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AHTOHMO BuBasnbau ocTaBui Gorareiiiiiee TBOPYECKOE HACIEIM€ B CAMBIX PasHbIX
skaHpax. C oHOCTM 136paB MyTh CBSIIIEHHNKA, OH Harmucas 60jiee COTHM TyXOBHBIX CO-
YMHEHUI; KaK U OOJIBIIMHCTBO UTATbSHCKUX KOMIIO3UTOPOB, BCIO JKU3Hb CTPEMMIICS
3aBOEBATH yCIex Ha orepHOM rorpuiie. Ho 11t coBpeMeHHMKOB U TOTOMKOB BuBasb-
IV OCTaJICS BBIAAIOLIVIMCS] MacTepPOM MHCTPYMEHTAIBHOTO KOHIIepTa.

Vike mepBble, M3maHHbie B 1711 1., 12 KOHIIEPTOB T0A, 06IIMM HasBaHMeM «[apmo-
Huyeckoe 800XHOBeHUe» TIPUHECTY KOMIIO3UTOPY Npu3HaHue. Bcero BuBanbay npuxa-
nexkut 6omee 500 KOHLIEPTHBIX IMPOM3BEIEHNI (OKOJIO IMOJIOBUHBI M3 HUX HATMCAHbI
JUTSI CONMMPYIOLIE CKPUIIKY), COUMHEHHBIX, B OCHOBHOM, JJIS1 YYeHUKOB ¥ BOCIIMTaH-
Hu1 KoHcepBaTopuu «Ocnedasne denna ITeemar, B KOTOPO#1 OH mperiogasai 6osee 30 JeT.
PerynsipHble KOHLIEPTbI B KOHCEPBATOPMY TIOA, PyKOBOLCTBOM BuBasibau ctanu ogHOI
U3 MIAaBHBIX JJOCTOIIPUMeYaTelbHOCTe BeHeuyn, mpuBieKasl LieHUTeNeil UCKYCCTBa,
ITyTeLIeCTBeHHMKOB, KOPOHOBAHHbBIX 0C06 Bceit EBporbl... OmMHAKO, MTOKUAAsT POTHOM
ropoz B 1740 r., KOMIO3UTOP GbLT BBIHYKIEH PACIIPOAATH CBOYM COUMHEHMS 1o 1 TyKa-
Ty 3a IITYKY — MOJA Ha Hero npouuia. Yepes rog oH ymep B BeHe 1, mogo6Ho Mouapry,
6bUT ITOXOPOHEH 10 CaMOMYy HM3IIIeMy paspsay. [louTu Ha JBa BeKa My3bIka BuBaib-
IV TIOTPY3MJ/Iach B MOJTHOE 3a0BeHe (eAMHCTBEHHBIM COBPEMEHHMKOM, B IIOJTHOM Mepe
OLIEHMBIIMM €T0 JapoBaHue, okasacs M.C. bax, Haciegue KOTOPOro BCKOPE pasaennio
Ty K€ Y4acTb), X TOJbKO B XX CTO/NETHH, B FOJbI PacIiBeTa My3bIKaJTbHOTO «aBaHTapar»,
OHAa CHOBA BBIXOJUT Ha aBAHCLIEHY MUPOBO# Ky/IbTYPhI.

«PbDKMIt CBSILIIEHHMK» (3TUM IIPO3BUILEM OH 00sI3aH YHAC/IeIOBAHHOMY OT OTIIA
OTHEHHOMY 1IBETY BOJIOC) BMBa/ibaM mucan yOMBUTEIbHO KU3HEMIOGUBYIO MY3bIKY.
B Heit MbI C/IBIIIMM paiOCTHOE GMeHMe CepAlia U BCIBIIIKY THEBA, TpereTaHue Jiio6-
BU U IJTYOOKYIO CKOPOB; 3BYKM, HATIOEHHBIE XapPKMM JIETHUM 3HOEM U JIETKOV HOYHOIA
MIPOXJIAION, TOCK/IMBOM MeIaHXO/Vell BeHelIMaHCKUX TyMaHOB, CBUCTOM ITPOMO3IJIO-
ro 3MMHETr0 BeTpa WM LIKBAJIbHBIMM IOPbIBAMM MOPCKMX Gypb. JIeMOHCTPUPYS
BbICIIIee MaCTepCTBO KOMIIO3MTOpPa M CKpuIlaua-BUPTYo3a, BuBanbay He mepexonuT
B chepy aMUTapHOTO 3CTETCTBA — [IOTOMY ero CTMU/Ib OCTAeTCsI CTOMb GJIM3KMM U CEerOf -
HSLIHEMY CyiaTesnto. HeKoTopble KOHLIEPThI OTCTYIAKOT OT MPeIIOYUTaeMOi CaMUM
KOMITO3UTOPOM U YTBEPKIEHHON Y)Ke B MOCIeYIOIIYI0 II0XY TPEXYacTHOV MOZENH,
HO J1a’kKe B CAMbIX «TPAAUIIMOHHO» ITIOCTPOEHHbIX COUMHEHUAX BI/IBaIIb,III/[ I1I0UTHU BCerga
TAUTCS CIOPIIPK3: HEOObIYHOE CTPOEHYE YaCTH, BHE3AITHAS MOLYJISILIMS, SIPKUIi TapMO-
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HUYECKU 060pOT, CBETOTEHD forte u piano... HeciyuaitHo caMoit 3HaMEHUTOI cepumn

KOHIIEPTOB aBTOP AaJl HazBaHue «Cnop 2apMoHUuU u u306pemeHus».
WHCcTpyMeHTabHBIE KOHLIEPTHI AHTOHMO BUBanbay 3ByYaT B UCIIOTHEHUM BbIIa-
IOIIMXCST TIPeJICTaBUTeNell OTeYeCTBEHHOTO My3bIKalIbHOTO McKyccTBa: Onera KaraHa,
Haranbu I'yrman, EBrenns Hemaso u Anb6epra F'obmana; qupuskupytoT Pynonbd Bap-
1rait v JleB Mapku3, OTKpbIBILIME [JIs COBETCKOI IMyOIMKIM CTUIIb KAMEPHOTO UCTIOHU-
TeIbCTBA MY3bIKY 6apOKKO. KOHIIEPT «HOoUb» UCTIOMHSET aHCaMOJIb COMTMCTOB OPKeCTpa

MockoBckoit dumapmonuu rof, yripasinenuem Jasuna Oricrpaxa.
Bopuc Mykoceit

AnTOoHMO BuBanbau

KoHuepT 1J1s1 ro60s1 ¥ CTPYHHOT'O OpKecTpa Jisi MUHOD, RV 461

1. 1. Allegro NONINOIEO +# v v v v v e te e oo teeneeneneneneneneneeeaeaeenonensnss 3.53
2. 1II. Larghetto ......................................................... 3.4%
B IILAIIEEIO « v e vemmnn et tetn ettt ettt 3.13
KoHuepT JJ1s1 CKpUIIKY, BUOJIOHYEIU U CTPYHHBIX JIa Mmaykop, RV 546

4. TALIBGIO v v vvr et et 3.24
5. TL ANAAITE « v v v v veemmmeeennneea i 3.06
6. IIL AIIEEIO « - - v v v v v eeemnn et 3.24
KoHuepT J1s1 CKpUIIKY, CTPYHHBIX ¥ 4eM0aJI0 My MUHOD, RV 278

7. 1. Allegro 010 L I R R T 7.16
8. ILLLAIGO ++ v v v v vt e e e e e e ettt

9. III Allegro
KoHuepT J/1s1 BUOJIOHYE/IU, CTPYHHBIX ¥ YeM0ano cu MuHOp, RV 424
10. I. Allegro non molto
11. II.Largo - - - -
12. III. Allegro
KoHuepT JJ1s1 CKpUIIKY, BUOJIOHYETU U CTPYHHBbIX Cu-6eMoiib Makop, RV 547

13. L ALIEGTO (MOM LANEO) « v« c v rreemmnnreermmneeennuneeeennineeennen. 4.13
14, TL ANIAAIIE « + -« v+ v e v v emennemen e et e et e e e e e e e enaenns 2.17
15. III. Allegro 0000) 100 R T T T 2.54
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KoHuepT 11s1 GieifThl ¢ OpKecTpoM coiib MUHODP «Houw», cou. 10 N2 2, RV 439

16. TLATGO « v +v v vrrrenennenneneaneent ettt et et et ettt et 3.13
A B (N I I T 1.02
18. TILLAIGO « - v v« v v v s eernmeeeamee et et e st e sttt e e et e aneeens 1.22
19, TV, PLESLO ««« « v e v e e ennmmmmmnnn e e e et et e e ettt ettt 111
20. Vo LATGO «+ #+ v+ e e s e e nmtnee e et et ettt e 1.56
21. VI'Allegro ........................................................... 2.3%

O6iiee Bpems: 68.20

Esrenuit Henaso, 2o6oii (1-3)
MoCKOBCKMI1 KamepHbIit opkecTp (1-3)
Iupwkep — Pynonsd Bapuiaii

Oner KaraH, ckpunka (4-15)

Hatasbs I'yTmaH, éuonoHuens (4—6, 10-15)

AHcamb611b cOMMUCTOB AKaieMUYeckoro CMMQpOHNYECKOTO OpKecTpa
MoCKOBCKOI#1 rocymapcTBeHHO GuiapmoHum (4—15)

Hupwxkep — JleB Mapkus

Anb6epr FobmaH, ¢reiima (16-21)

Ancam611b commcToB MOCKOBCKOI rocymapcTBeHHOM Guapmonuu (16-21)
IOupwxkep — Oasug OiicTpax

3ammcu: 1968 (1-3; 16-21), 1974 (4-6; 7-15) rT.

3Bykopeskuccepsl: Y. Beripunues (1-15), A. T'pocman, B. AHTOHeHKO (16-21)
PemacrepuHr — M. [Tnununos

Pepaxrop — T. KazapHoBckas
Iusaiin — U. KprokoB

4

Antonio Vivaldi left an abundant creative heritage in various genres. He, who
chose to be a priest in his young age, wrote over a hundred sacred compositions; just
like most of the Italian composers, he strived for success with his operatic pursuits.
Nevertheless, for his contemporaries and posterity, Vivaldi was an outstanding mas-
ter of instrumental concerto.

His first twelve concertos published in 1711 under a common title L’estro Ar-
monico (Harmonic Inspiration) gained general acceptance. In all, Vivaldi composed
more than 500 concerto works (about half of them for solo violin). Most of them were
created for the pupils of the Ospedale della Pieta, where he taught for more than 30
years. Regular concerts at the Ospedale della Pieta under Vivaldi became one of the
main attractions in Venice drawing connoisseurs of art, travellers and members of
the royal families from all over Europe.

However, when the composer was leaving his home town in 1740, he had to sell
off his compositions for one ducat per piece — he was out of fashion by then. He died
a year later in Vienna and, as it was the case with Mozart, he was buried in simple
grave. Vivaldi’s music sank into oblivion for almost two centuries (J.S. Bach was the
only contemporary who fully appreciated his gift, but soon he suffered the same fate).
Only in the 20th century, in the prime of music avant-garde, it again came out to the
foreground of world culture.

11 Prete Rosso — “The Red Priest” (the nickname would have referred to the co-
lour of his hair inherited from his father), Vivaldi wrote amazingly buoyant music.
It is about cheerful heartbeat and fits of anger, trepidation of love and deep sorrow;
sounds suffused with summer heat and night freshness, melancholy of Venetian fogs,
whistle of dank winter winds and squally gusts of sea storms. Demonstrating a su-
preme craftsmanship of the composer and virtuoso violinist, Vivaldi never crosses
the frontier of refined aestheticism — that’s why his style remains so close to today’s
listeners. Some of his concertos deviate from the three-movement pattern so much
preferred by the composer and endorsed in a later period. But there is always a sur-
prise even in the most conventionally built Vivaldi’s compositions — an uncommon
structure of a movement, sudden modulation, a dramatic harmonic turn, shades of
forte and piano... It is no coincidence that the composer named his most famous se-
ries of concertos The Contest between Harmony and Invention.
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Antonio Vivaldi’s instrumental concertos are performed by the prominent per-
sonalities of domestic music art — Oleg Kagan, Natalia Gutman, Evgeny Nepalo and
Albert Hoffman under conductors Rudolf Barshai and Lev Markiz who opened the
style of chamber performance of baroque music for the Soviet audience. The Night
concerto features an ensemble of soloists of the Moscow Philharmonic Society led
by David Oistrakh.

Boris Mukosey
Antonio Vivaldi
Concerto for oboe and string orchestra in A minor, RV 461
1. L A]]egro NON INOILO « -+ vt e v oo eme et et ineeeeenaennens 3.53
2. 1II. Larghetto ......................................................... 3.4%
B TILALIGIO « - v v v vvvvee ettt ettt ettt 313
Concerto for violin, cello and string in A major, RV 546
4, LALIGIO « v v rvr e e e et e 3.04
B, TLLANAANELE <+ v v vvvvrvemenenenentnteteeeeensnsnenenenenensaseeanananns 3.06
6. TILALIEGIO - -« v v v vvvee ettt ettt 394
Concerto for violin, string and chembalo in E minor, RV 278
7. I. Allegro mo]to ...................................................... 7.16
8. TLLATGO « - v v v v v s m e s m e e e e et e 4.44
T 0 T 117 ¢ T 4.39
Concerto for cello, string and chembalo in B minor, RV 424
10. L. A]]egro NON INOILO + -+ v v v v v e emmeas e eaeeaeeeeeeaeenaeaeeaenaennens 3.35
11, TLLAIGO -+ v v v v s e e m e e e e e e e e e e et e 3.02
12. TIL AIIGIO + v v v v v mee e et et et 3.20
Concerto for violin, cello and string in B flat major, RV 547
13. 1. A]legro (Mon tanto) ................................................ 4.13
14. ILAndante .......................................................... 217
15, TIL AllEGEO TOLEO « + -+ v v v e e e et e e e e e ettt e e e 2.54
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Concerto for flute and orchestra in G minor The Night (“La Notte”), Op. 10 No 2, RV 439

16, LLATGO -« -« v v v v e emmmmmmmm e e e e e e e e e e et ettt 3.13
S T2 e 1.02
18, TILLATGO « v v v v v v vvvmmmmmmns et ee ettt ettt ittt 1.22
BT AV T o 1.11
20. V. LATGO -« -« v v v v e eeemmm e e e e e e e e e e e e e 1.56
21 VI ALLREIO « « « « v v v v v e e e e e e e ettt 2.33

Total time: 68.20

Evgeny Nepalo, oboe (1-3)
Moscow Chamber Orchestra (1-3)
Conductor — Rudolf Barshai

Oleg Kagan, violin (4-15)

Natalia Gutman, cello (4-6, 10-15)

Ensemble of soloists of the Academic Symphony Orchestra
of the Moscow State Philharmony (4-15)

Conductor — Lev Markiz

Albert Hoffman, flute (16-21)
Ensemble of soloists of the Moscow State Philharmony (16-21)
Conductor - David Oistrakh

Recorded in 1968 (1-3; 16-21), 1974 (4-6; 7-15).

Sound engineers: I. Veprintsev (1-15), A. Grosman, V. Antonenko (16-21)
Remastering — M. Pilipov

Editor — T. Kazarnovskaya

Design - L. Kryukov
Translation — N. Kuznetsov






