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B TeueHve m3HW Anekcangpa [eoprveBnya baxumesa 0 HeM nucanu
HeMHoro. Ho nocne ero KoHYMHbl KypHan «My3bikanbHaa akagemma» N° 4
3a 2008 roa onybn1KoBan NOCBALLEHHYI0 eMY Pa3BEPHYTYIO CTaTblo CO CKPOM-
HbIM Ha3BaHMeM «[1onbITKa aNuTadum». Ee aBTOp — 3aMeyaTeslbHbINA My3bIKaHT,
nuanmct PysuM OCTPOBCKMIA.

He mory cebe npencraButh 6onee HMBOM M TOYHBIN TBOPYECKMIA MOPTPET
Anekcangpa l'eopruesuya, 4eM TOT, YTO CII0BECHO Bocco3aan PyBuM. [ostomy
B KaYeCTBe aHHOTaLMW K NpeanaraemMomy 1bunernHoMy M3aaHuio UMTUPYIo He-
KOTOpbIE €ro MbIC/N.

«BanAadeisascy ce200HA @ ucnonHumesnsckul nopmpem  baxyueaa,
Mbl CMQJIKUBAeMCA C 4YydoM 2aPMOHUYHO20 nepensiemeHus MHO2UX Jiu-
HUU: 30eCb yHCUBAIOMCA U KAACCUYUCMCKAA Copa3MepHocme nponopyud,
U POMAHMUYecKas 00yXOMBOPeHHOCMb, U CMOJ/b GKMYaslbHasA Ce200HA
NCUX0/102U4ECKU-HACLIUJeHHAaA 060CMPeHHOCMb UHMOHAYUOHHOU HCU3HUY.

«B e20 uHMepnpemayusx He bbl10 HU 2DAHA CaMO/IBOBAHUSA, CAMOBbINAYUGA-
HUA — 3mo 8ceada bbio peiyapcmaeHHoe, 61a20208eliHO-8/1b/TeHHOe, NoYMU-
meJibHoe CrTyJHceHUe NepBOUCMOYHUKY. Moxcem bbims, No3momMy 0CobeHHO yeH-
HbIMU CMAHOBU/TLCL 06PALeHUS NUGHUCMA K 306biMbiM, PEOKO UepaeMbiM LU
HOBbIM COYUHEHUAM, NPEOCMABABLIUM y He20 JTy4LLILUMU CBOUMU CMOPOHAMUY.

«Koada uzpan baxyues, dBoobuje He xomesocs 0bcyncdams U 0yeHUBameo
UCnoIHeHUe KaK maKogoe, ubo 610200apA €20 3MuUYecKU BbICOKOMY becKo-
pbLICMUK KYeHm nepemMeujasicA Ha NepBo3daHHy Yyucmomy camoll My3bi-
Ku. Hauseicwas xce cmeneHs npogeccuoHanbHol UCKycHocmu, Heobxodu-
Mol 0na docmuxceHus nodobHo20 3PeKma, OKa3bIBaIacs He3aMemHol,
Kak bl camo cobol pasymeroujelica.

«Oz2pomHoe @oHozpaguyeckoe Hacredue nuaHucma ewje npedcmoum
u3y4amse u oceausame. (...) B amux dpazoyeHHsix doKymeHmax baxdues
npedcmaem nNUGHUCMOM He NPocmo docmoUliHbIM, G, BHE BCAKO20 COMHe-
HUS, BbIOQOUWUMCH».

3 rpomagHoro apxvBa 3anmcei baxuvesa onA npegnaraemoro obunen-
HOr0 M3daHuA A Bblbpana MMHMATIOPbl PYCCKMX KOMMO3WTOPOB, CBA3AHHbIX
C My3blKanbHOM KynbTypoi CaHkT-letepbypra. [JononHeHnem K nporpamme
MWHMATIOP CTano 0AHO 13 COMMHEHWI, NOCBALLEHHbIX AneKkcanapy [ eoprmesm-
4y M HaMMCaHHbIX CreunanbHo AnA Hero, — KoHuepT anA ¢opTenmaHo ¢ opke-
ctpoM Codmu 'ybanaynuHoi, ¢ KoTopoi AnekcaHgpa 'eoprueBuya CBA3bIBana
[0nradA TBOpYecKanA apyHoa.

EneHa CopokuHa
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Anekcangp baxumes (1930-2007) — HapoaHbIn apTucT Poccum, npodeccop
MOCKOBCKOW KOHCEepBaTOpMK, C HUM CBA3aHbl NPeACTaBAeHNA 0 yYLIMX Tpa-
AMUMAX pyccKon GopTenuanHoi WwKonbl. OkoHumB B 1948 rogy doprenmaHHoe
otaeneHre MoCKOBCKOr0 My3bIKafbHOro yumnnuila uMenn M. M. Vinnonmtosa-
MBaHoBa (knacc W.P. Knauko), B 1953 rogy — dopTenuaHHbIn (Garynb-
TeT MockoBcKon KoHcepeatopum (knacc B.H. Apramakosa u W.P. KnAauko),
a B 1956 roay acnmpaHTypy (pyroBoawmTens J1. H. 060puH), OH aKTMBHO KoHLIEp-
tmposan B CCCP, 3anagHom Espone, CLUA, KaHage, V3panne, AnoHWK Kak co-
nnCT v aHcambnmct. B 1968 rogy coBMecTHo ¢ reHol EneHoin CopoKuHoi bax-
4veB co3aan GopTenuaHHbIM Ay3T, NPOCYLLECTBOBABLUMIA OKOJI0 COPOKa JIeT.
baxumeB v CopoKMHa BO3POAMIN HaHP Ly3THOro My3uuMpoBaHuA B Poccum
B XX BEKe 1 Cbirpanu H0MbLUMHCTBO NPOM3BEAEHNI, KOrAa-IMb0 HanmMcaHHbIX
AnA GopTenuaHo B YeTbipe PyKK 1 AnA AByx GopTenmnaHo.

Cpeau Apyrvx ero napTHepOB MO aHCaMOMI0 M3BECTHble AMPUKEpPbl Kapn
3nmnacbepr, bopuc XankwmH, 'eHHaamin PoxkaectBeHckui, Knpunn KoHapalumH,
Mapuc AHCoHC, nHCTpyMeHTanucTbl: Banepui lonos (parot), Buktop CvmoH
(BonoHyens), 3ayapa pay (cKpwnka), Mapk [exkapckuin (yoapHele), Anek-
caHap KopHeeB (dnenta), nesupl: [anmHa MucapeHko, HuHa cakosa, Hennw
Jn, Anekcet MaptbiHoB, AHatonuni CaguynuH.

Peneptyap baxuneBa 6bin orpoMeH. 3HauMTelbHOE MECTO B HEM 3aHKMa-
N PedKo UCMONHAEMbIE COYMHEHWA ANA (popTennaHo coo 1 aHcambna. [Ina
Hero HanwcaHbl M emy nocBALleHbl coumHeHna Codum lNybamaynmHon, Ed-

peMa logranua, Ipuropma Opuaa (PoccuA), Tumotn Mypa (Bennkobputa-
HWA). AnekcaHap baxuneB — MMaHUCT € peKOpAHO BOMBLUMM YMCIOM 3anucein
Ha pOCCWIMCKOM paamno. Kpome Toro, M 3anumcaHo bosee cTa rpamMniacT1HOK
M KOMMaKT-AMCKOB — COMO 1 B aHCamMbAAX.

B 1989 roay baxumnes 1 CopokmHa bbinv M3bpaHbl Npe3naeHTaMm co3aaH-
HOW B TOM e rofdy Accoumaumn popTenmanHbix ayatos Poccum. Accoumauma
OpraH130Basa v NpoBesia BCePOCCUMCKME U MeXOYHAPOAHbIE KOHKYPChI U de-
CTuBanu GopTenunaHHbIx Ay3ToB B EkatepuHbypre, CaHkT-etepbypre, Mockse,
HuskHem Hosropope, TannmHHe, HoBocnbupcKe 1 Opyrmx ropodax, a TakwKe
MerxkayHapoaHbin ¢ectmBanb B Tokmo (1991), MOArOTOBREHHBIM B COAPYHKe-
CTBE C NpeLCcTaBUTENAMY OpYrux CTpaH 1 noceALLeHHbIn B. A. Mouapry.

C 2008 roga B Bonorge npoBoamtcA MeayHapoaHblA KOHKYpC dopTenu-
aHHbIX ayaToB mMeHn A.T. baxumeBa «3a poanem BOBoeM». KOHKypC npoxo-
OVT eXKeroaHo, YepeyA COCTaB Y4YaCTHWKOB: B YETHbIE roAbl — AETCKMe Oy3Thi;
B HeyeTHble — B3pocsble. KpoMe Toro, pa3 B ABa rofa B EkatepmHbypre nposo-
amTcA MewayHapoaHbI KOHKYPC OeTCKMX GopTenuaHHbiX AyaToB «[uanoru
3a poAnem» namAtn A.[. baxuneBa. B ManoM 3ane MocKOBCKOM KoHCepBa-
TOPWUM eXKEeroHO NpoxoaAT KoHUepTel namATK A.[. baxuneBa, B KOTOPbIX y4a-
CTBYIOT MHOTME 13 ero NapTHEPOB M0 KAMEPHOMY My3ULIMPOBAHMIO.
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During the lifetime of Alexander Bakhchiev, not much was written about
him. But after his passing, the Music Academy Journal (2008, No. 4) published
a detailed article, dedicated to him, under a modest title: “An Attempt of an
Epitaph”. Its author is a remarkable musician, pianist Ruvim Ostrovsky.

| cannot imagine a more vivid and precise artistic portrait of Alexander
Bakhchiev than the one which was verbally recreated by Ruvim. That is why
| will quote some of his thoughts as a commentary to this anniversary set of
recordings.

‘Looking today into the performance portrait of Alexander Bakhchiev, we
encounter a miracle of harmonious intertwining of many lines: classicist
proportionality, romantic spirituality, and psychologically saturated intense
tonal immersion, so important these days.”

“His interpretations did not contain a single grain of narcissism or self-
protrusion — it was always a knightly, reverentially loving, duteous service
to the primary source (original). Probably that is why the pianist’s treatment
of the forgotten, rarely performed, or new compositions, which he was able
to present in the best possible light, was particularly valuable.”

“When Bakhchiev played, one didn't feel like discussing or evaluating
the performance per se, because, due to his ethically high unselfishness,

the accent shifted to the pristine purity of the music itself. And the highest
degree of professional skills necessary to achieve such an effect ended up
being unnoticeable, as though matter-of-course.”

“The huge phonographic heritage of Alexander Bakhchiev is yet to be
researched and absorbed. In these precious documents, he comes across
as not only a worthy, but without a doubt, an outstanding pianist.”

For this anniversary disc, | chose from the huge number of Bakhchiev's
recordings miniature pieces by Russian composers, connected to the musical
culture of Saint-Petersburg. An addition to the miniatures program is one of
the compositions, written for Alexander Bakhchiev and dedicated to him —
Concerto for Piano and Orchestra by Sofia Gubaidulina, with whom he was
connected by a long creative friendship.

Elena Sorokina

The name of People’s Artist of Russia, professor of the Moscow Conservatory
Alexander Bakhchiev (1930-2007) is associated with the idea of best traditions
of Russian piano school. Having graduated from the Moscow M. M. Ipollitov-
lvanov Junior College of Music (piano studio of I.R. Klyachko) in 1948, from
the Piano department of the Moscow State Conservatory in 1953 (studio of
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V.N. Argamakov and I.R. Klyachko), and from the graduate program of the
Moscow Conservatory in 1956 (studio of L. N. Oborin), he actively concertized
in the cities of Russia and the former USSR, Western Europe, USA, Canada,
Israel, and Japan as a soloist and an ensemble player. In 1968, jointly with
his wife Elena Sorokina, Bakhchiev formed a piano duo which performed for
more than 40 years. Bakhchiev and Sorokina revived the genre of piano duo
playing in Russia in the XX century and played the majority of the compositions
ever written for piano four hands and for two pianos.

Among his performing partners were renown conductors (Carl Eliasberg,
Boris Khaikin, Gennady Rozhdestvensky, Kirill Kondrashin, Maris Yansons),
instrumentalists — Valery Popov (bassoon), Victor Simon (cello), Eduard Grach
(violin), Mark Pekarsky (percussions), Alexander Korneyev (flute), singers —
Galina Pisarenko, Nina Isakova, Nelli Lee, Alexey Martynov, Anatoly Safiulin.

Bakhchiev's repertoire was huge. A significant place in it was occupied
by rarely performed works for piano solo and ensemble. A number of
compositions were written for him and dedicated to him by Sofia Gubaidulina,
Efrem Podgaits, Grigory Fried (Russia), Timothy Moore (Great Britain).
Alexander Bakhchiev still has the largest number of recordings on the Russian
radio. Along with the radio, he recorded solo and ensemble music on more
than 100 LPs and CDs.

In 1989, Bakhchiev and Sorokina were elected presidents of the Russian
Association of Piano Duos founded in the same year. The Association organized

and hosted Russian and international competitions and festivals of piano
duets in Yekaterinburg, Saint Petersburg, Moscow, Nizhny Novgorod, Tallinn,
Novosibirsk, and other cities, as well as International W.A. Mozart Festival
in Tokyo (1991, organized jointly with representatives from other countries).
Since 2008, an International Piano Duo Competition “Two at the Piano”
named after A. Bakhchiev has been taking place in the city of Vologda. The
competition is annual, alternating between children’s duos in even years and
adult duos in odd years. Also, an international competition of children’s duos
“Dialogs at the piano” in memory of A.G. Bakhchiev takes place every two
years in Yekaterinburg. Every year, concerts in memory of A.G. Bakhchiev
take place at the Small Hall of the Moscow Conservatory. Many of Alexander
Bakhchiev's former musical partners participate in these performances.
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