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Cepre# PaxMaHuHoB
«Aneko», onepa B 0iHOM AewcTum no noaMme A. lTylwikmHa «LibiraHbi»

1
2
3
4
5
6
7
8

9

10
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12
13

MHTPOAYKUMA. . o o o 311
Xop: «KaK BOMbHOCTb, BECEMTHALL HOUIEI® . . o\ o v e e e e e e e e e e e e e e e e e e e e 417
Paccka3s Crapyvka: «Bontwe6HOM CUMOM MECHOMEHBAD . . . . . o o oo e e e e e e e e e e e e e 5.31
CueHa v xop: «[1a KaK e Tbl He nocnelumni» (Aneko, 3emdrpa, Monogon upiraH, Ctapuk, xop). . . . . . . . 1.53
MAACKA MEHLLIMH . . . o oot e e e e e e e 3.51
MAACKA MYMUMH. . o o o o e e e e e e e e e e e 522
Xop: «OTHM MOTALLEHBI . . o v e e e e e e e e e e e e e e e 337
[JyattvHo: «ELle ogHo, oaHo nob3aHbe» (Monopol UbiraH, 3eMompa) . . . . . . 2.39
CueHa y nionbKu: «CTapbiin My, FPO3HBIA MyxK» (3eMdupa, AneKo) . . . ... .. ..o 419
KaBaTiHa ANeKo: «BeCcb TaBOP CIIMT». . . . . . . oo oo e e et e e e 551
VHTEPMELILO. « .« . o o o 2.40
PomaHc Monogoro LbiraHa: «B3rnaHu: Nog oTAANeHHbIM CBOAOMY . . . . . . . o oo i e 1.27

[yar: «[lopa!» (3emdupa, Monogoi UsiraH, Aneko)
OuHan: «0 yeM LymAT?» (xop, Ctapuk, 3emdmpa, Aneko, CTapad ublraika) . . . . . . . oo oo .

06Luee Bpema: 59.21

3emdupa — CeeTnaHa BoskoBa, conpaHo

Crapan upiraHka — Pauca Kotosa, KoHmpansmo

Mosofon ubiraH — Anexcanap ®eawviH, meHop

Crapuk (oTeu 3emdupsl) — Bnagmmup MatopuH, bac

Aneko — EBrenmin Hectepenko, bac

BonbLuon xop LientpansHoro Tenesmaenva u BeecolosHoro pagno

Xopmeiicrep — Ceatocnas ViBaHoB

AxapeMuyeckuit cuMdOHMYECKUI OpKecTp MOCKOBCKO rocyapCTBEHHOM GrnapMoHum
Oupwrkep — OMuTpnin Kntaeqko

3anucs 1987 .
3ByKoperkuccep — CeepuH MasyxuH

CD1

-~ (collection

Sergei Rachmaninoff
Aleko, opera in one act after Alexander Pushkin's poem The Gypsies

Todntroduction. . . . oo N
2 Chorus. “Like Freedomis Our Sojourn There” . . . . . . ... 417
3 TheOld Man's Tale. “By the Magic Powers of Inspired Song”™. . . . ... ... .. ... ... ... ... ........ 531
4 Scene and Chorus. “But Why Did you Not Hasten There and Then” (Aleko, Zemfira, Young Gypsy, The Old Man, Chorus). . 1.53
5 Women'sDanCe . . . ..o 3.51
6 Men'sDanCe . .. ... 522
7 Chorus. “The Fires Everywhere Are ALPut Out” . . . . ... .. .. .. 337
8  Duettino. “Just One More Kiss, Just One” (Young Gypsy, Zemfira). . . . .. ... oo 239
9 Scene by the Cradle. “Ancient Husband, Hideous Brute” (Zemfira, Aleko) . . .. ........... .. .. ..... 419
10 Aleko's Cavatina. “The Camp's Asleep” . . . . . ..o 551
11 INermezzo . . . . . o 2.40
12 The Young Gypsy's Romance. “Look How Inthe Heavens Above Us™ . . . . ... ... ... ... . ... ... ... 127
13 Duet. “It's time!” (Zemfira, Young Gypsy, Aleko)

Finale. “What is That Noise About?" (Chorus, The Old Man, Zemfira, Aleko, The Old Gypsy Woman) . . . . . . . . 1436
Total time: 59.21
Zemfira — Svetlana Volkova, soprano
The 0ld Gypsy Woman — Raisa Kotova, contralto
Young Gypsy — Alexander Fedin, tenor
The 0ld Man — Vladimir Matorin, bass
Aleko - Evgeny Nesterenko, bass
The Grand Academic Chair of USSR Central Television and All-Union Radio
Choirmaster — Sviatoslav Ivanav
Moscow Philharmanic Orchestra
Conductor — Dmitrij Kitajenko
Recorded in 1987.
Sound engineer — Severin Pazukhin
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Hukonait Pumckuit-Kopcakos

«30/10T0 METYLLIOK», HebbINMLA B AMLAX, onepa B Tpex AeNCTBUAX (C BBEAEHWEM W 3aKio4eHreM)
TNbpetto Bnagumupa ViBaHosrya benbckoro no ckaske A. MyLkuHa

BeegeHue

1 «f KongyH. Haykol1 TaliHoM AaH MHe 4ap Heobbl4alHbIM» (3BE30YET) . . . v v v v v v o e e e e e 431
Heiicteue |

2 «fABac3pecb3ateM co3Bam» (JOOOH) . . « v v v v e e e e e e e e e e e 3.26
3 «Houb Beto iyman fo 3apu» (MBugoH, JofoH, 6oApe) . . . .. . .o 413
4 «Hawe pobnectHoe Bolcko» (AdpoH, bospe, OopoH, MonkaH, MBUAOH) . . . . . . ... ... .. ... ... 3.43
5  «CnaBeH byab, Benukuii Lapb!» (JomoH, boApe, ronoc MeTylwka). . . . . .. ..o 3.06
6 «lpocto uymo! Mpocto amBo!» (Bosipe, [I0MOH) . . . .« . oo 1.21
7 «Mygpeuam fapsl He necTHbl» (3Be3a04eT, JO[OH) . . . . ... 2.00
8  «Kupuku! Kupuryky! Llapetyi, nexka Ha boky!» (Tonoc Metywka, JoaoH, AMenda). . . . . ... .. .. .. 5.39
9 «Kupuku! Kupuryky! Lapetyi, neska Ha bory!» (Tonoc Metylwika, ctparka, Avenda) . . . . .. .. ... .. 3.02
10 «Kupuru! Kupuryry! beperuce, 6yab Hadeky!» (Tonoc MeTyiuka, Hapog, Monkak, dofdoH) . .. .. ... .. 1.40
11 «Hy, pebatywku, BoiHal» «[Joporuve coiHoBbA» (JoaoH, AbpoH, MBUOOH) . . . . . . . . ... .. ... ... 410
12 «Kupuru! Kupukyry! LiapcTsyin, nexa Ha boky!» (Tonoc Metyiwika, JomoH, Avenda). . . . ... ... .. .. 2.14
13 «B 6aHe rpycteH Lapb cuant» (AMenda, Jo[oH, CTPaMKa) . . . . oo o oo e 412
14 «Kvpuku! Kupuryry! beperuce, 6yab Hadeky!» (Tonoc Metywwka, JofoH) . . .. oo oo oo 5.33
Deitcteue

15 «lllenyeT cTpaxm Houb HeMas» (PaTHUKI) . . . . . . . . . oo 3.03
16 «Y70 33 cTpalHan KapTuHal» ([odoH, MonKaH, PaTHUKK) . . . . . . ... 3.18
17 «batiowkm, watep!» (JoaoH, MonKaH, paTHUKN) . . . . . . . .. e 2.21

06Luee Bpemn: 57.42

CD2

Nikolai Rimsky-Korsakov

Le Cog d'Or (Golden Cockerel), a cock-and-bull story acted out in three scenes with interlude and finale.
Libretto by Vladimir Belsky after Alexander Pushkin's fairy tale

Interlude

1 “l'amasorcerer. | am gifted with an exceptional talent by the secret science” (Astrologer) . . . . ... ... .. .. 431
Actl

2 “lhaveconvened youall for this” Dodon). . . . ... ... 326
3 “I'have been pondering over it for whole night, up to the dawn” (Gvidon, Dodon, boyars) . ... ......... .. 413
4 “Our valorous army” (Afron, boyars, Dodon, Polkan, Gvidon). . . . . .. ... .. ... ... .. ... ... 3.43
5  “Glorious be, Thou, Great Tsar!” (Dodon, boyars, Cockerel'svoice) . . ... ... ... ... ... .. ....... 3.06
6 ‘ltisjustamiracle! Itis justawonder!” Boyars, Dodon) . . . . ... ... ... 121
7 “Gifts do not flatter wise men (Astrologer, Dodon). . . .. . ... ... ... 2.00
8  “Cock-a-doodle-doo! Cock-a-doodle-doo! Reign and rule idling away your time!” (Cockerel's voice, Dodon, Amelfa) . .5.39
9 “Cock-a-doodle-doo! Cock-a-doodle-doo! Reign and rule idling away your time!” (Cockerel's voice, sentinels, Amelfa) . . .3.02
10 “Cock-a-doodle-doo! Cock-a-doodle-doo! Be aware! Be on the alert!” (Cockerel's voice, people, Polkan, Dodon) . . . 1.40
11 “Hey, guys, we are warring our neighbours!” “Dear sons” (Dodon, Afron, Gvidon). . . . . ............... 410
12 “Cock-a-doodle-doo! Cock-a-doodle-doo!” (Cockerel's voice, Dodon, Amelfa) . . .. ... .............. 214
13 “Inthe sauna sad is sitting tsar” (Amelfa, Dodon, sentinels) . . . .. .. ... ... .. .. .. ... . ... ... 412
14 “Cock-a-doodle-doo! Cock-a-doodle-doo! Be aware! Be on the alert!” (Cockerel's voice, Dodon) . . . . ... ... 533
Actll

15 “Silent night is whispering about fears” (Warriors) . ... ... ... .. .. .. ... 3.03
16 “What a dreadful scene!” (Dodon, Polkan, warriors) . ... ... ... . . . 3.18
17 “God gracious! A marquee!” (Dodon, Polkan, warriors) . . . ... ... ... ... 2.21

Total time: 57.42
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Hukonait Pumckuit-Kopcakos

«30/10T0 METYLLIOK», HebbINMLA B AMLAX, onepa B Tpex AeNCTBUAX (C BBEAEHWEM W 3aKio4eHreM)
TNbpetto Bnagumupa ViBaHosrya benbckoro no ckaske A. MyLkuHa

Deitctaue Il (nposonerue)

1 «0TBeTb MHe, 30pKoe cBeTWmO» (LLlemaxaHcKan Lapmua, JOAoH) . . . . . o oo oo 5.29
2 «BcBoelt Bone A aeBnLa, LLleMaxaHcKan Lapuua» (LLeMaxaHckan uapuua, JomoH) . . .. ... L. L 337
3 «Bo3myx cran Kakoi-T0 NbAHbINAy (LLleMaxaHckan uapuua, JogoH) . . . . . oo oo bbb
4 «ChpoLLy YonopHble TKaHWy (LLleMaxaHckas uapuua, JOoH) . . . . . . ... 2.12
5 «Ax, yBAHET cKopo MnafocTb» (LLlemaxaHcKan uapuua, JofoH). . . .. .o 2.57
6 «Ecnu k1o niobuTh cnocoben» (LLlemaxaHekan Uapmua, JodoH) . . . .o o 3.23
7 «Meay MopeM 1 HeboM» (LLIeMaxaHCKan LapuLia). . . . . oo o oo e 4.56
8  «Ax, 3a4eM ¥ BcnoMuHaTby (LLlemaxaHekan Lapmua, JOA0H) . . . . oo o 1.09
9 «[lepectaHb nnakarb, pamyvca, aesuua» (JomgoH, LlemaxaHeKan uapmua). . . . .. oo oo L 3.16
10 «BbinnbiBaio A cHauanax (LLleMaxaHCKan LapuLla). . . . . .o o oo oo 1.26
11 «f, bybHOM 3a3BeHs, 0T Te6A HECTIbILLHO, MMBKO YeKoNb3aio» (LLlemaxaHcKan uapuua). . . . . ... ... .. 1.51
12 «Morogm! HeT 6onblue cuny (JOMOH). . . . . o o o o e e e e e e 358
13 «CecTpbl, KTO XpOMaET PAAOM C Ny4e3apHOI0 KPacoio?» (PabblHu Liapuubl). . . . . . . . ..o oo 2.18
DeitcTeue lll

14 «CrpawHo, bpatvkuly (Hapom) . . . . . . o o 4.2
15 «Epyt. Mpeiraiite Ko3noM, fa BepTUTech KonecoM» (AMenda). . . . . .. ... ... 3.40
16 «BepHble TBOM X0MoMbl» (HAPOM) . . . . . . . . o 1.34
17  «30, KT0 Tam B Wanke benoi» (LLleMaxaHcKana uapuua, [1ofioH, 3Be3004ET). . . . . . . o oo e 4L.48
18 «Tby Thl, nponacts!» (JonoH, 3Be3nover, LleMaxaHckan Lapuua). . . . .. .o oo 321
19 «pee uaprua-to» (Hapom). . . . . . . o oo 358
3aknouenue

20 «BoTyeM KoHUMNacA CKasKkay (3BE3MOYUET) . . . . v o v v e e e e e e e e e 1.56

0buee BpeMs: 65.06

CD3

Nikolai Rimsky-Korsakov

Le Cog d'Or (Golden Cockerel), a cock-and-bull story acted out in three scenes with interlude and finale.
Libretto by Vladimir Belsky after Alexander Pushkin's fairy tale

Act Il (continuation)

1 “Respond to me, sharp-sighted luminary” (Queen of Shemakha, Dodon) . . .. ........ .. ... ... ... 529
2 “lam a maid by myself, Queen of Shemakha” (Queen of Shemakha, Dodon) . . . .. ........ ... ..... 337
3 “Air has become somewhat heady” (Queen of Shemakha, Dodon) . . . ... .. ... ... ... .. .. .. ... bbb
4 “lwill strip of all prudish garments” (Queen of Shemakha, Dodon) . . . . . ... ... ... .. .. ... .. 212
5 “Alas, my youth will wither soon” (Queen of Shemakha,Dodon) . . . ... ... ... ... ... .. ... .. .. 257
6 “If someone is capable of love” (Queen of Shemakha, Dodon) . ... ... .. .. ... ... ... .. .. ... 323
7 "Between the sea and the sky” (Queen of Shemakha) . ... ........ . ... .. ... ... .. ... 456
8  “Oh, there is no use of calling it to mind" (Queen of Shemakha, Dodon) . . ... ....... ... .. .. ..... 1.09
9 “Stop weeping, maid but rejoice over it!" (Queen of Shemakha, Dodon) . . . .. .. ... ... .. .. .. ... 316
10 “Sailing I am first” (Queen of Shemakha) . . . . .. ... ... 126
11 “Playing the tambourine | am silently slipping away from you” (Queen of Shemakha) . . . ... ........... 151
12 “Justwait abit! Itis too much forme tobear!” Dodon) . .. ......... ... ... . .. 3.58
13 “Sisters, who is limping next to the resplendent beauty?” (Tsaritsa'sslaves) . . .. ........... ... .... 218
Act Il

14 “ltis frightening, mates!” (Peaple) . . . . . . .. 42
15 “They are coming. Leap like goats and turn somersaults” (Amelfa) . .. ........ ... .. ... . ... ... 3.40
16 “Weareyour loyalbond slaves” (Peaple) . . . . . ... 1.34
17 “Hey, who is there in the white cap” (Queen of Shemakha, Dodon, Astrologer) . . . .. ................ 448
18 “Confound it!" (Dodon, Astrologer, Queen of Shemakha) . . . .. ... ... ... ... ... ... . 321
19 “Well, whereisthe Tsaritsa?” (People) . . .. ... ... .. 358
Finale

20 “Thisis the end of the fairy tale” (Astrologer) . . ... ... . .. . . .. 1.56

Total time: 65.06
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[encTyioLme nvua v UCNOAHUTENN:

Uapb [JonoH — EBrenmin Hecteperko, bac

Llapesu 'B1uAoH — Badyecnas BoiHaposckuia, merHop

Lapesuy AdpoH — Bnagvmup Cauctos, 6apumor

Boesopa lMonkaH — Anekceit Movanos, bac

Kniounuua AMenda — Panca Kotoa, KoHmpaiemo

3Be3poyeT — bopwc Tapxos, meHop-aiemuHo

LLlemaxaHcKan Liapvua — EnenHa YcTvHoBa, KoslopamypHoe conpaHo
3onoton netyLok — Onbra LLlanaesa, conparo

Axagemunueckmin bonbLuon xop Beecolo3Horo paguo 1 TeneBnaeH1A

Xopmeiictep — CeaTocnas ViBaHoB

XynomecTBeHHbIN pykoBoauTens — Jlioamuna Epmakosa

AxapeMuueckuit cMdOHMUECKUI OpKecTp MOCKOBCKO rocy[apCTBEHHOM (rnapMoH1mn
XyOorKecTBeHHbIN pyKOBOAWTENb 1 AvpuiKep — [IMUTpuiA KnutaeHKo

3anucs 1987 .
3ByKoperkuccep — CeBepuH MasyxuH

Characters and performers:

Tsar Dodon — Evgeny Nesterenko, bass

Tsarevitch Gvidon — Viatcheslav Voinarovsky, tenor
Tsarevitch Afron — Vladimir Svistov, baritone

Voevode Polkan — Alexey Mochalov, bass

Amelfa, royal house-keeper — Raisa Kotova, contralto
Astrologer — Boris Tarkhov, tenor-altino

Queen of Shemakha — Elena Ustinova, coloratura soprano
Golden Cockerel - Olga Shalaeva, soprano

All-Union Radio and Television Academic Grand Choir
Choirmaster — Sviatoslav Ivanav

Art Director — Lyudmila Ermakova

Academic Symphony Orchestra of Moscow State Philharmanic
Art Director and Conductor — Dmitrij Kitajenko

Recorded in 1987.
Sound engineer — Severin Pazukhin

(OIIQCtIOI)
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[nck 4
JleoHapa bepHcTaitH
CumdoHma N° 2 «Bek Tpesor» (Mo Y. X. OpeHy) ana doptenmaHo c oprectpoMm (1965)

T LMponor.Lentomoderato. . . . .. ... ... 223
2 CeMbBO3pactoB. Bapmaumn 1=7 . . . . . 8.21
3 Cembcragmit. Bapmaumm 8-14 . . . . . . 5.50
4 Il MoxopoHHaA MecHb. Largo. . . . . . . .o o 6.17
5 Macku. Extremelyfast . . ... 4.31
6 FMUMOT. . . oo 8.49
Cepreit PaxMaHuHOB

7 Cumdonma pe MuHop «lOHowweckas» (1891) . . . . . . . ... 14.16
8  «BecHax, KaHTaTa 1A 6apWUTOHa COMO, CMELLAHHOMO Xopa M OpKecTpa, co4.20 . . . . . . ... ... .. .. 16.43

0bu.ee Bpems: 67.15

Banepwit KaMbilwos, gopmenuato (1-6)

{Opuin Masypok, bapumoH (8)

Axapemnyeckan pecnybnvKaHcKan pyccKan xoposas Kanenna nmeny A. iOpnoea (8)
AxapeMuueckunin cMdOHUYECKMIA 0pKecTp MOCKOBCKOM GrnapMoHum

[vipnkep — OMutpuin Kutaenko

3anucy: ¢ koHuepTa B bonblLuoM 3ane MockoBcKol KoHcepsaTtopum 9 vioHa 1982 r. (1-6), 1985 (7), 1989 (8) rr.
3ByKoperkuccepsl: Paguk Parumos (1-6), 3nsapa LaxHasapsaH (7), CesepuH MasyxuH (8)

CD4

-~ (collection

Leonard Bernstein
Symphoany No. 2 The Age of Anxiety, (after W.H. Auden) for piano and orchestra (1965)

1 Part1.ThePrologue.Lentomoderato . . ... ... ... ... . ... 2.23
2 Part1.TheSevenAges.Var. 1=7 . . . ... . 8.21
3 Part1.TheSevenStages.Var.8-14 . . . . . . ... . 5.50
4 Part2.TheDirge.Largo . . . . .. oo 6.17
5 Part2.TheMasque. Extremelyfast . . .. .. ... . . L 431
6 Part2.TheEpilogue . . . . ... 8.49
Sergei Rachmaninoff

7 Symphony in D Minor “Youth Symphony” (1891) . . . ... . ... . 14.16
8  Spring, a cantata for baritone, mixed choir and orchestra,0p.20 . . . . ... ... ... .. .. ... 16.43

Total time: 67.15

Valery Kamyshov, piano (1-6)
Yuri Mazurok, baritone (8)
Yurlov State Academic Choir (8)
Moscow Philharmonic Orchestra
Conductor — Dmitrij Kitajenko

Recorded at the Grand Hall of the Moscow Conservatory on June 9, 1982 (1-6), 1985 (7), 1989 (8).
Sound engineers: Rafik Ragimav (1-6), Edvard Shakhnazaryan (7), Severin Pazukhin (8)

MEAOAWUSI
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[nck 5 CD5

Apam XavatypsH Aram Khachaturian

A36paHHble Homepa 13 baneTa «[afH3x» Gayane, fragments from the ballet

1 06WmMATaHEL (BambC) . . . . o e e 526 T CommonDance . . ... ... 5.26
2 MoHonor Aum (BocnoMuHaHMe 0 TEOPIMM) . . . . . o o oo 3.49 2 AishasMonologue. . . .. ..o 349
3 TaHeuHyHHamKapeHa. . . . . . .. 1.49 3 NuneandKoren'sDance . . .. .. .. ... 1.49
4 YayHpapa (TaHeL HYHHI M BEBYLLIEK) . . . . o o oo ot e e e e e e e e 2.02 4 Uzundara (Dance of Nuneandthe Girls) . ... ... ... . .. . . 2.02
5 TaHeUuTanHa . . . . o 1.45 5 Gayane'sDance. . . .. .o 145
6 TaHeWHYHH3. . . . o 1.37 6 NUNESDANCE. . . . . o 137
7 TaHEU TOPCKUX IOHOLLEH . . o o o oot e e e e e e e e e 323 7 YoungHighlander'sDance . . . ... ... ... . 323
8 TAHELTOPLUEB . . . o ot et 2.09 8 TheHighlander'sDance. . . . . ... .. 2.09
9 COOPXMOMKA. « . . o ot e e e e e e e 5.58 9 CottonPicking . . ... .. .. 5.58
10 TaHeu py3er (ApMeH MTEOPIUM) . . . . . o oo 212 10 Friends' Dance (Armenand George). . . . . .. o oottt 212
11 TAHEL JEBYLLEK .« « o o o oo et e e e e e e e 3.06 11 TheGirl'sDance . . . ... ..o 3.06
12 Ne3rmHka (TAHELL IBHOLLIBI) . . . .« o o o o e e e e e e e e e e e 2.43 12 TheYoungMen'sDance. . . . . . ..o o 2.43
13 CueHalafAHaI MADMEHA. . . . . . . 1.1 13 Gayaneand Armen's SCENE. . . . . . o oo 1.1
14 JI06OBHBIN AYSTTAAHI MADMEHA . . . . o o o ottt e 4.55 14 Gayaneand Armens'sLove Duet. . . . . . ... .. 455
15 TaHEL CCabMAMU . . . . . o o 2.04 19 SabreDance . . .. . ..o 2.04
16 PYCCKUMTAHELL . . . o o ot e e e e e e e e e e e 441 16 RussianDance . . . . . ..o L 41
17 06wmA TaHeL (BambC) . . . . . o o o e e 2.19 17 CommonDance . . . ... .. . 2.19
06uee Bpemn: 51.18 Total time: 51.18

Oprectp MocKoBCKoro akagemuyeckoro MysbikansHoro Teatpa M. K.C. Cranucnasckoro v B, Hemuposiya-[laHueHKo Stanislavsky and Nemirovich-Danchenko Moscow Academic Music Theatre Orchestra

Oupukep — OMutpuin Kutaenko Conductor — Dmitrij Kitajenko

3anuce 1974, Recorded in 1974.

3ByKopemwccep — BanenTuH Crobno Sound engineer — Valentin Skoblo
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[nck 6
I0puit byuko
CumdoHma N° 2 B veTbipex dparmeHTax (1972)

1 1.Cadenza. Sostenuto MISterioso. . . . . ... .. .. o
2 2 PIUMOSSO0. . . o
3 3.Allegromoltoconspirito.Largo . . . ... ...
4 4 Postlude.Sostenutomolto . . .. ... .. ..

WUpakrnuit Fabenu

5 CumdoHma N° 1 «paMaTuueckmid ONamor» . . . . oo oo oo

06uee Bpems: 56.13

TatbAHa 'yakoBa, cuHmesamop (5)

Anekcanp JleseHTans, opeaH (5)

tOnusa MNywaHcKan, knagecut (5)

AxagemMmnueckmin cMdOHMYECKII 0pKecTp MOCKOBCKOM GrnapMoHum
[vipnep — OMutpuin Kutaenko

3anmcw: 1985 (1-4), ¢ KoHuepTa B BonbLuom 3ane MockoBcKoi KoHcepBatopum 6 Maa 1979 r. (5)
3ByKopeskuccepsl: W, LHuneHko (1-4), Iaeapn LLaxHasapsH (5)

..... 8.04
..... 3.21
..... 9.25
..... 9.16

-~ (collection

CDé6
Youri Boutsko
Symphony No. 2 in Four Fragmentary Movements (1972)

1 1.Cadenza.Sostenuto misterioso . . ... ........... . ...
2 2PIUMOSSO © . v v
3 3.Allegromoltoconspirito.Largo. . . . ... ... ..
4 4 Postlude. Sostenutomolto. . .. ... ... ... ...

Irakli Gabeli

5  Symphony No. 1 “Dramatic Dialogue™. . . . ... ... ... .. ... .. ... . ... ...

Total time: 56.13

Tatiana Gudkova, synthesizer (5)
Alexander Levental, organ (5)

Julia Gushanskaya, harpsichord (5)
Moscow Philharmonic Orchestra
Conductor — Dmitrij Kitajenko

Recorded in 1985 (1-4), at the Grand Hall of the Moscow Conservatory on May 6, 1979 (5).
Sound engineers: I. Shnipenko (1-4), Edvard Shakhnazaryan (5)

............... 8.04
............... 3N
............... 9.25
............... 9.16
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Anekcanpp OnapKoBCKUA

1 «YpunpaaH», npasgHUYHan noaMa Ha bypatckme Tembl (1971) ... ..o 6.57
Oner flH4yenko

CumdoHua «Anapeit Pybnes» ana opraHa, ABYX CKPUMNOK, KOHTpabaca, 6ac-rutapsl, CUHTE3aTopa, TEHOpa,
dopTenuaHo, MefIHbIX 1 yaapHbIX MHCTYyMeHTOB (1977)

2 7.37
I ILANdaNte . . . 449
4 N Alegromoderato . . . . . . 7.04

Omutpuii Kabanesckuit
«Pomeo 1 [IKynbeTtTa», My3blkarbHble 3aprucoBKM K Tpareaum Y. Llekcnnpa, cou. 56

5 1. Bctynnenve (Bparkaa n nio6oBs). YTpo BBepoHe. . . . . ... 6.03
6 2.TIpUrOTOBREHME KBANY . . . . . o oo 1.43
T 3 WECTBUETOCTEM . . . o v ot e e e e et e e e e 3.24
8 A BeCenmbMTaHELl. . . . . . . . 1.36
9 5. Jlnpuyeckuii TaHey (Betpeya PoMeo M [RYMBETTbI) . . . oo oo 4.55
10 6.BKEMBEJIOPEHLO. . .« o o o e e e e 3.25
11 7.CUBHAHA MIOWLAAM . . o o o e e e e e e e e e e e e e e 3.23
12 8.POMEO M IMYMBETTA . « o o o ot e e e e 2.47
13 9. OuHan (CMEPTb M MPUMUPEHME) .« . . . o o oottt et e e e e et e e 7.46

06uee Bpems: 61.36

ArapeMuueckui cumdoHMYecKuin oprecTp MocKoBcKol dunapmoHiu (1, 5-13)
Ancambnb conmcTos NocyfapcTBeHHoOro akapeMuyeckoro cumdoHmyeckoro opkectpa CCCP (2-4)
[Ovipuep — OMutpuin Kntaesko

3anmcu: 1977 (1), 1982 (2-4), 1986 (5-13) rr.
3ByKoperkuccepbl: 3aBapa LLaxHazapaH (1), Urops BenpuHues (2—4), Bagum Meatos (5-13)

CD7

Alexander Flyarkovsky

1 Urildaan, Festive Poem on Buryatian Themes (1971) . . . . .. ... .. 6.57
Oleg Yanchenko

Symphony Andrei Rublev for organ, two violins, bass, bass guitar, synthesizer, tenor, piano

and instrumental ensemble (1977)

7 737
I ILANRdaNte. . 449
4 lLAlegromoderato . . . ... oo 7.04
Dmitri Kabalevsky

Romeo and Juliet, Suite from Incidental Music to Shakespeare's Tragedy, Op. 56

5 1.Introduction (Enmity and Love). MorninginVerona . . ... ... .. ... 6.03
6 2. PreparationsfortheBall . . .. ... ... . ... 1.43
7 3.Procession Of GUESES . . . . . o oot 3.24
8 A MemyDance . . . ... 136
9 5.Lyricaldance (Romeoand JulietMeet). . . . ... ... 455
10 é.InFriarLaurence'sCell. . . ... o o 325
11 7.Sceneinthe Square. . . . . . ..o 3.23
12 8.RomeoandJuliet . . ... ... . 247
13 9.Finale (Death and Reconciliation) . . . . .. . ... o 7.46

Total time: 61.36
Moscow Philharmonic Orchestra (1, 5-13)
Soloists Ensemble Of the USSR State Symphony Orchestra (2—4)

Conductor — Dmitrij Kitajenko

Recorded in 1977 (1), 1982 (2-4), 1986 (5-13).
Sound engineers: Edvard Shakhnazaryan (1), Igor Veprintsev (2—4), Vadim Ivanov (5-13)
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[nck 8
Mukuc Teogopakuc
CumdoHna N° 7 «BeceHHAA»

1 BeceHHas cumoHma (cnoBa AL PULOC). . . . . . ..
2 Kasub Aduhbl (cnosa M Kynywuo). . . .. ..
3 MapwokeaHa (cnoBa fl.PULOC). . . . . . .o
4 Jleov BuHorpagHMKoB (CnoBa A.PULOC) . . . . . .o

Puxapa WTpayc

5 «[loH HyaH», cumdoHmyeckan noaMa ana oprectpa, cod. 20 . . ...

06uiee Bpems: 74.15

WNonanta Yiopunatite, conparo (1-4)

Aywwipa CracioHaitte, Meyyo-conpaHo (1-4)

Cepret JlapuH, meHop (1-4)

Bnagumup MpyaHwvkos, 6ac (1-4)

["ocynapcTBeHHbIN akagemuyeckuin xop Jlateuiickon CCP
Xy[OeCTBEHHBIN pykoBoauTens — ManTc Lenutuc (1-4)
KayHaccKui rocynapCTBeHHbIN Xop

XyDorecTBeHHbIN pyKoBoauTens — MNAatpac bunranuc (1-4)
Axagemmnyeckmin cMdoHMYECKII 0pKecTp MOCKOBCKOM GrnapMoHum
[Ovipukep — OMutpuin Kutaenko

3anucy: ¢ KoHuepTa B bonbLLoM 3ane MocKoBcKol KoHcepBaTopum 24 Maa 1984 1. (1-4), 1980 (5).

3ByKoperkuccepsl: Enexa [Henposckan (1-4), InBapn LLaxHasapsH (5)
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... 743

15.35

cD8
Mikis Theodorakis
Spring Symphony No. 7

1 1.Spring Symphony (words by Y. Ritsos) . . . .. ... ... 20.44
2 |I. The Execution of Athina (words by Y. Kouloukis) . . .. ... ... ... ... ... . . 743
3 lll. The March of the Ocean (words by Y. Ritsos) . . . . . ... ... ... . . . 1535
4 V. The Lady of the Vineyards (words by Y. Ritsos) . .. ... .. .. .. .. . .. .. .. .. ... 11.22
Richard Strauss

5 Donduan,0p.20 . . . . oo 18.48

Total time: 74.15

Jolanta Citrilaite, soprano (1-4)

Ausra Stasitnaite, mezzo-soprano (1-4)

Sergei Larin, tenor (1-4)

Vladimir Prudnikov, bass (1-4)

The Latvian Academic Chorus, Artistic director Imants Cepitis (1-4)
Kaunas State Chorus, Artistic director — Piatras Bingelis (1-4)
Moscow Philharmonic Orchestra

Conductor — Dmitrij Kitajenko

Recorded at the Grand Hall of the Moscow Conservatory on May 24, 1984 (1-4), in 1980 (5).
Sound engineers: Elena Dneprovskaya (1-4), Edvard Shakhnazaryan (5)
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«IcmemuKka KumaeHko Ha4ucmo omaeep-
2aem g8ce anamupylujee, BHeWwHee; dupucep
He cmpemMumcs nopasume crywamernel opueu-
HA/T6HOCMbI0, OWEIOMUMb  HenpUBLIYHOCMbIO
MPAaKMOBKU. BHUMaHue HanpaseHo Ha MaKcu-
Ma/IbHOe NPOACHeHUe, ‘npoquwjeHue” KoHMypos
€aM020 NPOU3BEOeHUA».

«CosemcKaa My3bIKa»

«3Imo pyccruli dupuxcep, Ho ¢ eaponelickol WKooU U edponelickol Kyaemypol», — MALET
0 [MuTprmn KntaeHKo ero y4eHuK, raBHbIA AMpuKep YpanbCcKoro CUMPOHNYECKOrD OpKe-
ctpa [dmutpuia Jlucc. B nctopum oTe4ecTBeHHOr0 OPKECTPOBOIO UCMONIHATENLCTBA Nocned-
HWUX [ecATUNeTUn XX Beka MCKycCTBO KMTaeHKO Chbirpano BblJatLLyocA U1, ObiTb MOMKET,
elle He OLeHeHHylo Mo-HacToAleMy posb. HacnefHWK pycCKOM OUPUMKEPCKOM LUKOAbI,
OH eLle B MOfoAble FOAbI MOAYYMA NpU3HAHWE Ha POLAMHE OMPUMHKEpCKoM npodeccum —
B [epMaHuu 1 Aectpum. LLinpoTa B3rnAgoB 1 3pyamumMA «rpaaaHuHa M1pa» COYeTalTCA
B HEM C J1lybOKOM YKOPEHEHHOCTBIO B PYCCKOM KyNbType. B anoxy «KouyioLLmx» OMpUrKepoB
1 Hen3berKHOro COKpaLLeHWA PeneTUUMOHHON paboTel KuTaeHKo NpusHaeTcd, YTo nony-
4aeT ropasfo 6o/blUe YA0BOALCTBUA OT PeneTULMIA, YeM OT KOHLEpTOB: «MHe HpasumcA
“nenums” My3biKy, cobupame eex.

YporaeHHbI neHnHrpagel, Omutpuin KutaeHKo nepexmn ¢ poautenamu Belo Bnokagy.
C percTBa OH Men B XOpe ManbuvKoB JIeHWHpaaCKow Kanensbl (Mepuoanyeckm aeT-
CKWIA Xop nen B «boMbLUMX» (UIAPMOHUYECKUX KOHLIEPTax; CaMblM APKWMM Breyatne-
HveM byayllero aMpuKepa bbino yqacTue B npembepe opatopum [1. LLloctakosnya «llecHb
0 necax» nof ynpaeneHuem EBreHva MpaBuHcKoro). 3aTeM 6biflo XOPOBOE YYMmMLLE
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nMeHn M. . TAnHKKN 1 OUpUHKepCKo-X0poBoW GarynbTeT JIeHWHrpaACKOM KOHCepBaTopUm
nMeHn H.A. PuMcroro-KopcakoBa (Knacc BbldaloLLeroca XxopMencrepa v nefarora Enm-
3aBeThl KyOpABLEBOi) ¢ NapannebHbIMU 3aHATUAMKU CUMGOHUYECKUM OUPUHKMPOBaHNEM
y npodeccopa 3ayapaa [puKypoBa; acnmpaHTypa B MOCKOBCKOW KOHCEpBaTOpuMu UMEHM
M. M. Yankosckoro (knacc npodeccopa Jleo MMH36ypra), Oupurkepckuii ceMmHap epbepTa
doH KapaaHa B JleHnHrpaze v cTarkmpoBka B BeHcKoM akagemMum My3blKM Mof PyKOBOS-
ctBoM [aHca CapoBckoro 1 Kapna OcTeppaiixepa...

«Ce200HA OH, HECOMHEHHO, MOJICem CYUMAamMbCA 00HUM U3 NAMU-Wecmu y4wux oupu-
JCepos MUpa. Imo AsneHue U3 pA0a BOH BbIXOOAWEE...» — TaKylo BOCTOPHEHHYIO OLIEHKY
nan Monomomy aupuikepy epbept ¢doH KapasH. OpraHn3oBaHHbIA MM MeayHapoaHbii
KOHKypC aupwrepoB B BeHe (1969), Ha Kotopom [1. KutaeHKo 3aBoeBan |l npemuio, cTaB
ABHBLIM GaBOPUTOM MyBIMKM M MPECCHI, MPUHEC MY LUIMPOKYIK M3BECTHOCTb. «...OH bbi1 0nA
MeHsA npumepoM, — BcnoMuHan o KapasHe KuTaeHko, — npumepom 8 mex criyyaax, Ko2oa
desno Kacanoce ynopHO20 mpyoda, Be4HO20 NOUCKA Y4e20-MOo HOB020 U NOCMOoAHHOU pabomel
no (opMUpPOBaHUI0 38yKa». KoppecrnoHOEeHTb BEHCKUX Fa3eT, BOCXMLLAACL ero MHTepnpe-
Tauven «[oH HyaHa» P. LLTpayca, nucanu o 6e3ynpeyHon TexHWKe, TOMHOCTM KECTOB
(«u2pame nod e20 ynpassieHueM — 00HO yd0B0/IbCMBUE»), COHETAHUN APKOTO TeMMepa-
MEHTa 1 TOHKOI0 My3bIKaNbHOM0 BKYCA, «HeNPUHYICOeHHOCMU U Uu3Aujecmaa» (310 Npous-
Be[leHWe Hafo/ro CTaHEeT «BU3MTHON KapTouKoW» Ki1TaeHKo, KOTopbIi ncnonHUT B Mockee
BCe CUM(OHMYECKME NPOM3BEEHNA HEMELIKOO KOMMNO3WTopa).

lepBOW CTyNeHblo OMPUHEPCKOW Kapbepbl [MUTpuA KutaeHko ctano pyKoBoAcTBO AKa-
LEMUYECKMM My3biKanbHbIM TeaTpoM umenn K. C. Cranucnasckoro n B. V. Hemmposuya-
[aHuenko B Mockse (1970-76). VM 6binm ocyLLecTBNeHbl NOCTaHOBKM HaneTa «30MyLUKa»
C. Mpokodbesa, onepbl «borema» [. MMyyumHun, «balikm npo nmcy..» n «Maspbi»
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. CtpaBuHcKoro, Bo3obHoBneHWe «KatepuHbl 3Maiinosoi» [1. LLloctakoBuya. BmecTe
C apT1cTamu onepHoi Tpynnbl [1. KnTaeHKo y4acTBOBan B COBMECTHOW C HEPIMHCKIUM Tea-
TpoM «KoMuLLe onep» NOCTaHOBKE OpUrMHanbHOM pedakummn «Kapmen» M. buse (pexmc-
cep B. ®enb3eHLuTeNH); AMpUKep NOATOTOBMA C OPKECTPOM TeaTpa CUM(OHMYECKNe npo-
rpamMmbl K lobuneam C. PaxmaHuHoBa n A. CkpabuHa. B 1973 rogy nog ero ynpaBneHuem
npowna npeMbepa baneta «Mpo3peHne» 0. byuKo. BeplumHoit TeaTpanbHoM feATebHO-
CTW OMpUWHKepa CTana noctaHoBka «[MkoBon fambl» [1. Yarkosekoro (peuccep J1. Muxan-
N0B) — 3TOT 3aMevatesNbHbIA CMEKTaK/b LWeN Ha cueHe TeaTpa okono 40 net. Bnpouem,
KutaeHKko obpallanca K onepHOMY ¥aHpy W Mo3e, B CTYAWUM 3BYKO3amMCK U B paMKax
KOHLIEPTHbIX MCMonHeHui («3010Ton neTyLok» H. PuMckoro-KopcakoBa, «Aneko» C. Pax-
MaHuHOBa, «MonaHTa» [1. Yakosckoro n — Bnepsele B CCCP — «MeducTodens» A. bonto);
B BeHckoln onepe ocywiectBun noctaHoBkM «[lMKoBoM Aambl» U «bopuca [ogyHosax
M. Mycoprckoro.

B 1976 rogy OMutpuin KutaeHKo BO3rnaBun AKageMUYecKnin CUMOOHUYECKMIA OpPKECTP
MOCKOBCKOM (MIapMoHMM, CMEHMB Ha 3ToM nocTy Kupmnna KoHapalumHa. Mo ero pyko-
BOZCTBOM NPOC/aBEHHbIN KONNEKTUB, 3aHNMAIOLLMIA 0[JHO U3 NePBbIX MECT B OPKECTPOBOM
nepapxum CoseTckoro Coto3a, 3aMeTHO 060raTun CBOM penepTyap W pacLUMpui racTposib-
HYl0 feATeNbHOCTb. B ero nporpaMMax 3By4anu CMMQOHUYECKIE, OpaTopuanbHble, Kamep-
Hble 1 KOHLIepTHbIe Npon3BedeHnA pa3Hbix anox — ot A. Kopennu n U.C. baxa go HoBo-
BEHCKOW LLKOMbI, KOHLLEPTbl OPKeCTpa NpoXoanin B Pas3fiMyHbIX ropofax Hallen CTpaHbl,
a TakKe B bonrapuu, Yexocnosakuu, lMonbLie, Hopservum, ®paHumm, Asctpum, 'epManHun,
Benvkobputanmu, CLUA 1 AnoHuw... KutaeHKo 0gHUM 13 NepBbIX UCMOMHMA «IOHOLLIECKYIO»
CUMQOHMI0 PaxMaHMHOBa; 6e3yCNOBHBIM UCMOSHUTENBCKMM MOABMIOM AMPUMKepa CTana
COBETCKaA npeMbepa BocbMon cuMdoHMM Manepa — eMHCTBEHHOW, KOTOPYIO He ycnen
MCMOSIHWTL B Hallien cTpaHe KonapalmH...
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C 1969 ropga [l. KntaeHko npenogaBan OMPUrKMPOBaHME B MOCKOBCKOM KOHCEpPBATOpUM.
B 1984 romy oH 6bin yaoctoeH 3saHnA HapoaHoro aptucta CCCP, B 1987 — MocymapcTeeH-
HOW NpeMun nMeHn M. U. T AnHKuW.

C 1990 ropga avpwikep uBeT M pabotaeT 3a pyberoM. OH BosrnaenAn CuMdpoHuye-
CKuiA opKecTp OpaHKdypTCcKoro paano, PrnapMoHnyeckunin oprectp bepreHa (Hopserus),
BepHckuin cumdoHnyeckmin oprectp (LLBeruapwma), Cumdornyeckuin oprectp KBS B Ceyne
(I0xkHan Kopen); 6bin rnaBHbIM NpUrNaLeHHbIM OMPUKEPOM HaumoHanbHoro cUMQoHK-
yeckoro opkectpa [dannm n bepnuHckoro opkectpa KoHueptxays. B kauectse ractponu-
pyloLLero aupurkepa KntaeHKo BCTaBan 3a NyabT AyYWMX CUMGMOHUYECKMX KOJIEKTUBOB
Mupa: BeHckoit dunapMoHmm, bepanHckoro v JIoHAOHCKOMo $rnapMoHUYECKMX OPKECTPOB,
Ounagenbuirckoro, Ymkarckoro n bocToHcKoro opkecTpoB, AMcTepaaMcKoro Kopones-
CcKoro opKecTpa KoHuepTrebay, Jlemnumrckoro oprectpa I'eBaHaxay3, [pe3aeHckom LTatc-
Kanennbl, opkecTpa baBapckoro paguro, unapMoHuyeckoro opkectpa Jla Ckana, opkecTpa
NHK (AnoHwua), opkectpa CaHTta Yeumnnua n MHormx gpyrux. B 2007 n 2010 rogax Mas-
CTpo Mpuesran B EkatepuHbypr, 4Tobbl BLICTYNUTL C YpanbCKMM CUMPOHUYECKUM OpKe-
CTpoM. [npurKep aKTMBHO BbLICTYNAET U 3anmcbiBaeTcA C «I opLEHNX-0pKeCTPOM» KEnbHa,
8 2009 roay oH, no npockbe opKecTpa, NPUHAN 3BaHKE MOYETHOrO AMPUHKEPa ITOMO KOEK-
tmBa. C 2015 roga [IMuTpuin KutaeHKo TakHKe noYeTHbIM gupukep CUMQOHMYECKOro OpKe-
cTpa KaTtapa.

B TeyeHune Tpex nocnefHuX AECATUNETUI BbIMYCKAA KOMMEKTL 3anMcen CUMPOHNYECKNX
npoussegenmi [1. Yankosckoro, H. Pumckoro-Kopcakosa, C. PaxmaHnHoBa, A. CKpabuHa,
C. Mpokodbesa 1 [. LLloctakonya, KutaeHKo NpogosiKaeT 0cTaBaTbCA OAHUM W3 BedyLLIMX
«PYCCKMX» AUPUIKEPOB 3apyberkbA. Ho ero MHOrOUMCEHHbIE 3aMMCK COBETCKOMO BPEMEHM
COXPaHAIIT aKTyanbHOCTb 1 CErOAHA.
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B 1970-80-e roabl B 061mnpHOM penepTyape [IMuTpuaA KntaeHKo bbinm NpecTaBneHsl CUM-
(OHMYECKIIA, OMepHbIN, BaNeTHbIN 1 KAHTATHO-0PaTOpManbHbIN HKaHpbl. [PUOpPUTET My3bIKM
XX BeKa — COBETCKOM W 3apyberkHon — bbin 06yCNOBNEH OTHIOAL He «Chy*KebHoN Heob-
XOAMMOCTbI0»: 06/1aiad OCTPLIM YyTbEM COBPEMEHHOCTM, KMTaeHKo NponABWN ceba NCTUH-
HbIM JVPUHKEPOM-MPOCBETUTENIEM U CTPEMUIICA PACKPbITb MyBNIMKe My3blKanbHYI0 KapTUHY
TEeKyLLiero CToneTMA BO BCEM ee MHOroobpasuu, 0T No34Hero poMaHTM3Ma [0 aBaHrapa.
C. Mporodbes, [. Woctakosny, V. CtpaBuHckmia, k. [epwswH, . CBupnaos, A. Xauaty-
paH, A. LLIEHGepr, A. doH BebepH, [1. Kabanesckuin, T. XpeHHuKoB, A. OHerrep, 0. Meccuat,
A. 3wnan, B. Aptémos, J1. bepHcTaitH, C. bapbep, A. Metpos, A. LHuTKe, C. l'ybanmynmHa...
3T1 1 Opyrve MMeHa KOMMNO3WUTOPOB-COBPEMEHHMKOB PEryfIAPHO MOABAANUCH Ha admLax
€ro KOHLLepToB.

3anuce nocnegHen onepbl H. Pumckoro-KopcakoBa «3010T0M NETYLLOK», NOXKanym, Kpyn-
HeWLLaA cTyaunHanA paboTa [MUTpMA KutaeHKo coBeTcKkoro nepuofa. KoHueptHoe ucnon-
HeHue onepbl B AHBape 1987 roga B 3ane uMenw [1. 1. YaikoBcKoro ¢ y4actveM Bblga-
towmxca nesuoB (E. HectepeHko, B. MatopuHa, B. BoitHaposckoro, P. KoToBoi) ctano
3HaMeHaTeslbHbIM CobbITUEM KOHLEpPTHOro ce30Ha Mockabl. 1o BocnoMMHaHWAM aueBMaLa,
«...0upuxCcep BesUK0IenHO “passdepHys1” napmumypy 8e/IUK020 KOMNO3UMOPA-CKA304HUKQ;
opKecmp nod e20 pyKamu CBEpKasl U NepesiusascA 8cemMu ysemamu padyau, membpamu
U HioaHcamu. ... OmmoyerHsil, guauepaHHsIl, naasHsIl, NoHLIU 3KCNpeccuu U 3Moyuu
Jcecm NpexpacHo nepedasasl My3eiky U ee codepicaHue». 3TN KavecTBa COXPaHUMCh
W B 3an1CK, OCYLLIECTBAIEHHOM Noaroda CnycTa.

Pepuaiwan, Bnepsble nybnuKylowaAcA 3anuch «laAHe-ClonTbl» € opkecTpoM MAMT

umenn K. C. Cranucnasckoro n B. . HeMuposunya-LlaHueHKo — ApKanA cTpaHuua Teatpaib-
HOM Kapbepbl Aupuepa. OpurMHanbHylo 04HOAKTHYI0 Bepcuio baneta Apama XavatypaHa
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C TaKMM Ha3BaHWeM nocTasui B 1972 rofly rnaBHbI baneTmeiictep Teatpa Anekcelt Ynum-
Hap3e. BMecTe ¢ Komno3mTopoM KutaeHKo obcyaan KOMMOHOBKY My3blKasbHbIX HOMeE-
poB ctouTbl. BaneT bbin ¢ 3HTY31Ma3MoM BCTpeYeH LUMPOKO Ny6IMKOM 1 NpodeccroHanamum,
HepeaKo CTaHOBWICA KYSbMUHALMOHHBIM MyHKTOM 3apybeHblX ractponen baneTHom
TPYNMbl, @ No3e bbin nepeHeceH B «Komuiue onep» bepaunHa.

CnekTtaknamu gupmkmposanu . FeMuymH 1 B. 3genbMaH, Ho CTYAUIAHYI0 3anWCh CIOUTHI
B 1974 rongy ocywecteun [mutpuin Kutaerko. Mo ynpasneHyeM Monogoro MascTpo KarK-
AblA HOMep MOMy4MsT OrPaHKY APKOWM W XapaKTepHOW MUHWATIOPbI; MPU 3TOM LVpUMKep
COXPaHUN LeNIbHOCTb eAMHOM0 My3blKanbHO-X0peorpaduyeckoro NoBecTBOBaHUA, NOAYN-
HEHHOro MOry4ei pUTMUYECKON CTUXUMN.

My3bika K Tpareguu LLexcnnpa «Pomeo n [xynbetta» bbina counHera [mutpuem Kaba-
NIEBCKMM MO 3aKa3y MOCKOBCKOIo TeaTpa nMenu E. BaxtaHroa B 1956 rofy; Ho eLue Ao npe-
Mbepbl CMEKTaK/A aBTop nepepaboTan ee B camocToATeNbHYI0 clouTy. [l. KutaeHko nposs-
NAN VHTEPEC K Pas3fivyHbIM My3blKasbHBIM BOMJIOLLEHWAM LLEKCTIMPOBCKOMO CIOXKETa; ero
YBMEK/a 3Ta ApKanA My3blka, COYETAlOLLAA TeaTpaibHY XapaKTePHOCTb C MOAMHHBIM CUM-
GOHMYECKUM MblLLINeHVeM. [Inpuep BepHyn «My3blKanbHble 3apUCcOBKM K “Pomeo 1 [IxKy-
nbeTTe"» KabaneBcKoro B KOHLEPTHbIA 06MX04; MX UCMOIHEHWUE W 3aM1Cb, MPUYPOYEHHBIE
K 80-neTuio KOMNO3WTOPa, CaM aBTOP Ha3Ban «BESIMKONEMHBIMY.

MHOrONETHWIM TBOPYECKMI KOHTAaKT CBA3bIBAN OMpukepa € AnexkcaHopoM OnApKoBs-
CKUM, TaKKe MpoLLeLLIMM NIEHUHIPALACKYI0 XOPOoBYIo LKoY CUMPOHNYECKMe, KaHTaTHO-
opaTopuanbHble, XOpoBble MPOM3BELSEHWA KOMMO3WUTOPa HALLAW B €ro N1Le ApKOro, 3Mo-
UMOHanbHoro wmHTepnpetatopa. [lpasgHuyHan nosma «Ypwungaan» (1971), HanucaHHaA
Ha bypATCKMe HapofHble TeMbl W nepefalolad atMocdepy HaLMOHaNbHOrO MpasgHuUKa
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(B NnepeBofe ¢ BYPATCKOMO «ypungaaH» — COCTA3aHWe), BOCMIPUHMMAETCA KaK BOMSOLLIEH-
HaA pafocTb bbITUA, anodeos bbloLLEel Yepes Kpai HU3HEHHOM SHEpT K.

[nck «nocBALLEHUI» — CBMAETENbCTBO TOW BaXKHOM PONW, KOTOPYIO UrPano OUPUMHKEPCKoe
NCKyccTBO KMTaeHKO B pa3BMUTUM OTEHECTBEHHOO KOMMO3MUTOpPCKOro nckycctea 1970-80-x
ropoB. Cumdonmu 10. byuko n . Fabenn (kak n onyc 0. AHYeHKo) — Npon3BeaeHna rny-
HOKO OpUrMHanbHbIE, HO UX 06BEAMHAIT 0CTPAA KOHQIMKTHOCTb ApaMaTypritn v LUMPOKWIA
apceHa CoBpeMeHHbIX CPeCTB KOMMO3UTOPCKOM TEXHUKMN.

B cBoe Bpemn baneT «[po3pennex 0pua bByuKo bbin noABeprHYT CypoBOW MAEOOMMYECKO
KpuTvKe. Ho KntaeHKo octancA BepeH camMobbITHOMY TanaHTy KOMMo3uTopa — Co3faHHanA
Ha ocHoBe baneTa 1 noceALLeHHan auvpuepy «CuMAOHKA B YeTbipex dparmeHTax» bbina
vcnonHeHa B bonbLuom 3ane KoHcepBatopuu B 1979 roay, n1LLb BOCEMb NIET CMYCTA 3aMiCh
npeMbepbl NoABKUNACk Ha NNACTUHKE.

Bbipociuan 13 «xopeorpaguyecKoi NCMXoNorM4eckon apaMbl» (Tak cam aBTop Ha3Bas CBOM
6aneT Ha cloMeT nepBoi pycckoin pesonioummn 1905 roga), cMMdOHMA NLLIEHa NPAMOro
MPOrPaMMHOM0 3aMbICNa; NPOTMBOCTOAHME MOSIMTBEHHOMO OTYAAHMA W MECTOKOW arpec-
CMBHOW cunbl conmkaeT ee ¢ OamHHaguaton cuMdoHmen LLloctakoBmya. OgHAKo LMKA
ByuKo coBepLLEHHO CaMOCTOATENIEH MO My3bIKabHOMY MaTepuany 1 ApaMaTtypriyecKoi
KoHuenummn. CuMoHMA porKOaeTCcA 13 LIEPKOBHOM «3HAMEHHOMO POCMEBa»; €0 AMNYecKan
CYPOBOCTb YPaBHOBELLMBAET OCTPOTY TpareAMinHoro nagoca.

C 3TM *Ke ApeBHEMLUMM NacTOM PYCCKOM Ky/bTypbl CBA3aHa v BTopan cumdoHmna Onera

AHueHKo «AHapew Pybnés», HanucanHaA B 1977 rogy AnA He0bbIYHOrO MHCTPYMEHTANbHOMO
coctaBa (TeHop Cono, fiBe CKPUMKM, KoHTpabac, ¢opTennaHo, opraH, bac-rutapa, MeaHble
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W yOapHble MHCTPyMeHTbI). CTPYKTypa Npov3BeeHnA Bbi3biBAET OTYETIMBbIE acCoLMaLmnm
C MKOHOM-TPUMTUXOM, HO MHTOHALMM CTapUHHOIO POCMeBa Kak byaTo NpoTMBOpeYaT CoM-
HOMY, NOYEPKHYTO COBPEMEHHOMY WMHCTPYMeHTapuio. KoMno3uTop CTpeMUTCA BOMNOTUTb
AyLLEBHbIE METaHMA CBOEMO repos — WMBLLEro MATb BEKOB HA3af XyOOHMKa-UKOHOMKUCLA,
B TAMKEJTYIO 1 MPaYHYI0 3M0XY COXPaHMBLLEr0 HemoKonebumyio Bepy B bora v yenoBeka.

CoBceM [ipyrMm A3bIKOM roBOpUT My3blka Vipaknua [abenu, noceatmBLLEro KntaeHko cBoio
Mepsyio cumboHmio. lNpeactaBuTens M3BECTHOM My3blKanbHOM OMHACTMM (0TeL KOMMo-
31TOpa — BbIJAKLLMIACA My3bIKanbHbIA AeATenb [py3un Pea3 [abuusadse), BbIMYCKHUK
MocKoBCKO KoHcepBaTopum Mo Knaccy T. XpeHHWKoBa, M. fabenu ¢ nepBbix caMOCTOATE b-
HbIX LLIAr0B TBOPYECTBA MPUMKHYS K HAMpaBMieHWIO FPY3UHCKOM My3bIKU, CUHTE3MPYIOLLEMY
OMbIT TPAAMLMM C 31eMeHTaMK aBaHrapga. Hassanwe — «[lpamatvyeckuin guanor» — otpa-
YKaeT 3a/M0KeHHbIN B 0QHO4ACTHOM CUMGOHUM Jyanu3M: B Hel, Mo crioBam M. ApaHoBcKoro,
«4e/108eK npedcmaem 8 C/I0JCHbIX B3aUMOOMHOWeHUsX ¢ BpemereM u [lpocmpaHcmaomy.
0 TOM, HaCKONBKO TOYHO OUPUMKED «OWYMU/T OPXUMEKMOHUKY CUMPOHUU», COYETAIOLLYI
«QUIOCOPCKYIO 2/1ybUHY U APKYI0 3MOUUOHAIbHOCMb» (APaHOBCKMIA), FOBOPUAM ee yCnelL-
Hble UCMOJIHEHWA Ha My3bIKa/lbHbIX (ecTnBanax B Mockse, lpare 1 bpHo.

B Te rombl opkecTp MoCKOBCKOM (GMNApMOHMKM Obifi MOCTOSHHBIM YYaCTHUKOM (ecTu-
Basiei COBPEMEHHOM My3blKW B HaLllel CTpaHe 1 3a pyberoM. B Mae 1984 roaa B [ipes-
AeHe 1 MocKBe NoYTV 0HOBPEMEHHO Obina BnepBble 1cnonHeHa «BeceHHAA cuMboHma»
(N° 7) Mukunca Teofopakuca. MocKoBcKan npeMbepa nof ynpaeneHeM KUTaeHKo B paM-
Kax Btoporo MewayHapogHoro MysbikanbHoro dectBana «My3blka 3a ryMaHu3M, 3a Mup
¥ OpyKOy Mexy Hapoaammny» bbina Npr3HaHa NyydLlein MHTeprpeTaLme 3Toro COUMHEHUA —
0[IHOTO M3 CaMblX MacLUTabHbIX B HAc/efMm rPEYECKOro KOMMo3uTopa (CnycTa roa Avpu-
¥KEp MCMONTHUA ero Ha OTKPLITOM KoHLUepTe dectuBana «lOmanuTe» B [lapuike). Ha ToM e
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MOCKOBCKOM (eCTuBane CHOBa Mpo3Bydvana v BTopaa cuMdoHuA JleoHapaa bepHcTaiHa
«BeK TpeBor», (1949, BTopan peaakuma 1965), KoTopylo MOCKOBCKME GUIaPMOHUKI Brep-
Bble MCMOMHUAW ABYMA rOAaMu paHee.

06a counHeHWA OTparkaloT pa3dyMbA aBTOpOB 0 Cydbbax uenoBeyecTBa. Ho ecnm onyc
BepHcTaliHa, BOOXHOBMEHHbIV OQHOMMEHHBIM CTMX0TBOPeHWeM Y.X. OpeHa, HanpasneH
Br/lybb YeN0BEYECKON [yLUM W TAFOTEET K KaMePHOMY BbICKa3blBaHWIO (MapTuA Conupyto-
Liero GopTenMaHo Kak byATo KOMMEHTVPYET My3bIKy OT LA CaMOr0 aBTOPa), TO MOHYMeH-
TanbHaA cMdoHMYecKan ppecka TeopopaKwmca 1A CONUCTOB, ABOVHOIO X0pa M OpKecTpa
Ha BOBHHbIE CTVXV FpeyecKmx nosToB f. Puioca 1 /. KynyKica 3By4nT, Kak BO3pOMaeHHas
B HaLLIM AHW aHTUYHAA Tpareama — «CMMAOHUA» B M3HAYaNbHOM, PEBHErPEYECKOM MOHN-
MaHu1K 3T0ro coBa. Ee TopXecTBEHHbIV (1HaN cTan 3aKkmounTeNbHEIM anodgeo3om dectu-
BafiA 1 HAJ0Nro OCTaNCA B NaMATU MOCKOBCKUX CTyLLaTeNew.

W BCe e NnUHble My3blKanbHble NpUcTpacTvA IMUTpuA KutaeHKo yre Torha Haxoamnmch
B pyC/le «pyCCKOro eBponoLeHTpr3Mar. 0coboe MecTo B ero penepTyape 3aHUMaeT My3blKa
Cepren PaxMaH1HOBa — KOMMO3KTOPa, B TBOPYECTBE KOTOPOrO, N0 C/I0BAM Ma3CTPo, «/TUPUKA
U mpazedus 8cezada Haxo0amcaA pAocoM dpye ¢ dpya2om». «Ecau A bpoixcy no napmumype
PaxmMaHUHOBa nNo BepMUKaANU, — NPU3HAETCA AUPUMKEP, — A Y3HAK 8 KAXCOOM UHCMPY-
MeHme e20 cobcmBeHHsIl Xapakmep ...8 KaxcdoM 20/10ce JHcudem UYHOCMb, HO HeCMo-
MPA HA 3MO, BCe 3BY4UM KaK 00HO Yesoe... MacwmabHoe, WupoKoe U 2paHOUO3HOe».

«MacwTab 1 rpaHaMo3HOCTb» COMEPHMT YHKe NapTUTYpa onepbl «AneKo» — NepBan KoMMo-
3WTOPCKaA yaaya toHoro PaxMaHWHOBA, COYMHEHHAA B KAYECTBE AWMMNIOMHOM paboTbl KOH-
CepBaTopcKoro Kypca. Bnepsble KntaeHKko obpatunca K Heit B 1973 rofy B onepHoM Tea-
Tpe, a 15 neT cnycTA 0CyLeCTBU KOHLEPTHOE UCMOMHEHWE W CTYAMIHYI0 3anuck. Co3syume
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«/IMPVKM 1 Tparefmu» CNbILLHO M B €ro TpakToBKe cuMdoHuyeckoro Allegro — npegnonara-
eMOW NepBOM YacTU IOHOLLECKON CUM(OHMM, HAMMCAHHOM B FObl Y4eHbA U eLLle 3aBUCUMOiA
0T CUMPOHMYECKUX KoHLenuui Yankosckoro. B 1985 rogy [Mutpuin KutaeHko ocyLuectsmn
3anmce noamel «Konokonax (c yvactveM xopa Bonbluoro Teatpa CCCP), B 1986—87 roapl
66K 3anmcaHbl CUMGOHUYECKIE COHMHEHMA KOMMO3MTOPA. 3anuCch KaHTaThl «BecHax, ocy-
LLiecTBNeHHaA anpuvikepoM B 1989 roay, ctana ogHOM M3 NocneaHWX Nepeq ero 0Tbe3aoM
Ha 3anag. [lepBaA KaHTaTa PaxMaHWMHOBa, COYMHABLLUAACA B NEpMOL HauBbICLLErD TBOpYe-
cKoro nogbema (Havano 1900-x rofoB), MMLLEHa MPaYHO-TPArMYECKOM OKpackn «Konoko-
N0B»; HO B MHTEPNPeTaLUuM KTaeHKO Mbl 1 3[eCh CMbILLIMM MyYUTENBHBIE MOVCKM BHYTPEH-
He rapMoHUM yLUK, pa3ampaeMon NpOTUBOMOOKHBIMU CTPACTAMM.

bopuc Mykoceli

MEAOAWUSI



mitrii

itaienko
collection

“Kitajenko's aesthetics completely rejects everything
shocking and external; the conductor does not seek
to amaze the listeners with originality, to overwhelm
with an uncommon interpretation. Attention is
directed to making the contours of a work itself as
clear and pure as possible”.

Sovetskaya Muzyka magazine

“He is a Russian conductor, but with European schooling and Eurapean culture,” writes Dmitri Liss,
chief conductor of the Ural Symphony Orchestra and one of Dmitrij Kitajenko's students about the
conductor. In the history of domestic orchestral performance of the last decades of the twentieth
century, the art of Kitajenko played an outstanding and, perhaps, still underrated role. The heir to the
Russian conducting school, he was recognized at a young age in Germany and Austria, the home
of the craft of conducting. At the same time, the breadth of views and erudition of this ‘citizen of
the world" are deeply rooted in Russian culture. In the age of ‘nomadic’ conductors and inevitable
reduction in rehearsal work, Kitajenko admits that he enjoys rehearsals much more than concerts.
I like to sculpt music, to assemble it," he says.

A native of Leningrad, Dmitrij Kitajenko and his parents survived the siege of the city. When he was
a child, he sang in the boys’ choir of the Leningrad Chapel (from time to time, the chair sang in ‘big’
philharmonic concerts; the future conductor's most vivid impression was the participation in the
premiere of Dmitri Shostakovich's oratorio Song of the Forests under the baton of Evgeny Mravinsky).
Then there was the Glinka Choir School and the conducting and choral faculty of the Leningrad Rimsky-
Korsakav Conservatory (he studied with outstanding choirmaster and teacher Elizaveta Kudryavtseva)
combined with lessons of symphonic conducting with Professor Eduard Grikurov; then there was
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a graduate course at the Moscow Tchaikovsky Conservatory with Professor Leo Ginzburg, Herbert von
Karajan's conducting seminar in Leningrad and an internship at the Vienna Academy of Music with Hans
Swarovsky and Karl Osterreicher.

“Today, he can undoubtedly be considered one of the five or six best conductors in the world. This
phenomenon is out of the ordinary,” Herbert von Karajan praised the young conductor. The 1969
International Conducting Competition organized by Karajan in Vienna, where Kitajenko won the
Second Prize and was an obvious favorite of the audience and the press, brought him fame. “...He was
an example for me,” Kitajenko says about Karajan. “An example when it comes to hard work, eternal
search for something new and day-to-day work on the formation of sound”. Admiring his interpretation
of Richard Strauss’ Don Juan, the Viennese reporters wrote about Kitajenko's impeccable technique,
accuracy of gestures (‘playing under his baton is a pleasure”), a combination of a vivid temperament
and a delicate musical taste, and “ease and grace” (this piece would become Kitajenkos long-term
trademark and he would later perform all of the German composer’s symphonic works in Moscow).

The first step in Dmitrij Kitajenko's conducting career was his directorship at the Stanislavsky and
Nemirovich-Danchenko Moscow Music Theatre from 1970 to 1976. He staged Prokofiev's Cinderella,
Puccini's La bohéme, Stravinsky's The Fox and Mavra, and the revival of Shostakovich's Katerina
Izmailova. Together with the artists of the opera company, Kitajenko participated in the production
of the original edition of Bizet's Carmen (directed by Walter Felsenstein) together with the Komische
Oper Berlin; the conductor prepared symphonic programs with the orchestra of the theatre for the
anniversaries of Sergei Rachmaninoff and Alexander Scriabin. In 1973, he conducted the premiere
of Yuri Boutsko's ballet Insight. The pinnacle of the conductor’s theatre activities was the production
of Tchaikovsky's The Queen of Spades (directed by Lev Mikhailov), a remarkable performance that
was on the theatre’s playbills for about forty years. Kitajenko kept returning to the opera genre in the
recording studio and in concert performances with The Golden Cockerel by Rimsky-Korsakov, Aleko by
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Rachmaninoff, lolanta by Tchaikovsky and, for the first time in the USSR, Mefistofele by Arrigo Boito). At
the Vienna Opera, he staged The Queen of Spades and Mussorgsky's Boris Godunov.

In 1976, Dmitry Kitajenko took over from Kirill Kondrashin as chief conductor of the Academic Symphony
Orchestra of the Moscow Philharmonic Society. Under his leadership, the celebrated orchestra that
held one of the first places in the orchestral hierarchy of the Soviet Union significantly enlarged its
repertoire and expanded its touring activities. Its programs included symphonies, oratorios, chamber
works and concertos of different ages, from Corelli and J.S. Bach to the Second Viennese School.
The orchestra played in many cities of this country, as well as in Bulgaria, Czechoslovakia, Poland,
Norway, France, Austria, Germany, the United Kingdom, the USA, and Japan. Kitajenko was one of the
first performers of Rachmaninoff's Youth Symphony. The conductor’s unconditional performing feat
was the Soviet premiere of Mahler's Eighth Symphony, the only one that Kondrashin never performed
in this country.

From 1969, Kitajenko taught conducting at the Moscow Conservatory. In 1984, he was awarded the title
of People’s Artist of the USSR. In 1987, he received the State Glinka Prize.

The conductor has been living and working abroad since 1990. He led the Frankfurt Radio Symphony,
the Bergen Philharmonic in Norway, the Bern Symphony in Switzerland, and the KBS Symphony in
Seoul, South Korea, and was a chief guest conductor of the Danish National Symphony and the Berlin
Konzerthaus Orchestra. As a touring conductor, Kitajenko stood at the stands of the world's best
orchestras such as the philharmonics of Vienna, Berlin and London, the symphonies of Philadelphia,
Chicago and Baston, Amsterdam’s Royal Concertgebouw, Leipzig's Gewandhaus Orchestra, Dresden’s
Staatskapelle, the Bavarian Radio Symphony, La Scala Philharmonic, Japan's NHK Orchestra, the Santa
Cecilia Orchestra, and many others. In 2007 and 2010, the maestro came to Yekaterinburg to perform
with the Ural Symphony Orchestra. The conductor actively performs and records with the Giirzenich
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Orchestra Cologne. In 2009, at the request of the orchestra, he accepted the title of Honorary Conductor.
Dmitrij Kitajenko has also been Honorary Conductor of the Qatar Philharmonic Orchestra since 2015.

Over the past three decades, Kitajenko released recordings of symphonic works by Tchaikovsky,
Rimsky-Korsakov, Rachmaninoff, Scriabin, Prokofiev and Shostakovich, continuing to be one of the
leading Russian conductors living abroad. However, his numerous recordings made in the former USSR
remain relevant to this day.

In the 1970s and 1980s, Dmitrij Kitajenko's extensive repertoire included the genres of symphony,
opera, ballet, cantata and oratorio. The priority of twentieth century music, both domestic and foreign,
was by no means an ‘exigency of business’: having a keen sense of modernity, Kitajenko proved to be
a true enlightener and sought to convey to the audience the musical picture of the current century in all
its diversity, from late romanticism to the avant-garde. Prokofiev, Shostakovich, Stravinsky, Gershwin,
Sviridov, Khachaturian, Schoenberg, von Webern, Kabalevsky, Khrennikov, Honegger, Messiaen, Eshpai,
Artyomov, Bernstein, Barber, Petrov, Schnittke, Gubaidulina... These and other names of contemporary
composers regularly appeared on the playbills of his concerts.

The recording of Nikolai Rimsky-Korsakov's last opera The Golden Cockerelis perhaps Dmitrij Kitajenko's
largest studio work of the Soviet period. The concert performance of the opera in January 1987 at the
Tchaikovsky Hall with the participation of the prominent singers Evgeny Nesterenko, Vladimir Matorin,
Viyacheslav Voinarovsky and Raisa Kotova was a significant event of the concert season in Moscow. As
an eyewitness remembers, “...the conductor magnificently ‘unfolded’ the score of the great storyteller
composer; under his hands, the orchestra sparkled and radiated all the colors of the rainbow, timbres
and nuances. ... His sophisticated, filigree and smooth gesture, full of expression and emotion, was
a perfect transmitter for the music and its content”. All these qualities are showcased on the recording
made six months later.
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Avery rare and previously unreleased recording of Gayane Suite with the orchestra of the Stanislavsky
and Nemirovich-Danchenko Moscow Music Theatre is a bright page of the conductor’s theatre career.
The original one-act version of Aram Khachaturian's ballet of the same name was staged in 1972 by
the theatre's chief choreographer Alexei Chichinadze. Kitajenko discussed the layout of the musical
numbers of the suite together with the composer. The ballet was enthusiastically received by the
general public and professionals and often became a culmination of the ballet company’s foreign
tours. It was later transferred to the Komische Oper Berlin.

The performances were conducted by Georgy Zhemchuzhin and Vladimir Edelman, but it was Dmitrij
Kitajenko who made a studio recording of the suite in 1974. Under the guidance of the young maestro,
each number became a bright and character miniature; at the same time, the conductor retained the
integrity of the single musical and choreographic narrative subordinated to the powerful rhythmic element.

Dmitri Kabalevsky was commissioned to write the score for Shakespeare's tragedy Romeo and
Juliet by the Moscow Vakhtangov Theatre in 1956. However, even before the first night, the composer
reworked it into a separate suite. Kitajenko had showed interest in various musical incarnations of
Shakespeare's plot and was fascinated with this vibrant music that combined theatrical character with
genuine symphonic thinking. The conductor returned Kabalevsky»s Musical Sketches to Romeo and
Juliet to concert routine; Kabalevsky said that the performance and recording of the piece dedicated to
the composer's 80th anniversary was “magnificent.”

The conductor enjoyed many years of artistic collaboration with Alexander Flyarkovsky who also
was connected with the Leningrad choral school. The composer’s symphonic, cantata-oratorio and
choral works found a bright and emational interpreter in Kitajenko. The festive poem Urildaan (1971),
based on Buryat folk themes and conveying the atmosphere of a national festival (in the Buryat
language, ‘urildaan’ stands for ‘contest’), is perceived as an embodied joy of being, an apotheosis of
life energy running high.
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The album of ‘dedications’ is evidence of the important role that Kitajenko's conducting art played
in the development of the domestic composing art of the 1970s and 1980s. The symphonies of Yuri
Boutsko and Irakli Gabeli (as well as the opus by Oleg Yanchenko) are deeply original works, but they
are united by acute dramatic conflicts and a wealth of modern composing techniques.

In its time, Yuri Boutsko's ballet Insight was subjected to harsh ideological criticism. However,
Kitajenko remained loyal to the compaser's distinctive talent. So, the Symphony in Four Fragments
created on the basis of the ballet and dedicated to the conductor was performed at the Grand Hall of
the Conservatory in 1979. The premiere was released on record only eight years later.

Grown out of a ‘choreographic psychological drama” (this is how the composer called his ballet based
on the plot about the first Russian revolution of 1905), the symphony is devoid of a direct programmatic
concept; the confrontation of prayerful despair and a brutally aggressive force brings it closer to
Shostakavich's Eleventh Symphony. However, Boutsko's cycle is completely independent in terms of
musical material and dramatic conception. The symphony emerges from the church znamenny chant;
its epic severity balances the acuteness of the tragic main idea.

Written in 1977 for an uncommon instrumental lineup (tenor solo, two violins, double bass, piano,
organ, bass guitar, brass and percussion instruments), Oleg Yanchenko's second symphony Andrei
Rublev is associated with the same ancient stratum of Russian culture. The structure of the work
evokes distinct associations with a triptych icon, but the intonations of the old chant seem to contradict
the complex, pointedly modern instrumentation. The composer seeks to embody the emotional
inconstancy of his hero, an icon painter who lived five centuries ago and kept his steadfast faith in God
and man in that difficult and gloomy age.

The music of Irakli Gabeli, who dedicated his First Symphony to Kitajenko, speaks a completely
different language. The representative of the renowned musical dynasty (the composer’s father, Revaz
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Gabichvadze, was an outstanding musical figure of Georgia), graduate of the Moscow Conservatory
and one of Tikhon Khrennikov's students, Gabeli joined the direction of Georgian music early in his
artistic career, synthesizing the experience of tradition with elements of the avant-garde. The title —
Dramatic Dialogue — reflects dualism embedded in the single-movement symphony: according to
Mark Aranovsky, ‘a person appears here in a complex relationship with Time and Space”. Its successful
performances at music festivals in Moscow, Prague and Brno indicate how accurately the conductor

“felt the architectonics of the symphony,” combining ‘philosaphical depth with vivid emotionality”

(Aranovsky).

In those years, the Moscow Philharmonic Orchestra was a regular of contemporary music festivals both
in this country and abroad. In May 1984, Mikis Theodorakis' Spring Symphony (No. 7) was performed
for the first time almost simultaneously in Dresden and Moscow. The Moscow premiere conducted by
Kitajenko at the Second International Music Festival Music for Humanism, for Peace and Friendship
between Peoples was recognized as the best interpretation of this work, one of the largest ones in
the Greek composer's legacy (a year later, the conductor performed it in an outdoor concert of the
Festival of L'Humanité in Paris). At the same Moscow festival, The Age of Anxiety, Leonard Bernstein's
Symphony No. 2 (1949, the second edition of 1965), which the Moscow Philharmonic presented for the
first time two years earlier, was performed again.

Both works capture the composers' reflection on the fate of mankind. However, while the Bernstein
opus, inspired by Wystan Hugh Auden’s poem of the same name, is directed deep into the human soul
and gravitates to a chamber utterance (the part of the solo piano seems to comment on the music on
behalf of the composer), Theodorakis" monumental symphonic fresco for soloists, double choir and
orchestra based on the wartime poems of Greek poets Yannis Ritsos and Yorgos Kulukis sounds like
an ancient tragedy revived in our days — the symphony in the original, ancient Greek sense of the word.
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Its solemn finale became a concluding apotheosis of the festival and remained in the memory of the
Moscow listeners for a long time.

Nevertheless, Dmitrij Kitajenko's personal musical preferences were already in line with ‘Russian
Eurocentrism.” A special place in his repertoire is occupied by the music of Sergei Rachmaninoff,
a composer whose works always have “lyricism and tragedy next to each other,” as the conductor put
it. “If | roam a Rachmaninoff score from top to bottom, | recognize his character in every instrument
...a personality lives in every voice, and yet, everything sounds like one whole... large-scale, wide and
grandiose,” the conductor admits.

Known as young Rachmaninoff's first success and composed as a conservatory diploma thesis, the
score of the opera Aleko already contains the ‘scale and grandeur.” Kitajenko turned to it for the
first time in 1973 when he worked for the opera theatre, and performed it in a concert and made
a studio recording fifteen years later. The consonance of “lyricism and tragedy” is also heard in his
interpretation of the symphonic Allegro, presumably first movement of the Youth Symphony written
when Rachmaninoff was a student and still depended on Tchaikovsky>s symphonic concepts.
In 1985, Dmitrij Kitajenko recorded Rachmaninoff's The Bells (with the choir of the USSR Bolshoi
Theatre). In 1986 and 1987, he recorded the composer's symphonic works. The recording of the
cantata Spring made in 1989 was amaong the conductor’s last projects before his departure to the
West. Rachmaninoff's first cantata composed during the period of the highest creative upheaval in
the early 1900s is deprived of the gloomy and tragic coloring of The Bells. However, in Kitajenko's
interpretation, we also hear that painful search for inner harmony of the soul torn apart by opposing
passions.

Boris Mukosey
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