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1 Impromtu Ges-dur, Op. 9ONr.3(D.899) . . . ... ... .. . 11.06
2 Sonate B-dur,D.960.1.Moltomoderato . . . .. ... ... 28.19
3 Klavierstick 1,D.946 . . . . . o 1432
4 Sonate B-dur,D. 960. 1l Andante sostenuto . . . ... ... ... 1437
Total time: 68.37

2

T A7L0Andler D366 . . . oo 14.02
2 Klavierstick2,D.946. . . . . ... 17.48
3 Sonate B-dur, D. 960. lll. Allegro vivace con delicatezza . . . . .. ................... ... 05.52
4 Moment musical As-dur, Op. 94Nr.6 (D.780). . . ... .. ... .. . 11.34
5 Sonate B-dur, D. 960. IV. Allegromanontroppo. . . . .. ... 12.18
6 DubistdieRuh,D.776 . . . . . 08.26
Total time: 70.05

Anton Batagov, piano

1

1 3IKcnpomt conb-beMonb Marop, cod. 9ONe3 (D.899) . .. . .. ... 11.06
2 CoHarta cv-6emMonb Makop, D. 960. 1. Moltomoderato . . . ... ... ... 28.19
3 Klavierstlick 1,D.946. . . . . o, 1432
4 CoHata cn-6emonb Markop, D. 960. Il Andante sostenuto . . ... ... ... ... L. 1437
Obuiee Bpems: 68.37
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T 17neHanepoB, D.366. . . . . .o 14.02
2 Klavierstiick2,D.946. . . . .. 17.48
3 Conata cu-6emonb Marop, D. 960. Ill. Allegro vivace con delicatezza . . .. ................ 05.52
4 My3blKanbHbl MOMEHT N1A-6emonb Marop, cod. 94N2 6 (D.780). . .. ... ... ... ... ...... 11.34
5 Cowarta cu-6emMonb Maop, D. 960. IV. Allegro manontroppo. . . ... .. ... 12.18
6 Tol—TuwmHa, D.776 . . . o 08.26
0O6uiee Bpems: 70.05
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I've played the works from this album in different programs, in different combinations — and
Schubert has always coexisted with some other music written either before him or after. And
then | decided to record a Schubert-only album. The album turned out to be quite long — 2 hours
and 20 minutes: the Sonata in B flat major written two months before he died, when Schubert
knew that he had very little time left, and some other pieces that | placed between the movements
of the sonata. Such a form is most similar to a novel: we go through a segment of the path with
our hero, then we are transported to a place where something else, no less important, happens,
and then we get back and continue from where we left the hero at the end of the previous chapter.

As in my other projects, | treat music usually called classical as modern music. Needless to
say, all the notes written by a composer remain in place. One way or another, we bring modern
thinking and experience into our interpretations of the classics. We do it even when we pretend to
be “musicians of the past” wearing wigs and playing period instruments. This album is an attempt
to hear Schubert from our crazy 21st century undertaken by a minimalist composer.

Schubert is the only composer of the 19th century whom | never wanted to “throw off the ship of
modernity.” My ship has been drifting through different versions of “modernity”, and Schubert’s
music always sounded like something very intimate and at the same time expressed in an
absolutely perfect form. You feel like coming back to this music again and again. It never gets
obsolete or boring. It has always fascinated me that Schubert seems to be hovering between
the so-called classicism and the so-called romanticism. He is too subjective to be classically

flawless, and too reserved to be in the territory of romantic “Sturm und Drang” (storm and stress).
He always stays aside and makes his endless Winterreise in complete solitude.

His songs delighted high society as such an audience was bared with listening to anything else.
Not just the audience, but even his colleagues never accepted any of his works, except for the
songs, and believed there was no need for him to meddle in serious music. In his lifetime, there
was only ONE concert that consisted of his works alone. A few months later, Schubert died.

During his short life (31 years), he had to hear so many derogatory words that even a small
percentage of all that “criticism” would be enough to quit composing and fall into eternal
depression. But he continued to work with superhuman intensity, realizing that, most likely, his
music would never be performed. He lived in a constant stream of incredibly beautiful melodies
that emerge one from another only having time to write them down.

Loneliness and frankness. When yourself and God are your only addressees there is no hurry, and
there is no need to be afraid that you won't be understood.

AB

Translated by Nikolai Kuznetsov / AB
Edited by Joel Spiegelman

MEAOAWUSI



CoumHeHwA, BoLeaLMe B 3TOT anbboM, A Urpan B pasHblX MPOrpaMMax, B pasHbIX COYETaHMAX —
v LLlybepT Bcera coceficTBOBaN C KaKoW-To APYroi My3blKOM, HamMcaHHo nbo Ao Hero, Mbo
nocne. A noToM MHe 3axaTenoch 3anwucatb anbbom, rae byaet Tonbko LLybept. Anbbom nonyumnnca
[/MHHBIM — 2 Yaca 20 MuHyT: CoHaTa cu-HeMorib Marop, HanycaHHan 3a ABa MecALa 710 CMepTH,
Korza LLly6epT yrKe 3Har, YTo BpEMEHM Y HEero COBCEM HEMHOTO, 1 HEKOTOPbIE APYTHe MbEChI, KOTO-
pble A PaCMONOMKMI ME Y YaCTAMYM COHaTbI. TakaA GopMa bosbLLe BCEro NOXOMa Ha POMaH: Mbl
MPOX0AMM OTPE30K NYTW C HALUMM repoeM, NOTOM NEePEHOCUMCA Kyaa-To, rae NPOMCXOAUT YTO-TO
ApYroe, He MeHee BarKHOE, a NOTOM BO3BPALLIAEMCA ¥ MPOLOHKAEM C TOr0 MECTa, Fie Mbl 0CTaBUN
repoA B KOHLe Npe/iblayLLew rasbl.

KaK 1 B apyrvx Mowvx paboTax, Al OTHOLLYCh K My3blKe, KOTOPYIO MPVHATO HA3bIBaTb «KNACCHKOM»,
KaK K My3blKe COBpeMEHHOA. [1pu 3TOM BCE HOTbI, HANMCaHHbIE aBTOPOM, PasyMeeTcs, O0CTaloTcA
Ha CBOVX MecTax. TaK Win 1HaYe, Mbl MPYBHOCWM COBPEMEHHOE MUPOBO33PEHIE 1 COBPEMEHHBI
OMbIT B MCMOMHEHYE KnaccuKku. Mbl 3T0 ieNiaeM Aarke Toraa, Korda NpuTBOpAEMCA «CTapyHHBIMM
My3bIKaHTaMI», UrPAIOLLIMMM B MapVKaXx Ha MHCTPYMEHTaX Tex BPEMEH. 3T0T afbboM — NombiTKa yc-
nblwars LLybepTa u3 Hawwero 6e3ymHoro XXI Bea, MpeanpuHATas KOMMO3UTOPOM-MUHUMASIUCTOM.

LLlybepT — eAMHCTBEHHBIN KoMMo3wTop XIX BeKa, KOTOPOro MHE HKOMIA He XOTeNock «CopoCKTL
C Napoxofia CoBpPEMEHHOCTW». Mo NapoXof Mkl CKBO3b pasHble BapuaHThl 370 COBPEMEHHO-
CT, a My3bika LLlybepTa Bceraa 3By4ana Kak YTo-To 04eHb COKPOBEHHOE W MY 3TOM BbIparKeH-
Hoe B abConioTHO CoBepLUEHHOM GopMe. K 3ToM My3blKe XO4eTCA BO3BPALLIATHCA CHOBA W CHOBA.
OHa He ycTapeBaeT v He HaoefaeT. MeHa Bceraa BocxuLLano, yto LLybept kak bbl 3aBMC Mexay

TaK Ha3blBAEMbIM KNACCULIM3MOM U TaK Ha3biBaeMbIM POMAHTU3MOM. OH CIIMLLKOM CyObeKTUBEH,
4TOBbI BbITb KNACCUYECKM-6e3YNPEUHbIM, M CIMLLKOM CLEPHKaH, YToBLI 0KA3aTbCA Ha TePPUTOPUM
POMaHTUYECKMX Bypb M NOpbIBOB. OH BCEra 0CTAETCA rae-To B CTOPOHE U B MOSHOM 0[MHOYECTBE
WMOET N0 CBOEMY HECKOHEYHOMY 3VIMHEMY MYTH.

Ero necHv npvBoammM B BOCTOPT CBETCKOE 0BLLIECTBO, HO TaKOM My6MMKe BbINo CKYYHO CyLLATH
yT0-nmbo apyroe. He TonbKo NybmKa, HO farKe KOAMeryt He NPU3HaBasM HYEro U3 ero CounHe-
HMIA, KPOME MECEH, W CYMTANI, YTO eMY HE HAJ10 COBATLCA B CEPLE3HYI0 My3bIKY. B #u3Hm LLybepTa
coctosncs Beero O[JMH KoHUepT, e BcA nporpamMma beina COCTaBEeHa M3 ero NpPou3BeIeH.
Yepes HeckonbKo MecsLies LLybept ymep.

3a CBOI0 KOPOTKYIO MM3Hb (31 rOf) eMy MPULLIOCH YCTbILLIAT CTONBKO YHUUMMHUTESbHBIX CTIOB,
YTO [1aXe Masoro NPOLIEHTa BCEM 3TOM «KPUTUKI» BbIN0 Bbl OCTATOYHO, YTOBI BPOCKTH COUMHATL
W HaBCerza YT B AENpeccuio. A oH — Npoponi<an paboTaTb C HeYeNI0BEYECKOM MHTEHCUBHOCTBIO,
MOHIMMaF, YT, CKOPEe BCEro, 3Ta My3bika HIKOIA He ByAeT ucronHeHa. OH H B NOCTOAHHOM Mo-
TOKe Mesoaui1 HeBEPOATHOM KPACOTbI, KOTOPbE BO3HUKANM OHa W3 APYIoiA, M OH TObKO YCreBan
3anMcbIBaTh.

0amHo4ecTBo 1 0TKPOBEHHOCTb. Kora obpaluaeLuibea K camomy cebe v K bory, Hekyaa cneLwmTs,
V1 He Hy*KHO 60ATbCA, YTO TebA He NoMyT.

Ab
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