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On September 21, 1962 Igor Stravinsky arrived in Russia.
He was eighty several months before and 48 years passed since
he had visited his native land last.

Having received an invitation to visit the USSR in the year
of his jubilee Stravinsky hesitated to go for some time. Being
well informed about the life (including the musical one)
in the Soviet Union he didnt keep to himself his critical
attitude towards it. He denied any kind of nostalgia in an
emphatic manner though once bitterly mentioned in one
of his letters, “It is strange — «to pay a visit» to your
«Motherland». This is our tragedy that we can be only invited
to this «Motherland»” However, the invitation was accepted
and Stravinsky clearly and unambiguously gave his reason
for coming to the young Leningrad composers, ‘I decided
to come because my visit seems to get your musical art
moving” It was true that Stravinsky’s concerts, the live contacts
with the great composer’s creative works became a genuine
feast for Russian listeners. Moreover, his visit to Motherland
turned to be the most exciting emotional experience of the last
years of his life.

Six concerts — four in Moscow and two in Leningrad — presen-
ted Stravinsky’s works of different years. The compositions
of the last decade were excluded completely because they
were absolutely unacceptable from the point of view of the then
censorship. The early works and compositions (of so called

2 “neoclassical” period) of 1930-1940 were included.
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The most famous was the ballet Petrushka that was staged
in 1911 for the first time and that remained one of the most
popular works by Stravinsky. The composer always included
the music of Petrushka in his concerts.

Four scenes of the one act ballet depict the puppets’
drama that takes place in a Punch-and-Judy show booth
at Shrovetide fair. In the first scene the old Charlatan shows
the puppets — Petrushka, Ballerina and Moor that are magi-
cally enlivened and vigorously start dancing a Russian dance
among the astonished onlookers. The second scene portrays
Petrushka who is dreaming about Ballerina’s love. Moor’s
life, who is stupid and wicked but always dressed in his best
clothes, is represented in the third scene. Ballerina, who
tries to charm him by hook or crook, likes him. At last she
manages to do it but furious with jealousy Petrushka bursts
into the room and interrupts their love declaration. Moor
gets fierce and drives Petrushka out. In the fourth scene
the Pancake festival is at its full swing. At the moment
of the climax the puppets run outside. Moor slays Petrushka
with a single stroke the sable, and miserable Petrushka dies
on the snow surrounded by the crowd of the merry makers.
The Charlatan tries to calm everybody down. He shows every-
body that Petrushka is nothing but a puppet. The crowd
disperses. However, Petrushka’s ghost appears on the roof
of the little strolling theatre booth; he threatens his tormentor
and teases those who believe this hallucination. 3
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Another ballet score that was performed at Stravinsky’s
concerts was composed in absolutely different manner as Pet-
rushka. Orpheus (1947) was created after George Balanchine’s
idea, who was one of the greatest choreographers and incom-
parable interpreter of Stravinsky’s music on the ballet stage.
The Greek classical myth about Orpheus is taken in its original
version with the tragic turn — this makes difference between
Gluck’s opera with the happy end and the ballet. The libretto
was written by Stravinsky. There are three scenes in the ballet:
Orpheus is mourning the loss of Eurydice; accompanied
by a death angel he descends in the underworld, and the furies
that are charmed with his singing return his beloved; Orpheus
and Eurydice leave the Underworld, Orpheus turns round,
Eurydice falls dead and Bacchantes tear Orpheus into pieces.
In the epilogue Apollo glorifies Orpheus raising his lyre up
to the heaven.

Music of the ballet is notable for its noble restraint; it is devoid
of any kind of pressure and exaggeration. This trait is the most
conspicuous in the scene of Eurydice’s death where the climax
is marked with a long pause. “Some things are beyond the human
ability to express.” Stravinsky commented on this scene.

The work of the same period Ode (Elegiac Chant in Three
Parts) (1943) obtains features of memorabilia: Stravinsky com-
posed it after Sergei Koussevitzky’s request in memoriam
of his wife, Natalia Koussevitzky, who died in 1942. The first

4 part Eulogy corresponds the subtitle Elegiac Song to the most
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degree. Eclogue has a genre character — its music was supposed
for the scene of hunting in the film Jane Eire and French horns
describe a call-over of horns in the forest. The final part Epitaph
is characteristic of an austere ritual.

The short but very spectacular play Fireworks (1908)
was composed by Stravinsky as a wedding present for his
friends Maximilian Steinberg and Nadezhda Rimsky-Korsakova,
a daughter of the great composer who was Stravinsky’s teacher.
The young composer’s piece is a brilliant example of effective
and extremely inventive record.

Stravinsky was fond of performing the arrangement
of the Russian folk song Hei, ukhnem! (The Volga Barge
Haulers’ Song) an encore. He arranged it within one night
in April 1917 when after the February Revolution it was
necessary to substitute the anthem God, Bless the Tsar that was
performed at the beginning of concerts. The song was arran-
ged by Stravinsky for wind and percussion instruments that
is why it rings unusually powerful and menacing. In 1917 it was
called New Russia’s Anthem, and Pablo Picasso drew a red flag
for the cover of its first edition.
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21 ceurts6pst 1962 ropa Uropp ®epopouy CrpaBMHCKMIA
npuaetea B Poccuio. 3a HECKOABKO MeCsSLeB AO 3TOTO eMy
JICIIOAHMAOCh BOCEMbBAECST AeT. Ha poauHe OH He OBIA COPOK
BOCEMbD A€T.

IMoayuns mnpuraamenue nocetutb CCCP B rop cBoero
1061aes;, CTpaBUHCKUIT He Cpasdy PeIIMACS Ha I0e3AKy. Xopouo
ocBepoMAeHHblT 0 XusHu B CoBerckom Coro3e, B TOM 4HKCAe
M MY3BIKAABHON, OH He CKDBIBAaA KPUTUYECKOIO OTHOLIEHMS
K Hell. HOCTaAbIMI0 OH AEMOHCTPATMBHO OTPULIAA, XOTSI U 00po-
HUA C TOpeybl0 B OAHOM u3 nucem: «Kak cmpanHo — "8 eocmu”
Ha "Poduwny’ Omo u ecmbv Hawa mpazedus, 4mMo Mbl HA My
"Poduny” moxmem Obimb npueiduieHvl Auuib 8 20cmu...». OAHAKO
MPeAAOXKeHME OBIAO TPUHSTO, M O IPUYMHAX CBOEro COTAACHs
CTpaBMHCKUIT $ICHO ¥ HEABYCMBICAEHHO CKa3aA Ha BCTpede
C MOAOABIMM AEHMHIPAACKMMHU KoMmIosutopamm: «f4 peuiur
npuexamv NOMOMY, 4MO MHe HOKA3AAOCb, YMO MOU Npue3o
nomoxyem COBUHYMbCA BauleMy MY3bIKAALHOMY UCKYCCHIBY».
M AeiicTBUTEABHO, KOHLEpTbl CTPaBMHCKOIO, XKMBbIE KOHTAKTbI
C TBODYECTBOM BEAMKOIO KOMIIO3MTOPA CTAAM HACTOSILINM
MPasAHMKOM AAs poccuiickoinr mybaukn. Ho u AAst Hero camoro
mmpuesp Ha POAMHY OKasaACs OAHMM M3 CaMBIX BOAHYIOLIMX
MePEXUBAHNUIT IOCAEAHUX AET KU3HU.

IllecTp KOHLIEPTOB — uYeTblpe B MOCKBe, ABa B AeHMHIpape —
npeAcTaBuAu counHeHuss CTPaBMHCKOrO pasHbIX AeT. IToA-
HOCTBIO OTCYTCTBOBAAM AMIIb OITYChl ITOCAEAHEIO AECSTHU-

6 A€TUsI, HelpMeMAeMble C TOYKM 3PEHUs] TOTAQIIHEN LeH3YPBI.
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B mnporpaMMbl BOWIAM paHHMe TIPOM3BEAEHUS U COYMHEHUS
1930-1940-x rop0B, TaK Ha3bIBAEMOIO «HEOKAACCUYECKOIO»
repuoAa.

CaMbIM 3HAMEHUTHIM U3 HUX ObiA Oaser «[lempywka», Brep-
Bble NMOCTaBA€HHbIN B 1911 roay m HaBcerpa OCTaBLIMIICA OAHUM
M3 CaMbIX IOMYASAPHBIX co3paHuil CrpaBMHCKOro. MysbIKy
«[lempyuiku» KOMIO3UTOP MOCTOSIHHO BKAIOYAA B CBOM KOHLI€PTBHI.

YeTbipe KapTMHBI OAHOAKTHOIO 0aAera ONMCBIBAIOT KYKOAb-
HYI0O ApaMy, pasbIrpaBIIyIOCS B OaAaraHHOM TeaTpuKe BO BpeMs
MaCAEHUYHBIX TYAsSHUI. B mepBoil KapTuHe cTapblil GOKYCHUK
MOKa3blBaeT OXMBaWIMUX KykoA — Ilerpymky, Dbaaepuny
n Apama, KOTOpble INASIIYT PYCCKYH CPeAVl M3YMAEHHOM TOATIBL.
Bropast xaprtuHa — moprper IleTpylKy, MeYTalOLIEro O A0OBU
baaepunbl. JKusHp Apama — TAYIoro, 3A0ro, HO HapsAHOTO,
npeACTaBAeHa B TpeTbell KapTuHe. OH HpaBurcs baaepuHe,
KOTOpasl BCAYECKM CTapaeTcsi O4apoBaTb €ro. JTO el HaKOoHell
yAQeTCs, HO BpbIBaeTCsA OellleHblI OT peBHOCTM IleTpyuika
U HapylIaeT AI0OOBHOe 00bsICHeHNue. Apall CBUpeIeeT U BbITOHseT
INerpymky BoH. B 4yeTBepTOil KapTMHe MaCAeHMYHOE BecCeAbe
AOCTHUIaeT KyAbMMHALMM. B MOMeHT HamOOAblIero pasryaa
OXXMBILIME KYKABI BBIOEraioT Ha yAnyy, Apan nopaxaer Ilerpyiky
yAapoMm cabAu, u >xaAkmit IleTpylika ymMmpaeT Ha CHery, OKpY-
JKEHHBINI TOAMON TIYAAK. DOKYCHUK CIEIIUT BCeX YCIIOKOUTD.
ITop ero pykamm Ilerpymka cHoBa BO3BpalllaeTcsi B CBO
NepBOHAYAABHBIN KYKOAbHBIN BUA. Toama pacxopmrcs. Ho Hap
TeaTPUKOM IOsIBAsIeTCS npuBMaeHue [leTpyiiku, KoTopoe rposut 7
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CBOEMY MYYMTEAID U WUBAEBAETCS HAaA BCEMU, IOBEPUBIIVMU
B HaB@KAEHME.

Apyrass GaseTHas HapTUTYpa, NMPO3BydYaBIIAs B KOHLEPTAX
CTpaBMHCKOrO, HAllCaHAa B COBEPLUIEHHO WHOV MaHepe,
HexXeAu pycckuit «Ilempywka». «Opdpeti» (1947) 6bia cozpaH
o npepAsokeHno Axxoppxa baaaHunHa, BeAmkoro xopeorpada
XX Beka, HeCpaBHEHHOrO MHTepIperaropa Mysbiku CrpaBuH-
ckoro Ha OaaerHoil cueHe. Kaaccuueckuil ApeBHerpevyecKuin
mudp 06 Opdee B3AT 3AeCh B €ro NMOAAMHHOM BMAE, TO €CTb
C TparnyeckuMm (pUHAAOM — B OTAMYME OT Omepbl [AloKa, rae
BCe KOHYaeTcsi 0AaromoAyuHo. AmMOpeTTO, COCToOsljee U3 TpeX
cuen, Hamucano CrpaBuHckum: Opdeit onaakuBaeT DBPUAVKY;
COIIPOBOXKAQeMblil AHIEAOM CMepPTH, OH CXOAUT B Aup,
n Gypuu, TPOHyTbIe €ro IeHMeM, BO3BDAILAIOT €My BO3AIOAEH-
Hyo; Opdent u OBpupuka BboIXOAAT 13 Aupa, Opodeir obopaun-
BaeTCs, ODBPUMAMKA [AAAeT MEPTBOM, UM BaKXaHKM Pa3AUPAIOT
Opdest B kaoubsi. B 3akaoueHuu G6asera 00r AIMOAAOH MPOCAaB-
asier Opdest, HOAHMMAs IO AUPY K HeOecaM.

Mysbika 0Oaaera OTMedeHa OAArOPOAHON CAEPXKAHHOCTBIO,
el YyXXA BCAKMII H&XUM M IpeyBeAndeHue. BpiClero BbIpake-
HUSL 9TOT XapaKTep AOCTUIAeT B CLieHE CMePTU OBPUAVKMY,
A€ KYAbMMHALMOHHBI/I MOMEHT BBIPQXXEH AOATOI Iay30Il.
«Hekomopbie Bewju HAX00AMCA 34 NpederdaMu HeA0BeHeCK020
BbIPAWEHU», — KOMMEHTUPOBAA 3TOT 311304 CTPaBUHCKMIL.

Apyroe counHeHme TeX >X€ BpPeMEH MMEET MeMOPMAABHBII

8 xapakrep: «0da» (drezuueckass nechv 8 mpex yacmsx) (1943),
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Kkotopyto CTpaBMHCKMII Hamycaa Io npocbbe pupiokepa Cepres
KyceBuiuikoro B mamaTth o ero >xeHe Hartaaum KoHcTaHTMHOBHe,
ckoHuaBuIeiics B 1942 ropy. T1oa3aroAoBKy «Die2uueckas necHv»
6oAee Bcero oTBevaeT mepBas 4acTb «JlaHe2upuk». «3IKA02a»
MMeEeT >KaHPOBBINl XapakKTep — ee My3blKa NPEAHA3HAYaAACh AAS
ClleHbl OXOTBl B GuAbMe «Axcelin Diip», U BAaATOpHBI M300pa-
JKAIOT 3AeCh NePeKAMYKY poros B Aecy. DuHaabHas «Inumadgpus»
HOCHUT XapaKTep CTPOIOro puTyaaAa.

Kopotkyio, HOo oueHb addexTHyO nbecy «Deiiepsepk» (1908)
CTpaBMHCKMIT HamMcaA KaK ITIOAAPOK Ha CBaAbOy Apyseil —
Maxkcumuanana lreitnbepra nu Hapexxapt Pumckoir-Kopcakosoii,
AOuYepy BEANKOro KoMmmosuropa, yuureAass CrpaBuuckoro. Ilbeca
MOAOAOTO KOMIIO3UTOpa — OAecTAIMII obpasel] 3BYKOIMCH,
OPUIMHAABHOI 1 HA PEAKOCTb M300pEeTaTEABHOIL.

Apyryro MuHMaTIOpy — 0OpabOTKy pPYCCKOl HAapOAHOI II€CHU
«Jut, yxuem!» («IlecHsa BoAwcKux OypAaxos») CTpaBUHCKUIL
A0OMA urpatb Ha 6mc. OH caeran ee 3a OAHY HOYb B ampeAe
1917 ropa, xorpa mocae DeBpaAbcKoi peBoawLuM HOTpebO-
BaAOCb CPOYHO 3aMEHUTb TMMH «boxe, yaps xpauu», VCIIOAHSIB-
IMiics B HavaAe pPYCCKMX KOHIlepToB. IlecHsA mepeAokeHa
CTpaBMHCKUM AASI OPKECTPa AYXOBBIX M YAQPHBIX MHCTPYMEH-
TOB U 3BYYUT HENPUBLIYHO MOIIHO U TposHo. B 1917 ropy ee
OKDECTHMAU «TVMIMHOM HOBOI1 Poccum»; AAsL ee IEPBOTO M3AAHMUA
ITabao ITukacco HapucoBaA Ha 0OAOKKe KpacHbI daar.
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WTOPb CTPABMHCKII (1882-1971)

1 «®eiepBepk», panTasusy, o4 1908 T. ... 4.01

«IleTpymka», cionta 3 6asera, pea. 1946 r.

2 DOKYC « vttt ettt 141
3 PYCCKAS. .ot 2.21
L A <ty 5 111 7 P 4.08
5 HapoaHble TYASSHbA HA MACACHOM. . oo oo 1.05
6 TaHELL KOPMUAVILL .« ..ttt vvet ettt ettt eeeeenennns 5.05
7 TaHeI KY4ePOB M KOHIOXOB . . ..ttt vuvtteetteeiteeaeeennnne. 2.02
8 PADKEHBIC. . v v vttt ettt ettt e e e et e 2.06
9 IlecHs BOAXKCKUX OYPAQKOB AASL AYXOBBIX M YAQPHBIX MHCTPYMEHTOB
(«3i1, yxuem!», pycckast HApOAHasI TIeCHS B 00paboTKe
VL. CTpaBUHCKOTO), 1917 1. oo 1.53
«Opa» (DAernyeckasi necHb B TpeX 4acTsx), cod. 1943 r.
10 YacTb I «TTaHEIMPUK» . o ovvv it 3.40
11 YacTb IL «DKAOTA» . .\ oottt ettt et it et 2.57
12 Yactb L «DIUTAPUT « .o v oot e e 4.38
«Opdeit», 6arert, cou. 1947 r.
13 CLEHATIEPBAM ottt ettt ettt ettt eeens 2.33
14 Airdedanse. .......uuriiiiit e 3.08
15 TaHeI] QHT@AQ CMEPTM. . . v v v v vvtv ettt ettt ettt iiieeeeeeens 2.54
16 VIHTEPAIOAVIS . oottt ettt ettt 2.09
17 CueHa BTopast. TaHew QYPUIM . ... vvutteini i 3.16
18 Air de danse (OPder) . ......vrierte e 2.28
19 Mureparoaus. Air de danse (3aKAIOUEHME) « .. .vvvvrvennennnen... 1.10

Booklet.indd 10 30.08.2012 9:35:44



20 Pas d’aCtion. . ...ttt 2.16

21 Pasde deux ....oouniiti 5.18
22 VIHTEPAIOAVIS . . oov vttt ettt ettt e ettt et ee 1.12
23 Pas d/acCtion. . .. ..ottt 2.44
24 CueHa TpeTbsi. AIoeo3 Opdest. ....oovuviin .. 3.22

OOIIIEE BPEMS BBYUAHMISI . « + v v et eeve et eiteeieenneenneennenns 68.20

CumdoHnyeckmit opkecTp MOCKOBCKOIT rocyAapCcTBeHHOM $puaapmonnu (1-9)
TocypapcrBennsiit cumdonnyeckuit opkectp CCCP (10-24)
Aupwkep — Vropp CTpaBUHCKMI

3amuchk 1962 ropa no TpaHcAsLMK 13 Boabiioro 3aaa MoCKOBCKOI KOHCEPBATOPUU
3Bykopexuccep — A. [pocman

Pepaktop — A. JKutkoBa
Pemactepunr — B. O6oasuHcKast
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CTPABMHCKUN B MOCKBE

MEL CD 10 01604
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