCUTCA Xop roHaoNbepoB. B ogHon 13 no-
0ok MappnaneHa BnanT npuaTtenei — rkemmy n Pomeo. OHM 30BYT ee ¢ coboi, HO
MapnaneHa oTKasblBaeTCA.

BcTpeya v cTpacTHbIM NoboBHbIM AyaT Magaanensl n JxeHapo (CueHa 2) npe-
pbiBaeTcA npuxodoM Apyra [eHapo, anxumuka Crenbo (CueHa 3). MagganeHa
npAYeTcA 3a 3aHaBecoM. CTeHbO paccKasblBaeT OpYry O CBOeKr BO3M0ONeHHON —
HeM3BEeCTHOWN KpacaBuLe, MOKOPMBLLIERN €ro, HO He KesaloLLe OTKPbITb CBOE UMA.
CTeHbo CTpadaeT OT PEBHOCTU U NOLO3PEHMUN.

Pa3BA3Ka HacTynaeT BMecTe C BHe3arnHo paspa3usLuerica 6ypein (CueHa 4). [MNopbiB
BeTpa KosbILLeT 3aHaBec, BCMbllLKa MOMIHUKW OocBellaeT cnpATaBwyilocAa Magna-
neHy, B KoTopoi CTeHbO y3HaeT TAMHCTBEHHYIO UCKycuUTenbHUUY. [py3ba rotossbl
CBepLUNTL CYA Hag HeBepHoM obMaHLMLen, Ho MaganeHa noacTpexkaeT conep-
HWUKOB K NoeAnHKY. B cMepTenbHoM cxBaTKe r’MbHYT oba. Ho pasbirpaBuiascs Tpa-
reanAa Kak 6yaTo coBeplUeHHo He TporaeT ee: «Ho20 u3 eac siobuna MaddaneHa?
Boims Moxcem, HuKoeo...». ONOMHMBLLUWCL, OHa BbIFIAALIBAET B OKHO M 30BET Ha
nomolub: «Croda! Cnacume! Mod [xceHapo! OHu nocnopusnu! HYyxcol youn [JxceHapo!»
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“What a sunset! Sinister and beautiful”... This is how the opera Maddalena written
by twenty-year-old Sergei Prokofiev begins. The composer’s first work for the
musical theatre (aside from his earlier experiences like The Giant, On Desert Islands,
A Feast in Time of Plague, and Undine), Maddalena received an unhappy Opus 13 in
the composer’s catalog, the number that somehow predetermined its future fate.

Prokofiev spent the summer of 1911 — the first one after graduating from the
composition department of the St. Petersburg Conservatory — with his mother in
their friends’ estate in Sukhumi. In that happy and cloudless time, he was attracted
by the play of Baron Lieven, who “.turned out to be a young society lady, who was
more pleasant to talk to than talented at drama (Magda Gustavovna Lieven, whose
married last name was Orlova, a daughter of the Hermitage keeper, was a poet and
amateur playwright — B.M)). However, Maddalena, with the action set in Venice in the
15th century, had a conflict, love, betrayal, murder — and this posed new tasks for the
composer..” (S. Prokofiev. Autobiography).

One can judge about the ease with which the composer wrote his “most precious
work” by the letters to a close friend, the composer Nikolai Myaskovsky: “..The work
progresses easily and smoothly, and my efforts have no boundaries. | devote at least five
hours a day to Maddalena’; “..I'm busy writing the score for Maddalena, but the work is
not that quick: four pages a day, but with a real pleasure that | get from the charm rather
than from writing the score — it's like chocolate with expensive liqueur inside”.

Myaskovsky himself, to whom Prokofiev dedicated the opera, valued it highly:
“.. In terms of tension of the style, the opera reminds of R. Strauss, only without his
vulgarity. It's a pity such a work can hardly be staged in this country despite the fact it

belongs to the stage. | haven't met more difficult vocal parts, and there is not a single
chance for approval from the “venerable” ones...”

The senior friend was right — “the difficulty of the music surpassed the performers’
capabilities” (S. Prokofiev) so much that neither the conservatory’s opera company, nor
the Moscow Free Theatre, for which Prokofiev reworked the score in 1913, nor Zimin's
Private Opera accepted it for staging. Two years later, the composer offered Maddalena
to Sergei Diaghilev, but he did not like the plot. In 1924, Myaskovsky unsuccessfully
sought an opera production through the Association of Contemporary Music.

The orchestration of Maddalena remained unfinished. When Prokofiev went abroad,
he took the manuscript with him and left it in Paris. After the composer’s death, it
was found in the archives of the Russian Musical Publishing House and became the
property of the publishers Boosey & Hawkes. Prokofiev's widow Lina Codina introduced
the manuscript to Edward Downes, a British conductor and ardent propagandist of
Prokofiev's music, who completed the score. Under his baton, the opera was first
performed on the BBC in 1979 (the stage premiere took place in Graz, Austria in 1981).

It may seem strange that the cheerful, “sunny” genius of Prokofiev was carried
away by a bloody melodrama with “unfaithfulness and murder”. But if we recall that
one of the young composer’s first opuses that brought him the scandalous fame of
“overthrower” was Op. 4 that included the pieces Reminiscences, Impetus, Despair, and
Diabolic Suggestions, and that The Fiery Angel was completed after The Love for Three
Oranges, then the first serious step in the genre of opera followed by The Gambler, a
more ambitious work, seems only natural. The image of the heroine, a femme fatale,
would be a forerunner of not only Renata from The Fiery Angel, but also, in part, of
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the Seductress from The Prodigal Son and, years later, Hélene Bezukhova from War
and Peace; the symphonic episode of the duel between Stenio and Genaro would be
reflected in the fight scene from Romeo and Juliet. A quarter of a century later, no
longer hoping to see the precious manuscript again, did Prokofiev remember his
“Venetian” opera while working on the Italian scenes of his Shakespearean ballet?

One can interpret Maddalena as an artistic reflection of the “sinister sunset” of the era
captured by the passions of expressionism. However, for Prokofiev, this opera was
not a sunset, but a sunrise — the first step on the way to the masterpieces of the 20th
century musical theatre.

In this country, the opera Maddalena was recorded in 1986, after 75 years of its
creation, under the baton of the outstanding conductor Gennady Rozhdestvensky
who was a world-renowned interpreter of Prokofiev's music. Thirty-five years later,
in the year of the 130th anniversary of the composer’s birth, Melodiya releases its
digitally remastered recording.

Boris Mukosey

Synopsis:

The action is set in Venice in the early 15th century. In the evening, the beautiful
Maddalena waits for her husband, the artist Genaro, to come home (Scene 1). In the
rays of the sunset, lovers are sailing in boats, and a chorus of gondoliers is heard from
afar. A boat appears, in which Maddalena sees her friends, Gemma and Romeo. They
want her to come out and have some fun, but Maddalena refuses.

The meeting and passionate love duet of Maddalena and Genaro (Scene 2) is interrupted
by the arrival of Genaro's friend, the alchemist Stenio (Scene 3). Maddalena hides behind
a curtain. Stenio tells his friend about his beloved, an unknown beauty who captured
his heart but did not reveal her name. Stenio suffers from jealousy and suspicion.

The denouement comes when a sudden storm breaks out (Scene 4). The curtain
swings in the wind, and a flash of lightning illuminates Maddalena. Stenio recognizes
the mysterious temptress. The friends are ready to bring the unfaithful one to justice,
but Maddalena incites the rivals to a duel. Both die in mortal combat. But she does
not look disturbed by the tragedy: “Which of you did Maddalena love? Perhaps no one..”
Having collected herself, she looks out the window and calls out for help: “This way!
Help! My Genaro! They had a fight! A stranger killed Genaro!”
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