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Vladimir Tonkha, cello
Pavel Dombrovsky, piano
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at the Concert Hall of RGMA in 2019 (5, 6).
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«Bnadumup ToHxa npuHadnexcum K mem peoxkuM UcnosHUMesam, ma-
JIQHMY KOmMOopbIx N00B/IACMHA MY3bIKQ BCEX 3N0X U HCAHPOB OM KOM-
nozumopa XIV sera [utioma de Mawo 0o cospemMeHH020 ANOHCKO20
Komno3umopa f00xcu Takaxawu, om cBepx4y8CMBeHHbIX MaHao Ac-
mopa [MTeAyyossl 00 dyxosHol My3eiku Coguu IybatidynuHol»
MypHan «[Junnomam» 1995 N° 11

HapogHbin aptuct Poccum, naypeat npemun [NpaButensctea MockBbl, npodeccop,
3aBeqyIoLLMIA Kadeapor BUOMOHYENM, KOHTpabaca v apdbl PoccuiicKon akagemMinm My-
3blKN MMeHM [HecuHbIX Bnagvmup ToHxa BeLeT MHTEHCWBHYIO KOHLIEPTHYIO OeATeNlb-
HOCTb. Ero BbICTYMMEHMA C HEM3MEHHBIM YCMEXOM NPOXOAUN B BOMbLUMHCTBE CTPaH
Esponbl, B AnoHuw, CLUA, Kanapge. OH BbicTynan B bonbluom 1 Manom 3anax Mockos-
CcKol 1 MNeTepbyprckoi KoHcepeaTtopuid, B KoHuepTrebay (AmcTepaam), B ['eBaHaxay3e
(Nennuwmr), CaHtopm-xonn n Kasanbc-3ane (Tokmo), 3anax KenbHcKon, byganeturcrkom
VNAPMOHUI 1 MHOMVX APYrUX 3HAMEHUTBIX 3aMax.

OH y4aCTHMK MHOMMX Mer[ayHapoAHbiX (ecTuBanei — B Manbbopo, 3anbubypre,
XenbcuHkK, Tokmo, Typure, bocToHe, JlokeHxay3e, 3BvaHe, AMcTepaame, a Take opra-
Hu3aTtop dectmBanen B MockBe 1 apyrux ropofax Poccuu.

MapTHepamm Bnagumumpa ToHxa Obinn KpynHEMLWME My3blKaHTbI COBPEMEHHOCTM:
['vooH Kpemep, Opuapux Jiunc, 0gxm Takaxawww, Oner AHYeHKo, TrpaH AnmxaHos,
TatbAHa [puHAeHKo, VpuHa Apxunosa, Bnagumup OBuvHHMKOB 1 MHOrMe apyrue. OH
BbICTyMajl C OpKecTpamu nof pykoBoACTBOM [eHHagmA PoxpectseHckoro, Banepua
['eprveBa, I0pna bawmerta, Ipu Knaca, HukonaA Hekpacosa 1 MHOMVX Apyrnx U3BecT-
HbIX AVUPUHKEPOB.
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TBopyectBo Bnagmmupa ToHxa Ha NPOTAYKEHUM MHOTUX NIET MPUBNEKAET BHMaHWE
COBPEMEHHbBIX KOMMO3MTOpoB. EMy noceALLeHo oKoo 60 COUMHEHWI, aBTOpaMK KOTO-
pbix ABnATcA Codua MNybanaynmHa, Knpmnn Bonkos, EdpeM Mogranu, 0arm Takaxa-
wu, Hukonan MNenko, Muxann bponHep, Banepwin Kanuctpatos, PomaH JleneHés u apy-
rvie M3BECTHEMLLIVIE KOMMO3MTOPbI.

Cnywartenbckan ayautopva Bnagumumpa ToHxa NoCTOAHHO paclumpAeTca bnarogapa
3anmcAM, a KOMNaKT-aucKk GupMbl «Menoama» «Cemb cnos Xpucta» Codum ybanay-
JIMHOW, 3aMMCaHHBIA COBMECTHO C AMpUKEPOM TMypoM MbiHbaeBbiM 1 Opuapuxom
JTnncom bbin yOoCTOeH Npr3a NapyUHCKoro ypHana «[uanasoH» 3a 1993 rog.

Bragummp ToHxa — co3gatesnb 13BeCcTHOro «MOCKOBCKOMO BUOSIOHYENIbHOMO KBap-
TeTa», 0 KoTopoM McTucnae PocTponoBuy nncan: «3mo 3ameqamerioHbil aHcambsib
¢ suidarowelica 0esamenbHOCMbIo».

Ha pnaHHOM Awvcke npedcTaBeHbl BCe BUONOHYESbHblE COHaThl JltoaBmra BaH bet-
xoBeHa. B nx uncne CoHata ®a Marop, couy. 17, KOTopyio Yalle Ha3blBalOT BasTTOPHO-
BOI, XOTA aBTOP He TOfIbKO 03arfaBW CBOM onyc «[1nA BanTopHbI U BUOSIOHYENN,
HO 1 Hamucan ABe NapTu: BUOMOHYE/TbHYIO 1 BalTTOPHOBYIO, 3aMETHO OT/INYAIOLLMECA

Opyr ot Apyra.
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NaBen [loMbpoBcKuit poannca B Mockse. 3aHUMAETCA My3bIKOM C MATU NET, KOH-
LiepTHYI0 eATebHOCTb Hauan B paHHEeM Bo3pacTe v ywe B 11 neT ucnonHmun ceom nep-
BbllA CONMbHBIA KoHLEPT B My3ee A.H. CkpabumHa. C otnmumnem okoHumn MCCMLL nmetm
['HecuHbIX M MOCKOBCKyI0 KoHCepBaTopuio MMeHu [1.M1. YarkoBcKoro, rae 3aHuMarncA
y BblaaowmxcA negaroros B.b. HocuHow, J1.H. Haymosa n A.B. [inesa. JoueHT Poc-
CUICKOMN aKkaeMumn My3blKi UMeHU [ HECUHBIX.

B 06LumpHoM peneptyape MaBna [JoMbpOBCKOrO MHOMECTBO COSbHBIX M KaMEpPHBIX
NpoM3BeAEHUI Pa3INYHBIX 3MOX M CTUNEN. [TMaHMUCT BeAEeT aKTVBHYI0 UCMOMHUTENb-
CKyI0 [eATenbHOCTb B Poccum 1 3a pyberoM. BeicTynaet ¢ KoHuepTamm B ropoaax Be-
nmnKkobpwtanmm, benbrim, Huaepnangos, 'epmanum, Asctpum, Vitanum, MonbLum, OpaH-
unm, J1atBmun, a TakrKe YKpanHbl v Kuprusum.

Mobeautenb Il OTKpbLITOrO KOHKypca 1oHbIX MuaHKncToB (CaHkT-MeTepbypr, 1996),
amnnomadT Il MexkaoyHapogHOro I0HOLEeCKOro KoHKypca mmenwn 1. 1. YaikoBcKoro
(CankT-lNeTepbypr, 1998), nobeamTtens MexayHapoaHbIX My3blKanbHbIX opymoB (Adu-
Hbl, 1996, Mapwnk,1998), aunnomaHT v obnapatens crneumansHoro npusa |l Meway-
HapOJHOro KoHKypca UMeHn CrpabuHa (Mockea, 2000), naypear IV MerayHapogHoro
KoHKypca namATu B. loposuua (Kues, 2001), V OTKpbIToro KoHKypca MMeHn H. Cabu-
T0Ba (Y¢a, 2002), amnnomaHT Xl MexayHapoaHoro KoHKypca uMenm [1. W, YaikoBcKo-
ro (MockBa, 2002), naypeat MexayHapoaHoro KoHkypca M. JloHr 1 M. Tubo (Mapw,
2004), obnapatens [paH-npu Il MexkayHapoaHoro KoHkypca uMenn M. A. banakwvpesa
(KpacHopap, 2006).
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Vladimir Tonkha is one of the rare performers whose talent con-
quers music of all ages and genres, from the 14th century compos-
er Guillaume de Machaut to the modern Japanese composer Yiji
Takahashi, from the super-sensual tangos of Astor Piazzolla to the
sacred music of Sofia Gubaidulina”.

Diplomat magazine, 1995, No. 11

The People’s Artist of Russia, laureate of the Moscow Government Prize, Professor,
Head of the cello, double bass and harp Department of the Gnessins Russian Academy
of Music, Vladimir Tonkha lives an active life of a concert performer. He has enjoyed
continuing success in the most countries of Europe, in Japan, the USA and Canada.
He has performed at the Grand and Small halls of the conservatories of Moscow and
St. Petershurg, the Concertgebouw in Amsterdam, Gewandhaus in Leipzig, Santori Hall
and Casals Hall in Tokyo, the philharmonic halls of Cologne and Budapest, and many
other famous venues.

He is a participant of numerous international festivals in Marlboro, Salzburg, Helsinki,
Tokyo, Turin, Boston, Lockenhaus, Evian and Amsterdam, as well as an organizer of
festivals in Moscow and other cities of Russia.

Vladimir Tonkha has collaborated with some of the greatest musicians of our time, in-
cluding Gidon Kremer, Friedrich Lips, Yji Takahashi, Oleg Yanchenko, Tigran Alikhanov,
Tatiana Grindenko, Irina Arkhipova, Vladimir Ovchinnikov and many others. He has per-
formed with the orchestras led by Gennady Rozhdestvensky, Valery Gergiev, Yuri Bash-
met, Eri Klas, Nikolai Nekrasov and many other famous conductors.

The cellist's art has been attracting the attention of modern composers for many
years. About sixty works are dedicated to him, including those written by Sofia Gubaid-
ulina, Kirill Volkov, Efrem Podgaits, YTji Takahashi, Nikolai Peiko, Mikhail Bronner, Valery
Kalistratov, Roman Ledenyov and other renowned composers.

Vladimir Tonkha's listenership is constantly expanding thanks to his recordings. The
release of Sofia Gubaidulina's Seven Last Words released on Firma Melodiya and re-
corded by Tonkha together with conductor Timur Mynbaev and bayan player Friedrich
Lips was awarded was awarded the prize of Diapason, the French monthly magazine,
in 1993.

Vladimir Tonkha is the founder of the famous Moscow Cello Quartet, about which
Mstislav Rostropovich wrote: “This is a wonderful ensemble with outstanding activities”.

This CD features complete cello sonatas by Ludwig van Beethoven, including Sonata
in F Major, Op. 17, which is often referred to as the Horn Sonata although the composer
not only entitled his opus “for horn or cello,” but also wrote two parts for cello and for
horn that are markedly different.
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Pavel Dombrovsky was born in Moscow. He has been playing music since he was
five years old. He began his concert activity at an early age, and at the age of eleven he
performed his first solo concert in the Scriabin Museum. Pavel graduated with honours
from the Gnessins Moscow School of Music and the Moscow Tchaikovsky Conservatory,
where he studied with outstanding teachers Vera Nosina, Lev Naumov and Andrei Diyev.
He is an Associate Professor at the Gnessins Russian Academy of Music.

Pavel Dombrovsky's extensive repertoire includes numerous solo and chamber
works of different ages and styles. The pianist actively performs both in Russia and
abroad. He has played recitals in the cities of Great Britain, Belgium, the Netherlands,
Germany, Austria, Italy, Poland, France, Latvia, Ukraine and Kyrgyzstan.

The pianist is a winner of the Il Open Competition for Young Pianists in St. Peters-
burg in 1996, and has a diploma of the lIl International Tchaikovsky Youth Competition in
St. Petershurg in 1998. He is a winner of the international music fora in Athens in 1996
and in Paris in 1998. He received the diploma and special prize of the Il International
Scriabin Competition in Moscow in 2000, the prizes of the IV International Competition
for Young Pianists in Memory of Vladimir Horowitz in Kiev in 2001, the V Open Sabitov
Competition in Ufa in 2002, the diploma of the XII International Tchaikovsky Competition
in Moscow in 2002, the prize of the Long-Thibault Competition in Paris in 2004, and the
Grand Prix of the Il International Balakirev Competition in Krasnodar in 2006.
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